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EUROPE IN 2 WORDS: BRING CASH 


Open Warfare Looms Between TV, 


Dailies Over 


Press Meet Scoops 


7% 





By BOB STAHL 


Top newspaper and wire service 
editors around the country are do- 
ing a burn this week at the tele- 
vision networks, claiming the TV 
broadcasters are unfairly picking 
their reporters’ brains via {he 
webs’ insistence that they be pez. 
mitted to cover press conferences. 
Newspapermen charge that TV, 
through training its cameras on a 
press conference, gets the event out 
to millions of people across the 
country before their reporters, who 
do all the legwork and question- 
ing, can even get to a telephone. 

Situation was touched off last) 
week when top execs of the NBC | 
and CBS video webs, by their own 
admission, bulled their way into a 
press meet being held by Dwight 
D. Eisenhower in his Abilene, 
Kans., hometown. Newspaper eds 
claim that their experienced, and 
in many instances high-priced, re- 
porters who might have been bon- 
ing up for weeks on what questions 
to toss at the Republican Presiden- 
tial candidate, were scooped un- 
mercifully by TV. By the time the 
newspapers hit the street, they 
charge, the press conference was 
old-hat information to their 
readers. 

In answer to network claims that 
the newspapers glean plenty of 
valuable info from their panel 
shows (the N. Y. Times’ lead story 
Monday (9), for example, was 
based on statements on the Re- 
publican delegates’ fight in Texas 
made on two CBS video shows the 
preceding day), the eds point out 
they always credit the webs in- 
volved. And, they asked, when did 
a TV producer covering a press 
conference ever identify a reporter 
shooting a question at an inter- 

(Continued on page 60) 


Skelton Kids TV In 
Metro Film Trailer 


Metro takes advantage of Red 
Skelton’s current TV popularity— 
and also gets in a few neat licks 
at the rival medium—in a teaser 
trailer for “Lovely to Look* At,” 
Technicolor musical in which the 
aie starred. 

railer opens on a tele set on 
which Skelton appears. He says 
“Welcome to my living room. Big 
isn't it?” and then protests to the 
pProjectionist that his image is so 
small. “Make me movie-size,” he 








asks, and his figure on the screen 
comes up full, eliminating the tele | 
Set framework. 

On the way to making him “big- 
wer, the image gets out of focus, | 
seminiscent of the interference on | 
=. ideo Screen. Skelton remarks: 

hat boy has got to go.” 
Comic remarks that he i 
black-and-white and 
riches over to Technicolor. 

hae for the trailer was that of | 
read Terrell, M-G's_ exploitation | 

®t, and it was made by Frank | 
} 
| 


the screen | 


Whitbeck, at the studio. It’s now 
‘ng offered to exhibs. 


| O’Donnell Donates Pic 


Dallas, June 10. 

R. J. O’Donnell, exec veepee-gen- 
eral manager of Interstate Thea- 
tres and also International Variety 
Clubs’ Ringmaster, has presented 
his entire interest and holdings in 
the film, “Tembo,” to the Variety 
Foundation of Texas, which op- 
erates the Variety Clubs’ Boys’ 
Ranch at Bedford, Téex., 
Dallas. 

Philanthropic theatre exec’s do- 
nation is expected to exceed $350,- 
000. 


Philly Boutlegs 
Walcott-Ezz TVer 


Philadelphia, June 10. 


Although an area of 75 miles 
around this city’ was presumably 
blacked out for the nation-wide 
telecast of the Jersey Joe Walcott- 
Ezzard Charles heavyweight title 
fight, technicians here had a field 
day bringing in the fight on local 
receivers from a New York station. 

More than 1,500 persons caused 
a traffic jam on S. Broad St., main 
artery to the Municipal Stadium, 
watching the telecast on the 20- 
inch screen of a receiver in South 
Philly store display window. 

The CR Club, one of the city’s 
largest private clubs, was jammed 
with 500 persons who saw the tele- 
cast over New York’s Channel 4. 
For several nights before the fight, 
the CR Club had been demonstrat- 
ing to its members that the New 
York channel could be brought in. 
Many bars and clubs announced 
publicly that they would have the 
fight telecast, and although me- 
chanical failures hampered some, 
the blackout here was far from 
complete. 

Local TV technicians had been 
experimenting with New York re- 
ception, ever since the announce- 
ment of the Philadelphia blackout. 
Special antennae and a “booster” 
seemed to be the general plan for 
picking up the New York station. 
Viewers said the picture received 
was as clear as any local reception. 








London, June 10. 


: Tamas TV Tie 


two-way TV exchange between | ‘ 
| published. Many of the undergrad | 
| July 8, and programs for the week | 


London and Paris will begin on 


will end with the traditional July 
14 celebrations. Reps of British 


TV have been in Paris during the 
Then the| past week settling details with | maker. 
s still in| execs of Radiodiffusion et Televi- | 


sion Francaise. 

Programs will feature an inter- 
national football match between 
the French and British Olympic 


been sanctioned by the French and 
British Football Assns. 


near | 


+ 





= a2 


FAIREIPN SHOW A7 Music Biz Alarmed 


EYED T 


By ABEL GREEN 
Paris, June 10. 











| 

| Chez Paree Star Spree 
Pre-season survey of the Lon-| Chicago, June 10. 
don - Paris - Riviera- Rome tourism; (Chez Paree. which had been 
picture forces the conclusion that teetering the last few months be- 
the Oid World lure will continue to fore the advent of Jane Froman, 
charm New World dollars despite | who closed last week, and Frank 
everything, And the New World | Sinatra, current, has the best star 


because the South and North Amer- | years, 


icans alike seem to «pend money, | Jimmy Durante comes in Sunday 


is not limited to the Yankee dollar, | jjneup it has had in the past five | 


once they hit Europe, like it’s 
gonna go out of style. And the Eu- 
ropeans charge as if every tourist 
prints his own batch of lettuce. 
The pyramiding h.c. of tourism 
aside, the Yank influence—despite 
the equally lush contributions from 
well-heeled Latin-Americans — on 
everything, from show biz to gen- 
eral standards, is forever with us. 
Since Americans like to take their 
habits with them, particularly in 
the top-drawer orbits, one sees 
more U. S. license plates and TTX 
(temporary resident) auto plates; 
there is more ice pitched up at 
Americans in almost everything 
excepting beer; there are more 
U. S. acts in the London and Con- 
tinental bistros; there are more 
Yank standards in European shows, 
where they are not frank Broad- 
way importations; there are more 
colored pianologists banging the 
88s in after-theatre pubs and clubs; 
there is more U. S. jazzapation per- 
formed on phonograph records— 
(Continued on page 62) 


BMI Pitches For 
Under-Grad Talent 
In Pub Project 


Broadcast Music, Inc., is spear- 
heading the musie industry’s drive 
to uncover new writers by digging 
into the country’s collegiate pool 
for fresh material. BMI already 
has published the scores of 47 col- 
lege shows as well as over 230 
separate songs penned by under- 
grads. 

Although none of the undergrad 
product picked up by BMI thus far 
has been of hit stature, the firm 
is steadily on the prowl for col- 
legiate writers. The execs believe 
that the young writers deserve a 
hearing and should be given every 
opportunity to have their material 











writers have been taken under 
| BMI’s wing and the execs have 
| been encouraging and advising 
| them, hoping te develop a hit 


Among the college show scores, 
| which BMI has published are the 
| Princeton “Triangle” shows and 
|the Harvard: “Hasty Pudding” 
| Shows. Such BMI-nurtured writers 


teams, the telecasting of which has | as Clay Boland and ex-basketball 


star Toni Lavelli have come up 


‘with mid-hits. 


| (15) for a month. There is an open 


| week July 13 and then Joe E. Lewis | 


follows for another month. Milton 


Berle is set for two weeks begin- | 


ining Aug. 17 and Johnnie Ray also 
| does two frames Sept. 5. Billy Dan- 
|iels is in for a month Sept. 19, and 
| then Sophie Tucker winds up with 
| six weeks, starting Oct, 20. 


Sponsors Hit 56 
1-Min. Com Tap 


| 
| 


| 





Some of TV’s major sponsors, in- | 
censed at what they deem ex- 
orbitant fees for their one-minute 
filmed commercials, are incepting | 
a campaign to move that facet of | 
TV production to the West Coast. | 
They claim that the fees being | 


exacted by the New York-berthed | 
companies making the filmed and | 
animated commercials are out of | 
line and unwarranted. | 

As an indication of the “big 
| business” aura surrounding filmed 
| commercials, such bigleague TV ad- 
vertisers as Procter & Gamble and 
Colgate spend an estimated $1,000,- 
000 a year strictly on that phase of 
their multiple productions. Aver- 
age cost of the one-minute com- 
mercial films made in New York 
for the top shows runs about 
$5,000. On the other hand, spon- 
sors say it can be done on the 
Coast, and just as qualitatively, 
for as low as $1,500. 

One of the major soap com- 
panies, it’s known, recently re- 
ceived a bill for $9,000 for a sin- 
gle one-minute filmed blurb made 
in N. Y., cueing some tantrums on 
an executive level. 

Agencies for the most part have 
been resisting the “go West” blan- 
dishments of the sponsor seeking 
lower-cost commercials, primarily 
because the agencies aren't 
equipped to service their clients 
rly on the Coast. Because of 











| prope 
| sponsor pressure, however, recent 
weeks 
lagency execs Cagst-bound to nego- 
|tiate with Hollywood filmites in 
the commercial field. 

The fact that the Walt Disney 
animators and production units 
within the major film companies 
look ahead for participation in the 
realm of TV commercials is ex- 
pected to step up the N.Y.-to-L.A. 
activity. 








have found some major | 





Over Inroads 


YANK § Of Mobster-Sponsored Disk Crooners 


, 


The rapid and frequently spec- 
|tacular payoff for the flock of 
| young vocalists on wax during the 
| past couple of years has drawn in- 
|to the music business some shady 
| elements with a fast-buck complex. 
| Influx of the tough characters has 
| currently reached the point where 
|a certain aspect of the music biz 
has been given the odor and taint 
of the fight racket. 

The syndicates are concentrating 
exclusively in the talent field as 
another of their “legit enterprises.” 
Their affiliations with jukebox 
“territories” are detailed below. 
They have no hookup whatsoever 
with the major disk companies al- 
though some of the vocalists, strict- 
ly on the merit of their break- 
through on indie labels, have been 
inked to term pacts. The syndi- 
cates also have shown no interest 


|in the publishing end of the music 


business 

Like in the fight game, mobsters 
are now sponsoring “their boys” 
in the disk sweepstakes. Several 
of the young male vocalists are 
also cut up three or four ways in 
a managerial split that recalls the 
era of Primo Carnera, who was 
eased to the heavyweight crown 
by a mobster syndicate who col- 
lected practically all the dough, 
It’s too early to tell ‘whether the 
payoff for the syndicate-snonsored 
crooners is any better than Car- 
nera’s. ‘ 

It’s known that the mobsters are 
shelling out heavy coin to launch 
“their boys” on wax. Some of the 
syndicates are tying in with indie 
disk companies to get an initial 

(Continued on page 16) 


Spitalny Burns as Berle 
Fiddles With Evelyn Gag 


NBC’s deletion of an “offending” 
sequence from the kinescope of last 
Tuesday’s (3) Milton Berle show 
has prompted a revision in Phil 
Spitalny’s legal strategy against the 
net, sponsor Texaco and _ the 
Kudner agency, Vexed by a bur- 
lesque of his “Hour of Charm” 
program on the Berle airer, Spital- 
ny instructed his attorney to pre- 
pare a suit to restrain the chain 
from distributing the kine. 

Discussions with NBC legalites 
|on Friday (6) reportedly led to 
| th2 net’s voluntary. scissoring of 
| the kinescope. ‘Texaco Star Thea- 
| tre” is carried live by 46 stations, 
| while the kine is beamed two weeks 
| later on 17 outlets. But although 
| the chain’s censorial step has elimi- 
|nated Spitalny’s move for an in- 
| junction, it’s understood that he's 
still considering court action. 

Irving Husin, Spitalny’s attorney, 
on Monday (9) said he was study- 
ing the situation to determine what 
| move to take. Berle’s takeoff of 
“Hour of Charm,” among other 
things, employed such barbs as 
“Evelyn, and her Tragic Violin.” 
This, Spitalny is said to feel, holds 
both himself and his show up to 
ridicule and damages his reputa- 
tion. 
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Ht wood Trying to K.0. Reds But Not 
Getting Much Help'—Legion Editor 





Studio heads are trying to rid+ 
Hollywood of pro-Communists, but 
aren't getting much help from any- 
one else. That was the summation 
offered in New York this week by 
Robert B. Pitkin, associate editor of 
The American Legion Magazine, on 
his observations during a trip to 
the Coast from which he just re- 
turned. 

Pitkin was in Hollywood with 
James F. O’Neil, editor of the Le- 
gion mag, O’Neil was instrumental | 
in putting into studio hands the | 
lists of employees which the vets 
organization has compiled of al- 
leged subversives. Studios have 
been asking their people to explain | 
the presence of their names on the | 
lists. 

O’Neil and Pitkin (whose father, 
Walter, was author of “Life Be-| 
gins at 40”), were in Hollywood in 
connection with the probe by the 
studios. National Commander Don- 
ald Wilson, he said, was there on 
other business. 

“As a result of the opportunity 
given to those whose names were 
listed to make explanations of their 
past activities,” Pitkin said, “I 
think many were cleared to the 
satisfaction of the studios and to 
us. 

Pitkin emphasized that he spoke 
only as an individual and an em- 
ployee of the Legion, not as an 
official of the organization. He is 
slated to meet today (Wed.) with 
reps of the Motion Picture Assn. 
of America in New York, but that 
is also to be an unofficial and in- 
formal huddle 

The mag ed, an ardent anti-Com- 
munist, expressed disappointment 
at the lack of general support on 
the Coast for eliminating alleged 
Reds from the studios. 


| 
| 


ger there was still not 
enough understood. 

Pitkin indicated that one of the 
major results of his Coast visit was | 
a realization of the complexity of | 
the Communist issue there. He said | 
that digging out the Reds and elim- | 
inating them was not a simple pro- | 
cedure since it is tied up with 
management-labor relations and a |} 
dgzen other side facets of the prin- 
cipal issue. 


widely 





Fear H’wood ‘Loyalty Bd.’ 
Would Become Police Force 


Hollywood, June 10. 

Proposal of a “loyalty board,” to 
be established by the Motion Pic- 
ture Industry Council as a clear- 
ing house for filmites accused of 
Red leanings, was under fire be- 
fore it became a fact. Such a 
board, some declared, might de- 
velop into an ex-officio “police” 
body and defeat its real aims by 
harming innocent victims. 

It was explained by an MPIC 
spokesman that the “loyalty 
board” will be a committee before 


Millennium? 
Hollywood, June 10. 

One film studio seldom plugs 
another, but that is wl at Co- 
lumbia is doing for Paramount 
in a trailer for “California 
Conquest.” 

Cornel Wilde, star of that 
picture, is described as “The 
daring aerialist of ‘The Great- 
est Show on Earth’.” 




















which an accused person could 
state the facts and that it would 
not be a “policing, judging or | 
clearing operation.” 

“It is a voluntary plan,” he said, | 
“and the most effective way to 
protect the freelancers. If some- 
one is worried about being ac- 
cused, he can get in touch with 
his guild, and the guild will ask 
MPIC for information, for data on 
charges which may exist against 
him. MPIC will then furnish the | 
guild with whatever data it has | 


on the individual, and he can then | 0n the lower east side. The bark- 


state the facts. 
(Continued on_page 54) 





Dr. Cronin Yarns 


Set for Vidpix 


Veteran film producer Sam 
Marx, for many years with Metro, 
has concluded a deal with Dr. A. J. 
Cronin, author of such bestselling 
tomes as “The Citadel,” “The Keys 
of the Kingdom,” “The Green 
Years,” etc., to co-produce a series 
of vidpix in England and Scotland. 

Pix, to be known as “The Black 
Bag,” will consist of telepix ver- 
sions of Dr. Cronin’s yarns, some 
of which have appeared in Cosmo- 
politan, Good Housekeeping and 
other mags. Stories deal with the 
author’s experiences as a doctor in 
Scotland, Wales and London. Plans 
are for Dr. Cronin to narrate and 
also appear in the films, with Marx 
scripting. 

Marx, who has completed the 
scripting on the first pic in the 
series, is currently London-bound 
on a leisurely trip from San Diego 
via the Panama Canal. .He will 
supervise casting when he arrives 


He ex-|in England late this month. Even- | 
pressed the opinion that the dan-/| tually the pix will be released in| 


the U. S. 





Carnival Transforms 


Rubbled German Town 
Into Gay Amus. Centre 


By PFC. BOB CHANDLER 
(On Leave From VARIETY) 


Pirmasens, Germany, June 1. 

Pirmasens is an industrial town 
of some 80,000 in southwestern 
Germany, just outside the Saar 
Basin and about 10 miles from the 
French border. It seems never 
quite to have recovered from the 
results of the war. In marked con- 
trast to most of Germany, most of 
its rubble still stands, untouched 
and uncleared. It’s people, too, 
lack the energy and bustle and 
cheerfulness that mark the _in- 
habitants of most of the rest of 
Germany. 

Amusements are few in _ this 
town—there are numerous “gast- 
hofs,” or taverns, a couple of good 
restaurants, and two film theatres 


that play German features and 
American films with German 
soundtracks. That’s about the ex- 


jtent of the amusement life, both 


for the citizens and for the 1,00% 
odd GI's who started moving in to 
the new post here last October. 

But twice a year, in the spring 
and in the fall, a transformation 
comes over both the town and its 
people. A carnival comes into 


| Pirmasens for a week, bringing 


with it a combination of Coney 


Island and New York’s Orchard St. | 


(Continued on page 54) 
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“Wait and See If 
Pix Co-op Helps 
Stall Lesion Rap 


| Certainty that the present “co- 
operative” course with the Amer- 
ican Legion will lead to the end 
|of picture picketing by that or- 
ganization was expressed in New 
York this week by a top film exec 
who has been instrumental in set- 
ting up talks with Legion officers 
Donald Wilson and James F. 
|O’Neil. “Wait and see” was his 
| reply to severe doubts expressed 

n many quarters that the present 
| voluntary probe by the studios of 
Legion-alleged subversives would 
j}end attacks on pix by the veter- 
ans’ organization. 

The huddles with 
toppers have been held hush-hush. 
Their aim, of course, has been to 
convince the AL men that their 
info on the extent of subversive 
influences in Hollywood is exag- 
gerated and that 
other attacks are unjustified. 

It was for that reason that the 
industry undertook, following the 
April 1 meeting of film toppers 
| with Wilson and O'Neil in Wash- 
| ington, to send Legion lists of al- 
| leged subversives to the Coast and 
| have each studio ask those on its 














| payroll to submit a rebuttal. These | 


| explanatory letters are now being 
studied. 
Much of the industry has taken 
}a scoffing view of the procedure. 
| Aside from the feeling that it is 
|un-American to ask anyone to ex- 
| plain his political views or actions 
| outside a legally-constituted court 
|following definite evidence and 
| charges of subversion, many in- 
| dustryites think the probing is 
| Pointless because it won’t end Le- 
|gion attacks no matter’ what’s 
| proved or disproved. 
It is on that point that those 
| who have been in the talks with 
|the Legion execs say they have 
/reason to differ. They maintain 
|that “mechanics” are now being 
worked out to stop the attacks. 
One of the difficulties seen by 
,those who scoff at the volunteer 
probing is that national Legion 
execs themselves admit that they 
can’t control the actions of their 
| local organizations. Much of the 
| picketing is inspired by individual 
| posts. 
Despite this admission by Wil- 


If he has been ,ers, the rides, and particularly the , son, national commander, pic execs 


on the inside of the talks say that 
| considerable can be done to elim- 
| inate or cut down local attacks. 
| Their only explanation on this also 
jis that “mechanics” 
worked out. 


‘DAGMAR’S 706 TAKE 


are being 





IN TEXAS TELETHON 


San Antonio, June 10. 
A special 16'4-hour telethon for 
the benefit of the Cerebral Palsy 
Fund, aired over WOAI-TV here 


Dagmar, Walter O’Keefe and Pen- 
ny Singleton topped the talent 
lineup, with Dagmar remaining on 
the air for the entire 16% hours. 

Hank Kaufman, of the Cerebral 
| Palsy TV department, supervised 
| Production and talent, working 


Bill 
’ staff, «J evi wt 


fay 1 La sim 


Berle’s 5706 Runyon Telethon Take 
ATV Diminishing Returns Poser 





Family Affair 
* Hollywood, June 10. 

Donna Corcoran was with- 
drawn from the moppet role in 
Metro’s “I Love Melvin,” but 
it’s all in the family. 

Her younger sister, No- 
reen, takes over the job while 
Donna goes into “My Mother 
and Mrs. McChesney,” which 
is starting earlier than origl- 
nally planned. 


Backers Barb Ben 
For Own Pic Rap 


Financial angels who provided 
the coin for Ben Hecht’s “Actors 
and Sin” are doing a burn over the 
writer - director - producer’s recent 











picketing and | 


| show in which he advised “the gen- 
|eral movie public not to go to it.” 
| Hecht’s statement was part of an 
/ overall blast at Hollywood, film- 
| makers and run-of-the-mill film- 
| goers. 
| Particularly incensed at the 
Hecht remarks is Sid Kuller, un- 
| der whose production banner the 
film was made. Kuller, in New 
| York, Monday (9), revealed that he 
had received numerous phone calls 
from bank officials and from sec- 
ond-money guarantors saying, in 
effect, “what is this guy trying to 
do to us?” 
started pouring in immediately af- 
ter Hecht’s remarks on the Barry 
Gray post-midnight stanza were 
published in last weck’s VARIETY. 
‘On the Gray stanza, Hecht had 
declared: “The picture I’ve got 


the Legion | now will certainly not be a hit, will 


certainly not make money, and I'll 
(Continued on page 54) 


Valldemosa, Where 
Chopin, Sand Wooed, 


Becomes Tourist Trap 
By LT. COL. BARNEY OLDFIELD 


Palma de Majorca, June 1. 

More than a half-million addicts 
to tourism and the sun turn into 
this Mediterranean island (a Span- 
ish possession) every year, and 
fully a fourth of them go at some 
time during the sfay to the village 
of Validemosa. 

Valldemosa was the romance 
talk of another century, when a 
piano player named Chopin turned 
in there with a writing hand named 
George Sand, and caused an island 
commotion which hasn’t been for- 
gotten yet. A pre-Marlene Dietrich 
slacks-wearer, George Sand was a 
little hard for the Majorcans to 
swallow. Her striding around in 
male adornment, plus a careless 
disregard for wedlock while en- 
joying fully the appurtenances 














Saturday ‘7) and Sunday, brought | 
in pledges of more than $70,000. | 


thereto, found her with all-out 
aloofness among her neighbors. 


She took to her writing desk, and 
with the last word which is the 
weapon of penmen for posterity, 
struck a _ portrait of Majorcan 
meanness. This may or may not be 
the reason why Majorca has only 
recently risen to maximum tourist 
attention, a fact which is reflected 
in prices not yet caught up to the 
standards of other European way- 
stations. 


The guides, in many cases, make 
/a point that the old film, “A Song 
|to Remember” (Col), with Merle 
| Oberon-Cornel Wilde, which dealt 
with the Chopin-Sand story, was 
not completely authentic because 
the portion which dealt with the 
Majorca tryst was not filmed here.” 

Palma’s 140,000 Pop. 

Palma, the capital of the island, 
is a town of 140,000, and has 4,000 
beds laid on for passersby, and the 
population shifts rather rapidly. 
There is a boat in and out to and 
from Barcelona each day, and one 
twice a week to Valencia. The air- 
line connections with the mainland 
are frequent and busy plying the 
| 140-mile sea stretch between. 
| It’s a daytime place, sun, sea and 
| stretch-out. At night the town pret- 
ty well closes in and up as far as 
opportunities go. Downtown, al- 





(Continued sm page 6Q)i-<o1 5 


comments on a New York radio| 


The calls, Kuller said, | 


By JOE COHEN 

Question of the efficacy of the 
telethons on behalf of various 
charities is apparently c ming to 
a head. Payoff-on these round- 
the-clock shows has reached the 
stage where the law of diminish- 
ing returns is taking over. Milton 
Berle performed in a herculean 
manner Saturday and Sunday on 
behalf of the Damon Runyon Me- 
morial Fund, and at the end of 22 
and a half hours the program 
clocked $570,211, a comparatively 
sparse showing considering that 
$1,127,211 was nabbed last year on 
this NBC-TV endeavor. 

There are several factors that 
militated against repetition of the 
good take of last season. The first 
lies in the fact that business in 
virtually every field is on the 
downbeat and another important 
reason lies in the fact that the 
Berlethon took place during the 
first sunny weekend in many 
weeks. Another reason for the de- 
clining charity gate lies in the fact 
that telethons are becoming more 
commonplace. Under these cir- 
cumstances, it would be unfair to 
|imply that declining Nielsens of 
| Berle and the decreased c‘rcula- 
tion of Walter Winchell, Fund’s 
| founder, because he elected to pass 
|up his Sundaycasts, is a contribu- 
‘tory factor. 
| Berle worked as hard on this 
charity venture as he did on any 
|of his commercial Texaco shows. 
|It was obvious that he was con- 
|serving his physical resources be- 
|eause of the trying time element. 
| However, he was pitching during 
every moment of the show whether 
he was answering phones, banter- 
ing with celebs or mugging for the 
kids who phoned in their small 
contributions. 


Still Big Money 


However, the sum of a half-mil- 
lion plus for charity is nothing to 
be written off lightly. It’s still 
big money and it’s probable that 
most of this sum may have never 
been - given to the fund but for 
Berle’s plugging. The beseeching 
required the services of a_who’s 
who of show biz. The shindig 
openers were Bishop Fulton J. 
Sheen and N. Y. Mayor Impellit- 
teri. Former, of course, took full 
advantage of the fact that he’s 
Berle’s major opposition at Texaco 
time and made a gracious and 
pleasing speech praising the comic. 
Hizzoner is as ubiquitous at these 
functions as Alan Corelli used to 
be when he was head of Theatre 
Authority. Among those appearing 
included Benny Fields, Joey 
Adams, Jam Bart, Gene Baylos, Al 
Kelly, Lanny Ross, Tip, Tap & 

(Continued on page 54) 


‘BLOCKADE’ YANKED 
AS WNBT FEATURE 


“Blockade,” the pre-World War 
II film lensed against the back- 
ground of the Spanish civil war, 
was yanked off WNBT, N. Y., last 
week. The Walter Wanger pro- 
duction, which starred Madeleine 
Carroll and Henry Fonda, had been 
advertised in the dailies and via 
trailer announcement, and a sub- 
stitute film was inserted without 
explanation. 

The film has been shown widely 
around the country and had been 
on Gotham tele channels before. 
Officials of NBC-TV declined to 
comment, althoygh it is under- 
stood that the action was taken 
after some protesting telephone 
calls. When “Blockade” wasn’t 
shown, viewers seeking to find out 
why ft was dropped called the sta- 
tion. 

The feature is currently dis- 
tributed by Motion Pictures for 
Television. A spokesman for 
|MPTV. said he did not know why 
| the pic had been cancelled but that 
|earlier in the day the station had 
asked for a replacement. 


Degrees for Sarnoff 


Philadelphia, June 10. 
Brigadier General David Sarnoff 
received an honorary degree as 
Doctor of Science from the Penn 
Military College today and gets an 
honorary LLD from the University 

of Pennsylvania next week (18). 
The RCA board chairman is 
Slated to sail July 3 on the maiden 
| voyage of the S. S. United States 




















with Ed Hyman, Perry Dickey and | most right at the port gates, are | for a European vacation, including 
Shomette of the WOAI-TV|two night spots, the Casablanca | an 0.0. of the foreign TV and gen- 


eral electronic business picture. .. 
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EXEC SALARIES OFF 7316 IN 


Co. Presidents’ Salaries 


—_—— 


How much is a film company president worth in terms of com- 


pensation? 


Directorates of the various outfits have different ideas, 


as reflected in official papers listing the payoffs to the bossmen. 
They range from the $79,500 collected by Nate J. Blumberg as 
rexy of Universal in 1951 to Nicholas M. Schenck’s total rake-in 
of $277,800 as Loew's topkick for the same year. i : 
Comparisons show that the chief execs’ remuneration varied 


only slightly over the past two years. 


Here are the totals, which 


include salary, share in the profits, expenses and payments into 
retirement funds and insurance policies: 


1951 1950 
Barney Balaban (Par) ......-++eseess: $124,000 $124,000 
N. J. Blumberg (U) .-...eeeceeeseceess 79,500 78,000 
Harry Cohn (Cob oeeee eeeeeseseeeeees 201,400 197,600 
Nod B, Meplnct CRO) ....cccccccccc.s 200000 120,000 
N. M. Schenck (Loew's) ..... eocceccese 244,000 277,800 
Spyros P. Skouras (20th) ........+eee++ 259,000 264,000 
Harry M. Warner (WB) .....-..sesee0> 185,900 182,300 
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Lichtman Acceptance on Triumvirate 


Paves Way for Coyne as COMPO Chief 


Initial moves expected to result+ 


from the aeceptance by Al Licht- 
man this week of a place on the 
Council of Motion Picture Organi- 
zations’ executive triumvirate are: 

1. Naming of Robert W. Coyne, 
special counsel to COMPO almost 
since its inception, as executive 
operating head of the organization. 

2. Institution of the new dues- 
collection system, with salesmen 
for the distribs starting on a con- 
certed drive among their exhib cus- 
tomers to get them to kick in with 
coin for COMPO. 

Holding up both of these actions 
since the time of the general mem- 
bership meeting in February has 
been the lack of a prexy. That 
problem has now been cleared up 
by Lichtman’s acceptance of the 
third place on the three-man group 
which is serving as an expedient 
until an acceptable president can 
be found. 

Associated with the 20th-Fox dis- 
tribution on the governing trium- 
virate are Trueman Rembusch, 
repping Allied States Exhibitors 
Assn., and Sam Pinanski, delegate 
of the Theatre Owners of America. 
Lichtman reps the Motion Picture 
Assn. of America. 

Naming of an operating exec has 


(Continued on page 16) 


Rackmil Back To 
Coast Next Week 
For U Exec Talks 


Milton R. Rackmil, who returned 
to New York from the Coast Mon- 
day (9) night, is expected to return 
there early next week. He will con- 
tinue confabs with Universal prexy 
Nate J. Blumberg and other asso- 
ciates there on operation of U and 
possible eventual merger with 
Decca. 

Rackmil is prez of Decca, which 
holds the largest single stock in- 
terest in the film company. He 
returned east this week for a Decca 
board meeting. 

Among those in the Coast hud- 
dles was Serge Semenenko, v.p. of 
First National Bank of Boston, 
Which has financed both U and 
Decca. Semenenko has been work- 
ing with Rackmil on possibility of 
Sed ng hgh U stockholder 

; ur Rank for a m 
or stock buyout. meicnsiac en 








Lloyd’s Documentary 
On Comedy in Films 


Long inactive in the film busi- 
oom, Harold Lloyd disclosed in 
ew York last week that he’s 
Teadying a documentary on motion 
_— comedy and is also dusting 
a The Freshman,” one of his old 
: ents. He said no distribution 
als as yet have been made, 
: Documentary would cover film 
peor aes | from 1918 until the pres- 
a and will include some 15 scenes 
. r Lloyd S Own pictures. Venture 
ah watively titled “The Laugh 
rh _ Lloyd, who last appeared 
& e 1947 RKO release, “Mad 
Digan y. (“The Sin of Harold 
ye a v was in N. Y. enroute 
on, hriners’ convention in At- 








Barney Balaban Sails 
For Vacation, Business 


Barney Balaban, Paramount 
Pictures prexy, sails today (Wed.) 
on the Queen Mary for a combina- 
tion biz and vacation jaunt in Eu- 
rope. He will be accompanied by 
Mrs. Balaban. 

Couple will be abroad about 
seven weeks, spending most of 
their time at health resorts in 
France and Italy; Mrs. Balaban has 
not been in top health lately. 
While abroad, Balaban will parley 
with the company’s continental 
sales execs. 


Belated Douglas 
Opinion Heartens 
Pix on Censorship 


Washington, June 10. 

Unusual, belatedly-issued state- 
ment by Supreme Court Justice 
William O. Douglas rapping the 
“prior restraint” of film showings 
this week gave the film industry 
more cause for celebration than 
was Originally stirred by the formal 
decisions on “The Miracle” and 
“Pinky” cases. 

Two-paragraph statement, issued 
yesterday (Mon.), gave indication 
that Douglas would be extremely 
tough on cases involving the pre- 
censorship of films and also that 
the Justice felt that “The Miracle” 
decision showed that the high 
court would be adamant in slap- 
ping down cases of pre-restraint. 
As a result of Douglas’ statement, 
the view here isthat “The Miracle” 
case will have much broader scope 
than the “sacrilegious” issue to 
which Supreme Court Justice Tom 
Clark confined it. 

Douglas’ statement, giving his 
reasons for agreeing with the 
court in the “Pinky” ruling last 
week, declared: “The evil of prior 
restraint condemned by Near v. 
Minnesota in the case of newspa- 
pers, and in Burstyn v. New York 
in the case of motion pictures, is 
present here in flagrant form. If a 
board of censors can tell the Amer- 
ican people what is in their best in- 
terest to see ortoread or to hear, 
then thought is regimented, author- 
ity is substituted for liberty, and 
the great purpose of the First 
Amendment to keep uncontrolled 
the freedom of expression is de- 
feated.” 

As a result of these views, ob- 
servers here believe that state and 


(Continued on page 16) 


Krim Back to N. Y. 


Hollywood, June 10. 

Arthur Krim has planed back to 
New York following two-week stay 
on the Coast. 

While here, UA prez continued 
negotiations launched earlier for 
several multiple picture deals and 
is also understood to have con- 
fabbed with Bank of America on 
possible financing.; «1. . 











HIGHEST PAY TO 
METRO TOPPERS 


Execs of eight principal film 
companies collected a $8,622,000 
total in salary, profit-sharing and 
assorted benefits such as retire- 
ment funds in 1951. Previous year’s 
total was $9,353,000, thus the over- 
all drop amounted to $731,000. 

Proxy statements and Security 
& Exchange Commission docu- 
ments, covering for the most part 
officers and directors drawing over 
$25,000 per year, show that 20th- 
Fox, Paramount and Warners made 
the most substantial cutting of pay- 
offs 20th’s bill for the employ- 
ment of high-priced personnel was 
reduced to $1,366,000 in the ’51 
fiscal year, down from $1,555,000 
in ’50. Par’s compensation of $1,- 
011,000 in ’50 fell to $787,000 in 
51, WB’s total of $1,473,000 in ’50 
was cut to $1,232,000 last year. 

Loew’s was at the top of the 
ladder, its toppers having received 
a combined total of $2,789,000 for 





the year. In 1950, the corporation | 


paid out $2,870,000 to the upper- 
bracket men. On the bottom rung 
was RKO, whose execs received 
$292,006 in ’51 and, it’s ‘estimated 


(Continued on page 19) 


4 0'Seas Markets 
Better—McCarthy 


Improvement in the German, 
Dutch, Spanish and Italian markets 
for Hollywood films was revealed 
by John G. McCarthy, director of 
the Motion Picture Assn. of Ameri- 
ca’s international division, as he ar- 
rived in New York yesterday 
(Tues.) on the Liberte after several 
months in Europe. 

Negotiations with government 
and film industry officials in those 
four countries, McCarthy said, 
helped facilitate the entry of U. S. 
pictures and improve Hollywood's 
earnings in a number of ways. 
Chief of these are elimination of 
rental ceilings in certain instances 
as well as suspension of some taxes 
on American pix. 

McCarthy disclosed that confabs 
with German authorities resulted 

(Continued on page 19) 
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Harry Cohn’s Visit 
To N.Y. From Coast 


Columbia prexy Harry Cohn is 
| slated to arrive in New York to- 
| morrow (Thurs.) by air on one of 
his infrequent visits. He will be 
in town only four days, staying for 
Col’s board meeting next Monday 
(16). 

Unusual flying visit is 
made in an aura of some mystery, 
with a clampdown on publicity 
concerning the trip or Cohn’s plans. 
Reportedly there is nothing special 
on the agenda for next week’s 
board meet, although as far as is 
known there is no other particular 
|reason for the eastern junket at 
| this time. 


UPT Psychs B. 0. 


Downbeat in Philly 
Via Tape-Recorder 


Detailed study of what has 
caused the film b.o. to recede and 
what might be done to resuscitate 
it is being made in Philadelphia 
for United Paramount Theatres by 
research specialist Albert E. Sind- 
linger. His staff has done about 
4,000 intereviews, all recorded on 
tape, in the past six weeks. 

Further questions on the atti- 
tude of the public toward news- 
reels—which could determine their 
future—may be added by Sindling- 
er. He presented to the salesman- 
agers for the five newsreels yes- 
terday (Tues.) the results of about 
200 taped pilot interviews, made 
at their request. 

Newsreel execs are now mulling 
a full survey, which Sindlinger has 
offered to do for them at $3,000. 
Low figure, he explained, is possi- 
ble because the questioning could 
be done as a postscript to the UPT 
survey, which is continuing in any 


case. 
UPT decided to go into the 
depth study on audiences as a re- 
(Continued on page 18) 

















National Boxoffice Survey 


Key City Trade on Skids; ‘Skirts’ No. 1 for Third 
Time, ‘Clash’ 2d, ‘Beacon’ 3d, ‘White Suit’ 4th 


Combination of first hot week- 
end and usual post-holiday dip is 
putting biz on skids this week in 
key cities covered by Variety. The 
clear, unseasonably warm weather 
sent millions out on road and to 
the beaches in a majority of key 
cities. This added to a surplus of 
holdover biils and mild, new prod- 
uct supplies the answer for gen- 
erally sluggish tone at first-runs 
currently. 

“Skirts Ahoy” M-G) is holding 
the national leadership for third 
week in a row. The Esther Wil- 
liams musical has a big money lead 
again, although it too was hurt 
some by seasonal factors. 

“Clash by Night” (RKO), which 
was fifth on its initial session last 
week, is easy second-place winner. 
This meller is living up to advance 
hopes by a hefty margin, with in- 
dications it will be best bet from 
this distributor in months. “Walk 
East on Beacon” (Col), fourth last 
stanza, is finishing third this week. 

“Man in White Suit” (U) is cap- 
turing fourth position while “En- 
core” (Par) is a close fifth. Al- 
though playing in small arty thea- 
tres for the most part, these two 
British-made pix are taking the 
play away from many American 
productions currently on release. 

“I Dream of Jeanie” (Rep), just 
launched this week, is showing 
enough to land sixth money, al- 
though inclined to be a bit spotty. 
Seventh place goes to “Young Man 
With Ideas” (M-G), with “Red Ball 
Express” (U) winding up eighth. 
Latter has played most of its. im- 


portant key ‘city dates but still is 
showing nicely in view of condi- 
tions. “Carbine Williams” (M-G), 
seventh a week ago, has dipped to 
ninth this round. “Red Mountain” 
(Par) rounds out the top 10 list. 
“Paula” (Col), 


films in that sequence. 

New entries are uneven. “Scara- 
of fire when it played at the N. Y. 
Music Hall, is rated torrid in Wash- 
ington. “Carson City” (WB) 
shapes disappointing this week, 
first one out on distribution to any 
extent, with only one good session 
out of some seven playdates. ‘“‘Pat 
and Mike” (M-G), also new, ran 
into a sluggish session in Minre- 
apolis, and is classed as barely 
good. “Glory Alley” (M-G) is fair 
in Denver and so-so in Philly. 

“San Francisco Story” (WB) 
looms fair in Denver. “African 
Queen” (UA) shapes good in L. A. 
“My Son, John” (Par) is highly 
disappointing this week. 

“Atomic City” (Par) looks light 
kin Cincinnati and sluggish in Pitt. 
“Loan Shark” (Lip) is okay in Bal- 
timore. . 

“Tomorrow Is Too Late” (Bur- 
styn) continues big in Boston. 


okay in Balto. 

“Lovely to Look At” (M-G) looks 
nice in second N. Y. Music Hall 
week. 





being | 


“Valley of | 
Eagles” (Lip) and “Love Is Better | | 
Than Ever” (M-G) are runner-up | 


mouche” (M-G), which was no ball | 


“Just Across Street” (U) shapes | Television Reviews 


“Marrying Kind” (Col) is| 
good in Chicago and Washington. 
(Complete Boxoffice Reports on 


Paate FA sss ssssssssesseses 


Zanuck Wont Produce Personally 
For Next 2 Years; 20th to Cut Prod. 


+ Disclosing studio policy changes 
which he termed “radical,” 20th- 
|Fox production chief Darryl 
|F. Zanuck disclosed yesterday 
| (Tues.) in New York that, (1) 
| he’ll refrain from personally pro- 
| ducing films for at least two years, 
(2) the future lensing program 
will be cut, perhaps ‘“‘considera- 
bly,” (3) 20th will concentrate only 
on “important projects,” because 
the company is convinced that 
“low-budget films, made as such, 
can add nothing to the future of 
this industry,” (4) films of “inter- 
national appeal” will be strived 
for, the foreign market being vital 
to the welfare of the industry. On 
'that last count, Zanuck revealed 
| that lensing of musicals will be re- 
| duced unless the properties have 
|@ global flavor. 

On the personnel front, Zanuck 
announced that Joseph Moskowitz, 
studio liaison at the homeoffice, 
| will become another of his exec as- 
| Sistants, still maintaining head- 
quarters in N. Y. but spending con- 
| Siderable time on the Coast. There 
| will be no change in the status of 
| Lew Schreiber as exec assistant to 
| the studio topkick. And Leonard 
Goldstein, who recently departed 
his producer’s berth at Universal, 


(Continued on page 19) 











‘Un-American’ Raps 
Vs. Some of Its Pix Seen 
Key to Col’s Net Slide 


Fact that some of its films were 
rapped by veterans groups on al- 
leged “Un-American” grounds was 
seen at least partially responsible 
for the downbeat financial state- 
ment issued by Columbia in N. Y. 
yesterday (Tues.). Col reported net 
earnings of $280,000 equal to Ile 
per share of common stock, for the 
39 weeks ended last March 29. 
Company had a profit of $967,000, 
or $1.12 per share, for the corre- 
sponding period in 1951. 

Three films in particular failed 
to measure up to expectations and 
the only discernible reason, say ob- 


(Continued on page 15) 
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UPT Ba.’s Divvy Cut Continuesto Cause 
~ Tempest Among Co.'s Stockholders 


4 





Decision of the United Para-+ 


mount Theatres’ board two weeks 
ago to halve the company’s 50c 
quarterly dividend continues to be 
a source of discussion and contro- 
versy. Many of the stockholders 
are plenty burned, feeling the ac- 
tion was uncalled for and prema- 


ture. 

Bankers and other objective 
financial men familiar with film af- | 
fairs admitted they were some- | 


what puzzled, but defended the 25c | 


per quarter slice. Their attitude is 


that whenever a company is uncer- | 
tain of its future—as any theatre | 


circuit must now be—it is fully jus- 
tified in conserving all possible 
cash by trimming its divvy. 


Lead item in Walter Winchell’s | 


column last Friday (6), that some 
UPT shareholders (he didn’t men- 
tion the chain by name) were 
thinking of filing suit because they 
were so mad, was discounted as 
propaganda, No’ known legal 
grounds are available for suing di- 
rectors who in their best judgment 
feel a dividend should be cut. 

Nevertheless, the UPT move has 
had a profound effect in Wall St. 
and pic financial circles. The com- 
pany, with $30,000,000 in cash and 

* $70,000,000 in theatre properties 
(book value; they’re said actually 
to be worth twice that much) has 
been viewed as the Gibraltar of the 
industry. 

Loew’s followed with a divvy cut 
the next day and now Wall St. is 
expecting other companies to fol- 
low. Film stocks fell off sharply in 
value following the’ moves, 
have regained a little ground. 

Bankers with large loans to ma- 
jor companies said this week they 
have no qualms whatsoever. They 

(Continued on page 18) 


40 Theatres in 20 
Cities Will Carry 
Ray-Maxim Fight 


Underlining the steady growth of 
theatre television during the last 

ear, the Sugar Ray Robinson-Joey 

faxim light-heavyweight title fight 
June 23 will be carried by more 
than 40 theatres in some 20 cities. 
Just a year ago, when Theatre Net- 
work TV negotiated its first fight 
for the film houses, the Joe Louis- 
Lee Savold bout, only nine theatres 
were tied in. 

Robinson-Maxim setto could go 
into a number of other theatres, 
since an estimated 75 houses are 
now equipped for big-screen video. 
American Telephone & Telegraph, 
on which the theatres must depend 
for their inter-connecting facilities, 
however, could not provide the nec- 
essary links. Despite strenuous 
TNT efforts to secure lines to the 
Coast, which would have permitted 
a half-dozen theatres en route to 
tie in, it couldn’t clear the lines. 
In addition, theatres in several 
markets with only single inter-con- 
necting links, such as Kansas City, 
Binghamton and Indianapolis, had 
contracted for the fight but were 
forced to call off their deals when 
they couldn't get the lines. 

Among the most recent big- 
screen installations, which will 
preem their theatre TV operations 
with the fight, is the RKO-Keith, 
Dayton. House has bought a Sim- 
plex system, manufactured by Gen- 

(Continued on page 20) 


Indiana Allied Warns 
Of ‘Snow White’ Squeeze 


RKO squeezed exhibitors for 








but | 


Helprin Testifying For 
Korda in Suit Vs. Mason 
Morris Helprin, U. S. rep for Sir 

Alexander Korda, planed to Lon- 


don yesterday (Tues.) to testify in 
| Korda’s suit to recover a $50,000 


Cheyfitz With Ike 


Edward L. Cheyfitz, former aide 
to Eric Johnston, prez of the Mo- 
tion Picture Assn. of America, is 
now serving as an adviser on labor 
in the Eisenhower campaign. Chey- 
fitz, a former union leader, han- 
died labor and tele problems for 
the MPAA. : 

He completed a law course about 
a year ago and quit MPAA to prac- 
tice law and serve as a labor con- 
sultant in Washington. 








advance to James Mason. Trial is 
slated for this week. 

Producer claims that he had a} 
gentleman’s agreement with the} 
‘actor to make a pic and Helprin | 
handed him $50,000 on Mason’s ar- | 
rival in New York three years ago 
as a token of the understanding. 
Korda maintains that* Mason has 
|rejected every. script offered. 
| Mason claims he’ll make the film 
when a suitable script is provided. 

Helprin is on crutches as a re- 
sult of being hit by a car in Lon- 
don about three weeks ago. 





| 





Par’s Hearings 


Before FCC Near 
Their Last Stretch 


Washington, June 10. 
Paramount package hearings be- 
fore the Federal Communications 
Commission are nearing their last 
stretch. When sessions resume 
Thursday (12), after a week’s re- 
cess, the Commission will finish 





RKO Won't Film 
- Ray-Maxim, But 
Indie Deal Likely 


Although the Sugar Ray Robin- 
son-Joey Maxim fight June 23 will 
not be aired on home tele, RKO 
has made no bid for the film 
rights. Distrib gave the Interna- 
| tional Boxing Club a $300,000 ad- 
| vance guarantee on the Robinson- 
Por agg and Sadler-Pep fights last 
year. 

Despite the lack of interest by 
RKO it is likely that a 20-minute 
pic will be available. It probably 
will be made by Joe Roberts, for- 
mer David O. Selznick aide, who 
has recently lensed the Joe Wal- 
cott-Ezzard Charles and Robinson- 
Rocky Graziano tiffs. 

Roberts does his own selling and 
works with a limited number of 
prints (about 40). If the Robin- 
son-Maxim go should prove par- 
ticularly hot and newsworthy, it is 
possible that a major release could 
be arranged at the last minute and 
a flock of prints made. 

RKO last year used about 1,200 
prints and had special deals with 
labs and film delivery setups to 
get them to theatres during the 
day following the fight. One of 
the reasons that the distrib has 
nixed a repeat is the amount of 
work and preparation involved, as 
well as the disruption of the sales 
organization to peddle the special 
event. 

More important, however, in 
causing RKO’s reticence, is the 
fact that there was little profit in 
the two fights. The Robinson- 
Turpin was a tremendous seller, 
but the Sadler-Pep was something 
of a fizz. Too much, as far as RKO 
is concerned, depends upon the 
uncontrollable element of how 
good the fight proves to be. If it’s 
hot, there’s coin to be made, and 
if it’s not, there’s nothing but 
trouble in peddling the pix. 

Roberts does well with his 
| small-scale operation, in which the 
| fighters and IBC have a piece. 
| Walcott-Charles pix are now being 
;Played in about a dozen cities. 
They include the six best rounds 
of last week’s battle, the third, 








up with testimony of a theatre wit- 
ness, Arthur Sass of Chicago, who 
| will be cross-examined by Par’s 
| New York counsel, Louis Phillips. 
| Next week, Paul Porter, Par’s 
| Washington counsel, will begin 
| what’s expected to be an intensive 
| cross-examination of Arthur Levey, 
| prexy of Skiatron Electronics and 
| Television Corp., which acquired 
TV patents formerly held by Sco- 
phony Corp. Levey, testifying un- 
der Commission subpoena for 
nearly two weeks last month, gave 
a detailed account of Scophony’s 
relations with Par, which, together 
with General Precision Equipment 
Corp., owned 50% of Scophony 
until required to divest by Justice 
Department action. Levey testified 
that Par bought into Scophony to 
suppress TV. 

How- far Porter will go to coun- 
ter Levey’s testimony should de- 
termine when the hearings wind 
up. Examiner Leo Resnick said he 
expects that the Scophony cross- 
examination will require from five 
to eight days. Porter has hinted 
he may bring witnesses from Eng- 
land to rebut Levey’s testimony. 
Scophony was a British Corpora- 
tion which organized an American 

(Continued on page 55) 


Asks Rights Back 
After 17-Year Wait 


Los Angeles, June 10. 

Relief from a 17-year-old agree- 
ment was demanded in Los An- 
geles Superior Court by Margot 
McBride, executrix of the estate of 
Clifford McBride, cartoonist, in a 
suit against King Vidor and Viking 
Productions involving screen rights 
to the “Napoleon and Uncle Elby” 
comic strip. 

Vidor had sole rights under 
the 1935 contract to make one 
picture based on the McBride strip, 
but never made it. Now, the plain- 
tiff says, the estate has had TV 
offers for the strip but can’t accept 
because of the old contract. She 
also wants $13,000 in damages be- 
cause of the loss of revenue that 
might have been collected in roy- 
alties on television rights. 








Italian ‘Sensuality’ Set 
For Global Par Distrib 





| fifth, ninth, 12th, 13th and 15th. 


} 


| N. Y. Court Weighs U-UA 
Dismissal in U. S. Rap 


Motion by United Artists and 
| Universal to dismiss the Depart- 
| ment of Justice action against them 





Paramount has closed a deal in 
| which it will take the Italian-made 
“Sensualita” (Sensuality) for 
worldwide distribution with the ex- 
| ception of the U. S. and Italian ter- 
'ritories. In addition, there’s a pos- 
| sibility that the major may even 
handle the picture in Italy through 
|a subsidiary; negotiations are still 
| going on along those lines. 

| Acquisition of  ‘“Sensualita” 


high percentage terms on its recent | Was taken under advisement in marks the first time that Par has 


reissué of “Snow White and the 
Seven Dwarfs” and is now trying 
to follow through with the same 
percentage squeeze on its upcom- 
ing reissue of “King Kong.” That 
charge was leveled against the ma- 
jor this week by the Allied The- 
atre Owners of Indiana. 

Current bulletin of the organiza- 
tion warms members “if you give 
RKO top terms for ‘King,’ then 
reconcile yourself to paying out- 
rageous terms for reissues from 
not only RKO but also from all 


N. Y. Federal Court yesterday 
(Tues.). The D. of J. complaint al- 
_leged that the two outfits have 
common key officers and demands 
that the consent decree in the in- 
dustry antitrust suit should be 
amended to place a restriction on 
such a setup. 

Government lawyer Harold Las- 
ser argued that the proposed for an 
, amendment to the decree would be 
, within bounds because a “change 
_ of circumstanees,” as involving the 
|} UA and U personel, has taken 





| Ponti De Laurentiis production, the 


taken a non-English dialog film for 
distribution since it operated a 
studio in Paris in pre-war days. A 


| picture stars Eleonora Rossi and 
|Amedeo Nezzari. Story is built 
| around a sexy romance involving 
|a migrant girl agricultural worker. 

Number of independent distribu- 
|tors reportedly have expressed in- 
terest in releasing the film in the 
U. S. However, it’s understood 
that no distribution agreement has 
| been made as yet. Picture is said 


other companies.” ATOI feels that place since the decree originally |to resemble “Bitter Rice” in sub- 


there was little justification for 
stiff percentages on “Snow White,” 
for the “cost of the picture was 
amortized a long time ago.” 


| was entered. Judge Simon Rifkind, 
representing UA, and Cyril Lan- 
dau, attorney for U, offered denials 


ject matter. “Rice,” it’s recalled, 
mopped up at the b.o. when re- 
leased in America a year or so 





jof the Government charges. | ago. 





FC€s Zeal in Par Hearings 


Mystifying and disturbing Paramount is the reason for the bitter- 
ness being displayed by Federal Communications Commission 
attorneys, in the present “package” hearings in Washington, in 
delving into the company’s operational history for more than 25 


years. 


Immediately at stake is Par’s license to continue running 


its TV outlet, KTLA, in Los Angeles. 


Greater issue, however, is the whole basic right of a former 
defendant in the film antitrust case to hold.an FCC permit. That 
would influence the decision on the present bid of United Para- 
mount Theatres to acquire the American Broadcasting Co. and the 
pic industry’s request for tele channels for large-screen pickups. 

Par probe has already gone through more than 75 hearing days 
before examiner Leo Resnick. Company hasn’t yet had a chance 
at rebuttal, which is thought likely to come at the end of June and 


go on about a month, 


It is staking much on cross-examination 


and rebuttal witnesses to remove the onus put on it by opposition 


testimony. 


Par has made numerous efforts—all without success—to learn 
why the FCC lawyers are going at it with such fire and venom. 
They’ve never shown such spirit in going after other license hold- 
ers who've figured in antitrust suits right in the radio and elec- 
tronics business, let alone in a prior, subsidiary operation. And 
that includes almost all the major station operators now, such as 


RCA and Westinghouse. 


One explanation is the “zeal of the advocate”: FCC attorney 
Arthur Gladstone has been given the task of bringing out all the 
facts on Par’s corporate and operational history and he is doing 


it with all possible zeal. 


Par execs are pretty much unwilling to accept that explanation 


as overly naive. 


On the other hand, there’s not much evidence 


of any other reason, including one ordinarily thought more likely. 
That’s that competitors for channels are putting on pressure to get 


the FCC to keep filmites out. 


20-Year Digging 


Par admittedly has been made to look bad in some of the testi- 
mony, particularly in its pre-divorcement days’ dealing with exhibs 


in opposition to its own theatres. 


However, the FCC has had to go 


back more than 20 years to dig up many of these cases, and the 
participants in them were generally Par theatre partners with 
considerable autonomy and who have since been divorced from the 


film company. 


In any case, Par attorneys maintain that these occurrences must 
be taken in the context of the business and situation at the time. 
Furthermore, they are not revealing their case in advance, of 
course, and merely caution against any opinions being formed be- 
fore cross-examination and: rebuttal witnesses are heard. 

Major point, anyway, according to Par execs, is the company’s 
record as operator of KTLA. They cite a string of commendations 
for public service and numerous appraisals of the operation as 
being one of the best among all U. S. TV stations. 

Furthermore, they think that the FCC should go thoroughly 
into Par’s recent history. They feel that will show that nothing 
but the highest moral and ethical standards have prevailed. 

Washington observers point out that the hearings are completely 
different from a courtroom trial and shoulda’t be judged in that 


context. 


The hearing examiner lets practically anything he thinks 


of interest get into the record, but that doesn’t mean that he’s 
accepting it all or giving it any weight. 


Par is represented at the hearings by Paul Porter, Thurman 


Arnold’s law partner. 





ACE Lauds ‘Show’ 


Hollywood, June 10. 

American Cinema Editors voted 
its first quarterly award to Anne 
Bauchens for her work in editing 
the Cecil B, DeMille picture, “The 
Greatest Show on Earth.” 

In the TV division, Norman Col- 
bert won the award for his editing 
of “You Bet Your Life,” a Film- 
craft production. 


N. Y. to L. A. 
Edna Best 
Ben Brady 
Jack Cron 
John B. Cron 
Lorraine Allen Cugat 
Jo C. Dine 
Royal Foster 
Arthur Freed 
Martin Gabel 
Rita Gam 
Henry Ginsberg 
Margie Hart 
Seaman Jacobs 
Lee Koken 
Ken Murray 
Otto Preminger 
Bob Russell 
Jo Stafford 
John Swain 
Paul Weston 
Al Zimbalist 


Europe to N. Y. 


Harold Arlen 
Charles C. (Bud) Barry 
Jules Buffano 

Candy Candido 
Michel Cyarmathy 
Yvonne DeCarlo 
Paul Derval 

Jimmy Durante 

Lee V. Eastman 
Rudolph Elie 

Ernest Emerling 
Arthur Freed 
Richard Goldstone 
David Marshall Holtzmann_ 
Eddie Jackson 

John G. McCarthy 

E. H. (Buddy) Morris 
Mike Nidarf 

Claude Rains 

Phil Reisman 

Jack Roth 

Jo Stafford 

Roger L. Stevens 
Harry Warren 

Paul Weston 

Darryl F. Zanuck 








N. Y. to Europe 


Don Ameche 

Jean Pierre Aumont 
S. N. Behrman 
Jack Benny 
Milton Berle 
Steve Broidy 
Anatole Chujoy 
Dennis Day 
Philip R. Distillator 
Charles Einfeld 
Irving Fein 
Martin Feinstein 
Jose Ferrer 

Errol Flynn 
William Goetz 
Morris Helprin 
Sol Hurok 
Deborah Kerr 
Harold W. Mirisch 
Patrice Munsel 
Marguerite Piazza 
Norton V. Ritchey 
Jules Stein 

Gene Tierney 

Joe Vogel 

Jack L. Warner 
Lothar Wolfe 


L. A. to N. Y. 


Rod Amateau 
Eugent Arnsten 
Jean Pierre Aumont 
Ethel Barrymore 
Anthony Bartley 
Pandro S. Berman 
Sydney Bernstein 
Walter Brennan 
Lloyd Bridges 
Macdonald Carey 
Dennis Day 
Yvonne Donlan 
Tom Ewell 

Ted Friend 
David Golding 
Coleen Gray 

Val Guest 

Paul Henreid 
Lee Katz 

Joseph Kaufman 
Dorothy Kay 
Veronica Lake 
Hedy Lamarr 
Gjon Mili 

Harold Mirisch 
Jerry Paris 
Milton R. Rackmil 
Philip Reed 
Roland Reed 
Alexis Smith 
Bernard Smith 
William Taub 
Charles Vidor 


a 
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- MPAA’S FOUR- 


Demands Hughes Attend Meets Of 


RKO Stockholders; Asks Mgt. Censure IN DOMESTIC 


Dover, Del., June 10. 
Demand that Howard Hughes, as 
managing director of RKO Pictures 
and a member of the board, attend 
the corporation’s annual meetings 
in the future “and account to the 
stockholders for his stewardship of 
its affairs,” was made at the share- 
holders’ conclave here last week. 
Request came from Philip B. 
Wershil, member of the Wall St. 
securities and investment advisory 
firm of David J. Greene & Co. Out- 
fit and its clients holds a block 
of stock which it claims is second 
only to Hughes’ in size. It recently 
won two seats on the RKO Thea- 
tres board. 
Wershil, in the statement which 
he read here and requested be put 
in the minutes, complained that 
Hughes “for some years has been 
managing director of the corpora- 
tion and a member of the board 
of directors, but has never attended 
a stockholders meeting.” 


TOP PROBLEMS 





A four-point domestic program 
is currently absorbing the Motion 
Picture Assn. of America, prexy 
Eric Johnston disclosed last week. 
He enumerated the items which 
are getting fnajor attention at the 
Association as: 


1. Arbitration. 

2. Possible consolidation of ma- 
jor company exchanges. 

3. Possible consolidation of the 
five newsreels. 


4. Reduction in newspaper ad 
rates for pix. 


Thought and attention primarily 
directed at these items, plus neces- 
sity of working out new agree- 
ments with the British and French, 
Johnston said, had caused him to 
eliminate his plan for a trip to 
Australia and the Far East this 
spring. He had hoped earlier in 


6  ] 
New ‘Space’ War 
Hollywood, June 10. 

Interplanetary war looms be- 
tween Paramount and Universal- 
International. 

George Pal, at Par, recently an- 
nounced “Conquest of Space,” deal- 
ing with a man-made satellite be- 
yond the stratosphere. Now U-I is 
coming out with “Space Island,” 
dealing with the same subject.” 


See Chances Slim 
For RKO Going 





POINT PROGRAM 








Reteam Garson, Pidgeon 


Hollywood, June 10. 

Greer Garson and Walter Pid- 
geon will work together for the 
sixth time, in “My Mother and Mrs. 
McChesney,” Edwin Knopf produc- 
tion at Metro. 

They were teamed previously in 
“Mrs. Miniver,” “Blossoms in the 


Dust,” “Madame Curie,” “Mrs. 
Parkington” and “The Miniver 
| Story.” 





New French Pic 
Proposal Draws 


COMPO Tex. Confab Does About-Face 
From Exchange of Ideas to Hassling 


Dallas, June 10. 


| First annual COMPO Texas con- 
| ference, opening yesterday (Mon.) 
|and attended by around 700 exhibs, 
switched from its intended purpose 
of being an intra-industry exchange 
| of ideas on how to best lure cus- 
| tomers back to the boxoffice, to an 
airing of the usual intra-industry 
| squabbles. In a series of regional 
|exhibitor meetings, as warmup to 
| general conference taking place to- 
| day (Tues.), both distribution and 
| the matter of conventional theatres 
|versus drive-ins got a going-over 
| hardly germane to the public re- 
lations purpose of the conference. 
| Industry leaders from all over the 
}country are here for the three-day 
|meeting ending tomorrow (Wed.). 

At the Texas Theatre Owners, 
Inc., meeting yesterday R. J. 
O'Donnell, member of the exec 
committee, drew first blood by stat- 


Two other beefs were also reg- 
istered by the Greene rep. One 
was that he had been denied access 
to the minutes of the board meet- 
ings and the other that the corpo- 
ration insisted on holding the an- 
nual sessions in Dover, rather than 
in New York. 

Would Censure Mat. ; 

Wershil said he felt “that the 
management is to be censured for 
refusing to accord to the stock- 
holders a right (seeing the direc- 
tors’ minutes) generally recognized 
by corporations whose shares are 
widely held and traded on the New 
York Stock Exchange.” He added 
later that of the dozens of corpo- 
rations in which the Greene outfit 
has an interest, this was the first 
time it had ever been refused 
minutes of board meetings. He 
pointed out that at Paramount*s an- 
nual conclave last week, a holder 
of only 300 shares asked to see 


(Continued on page 16) 


To Canadians 


Efforts by a Canadian group to 
set up a deal by which it would 
take over control of RKO Pictures 
were shifted from the Coast to 
New York this week. There ap- 
peared to be slim likelihood, how- 
ever, that the ingenious and com- 
plicated deal could be consummat- 
ed even if Howard Hughes, who 
owns the controlling stock interest, 
gave it his full okay. 

Lou A. Chesler, 37-year-old To- 
ronto investment broker, who 
heads the north - of - the - border 
group, arrived in New York, as did 
John Clein, indie producer, who 
has been acting as middleman. 
Aside from the angle of Hughes’ 
attitude, there was no indication 
that the $15,000,000 needed to 
swing the deal was at hand. 

Hughes’ stand is unclear. Clein 
is known, however, to have held 
conversations with Tom Slack, at- 
torney for the RKO topper. It is 
assumed that he got some encour- 
agement, which led to the current 





the year fo go to South America, 
but that was likewise deleted by 
domestic problems. 

Arbitration is taking overall 
precedence at the MPAA because 
it is closely tied to the major prob- 
lem worrying distribs currently. 
That’s the large number of anti- 
trust suits being brought by exhibs. 
Win, lose or draw, these are cost- 
ing the majors a fortune, conceiv- 
ably to the point where they could 
be forced out of business. 

Arbitration is an important 
means of cutting down the number 


of suits and the Association's board | 
has directed Johnston to give the} 


subject close attention. He has 
been sitting in with members of 
an all-industry arbitration commit- 
tee working out details. 

As for consolidation of major 
company exchanges, Johnston said 
the plan was still much in the ex- 
ploratory stages. Even the explora- 
tion hadn't gone far, he explained, 
inasmuch as the same men who 
were concerned with this point— 
the salesmanagers—were the ones 


© * |ing that the Dallas territory has 
. Mixed Reaction ;at least twice too many drive-ins, 
The competition and the market, 
said O'Donnell, is only sufficient 
New proposal from the French for six to eight good drive-ins, but 
government last week for a deal there are now actually 16 in the 
with the U. S. pic industry is| Dallas district as a result of the 
viewed by most of the companies! World War II boom. According to 
as much more favorable than any | O’Donnell, there are not only too 
of the four alternate schemes } many such theatres, but Some are 
brought back from the Paris nego- | too close together to permit profit- 
tiating meeting three weeks ago. ble operation. 
Several of the leading majors! At a later meeting, the Inde- 
(Metro and 20th-Fox, primarily)! pendent Drive-in Theatre Owners 
are much against it, however. |}and Managers of Texas, apprised 
Proposal eliminates completely of the statements versus current 
the plan for a subsidy by Yank’ drive-in operations by O'Donnell 
distribs to the French pic indus-|and others, proposed a statewide 
try and permits free conversion of | move to combat the growing oppo- 
up to $4,500,000 yearly. Both of/sition from conventional theatre 
these points are being greeted| groups. Some 65 outdoor theatre 
with unanimous enthusiasm in| operators attended this session. 
New York. |The obvious result was crystalli- 
The gimmick that the French’ zation of the fact that “from now 
have thrown.in, however, in return | on we'll be on the defense,” Claude 
for the above concessions is a ceil-|C. Ezell, Dallas outdoor operator, 
ing of 108 American imports a year.| said. “We have enjoyed good busi- 
Communication of the new pro-| ness, and it seems the whole indus- 
posal to the industry via the State/try is jealous of drive-ins’ success, 
Dept. is not fully clear on whether | and particularly do they resent the 











Majors Won’t Submit 
To Lie Test in Mpls. 
Suit by Lebedoffs 


Minneapolis, June 10. 


David Shearer and Mandt Torri- 
son, counsel for major distributors 
and United Paramount Theatres, 
defendants in a $500,000 antitrust 
damage suit brought by independ- 
ent circuit owners Martin and S. G. 
Lebedoff, have declined to accept 
the challenge of Lee Loevenger, 
counsel for the plaintiffs, to submit 
their chief witness, Metro branch 
manager W. H. Workman, along 
with his own, Martin Lebedoff, to 
a lie-detector test covering points 
in conflict. 

Loevenger announced he'll now 
move that Federal Judge G. H. 
Nordbye, who has tried the case, 
strike out the defendants’ entire 
reply brief, which contains numer- 
ous charges of “dishonesty and per- 
jury” by Martin Lebedoff in the 
latter's testimony. 

It was these charges which im- 
pelled Loevenger to hurl his chal- 
lenge. He issued it in a letter of 
protest to Judge Nordbye and sent 
copies to the defense counsel, re- 
questing an answer. The judge 
himself has made no comment yet 
on the unusual letter. As far as is 
known, witnesses on opposite sides 
of a civil suit never have been 
given lie tests as a means of clear- 
ing up conflicting testimony, the 
method being limited to criminal 
actions. ° 

In their letter replying to Loe- 
Venger and refusing to go along 
with the lie-detector tests, defense 
counsel assured Loevenger they 


had no intention to impugn his per-, 


Sonal integrity, as he said he felt 
they had done. They also inti- 
mated that the Loevenger charac- 
terization of the Workman testi- 
mony, contained in the plaintiffs’ 
niet, and plaintiff “expressions rel- 
ative to the veracity of other de- 
fense witnesses, stimulated a great- 
er diligence on our part in point- 
ing out the many instances of er- 
roneous and untruthful statements 
made by the plaintiffs.” 





(Continued on page 16) 


Buchman Atty. Tangles 
With Govt. on Suit To 
Nix Subpoena as Illegal 


Washington, June 10. 


Latest move in producer-writer 
Sidney Buchman’s efforts to escape 
a contempt-of-court citation by the 
House Un-American Activities 
Committee came to trial here to- 
day (Tues.) when his attorney tan- 
gled with Government legalites on 
his civil suit asking that the Com- 
mittee’s subpoena for him be de- 
clared illegal. Motion is slated for 
further argument tomorrow and 
it’s expected that the judge’s deci- 
sion in the case will set a precedent 
for any similar motions. 

Sitting on the case is Judge Da- 
vid Pine, who ruled on eight of the 
“Hollywood 10” in their contempt 
trials. Buchman, who is scheduled 
to appear for criminal trial on the 


New York coin-corralling trip. 

However, there have been simi- 
lar previeus talks with Hughes’ 
aides by various potential buyers, 
all of which have led to zero results. 
Some Coast reports are that 
Hughes is interested in selling the 
RKO film library but not his ap- 
proximately 1,000,000 shares of 
stock. 

Chesler’s plan is said to be the 
purchase of 2,000,000 shares by 
asking a tender from stockholders. 
Slack is understood to have given 
Clein some indication that Hughes 
would sell some of his shares to 


(Continued on page 16) 


‘LYDIA’ STARTS COAST . 
SCRAMBLE FOR 20TH PIX 


Los Angeles, June 10. 
Wild competition for product in 
this area was presaged by the 
scramble for ‘Lydia Bailey,” the 
first picture released by 20th-Fox 
since tke divorcement of the film 








i43 contempt citation next Monday 
ce AR er ae (16), was not in Court today, His 
The Los Angeles Paramount| attorney, L. Lawrence Siegel, 


argued that the subpoena was il- 
(Continued on page 16) 


Theatre outbid Fox West Coast for 
the first-run downtown rights to 
the film. F-WC, on the other hand, 
outbid all competition for first-run 
rights in the Wilshire-Beverly 
Hills area. 

Until the divorecement, F-WC 
had first call on all 20th-Fox re- 
leases for screening in four the- 
atres: the Los Angeles, Chinese, 
Fox Uptown and Loyola. 





Mono-AA Execs Sail 
For AB-P Script Talks 


Trio of Monogram-Allied Artists 
execs sail today (Wed,.) on the 
Queen Mary for a month’s stay 
abroad in which they’ll hold script 
conferences with Associated Brit- 
ish-Pathe as well as making a short 
junket to the continent. Contingent 
includes prexy Steve Broidy, vee- 
pee Harold Mirisch and Norton V. 
Ritchey, prez of Monogram Inter- 
national Corp. 

While in London the group will 
look at the finished print of “24 
Hours in a Woman’s Life,” first pic- 
ture in a joint production program 





U-I Spreads ‘World’ 


Through Northwest 


Hollywood, June 10. 

Universal-International’s 40th- 
anniversary picture, “The World In 
His Arms,” is slated for a series of 
pre-release premieres in Seattle, 
Portiand and San Francisco after 
its world preem in Alaska. between Mono and AB-P. Story for 

Meanwhile, David A. Lipton UI/the second film is expected to be 
ad-pub veepee, has mapped a sell-| decided upon following the trio’s 
ing campaign through the medium, confabs with AB-P officials. Both 
of 16 national publications with a| 
total of 128,000,000 readers. 





lyarns in mind. 


|Swanson Nixes Script; 


the 108 includes both major and | 
indie productions or only major, | 
but it is generally thought it in-| 
cludes all films. 

Metro and 20th-Fox are adamant 
against any deal which puts a maxi- 
mum figure on imports. They 
want to send into France as many 
pix as they desire. Other distribs 
feel that it is worthwhile accepting 
the ceiling in order to get the gen- 
erous convertibility figure and the 
removal of the subsidy proposal. 
Reports are that there will be a} 


(Continued on page 15) 


MPAA, Gov't Execs Meet 
On French, Other Problems 


‘ Washington, June 10. 

The French film negotiations 
and other worldwide’ industry 
problems were discussed today 
(Tues.) at a private luncheon 
at offices of the Motion Picture 
Assn. of America, attended by 
State Department officials. 

Prexy Eric Johnston, vice presi- 
dent Joyce O’Hara, and G. Griffith 
Johnson, the Association’s econo- 
mist, attended for MPAA. 

Present for the State Depart- 
ment were Undersecretary of 
State David Bruce; Harold F. 
Linder, Deputy Assistant Secre- 
tary of State for Economic Af- 
fairs; John M. Leddy, acting di- 
rector of the Office of Economic 








snack bars,” he added. 

At both local Allied and T.T.O. 
meetings the usual beefs against 
the 20° federal amusement were 
voiced. Mitchell Wolfson, Theatre 
Owners of America prexy, said 
only a strong collective group of 
exhibitors can produce results. “If 
only one, 10 or 50 of us go to them 
(legislators) we will only be treated 
politely and not get any action,” 
Wolfson counseled. 

In advocating greater use of TV 
by film companies to advertise 
pictures, Wolfson ran head-on into 
cbjections from Robert Wilby of 
Atlanta, National T.O.A. director, 
who said TV advertising is far too 
expensive, placing its rate at $80 


(Continued on page 16) 





NT’s Post-Divorcement 
440-Theatre Operation 
Outlined by C. P. Skouras 


Los Angeles, June 10. 


New conditions under which 
National Theatres must operate af- 
ter June 28, when it is divorced 
from 20th-Fox, were explained by 
president Charles P. Skouras to 
more than 200 homeoffice execu- 
tives, department heads, district 
managers, theatre managers and 
others at a general meeting of the 
Southern California division of 
Fox-West Coast Theatres. 





Defense and trade policy; Herman 


and Colton Hand, motion picture 
specialist for the Commercial Pol- 
icy Division. 





Barger, of the Commercial Policy | 
ivision’s business practices staff,| pany, soon to function independ- 


The new National Theatres com- 


ently, Skouras said, will number 
approximately 440 theatres, with 
some 30,000 stockholders through- 
out the U.S.A. All benefits, such 
as retirement and insurance plans 





Won't Go ‘Crosstown’ 


Hollywood, June 10. 
Deal for Gloria Swanson to star 





in “Crosstown” for American Pic- 
tures is off. 
Commitment 


actually expired 


for employees enacted in the past, 
ihe promised, will continue under 
| the new setup. 

| George Bowser, F-WC general 
|/Manager, handed out $36,000 in 
|prizes to theatre managers for 
\their work in the recent spring 
|drive. Dick Dickson, Southern 


'three weeks ago but negotiatiors | California division manager for 


were continued pending the out-) 
cempanies are said to have several come’ of script changes requested | starting June 29 and ending 


‘by the star. They didn’t satisfy. 


F-WC, announced a new drive, 


Oct. 11. 
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Ivanhee 
(BRITISH—COLOR) 


Sir Walter Scott’s romantic 
adventure done lavishly and 
boasting four U.S. stars, a box- 
office natural. 


London, June 5. 

Metro release of Pandro S. 
Metro British production. Stars 
Taylor, Elizabeth Taylor, Joan Fontaine, 
George Sanders, and Emlyn_ Williams. 
Directed by Richard Thorpe. Screenplay, 
Noel Langley; adaptation, AEneas Mac- 
Kenzie; camera, W. Kelly; editor, 
Frank Clarke; music, Miklos Rozsa. At 
Metro preview theatre, London, June 4, 








by producer William Wyler, and 
the result is a sometimes mawkish, 
frequently dated drama. As just 
plain “Carrie,” with such stars as 
Jennifer Jones and Laurence Oliv- 
ier, it is a somber, low-key enter- 
tainment almost totally unrelieved 
during its nearly two-hour unfold- 
ing. Yet. it is conceivably a tear- 
jerker with some b.o. lure for the 
distaff side. 

The faults do not rest with any- 
one in particular, ‘unless one fin- 
ger-points at a story that was ac- 
ceptable to another generation but 
today emerges as little more than 





*52. Running time, 107 MINS- 


Twamho@.......-cceseeee Robert Taylor | 
Rebecca... . Elizabeth Taylor | 
Rowena... oadéode Joan Fontaine 
DeBois-Gullbert.. .....- George Sanders 
Wambe .......-++-+seece Emlyn Williams 
Sir Hugh De Bracy...... Robert Douglas | 
Cedrie....... owen en . Finlay Currie 
Isaac citeth en tenes sous e Felix Aylmer 
Front De Boeuf . Francis De Wolff | 
King Richard ag Norman Wooland | 
Waldemar Fitzurse Basil Sydney 
Locksley. . ..Harold Warrender 
Philip De Malvoisin.. Patrick Holt 


Ralph de Vipont Roderick Lovell 
jer! + . Sebastian Cabot 


» fC nhurst 
ans FF st John Ruddock 


Hundebert o 

Baldwin ‘ ..«...Michael Brennan 
Servant to Isaac......... Megs Jenkins | 
Norman Guard ...+ Valentine Dyall 
Roger of Bermondsley.... Lionel Harris | 
Austrian Monk Carl Jaffe 
Prince John. ..........--.--.--Guy Rolfe 


| 





Undoubtedly the biggest specta- 
cle to come from a British studio | 
and in the same lavish class as | 
“Quo Vadis,” this big scale Techni- 
color opus is a boxoffice natural if 
ever there was one. With its lineup 
of front-ranking stars to crowd any 
marquee, “Ivanhoe” is a picture 
that cannot miss. Here is a great 
romantic adventure, mounted ex- 
travagantly, crammed with action, 
and which emerges as a spectacular 
feast. 

All the romance,.intrigue and ex- | 
citement of Sir Walter Scott's | 
classic is captured in Noel Lang- | 
ley’s screenplay, and the big An- | 
glo-American cast respond to the | 
theme with lively and vigorous | 
performances. Richard Thorpe has | 
directed with imaginative skill, | 
adroitly moulding the _ various 
facets of the yarn and handling the | 
big crowds and spectacular se-}; 
quences with surefire touch. | 

Both the romance and the action | 
are concentrated around Robert | 
Taylor who, as Ivanhoe, is the| 
courageous Saxon leader fighting | 
for the liberation of King Richard | 
from an Austrian prison and _ his | 
restoration to the throne. Two} 
women play an important part in 
his life. There is Rowena (Joan 
Fontaine), his father’s ward, with | 
whom he is in love; and Rebecca 
(Elizabeth Taylor), daughter of the 
Jew who raises the ransom money. 
She is in love with him. ! 

Against this romantic triangle, | 


and its accompaniment of court in- | 
trigue, emerge some of the great | 
action sequences of the production. | 
There is Ivanhoe’s challenge of a | 
lance duel with five Norman| 
knights, who are mown down ‘one | 
by one. There is a siege of the Nor- | 
man castle in which Ivanhoe and | 
the two women are held prisoner. 
This is a massive scene, packed 
with incident, and the production 
highlight of the picture. And, for a 
dramatic climax, there is the duel 
with the Norman knight. 
Although at times the lavishness 
of the production dwarfs the in- 
dividual peccermances of the cast, 
the combined thesping is more 
than adequate. Taylor sets the pace 
with a virile contribution which is 
matched by George Sanders as his 
principal adversary. Miss Fon- 
taine has limited scope as Rowena, 
but contributes all the requisite 
charm and understanding. Eliza- 
beth Taylor gives a sincere. if un- 
relieved study, of her rival in love. 
The distinguished list of British 
layers, headed by Finlay Currie, 





| big love of her life, however, is the 


lof his wife, who wouldn’t divorce 


| cultured restaurant manager; 


cinematic soap opera. Wyler has 
produced and directed with his 
customary good taste a drama that 


| during its first half produces some 


fine moments, but in the latter por- 
tion becomes just an orphan in the 
storm of modern-day unreality. 
“Carrie” will be recalled as the 
turn-of-the-century story of the 
small-town girl who goes to Chi- 
cago to make good. It is the story 


lof chastity being overwhelmed by 


circumstances, then ultimately 
overcom 
It is the story of two men in the! 
life of Carrie, the man she dislikes 
but lives with, and the one she 


| loves and marries bigamously. Chi- | and ambushes are action 
|cago was never seamier. 


It is the story of Carrie’s meet-| towards a conclusion that reveals 


ing a traveling salesman (yep, a| 
traveling salesman) and of how he | 
becomes her “benefactor.” The | 
manager of a swank restaurant 
whom she meets while living with 
the salesman. From then on it is the 
yarn of the trials of the great love: 


him so he could marry the girl; of 
how he absconds with $10.000 of 
his boss’s cash so he could run 
away to New York- with his love; 
of how the theft’s publicity pre- 
vents him from getting a job; of 
how he sinks lower and lower, un- 
til finally the girl is forced to leave 
him, only to try and reclaim him 
several years later from the dregs 
when she has established herself as 
a stage star. 


Jennifer Jones, playing Carrie, 
gives one of the bright perform- 
ances of her career. For Laurence 
Olivier, it is mostly a thankless 
verformance, through no fault of 
his own, since it is a role that gives 
him little opportunity for shading 
or the dramatic intensity that has 
established him as one of the great 
actors of the generation. As 7 
e 
never quite fits the role, nor looks 
the part, of a man reduced to beg- 
ging when all else has failed him. 

Eddie Albert is excellent as the 
traveling salesman, while Miriam 
Hopkins has but a bit part, which 
she handles well, as the shrewish 
wife of Olivier. Basil Ruysdael, in 
the only other key role, also reg- 


ing the odds against her. | 
[who is nutty American 


Casey Robinson and Liam O’Brien 
has Power playing a. diplomatic 
courier who is used by the Counter 
Intelligence Division to uncover 
‘the whereabouts of a missing So- 
viet timetable for invasion of 
Yugoslavia. The scripting, Robin- 
son’s production supervision and 
the direction of Henry Hathaway 
are aimed at keeping suspense 
alive with plenty of action and 
thrills, and they all succeed. J 
Power, the State Department’s 
top postman, is sent to Salzburg to 
pick up vital secret papers from 
James Millican. At the arranged 
meeting place in a railway station, 
Millican refuses contact. Puzzled, 
| Power boards the train, soon spots 
that - Millican is being closely 
lwatched by Soviet agents. Later, 
|Millican is killed and, aware the 
|Seviets did not get the papers. 
Power is assigned to trace Hilde- 
|garde Neff, a Soviet , agent with 
|whom Millican worked, by Steph- 
len McNally, CID man, in belief 
she will have some clue to the mys- 
| tery. . 
| Power is hampered in his work 
by Patricia Neal, seemingly a 
tourist 
who is frankly on the make for the 
courier. Auto chases, close fights 
devices 
generously used as the story moves 





Miss Neal as an undercover Soviet 
agent and Miss Neff as a girl who 
posed as working for the enemy so 
she could escape to America. She 
and Power ,finally get together 
after the tangle of intrigue is 
cleared. 

While the story follows the ac- 
cepted formula for such spy thrill- 
ers, the handling is considerably 
above that level. The dialog is 
authentic, and situations that call 
for Power’s best heroics come 
about logically enough. It’s his best 
screen effort in some time, and the 
two femmes are excellent in their 
contrasting roles. McNally hasn't 
too much to do but does it 
satisfactorily. Karl Malden, a Mili- 
tary Police sergeant; Millican and 
others on the right side come over 
well. Stefan Schnabel heads the 
lineup of Soviet agents in properly 
sinister style, and impersonator 
Arthur Blake has a chance to show 
off two of his nitery characters, 
Carmen Miranda and Bette Davis, 
while working with the enemy. 
Lucien Ballard’s camera is an aid 
to the thrill melodramatics, and 
the foreign backgrounds add inter- 
est. The Sol Kaplan score is prop- 
erly dovetailed to the intrigue. 
Brog. 


She’s Working Her Way 
Through College 
(MUSICAL—COLOR) 

















isters, as the restaurant owner 
from whom Olivier steals. 


The production is obviously an 
expensive one, and Wyler's direc- 
tion does much to give the film its 
pace in the first half, though he is 
unable to salvage a basic story 
weakness during the later reels. 

Where “A Place in the Sun” was 
sdanted successfully last vear from 
Dreiser’s “An American Tragedy.” 
it had the advantage of a timeless 
narrative brought up to date; not 
so with “Sister Carrie,”’ which re- 
mains strictly for the libraries. as 
an academic study of early 20th 
century writing. Kahn. 


Diplomatic Courier 





Topnotch spy thriller with 
Tyrone Power heading cloak- 
and-dagger melodramatics. 
B.o. favorable. 





elix Aylmer, Emlyn Williams. 
Guy Rolfe, Megs Jenkins, Harold 


Warrender and Basil Sydney, fill | 


their respective roles in a credit- 
able manner. Myro. 


Carrie 





Jennifer Jones-Laurence Oli- 
vier starred in mawkish, tough- 
to-sell Theodore Dreiser drama. 





Paramount release of William Wy! 
production. Stars Jennifer Jones, L ie 
Fenee Olivier; features Eddie Albert, Mi- 
riam Hopkins. Directed by 
Screenplay, Ruth and Augustus Goet.: 
adapted from Theodore Dreiser’s novel. 
Sister Carrie”; camera, Victor Milner; 
editor, Robert Swink. Previewed in N.Y 
June 5, ’52. Running time, 118 MINS. 
George Hurstwood.. urence Olivier 
Carrie Meeber Jennifer Jone: 
Julie Hurstwood 


pedece Miriam p 
Charles Drouet........... Eddie sine 
Mr. Fitzgerald............ Basil Ruysda} 
om an PeHeseroeseoescos ° Ray Teal 
SO igre Barry Keillcs 
Mrs. Oransky Sara Berner 


George Hurstwood, Jr William Regno!ds 
Jessica Hurstwood . Mary Murphy 
O’Brien Harry Hayden 
Factory Foreman Charles Halton 
Carrie’s Father .. Walter Beldwin 
Carrie’s Mother -.. Dorothy Adam 
Carrie’s Sister Minnie. Jacqueline de Wix 
Joe Brant... aay larlan Briggs 
Little Girl . Melinda Plowman 
Slawson’s Barte 


BOP. cacece Donald Kerr | 
Mr. Blum 1 Lester Shri ve | 
Mr. Goodman catesdeaneds Don Beddoe 
Stage Manager John Alvin 





Theodore Dreiser’s novel of an- 
other era, “Sister Carrie,” has been 


Wyler. | © 


-| Air Line Stewardess.... 





Hollywood, June 10. 
°0th-Fox release of Casev Robinson pro- 
| duction. Stars Tyrone Power, Patricia 

Veo'. Stephen McNally; features Hilde- 
‘arde Neff, Karl Malden, James Millican. 
“tefan Schnabel, Herbert Berghof, Arthur 
Blake, Helene Stanley. Directed by Henry 
| 'Yathaway. Sereenplay, Robinsen and 
| Liam O’Brien; based on novel, “Sinister 
Errand,” by Peter Cheyney; camera, Lu- 
| cien Ballard; editor, James B. Clark: mu- 
| sie, Sol Kaplan. Previewed June 5, ‘52 
| “wnning time, 96 MIN 
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20th-Fox has a topnotch 
thriller in this yarn of espionage 
, Set against a modern-day European 
background. The cloak-and-dagger 
melodramatics spill out realistical- 
|ly and with suspenses, slanting the 
film for good response. Marquee 


Spy | 


Collegiate musical loosely 
adapted from “The Male Ani- 
mal.” Average b.o. 





Hollywood, June 5. 


Warners release of William Jacobs pro- 
duction. Stars Virginia Mayo. Ronald 
Reagan, Gene Nelson, Don DeFore, Phyl- 
lis Thaxter, Patrice Wymore; features 
Roland Winters, Raymond Greenleaf, 
Ginger Crowley, Norman Bartold. the 
Blackburn Twins. Directed by Bruce 
Humberstone. Screenplay, Peter Milne; 
adapted from stage play by James Thur- 
ber and Elliott Nugent; camera (Techni- 
color), Wilfrid M. Cline: editor, Clarence 
Kolster; musical numbers staged and di- 
rected by LeRoy Prinz: songs, Sammy 
Cahn, Vernon Duke. Previewed May 27, 
‘52. Running time, }00 MINS. 

Angela Gardner Virginia Mayo 
John Palmer Ronald Reagan 


ee eee ee 


Ivy Williams 
Fred Copeland 


Patrice Wvmore 
Roland Winters 
Raymond Greenleaf 


eee 


A Student _.........- Ginger Crowley 
“Tiny” Gordon... . Norman Bartold 
A Specialty....... The Blackburn Twins 
Maybelle ............ Amanda Randolph 
A Professor............. George Meader 
ee Tr Ferrer Eve Miller 





A rather loose adaptation of 
legit’s ‘“‘The Male Animal” serves 
as the basis for this film musical. 
Something new has been added in 
the person of a burlesqueen and 
the sociological point made in the 
original has been written out. It 
adds up to a likeable, standard 
mixture of songs, dances, comedy 
and pretty girls in Technicolor 
with about average chances at the 
general boxoffice. 

Tune-terp chores fall to Virginia 
Mayo, Gene Nelson and Patrice 
Wymore and they work their way 
pleasantly through most of the 
score’s nine songs via both solo 
and production number - stints. 
Sharing the plot’s comedy motiva- 
tions are Ronald Reagan, Don De- 
Fore, Phyllis Thaxter and Roland 
Winters. This is the second time 
around for DeFore, he having 
played the lesser role of an ex-| 
| uberant footballer in Warners’ first 
film version 10 years ago. 

As “Hot Garters Gertie” before 
She enters college to further her 
book learning under the tutelage 
of Reagan, prof of the playwriting 
class, Miss Mayo gets the musical 





values are good, headed by the 
neme of Tyrone Power. 
Based on Peter Cheyney’s novel, 


given a literal adaptation for films: “Sinister Errand,” the script by 





numbers underway with a bump- 
sidaisy treatment of “With Plenty 
|of Money and You.” Later she 
| shares tune-terp duties with Gefie 


Don Weston ......ees6+--- Gene Nelson 
Shep Slade aceiees Don DeFore | riod 
Helen Palmer..... eee+-. Phyllis Thaxter 





} Nelson on the title number, “I'll 


Be Loving You,” “The Stuff That 
Dreams re Made Of” and the ex- 
cellent finale, “Give "Em What 
They Want.” She reveals both a 
great pinup form and trouping 
versatility. Nelson’s big moment 
is his rhythmic gymnast danc 
and vocaling of “Am I In Love? 
in the college gym. It’s socko.— 

The _ production by William 
Jacobs and Bruce Humberstone’s 
direction the players through 
the amusing complications that 
ensue when Miss Mayo enters 
college and takes up residence in 
the home of Reagan and his wife, 
Miss Thaxter. The prof knows of 
Miss Mayo’s past but feels anyone 
has the right to an education, a 
feeling not shared by Miss Wymore, 
a jealous co-ed, nor by. Winters, 
college chairman. They both try 
to stop the staging of Miss Mayo’s 
musical as the annual class play, 
and almost get away with it until 
she discovers Winters is the man 
who once made a pass at her, with 
a mink coat as bait, during her 
burlesque days. With that over his 
head, he bows to the inevitable and 
the show goes on. 

The jealousy angle of the orig- 
inal has been retained, with De- 
Fore the ex-All. American who 
momentarily causes trouble be- 
tween Reagan and Miss Thaxter. 
This permits the discourse on the 
male animal and the. drunk se- 
quence that is good for laughs as 
done by Reagan. Comedy trouping 
of the cast is satisfactory. iss 
Wymore also sings: and dances 
“Love Is Still For Free” with the 
Blackburn Twins. The new tunes 
for the film were written. by 
Sammy Cahn and Vernon Duke. 
LeRoy Prinz did the musical stag- 
ing for the numbers. 

The James Thurber- Elliott 
Nugent legit comedy was scripted 
this time around by Peter Milne 
in suitable fashion for a film musi- 
eal. Wilfrid M. Cline’s Technicolor 
lensing shows players, costumes 
and settings to advantage, and the 
other technical assists are okay. 

Brog. 


Has Anybedy Seen 
My Gal 
(SONG—COLOR) 





Excellent comedy-drama of 
“flapper” era; particularly 
good for family audiences. 





Hollywood, June 6. 
Universa) release of Ted Richmond pro- 
duction. Stars Piper Laurie, Rock Hud- 
son, Charles Coburn. Gigi Perreau; fea- 
tures Lynn Bari, William Reynolds. Di- 
Written for 


rected by Douglas Sirk. 
screen by Joseph Hoffman; based on story 


by Eleanor H. Porter; camera (Techni- 
color), . Clifford Stine; editor, Russell 
Schoengarth; musical direction, Joseph 


Gershenson. Previewed June 3, °*52. 
ning time, 88 MINS 
Millicent Blaisdell 


Run- 


Piper Laurie 


Dan Stebbins ........... Rock Hudson 
Samuel Fulton ........ Charles Coburn 
Roberta Blaisdell.......... Gigi Perreau 
Harriet Blaisdell...... .. Lynn Bari 
Howard Blaisdell...... William Reynolds 
Charles Biaisdell.......... Larry Gates 
Cari Poemmoek....cceceses% Skip Homeier 
..  . Freee Paul rvey 


Lester Pennock.. ..+...... 
Clarissa Pennock......... 

Edward Norton Fr 
Quinn 


Paul McVey 





A rather solid piece of nostalgic 

entertainment is offered in this 
comedy-drama of the ’20s “flapper” 
era. It is beguiling, heart-warming 
fun for all and particularly for the 
family trade. A good word-of- 
mouth potential should benefit 
playdates. 
The spirit and flavor of the pe- 
t have been smartly captured 
in Ted Richmond’s production and 
the direction by Douglas Sirk 
makes much of the cast and the 
script by Joseph Hoffman. The 
diversion is wrapped up prettily in 
Technicolor as a further asset to 
the selling. 

While the younger Piper Laurie 
and Rock Hudson are starred over 
him, it is really Charles Coburn’s 
vehicle, and he wallops the part of 
a rich old duffer who plans to 
leave his fortune to the family of 
a girl who had spurned his pro- 
posal of marriage years before. 
Coburn realizes he might possibly 
have stayed a $30-a-week clerk 
had he been accepted. 

Incognito, he travels to the small 
Vermont town where the family 
lives to find out what kind of peo- 
ple they are. Posing as an eccen- 
tric artist. he takes a room with 
them and even goes for a soda jerk 
job in the drugstore run by Larry 
Gates, married to Lynn Bari, the 
daughter of the girl who first turned 
Coburn down. Coburn arranges for 
the family to receive $100,000 from 
an “unnamed” benefactor and sits 
back to observe the results, Miss 
Bari goes society, to the dismay of 
her husband and two daughters. 
Miss Laurie and Gigi Perreau, and 
Hudson, Miss Laurie’s poor but 
honest fiance. 

Effect of the sudden wealth on 
the individuals provides plenty of 
motivation for comedy that is al- 
ways chucklesome, occasionally hi- 
larious. Among high spots are Co- 
burn’s rescue of Miss Laurie from 
a speakeasy raid, only to be caught 
himself, and the recovery of a gam- 


bling 1.0.U. which William 


some sharpies. He’s caught in an- 
other raid, even accused of dishon- 
orable intentions towards Miss 
Laurie while trying to straighten 
out her love affair with Hudson. 

e sudden wealth is soon disbursed 
and finale finds the family back in 
their old, modest home, wiser and 
happier. 

Coburn is a wow, giving the not 
unfamiliar character he plays a re- 
warding comedy touch. Miss Laurie 
and Hudson team well! as the young 
lovers. She does things to a sweat- 
er that were not done during the 
time of the Story, but otherwise the 
era is recreated rather faithfully. 
Gigi Perreau makes her moppet 
footage count, particularly in se- 
quences with Coburn, Miss Bari 
and Gates figure excellently in the 
proceedings, as do Reynolds, Skip 
Homeier, Paul Harvey, Paul 
McVey, Gloria Holden and Frank 
Ferguson. 


In addition to the coonskin coats, 
hip flasks and other affectations 
of the time, the era is further pin- 
pointed by several Charleston se- 
quences and the singing of such 
oldies as “Five Foot Two,” “Gim- 
me A Little Kiss, Will Ya Huh?” 
“It Ain’t Gonna Rain No More,” 
“Tiger Rag.” etc. 

Clifford Stine’s Technicolor 
photography is very good, as is Jo- 
seph Gershenson’s musical direc- 
tion and the technical credits. John 
Held, Jr., contributed the title il- 
lustrations that show the flapper 
types he created years ago. Brog. 


California Conquest 
(COLOR) 





Cornel Wilde, Teresa Wright 
in actionful, early California 
costumer. Companion feature 
for regular runs. 





Hollywood, June 4. 


Columbia release of Sam Katzman pro- 
duction. » Stars Cornel Wilde, Teresa 
Wright; features Alfonse Bedoya, Lisa 
Ferraday, Eugene Iglesias, John Dehner, 
Ivan Lebedeff, Tito Renaldo. Directed by 
Lew Landers. Written for sereen by 
ert E. Kent; camera (Technicolor), Ellis 
W. Carter; editor, Richard Fant). Pre- 
viewed June 2, ’52,. Running time, 768 
MINS. 

Don Arturo Bordega 
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With Cornel Wilde and Technicolor 
to give it marquee flash. “California 
Conquest” is promising companion 
feature material for the general 
market. Excellent swashbuckler 
values have been obtained and 
average filmgoers will like the 
standard round of action that is 
dished up under Sam Katzman’s 
production and the direction of 


1s! Lew Landers: 


Plot is laid in early California 
during the days when some natives 
were favoring U. S. rule to stave 
off claims of other nations and get 
out from under the remote-control 
government of Mexico. Plot gim- 
mick purports to show that Russia 
had her eye on the rich land even 
back in those days and how ciose 
she came to claiming it with the 
help of a traitorous land-owner 
and a treacherous outlaw. 


Wilde is leader of a group of 
Spanish-Californians seeking an- 
nexation by the United States. 
Opposing this move is John 
Dehner, the wealthy landowner 
who wants his future to lie with 
Russia because of the power prom- 
ised him. He hires Alfonso Bedoya, 
picturesque outlaw, to raid the 
gunshop run by Teresa Wright and 
her father, Hank Patterson, so an 
armed revolt can be staged. Pat- 
terson is killed and Miss Wright 
joins Wilde to avenge her father’s 
death and find the missing guns 
before they can be used to aid the 
Russian takeover. 

Wilde and the femme _ join 
Bedoya’s gang, successfully locate 
the hiding place of the guns and 
manage to wreck completely 
Dehner’s ambitious scheme for 
power. In the course of the color- 
ful action, there is plenty of rid- 
ing, shooting and swordplay to pro- 
vide dash to the movement. Also, 
a_ satisfacto romance between 
Wilde and Miss Wright is neatly 
projected as a balance to the force- 
ful action. 

Wilde takes easily to the cos- 
tumed swashbuckling and pleases. 
Miss Wright fits acceptably into 
the requirements of her role. 
Bedoya is topnotch as the bandit 
with the sinister smile, and Dehner 
sells his part as the man who would 
do business with the Russians. 
Lisa Ferraday and Ivan Lebedeff 
portray the Russian representa- 
tives. Others doing their part to 


(Continued on page 18) 
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N.Y. EXHIBS’ SUMMER OPTIMISM 


Majors’ ‘Confidence in Future’ Seen 
In $93,450,000 Total Film Backlog 


Despite the changing market + 


onditions and general economic 
uncertainties, the principal film 
outfits had a greater investment in 
backlogs of pix at the close of 
their 1951 fiscal years than a year 
earlier. ‘Combined totals were 
$93,450,000 at the end of ’51 and 
$91,750,000 for '50. 

For the most part, the trade’s 
economists say, (1) this reflects 
confidence in future operations, 
and (2) since the substantial sup- 
ply of product in the vaults as- 
sures a continuous flow of releases 
for some time, there’s no pressing 
need to keep the cameras constant- 
ly grinding at present. Greater 
effort now can be made to key 
each future production to the pre- 
vailing market situation via flexi- 
ble lensing programs. , 

Heaviest inventories were car- 
ried by Metro, 20th-Fox and Para- 
mount with a combined total of 

70,750,000 in negative .costs of 
completed and unreleased films. 
In the previous year the combined 
figure for the trio was $63,500,000. 

It’s these three companies along 
with RKO which are particularly 
identified ‘with significant changes 
in film-making. policies. RKO, 
which has only two features shoot- 
ing at present, has curtailed its 
production acftvity greatly. The 
company had $6,100,000 tied up in 
finished product at the close of 
51, compared with $5,400,000 a 
year earlier and $5,300,000 at the 
end of the peak prosperity year of 
1946. Prexy Ned E. Depinet said 
that the slowdown in film-making 
is designed to cuf the big ‘in- 
ventory and build the cash reserve. 
RKO’s cash on hand, including 
Government securities, amounted 
to $3,140,000 at the close of ’51. 

20th-Fox currently is overhaul- 
ing its production setup with the 
possible establishment of four 


(Continued on page 55) 


WB’s 66c 6-Mo. Earnings 
In Wake of Reduction 
Of Outstanding Shares 


Effect of Warner Bros. reducing 
the amount of its outstanding 
shares was pointed up this week 
with the announcement that the 
per share earnings for the six- 
month period ending March lI, 
1952, were 66c as compared to 56c 
for the corresponding period in 
1951. This, despite the fact, that 
the net profit for the 1952 stanza 
was $77,000 less, $3,750,000 as 
compared to $3,827,000. 

_During the half-year fiscal pe- 
riod the company had retired 1,- 
152,215 shares, reducing the out- 





Standing common from 6,772,000] 


shares to 5,619,785. This reduction 
was achieved through the purchase 
of stock by the corporation prior 
to Aug. 31, 1951. WB further re- 
duced the amount of outstanding 
Shares by a subsequent stock 
tender completed on April 4, 1952, 
when it bought 669,185 shares for 
$10,000,166, leaving a total of 4,- 
950,600 shares now outstanding. 
This transaction is not reflected in 
the financial statement issued last 
week, 

_Net profit of $3,750,000 for the 
Six-month period ending March 1, 
1952, includes $978,000 from the 
Sale of capital assets. Income from 

(Continued on page 55) 





Lothar Wolfe to Germany 
To Make Pic on Luther 


Lothar Wolfe, former producer 
for March of Time, heads for Ger- 
many today (Wed.) to begin lens- 
Ing of a feature-length film on Mar- 
tin Luther. Wolfe will serve as 
producer of the pic, which Louis 
de Rochemont has contracted to 
a0 for a Lutheran group in the 


Irving Pichel, vet Hollywoodite, 
may direct the film. He has beeg 
in huddles during the past few 
weeks with de Rochemont and 
Wolfe. Latter will be in Europe 
about three months. 








Backlog Rundown 


Here’s a rundown on the 
backlogs of completed and un- 
released films, in terms of dol- 
lars invested in negative costs, 
reported by the principal 
studios as of the close of their 
1951 and ’50 fiscal years: 





1951 1950 

Col .. $5,300,000 $8,250,000 
Metro. 26,250,000 19,800,000 
Par .. 22,000,000 18,400,000 
Rep .. 2,000,000 4,000,000 
RKO ._ 6,100,000 5,400,000 
20th . 22,500,000 25,300,000 
my 5,300,000 5,000,000 
WB 4,000,000 5,600,000 

$93,450,000 $91,750,000 








Moguy to Make 
6 Italo-Lingo Pix 
For Col Release 


Discussions which Leonide Mo- 
guy, director of the Italian lan- 
guager, “Tomorrow Is Too Late,” 
had with Columbia while in New 
York to promote the film, has re- 
sulted in a deal whereby Moguy 
will make six pix for Col in Italy. 
Pix, to be made in Italien, will be 
distribbed by Colin I*=" ‘he U.S. 
and throughout the we..41. For the 
U. S. market it is the intention to 
dub the pix in English 

Sextet of films will be financed 
by frozen coin, with Columbia Pic- 
tures International ostensibly serv- 
ing as the production company. 
Cof International, as “owner” of 
the films, will turn them over to 
Col’s domestic outfit for distribu- 
tion in the U. S. Moguy already 
has one film, “100 Little Mothers,” 
ready for delivery to Col. 

_Deal for foreign production is 
similar to the arrangement Col had 
a few years ago with Gregor 
Rabinowich for the making of eight 
operatic-type films in Italy. Rabino- 
wich had completed three—‘“The 
Lost One,” “Faust” and “The 
Loved One”—but these turned out 
to be b.o. flops, resulting in the 
discontinuation of the series. 


Einfeld to Europe 
For Branch Confabs_ 
On 20th-Fox Bally 


Charles Einfeld, 20th-Fox ad- 
pub v.p., sails tomorrow (Thurs.) 
for Europe on the Vulcania for 
a series of promotional confabs 
with the company’s international 
reps. Palavers arepin line with 
20th’s policy to intensify exploita- 
tion on a world-wide scale. 


Murray’ Silverstone, __interna- 
tional topper, is already in Europe 
and will join in the meetings with 
Einfeld. Ad-pub chief will launch 
the sessions in Rome with Fritz 
Micucci, manager for Italy, and 
then continue on to Munich for 
talks with German manager Robert 
Krier. Later he will meet with 
Karl Knust, Holland manager, in 
Amsterdam, and will wind up the 
sessions in Paris with Albert Corn- 
field, managing director for Eu- 
rope, and Giulio Ascarelli, public- 
ity director for the Continent. 

Chief among the topics to be 
discussed will be the plans for the 
global preem in November of 
Darryl F. Zanuck’s “The Snows of 
Kilimanjaro,” which is slated to 
open simultaneously in the prin- 
cipal capitals of Europe and 
South America as well as key 
cities in the U. S. . 


Einfeld is due back in New York 
at the end of July. 








NO SHUTTERINGS 
DUE INNLY. AREA 


Despite the b.o. doldrums of the 
spring, chain operators in the New 
York metropolitan area are looking 
forward to the summer months 
with an unusual degree of opti- 
mism. All the circuit toppers que- 
ried last week indicated strongly 
that they had no intention of shut- 
tering any theatres for the hot- 
weather season. 

Cheery attitude is based general- 
ly on the experience of the past 
two or three years, which witnessed 
a considerable b.o. upbeat during 
the sweltering season. Feeling of 
exhibs is that interest in video will 
wane when the topdraw shows de- 
part from the tele lanes for a sum- 
mer hiatus. In addition, appeal of 
the air-conditioned theatres is seen 
enticing confirmed video viewers 
out of “suffocating living rooms 
into cool, comfortable theatres.” 
Circuits that operate houses in or 
near resort and beach areas are 
looking forward to a healthy pick- 
up in those regions, especially in 
evening, weekend and rainy day 
biz. 

Although all these factors are 
placed on the plus side, exhibs 
agreed unanimously that the most 
important issue is the assurance 
that the exhibs will be supplied 
with a steady flow of big b.o. prod- 
uct. Circuit execs hailed the recent 
Metro “Seeing Is Believing” ex- 
cursion as an indication that the 
majors will deliver the goods. “All 
we need is one big picture every 
two weeks,” declared one exhib 
topper.” Exhibs questioned dis- 


(Continued on page 15) 


Charles Vidor Preps 
For Next Pic, ‘S.P.Q.R.,’ 
Being Done in Europe 


Film version of the novel by Paul 
Bonner, “S.P.Q.R.,” which director 
Charles Vidor has acquired for an 
indie venture, will be filmed in Eu- 


rope, with the exteriors set for 
Italy and the interiors for England, 
Vidor disclosed this week in New 
York. 

Director, who recently completed 
“Hans Christian Andersen” for 
Samuel Goldwyn, is in Gotham for 
a week before taking off for Eu- 
rope to begin preliminary work on 
his indie project. He said he would 
confer with Robert E. Sherwood in 
London about the possibility of the 
latter doing the screenplay of the 
Bonner tome, 

While in New York, Vidor also 
will confer with Paramount pro- 
ducer Bernard Smith and Ruth and 
Augustus Goetz. Latter pair are 
writing the screenplay of “R@ap- 
sody,” which Vidor will direct. 


DICKER JOSIE BAKER 
FOR 20TH’S ‘BLONDES’ 


Hollywood, June 10. 

Josephine Baker has been of: 
fered a role in 20th-Fox’s filmiza- 
tion of “Gentlemen Prefer 
Blondes,’ Sol C. Siegel, studio’s 
production chief for musicals, dis- 
closed yesterday (Mon.). He said 
he expected to have an answer 
from Miss Baker by the end of this 
week on whether she could take 
the part, since she was going to Rio 
until September and a time ele- 
ment is involved. She would have 
to be available by Sept. 15. 

The singer would play herself in 
a “Folies Bergere” sequence of 
1924, when she actually was star 
of the French musical. She'd get 
co-star billing with Betty Grable 
and Marilyn Monroe in “Blondes.” 

Negotiations were conducted 
with Siegel last week by William 
L. Taub, Miss Baker's personal 
manager, and Mel Belli, her at- 
torney. Performer, who just closed 








at the Fairmont Hotel, San Fran-! Bright, Victor Nemeroff and Arn- 
cisco, is due in New York this week | old Marmont. 
“Blondes” | stem from the time he was a book- 
would be her first important pic|er and biyer for the Balaban & 


on her way to Rio. 


role. 








Film Pay Declines 


Sacramento, June 10. 

Average film studio earnings 
were slightly off during April with 
weekly wages of $110.40, compared 
with $113.40 during the previous 
month, according to the California 
State Labor Bulletin. 

Average hourly earnings were 
$2.71, against $2.75 for March and 
$2.53 a year ago. 


RKO Looks Ahead 


To New Releases 





Plagued by a dearth of home- 
made studio product and forced to 
push reissues and foreign-lingo pix, 
RKO’'s sales department is looking 
forward to the summer and fall, 
when it will have a group of high- 
ly-regarded pix available for re- 
lease. 

Majority of pix have been origi- 
nating from indie sources. Of 
nine pictures completed and ready 


for release, only two can be termed 
out-and-out RKO productions. 
These are “Jet Pilot,” starring 


John Wayne and Janet Leigh, and 
“Beautiful, but Dangerous,” star- 
ring Rebert Mitchum and Jean 
Simmons. 


Several other pix may be termed 
RKO pix, since they are completely 
financed by the company, although 
made under deals with indie pro- 
ducers. Pix in this category in- 
clude those of Edmund Grainger 
and of the Wald-Krasna unit. From 
Grainger, though also dubbed a 
Howard Hughes production, the 


“One Minute to Zero,” a story of 
the Korean war starring Robert 
Mitchum and Ann Blyth. The 


Wald-Krasna unit, currently repre- 
(Continued on page 20) 


Joe Kaufman Readies 3 
For "53 Prod; Maps 
John Paul Jones Pic 


Joseph Kaufman, producer of the 





vealed in New York Monday (9) 
that he is readying three proper- 
ties for production in 1953. 

Indie producer said he would tee 
off with a film version of Frank 
Stockton’s classic short yarn, “The 
Lady or the Tiger.” The screen- 
play, he said,.is currently being 
written and the production Will be 
filmed in England and India. Sec- 
ond property, which he declined to 
name, since he is still dickering 
for the rights, is set for filming in 
France. Third of his list for 1953 
is another Crawford starrer, “Weep 
aa More,” scripted by Lenore Cof- 
ee. 

As a post-1953 venture, Kaufman 
has penciled in a film biog of the 
American naval hero, Johm Paul 
Jones. 

Producer, who arrived in Gotham 
over the weekend for exploitation 
|confabs on “Fear,” headed back to 
the Coast yesterday (Tues.). With 
Miss Crawford, who has a percent- 
age of the pic, Kaufman plans a 
personal selling job on the film. 
Pair have scheduled an extensive 
|tour and will visit numerous key 
| cities prior to the pic’s opening. 
| Kaufman, who held the produc- 
fer reins on the recent “Pandora 
land the Flying Dutchman,” obtains 
|his own bank financing and re- 
|ceives second coin from a trio of 
Chicago industrialists — David 





Katz chain, 


+ Reissues, 


For Summer-Fall| 


distrib organization will receive | 


His Chi connections 


Reissues Making Strong Comeback; 
20th Has 6 Slated, UA Releasing 4 


which did almost a 
complete fade from distrib rosters 
a couple years ago, are making a 
comeback. Two majors within the 


past few weeks disclosed plans fer 
a heavy representation of re- 
releases on summer slates, and 
other companies are expected to 
follow suit. 


However, the reissues are show- 
ing no great power at the b.o. Fur- 
ther tests of them during the sum- 
mer will probably determine 
whether fall and winter schedules 
will be stocked with them or 
whether distribs will find it advis- 
able to skip another season before 
reintroducing a flock of oldies. 

Every company would be de- 
lighted, of coursé, to schedule as 
many of them as the market will 
bear. Except for print costs, they 
represent pure profit since their 
negative charges have already been 
amortized. Successful reissues 
thus give an exceptionally pleas- 
ant tinge to financial statements. 

There was a tremendous flood of 
re-releases three and four years 
ago and they proved highly profit- 
able. The golden-egg-laying goose 
was knocked off, however, by sheer 
volume. B.o. fell way off as a re- 
sult of the cycle, and distribs have 
been forced to delete reissues from 
their schedules the past few years. 
Now there is a tentative return 
as the majors test the market. 
There’s hope that the oldies will 
satisfy exhib cries for more film 


(Continued on page 19) 


Buffington Petitions 
SWG for Meet to Vote 


Expulsion of Commies 


Hollywood, June 10. 
Adele Buffington, stormy petrol 
of the Screen Writers Guild intra- 
mural politics, has sent petitions 
to 600 SWG members asking for a 
special meeting to vote on a 
constitutional amendment which 
would expel identified Communists 
from the Guild. She would also 
oust those who refused to cooper- 
ate with the House Un-American 





Activities Committee or any other 
lawfully constituted body investi- 
gating subversive activities. 


SWG constitution prohibits exec 


board from taking any disciplinary 
action for any ee or — 
= beliefs, or any expressions thereof, 
Fear,” which RKO will release, re-|¢a} party. 


Miss Buffington pro- 
poses this clause be changed to 
exclude Communists as a political 


party, so action can be taken 
against writers who are party 
members. She contends this 


would not only cleanse SWG of 
(Continued on page 15) 


Friedgen’s Next Pic 


Set for Venezuela 


Lloyd Friedgen, who has been 
specializing in making exploitation 
quickies abroad, heads for Vene- 
zuela shortly to lens a pic with 
local talent there. All production 
financing is being provided by 
Venezuelan businessmen, with 
Friedgen himself advancing the 
relatively small dollar cost. 

For 14 years a cutter in Coast 
studios, Friedgen more recently 
has been making partnership deals 
with overseas producers to make 
pix in English and native casts. 
He re-edits them and shoots addi- 
tional footage as necessary on the 
Coast to build up the exploitation 
| flavor. 

He is in New York now to make 
a distribution deal on his latest, 
which he has set for a b.o. test en- 
gagement at the RKO State, Day- 
ton, July 6. It is “Nightmare in 
Red China,” made in India in part- 
nership with the Rajkamal Kala- 
madir studios. Friedgen’s previous 
pix, which have been states-righted, 
are “Forbidden Women” and “Out- 
rages of the Orient,” both made in 
Manila. 
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LA. Pace Picking Up; Clash’ Smash 
$31,000, ‘Skirts’ Solid 266, ‘Queen 
Oke 286, ‘Paula’-Conquest’ Mild 126 





Los Angeles, June 10. 


First-run pace is showing some 
improvement this week, with three 
of the five new bills rating good 
to sharp trade. “Clash by Night, 
in two theatres, shapes socko $31,- 
000 or near, to pace the deluxers. 
“Skirts: Ahoy” looks solid $26,000, 
also in two locations while “Afri- 
can Queen” looms good $28,000 in 
four spots. 

“Carson City is thin. $16,500 in 
three houses while “Paula” paired 
wth “California Conquest” shapes 
mild $12,000 in two spots. 

Holdovers also are slowing | up 
although “Man in White Suit” is 
rated nifty $6,000 or near in sec- 
ond frame. “Encore” still is pleas- 
ing $3,000 in sixth week. Both 
are playing arty houses. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,007; 2,048; 1,719; 
1,248; 70-$1.10)—“African Queen 
(UA) and “Royal Journey” (UA). 
“Queen” here for initial pop scale 
run after 21-weeks pre-release en- 
gagement. Good $28,000. Last 
week, “Kangaroo” (20th) and “Here 
Come Marines” (Mono) (8 days), 
$27,300. 

Hoilywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"Carson City” (WB). Thin $16,- 
500. Last week, “About Face” 
(WB) (8 days), $18,700. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — “Skirts 
Ahoy” (M-G) and “Glory Alley” 
(M-G). Solid $26,000. Last week, 
“Girl in White’ (M-G) and ‘Talk 
About Stranger” (M-G), $18,800. 

Hilistreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1.10)—‘“Clash By 
Night” (RKO) and “Leave to Ma- 
rines” (Lip). Sock $31,000. Last 
week, “Half-Breed” (RKO) and 
“Marry Me” (RKO), $18,400. 

Los Angeles Paramount, Hawaii 
(UPT-G&S) (3,300; 1,106; 65-$1.20) 
—‘Red Mountain” (Par) and “Afri- 
can Treasure” (Mono) (L. A. Par 
only) (2d wk). Fair $11,500. Last 
week, $20,400, including L. A. Par 


reem., 

. United Artists, Hollywood Para- 
mount (UATC-F&M) (2,100; 1,430; 
70-$1.10) — “Paula” (Col) and 
“California Conquest” (Col). Mild 
$12,000. Last week, “Red Ball Ex- 
pres” (U) and “Bronco Buster” (U) 
(2d wk-4 days), with Ritz, $6,500. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—"Greatest Show” (Par) (16th- 
final wk). Oke $7,500. Last week, 
$12,000. 

Fine Arts (FWC) (679; 80-$1.20) 
—‘‘Man White Suit” (U) (2d wk). 
Big $6,000 or near. Last week, 
$7,600. 

Wilshire (FWC) (2,296; 80-$1.50) 
—"Ivory Hunter’ (U) (3d wk). 
Slight $3,000. Last week, $4,400. 

Four Star (UATC) (900; 85-$1.20) 


—‘“Encore” (Par) (6th wk). Nice 
$3,400. Last week, $4,300. 

Canon (ABC) (520; $1.20) — 
“Prize” (Indie) (3d wk). Slow 


$1,900. Last week, $2,100. 


Warm Weather Sloughs 
Hub; ‘Skirts’ Slow 226, 
‘Clash’ Good $14,000, 2d 


Boston, June 10. 


Summer weather and slumping 
biz have arrived at Hub together, 
with most downtown majors taking 
a beating. “Skirts Ahoy” at Or- 
pheum and State shapes as leader 
this stanza but it shapes mild, with 
“Clash by Night” in second frame 
at Memorial doing comparatively 
better. “Denver and Rio Grande” 
at Paramount and Fenway is slow. 
Reissue combo of “Leave Her to 
Heaven” and “Rains Came” at 
Met is way off. “Models, Inc.” at 
Boston is very moderate. 

Estimates for This Week 

Astor (B&Q) (1,500; 50-95)— 
“Paula” (Col) (2d wk). Nosedive to 
$4,000 after fair $6,500 opener, 
below hopes. 

Beacon Hill (Beacon Hill) (682; 
50-$1.20)\—“Tomorrow Too Late” 
(Burstyn) (3d wk). Held at nice 
$7,000 after $8,200 for second. 

Boston (RKO) (3,000; 40-85)— 
“Models, Inc.” (Indie) and “Tough 
Girl” (Rep). Fairish $8,000. Last 
week, “Scarlet Angel’ (U) and 
“White Virgin” (Indie), oke $9,000. 

Exeter (Indie) (1,300; 60-80)— 
“Man in White Suit” (U) (8th wk). 
Held for extra week with trim 
$4,500 after $4,800 for seventh. 

Fenway (NET) 
“Denver Rio Grande” (Par) and 
“Kid Monk Baroni” (Indie). Tepid 


(Continued on page 20) 








(1,373; 40-85)— | “ 


Broadway Grosses 


Estimated Total Gross 


This Week . .§443,300 
(Based on 19 theatres) 
Last Year ........$439,400 


‘Jeanie’ Pacing 


Indpls With 96 


Indianapolis, June 10. 

Biz is suffering from summer 
heat at downtown situations here 
again this stanza. “I Dream of 
Jeanie,” sparked by a preem with 
its stars in attendance, looks best 
|but looks only okay at Circle. 
|“*Young Man With Ideas” at Loew’s 
and “Macoa” at Indiana are dis- 
appointing. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)— “I Dream of Jeanie” (Rep) 
and “Here Come Marines” (Indie). 
Okay $9,000: Last week, “About 
Face” (WB) and “Loan Shark” 


(Lip), $8,000. 
(3,200; 50-76)— 











Indiana (C-D) 
“Macoa” (RKO) and “One Big Af- 
fair” (UA). Tepid $8,000. Last 
week, “Kangaroo” (20th) and 
“Never Forget You” (20th), $9,000. 

Loew's (Loew's) (2,427; 50-76)— 
“Young Man With Ideas” (M-G) and 
“When In Rome” (M-G). So-so $8,- 
500. Last week, “Skirts Ahoy” 
(M-G) and “Talk About a Stranger” 
(M-G), $13,000 in 9 days. 

Lyric (C-D) (1,600; 50-76)— 
“Okinawa” (Col) and “Man From 
Colorado” (Col). Thin $4,000. Last 
week, “Steel Town” (U) and “Night 
Stage To Galveston” (Col), $5,000. 


‘SKIRTS’ BIG $27,000, 
FRISCO; ‘CLASH’ 116, 2D 


‘ San Francisco, June 10. 
Biz is generally dull here this 
session. About best bet looks 





sock on first week at Warfield, 
All other newcomers shape mild 
to slim, with surplus of holdovers 
not helping overall total. “Clash 
By Night” is holding fairly well 
in second Golden Gate week. “Man 
in White Suit” looms fine in fifth 
session at Stagedoor. , 
Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“Clash By Night’ (RKO) (2d 
wk). Off to $11, or near. Last 
week, sock $18,000. 

Fox (FWC) (4,651; 65-95) — “I 
Dream of Jeanie” (Rep) and “Bal 
Tabarin” (Rep). Mild $9,000 in 6 
days. Last week, “Belles on Toes” 
(20th) and “Here Come Marines” 
(Mono) $12,500 in 8 days. 

Warfield (Loew's) (2,656; 65-95) 
—"Skirts Ahoy” (M-G). Sock 
$27,000 or near. Last week, “When 
in Rome” (M-G) plus vaude headed 
by Andrew Sisters, weak $28,000. 

Paramount (Par) (2,646; 65-95)— 
“Red Mountain” (Par) and “Fight- 
ing Rats of Tobruk” (Indie) (2d 
wk). Off to $8,500 in 5 days. Last 
week, big $16,500. 

St. Francis (Par) (1,400; 65-95)— 
“Walk East on Beacon” (Col) (2d 
wk). Held near $8,000. Last week, 
stout $12,000. 

Orpheum (No. Coast) (2,448; 65- 

(Continued on page 20) 





‘Beacon’ Fairish $9,000, 
Buff.; ‘Carbine’ NSG 11G 


* Buffalo, June 10. 

Trade at first-runs is sagging this 
session. “Walk East on Beacon 
is rated fairly good at Lafayette 
but “Carbine Williams” looks mild 
at the Buffalo. “Carson City” is 
moderate at Paramount. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 40-70)— 

“Carbine Williams” 


(M-G) and 
“When in Rome” (M-G). Mild 
$11,000 or under. Last week, 


“Skirts Ahoy” (M-G) and “Waco” 
(Mono), $14,800. 


Paramount (Par) (3,000; 40-70) 
—“Carson City” (WB) and “One 
Big Affair” (UA). Moderate $7,500. 
Last week, “Red Mountain” (Par) 
and “Cage of Gold’”’ (Indie), $10,500. 


Center (Par) (2,100; 40-70) — 
“Encore” (Par) and “Train of 
Events” (Indie). Mild $6,000. Last 
week, “About Face” (WB), same. 


Lafayette (Basil) (3,000; 40-70)— 
“Walk East on Beacon” (Col) and 
“Konga” (Indie) (reissue). Fairly 
good $9,000 or close. Last week, 
“Ivory Hunter’ (U) and “Lost 
Planet Airmen” (Rep), $7,000. 

Century (20th Cent.) (3,000; 40- 
70)—“Champion” (UA) and “Body 
and Soul” (UA) (reissues). Thin 
$6,000. Last week, “Loan Shark” 
(Lip) and “Outlaw Women” (Lip), 

00. 


Clash Wow 236 
In Drab Philly 


Philadelphia, June 10. 

First clear weekend in a month 
or so is sloughing biz at first-runs 
here this week. The faint show- 
ing being made by “Wild Heart” 
at the Boyd is ese blamed on 
the weather. owever, nothing 
held back “Clash By Night,” which 
is smash at the ldman, which 
is the lone standout in current ses- 
sion. “Carson City” looms dull at 
Stanley. Nearly ali holdovers are 
way off. 

Estimates for This Week 

Boyd (WB) (2,360; 50-99) — 
“Wild Heart” (RKO). Faint $10,- 
000. Last week, “Outcasts Poker 
Flat” (20th), $5,000. 

Earle (WB) (2,700; 50-99) — 
“Stolen Face” (Lip) plus Count 
Basie orch, Moke Poke onstage. 
Dull $10,000 or less. Last week, 
“Outlaw Women” ar 4 or Dinah 
Washington-Arnett Cobb onstage, 





to be “Skirts. Ahoy,” which looms | *19;000 


Fox (20th) (2,250; 50-99)—‘“Kan- 
garoo” (20th) (2d wk). Down to 
$12,000 but fight pix helped. Last 
week, $17,000. 

Goldman (Goldman) (1,200; 50- 
99)—"“Clash By Night” (RKO). 
Smash $23,000. Last week, “Walk 
East on Beacon” (Col) (2d wk), 
$12,000. 

Mastbaum (WB) (4,860; 50-99)— 
“Red Mountain” (Par) (2d -wk). 
Drab $9,000. . Last week, $17,000. 

Midtown (Goldman) (1,200; 50- 
99)—“Glory Alley” (M-G). So-so 
$6,000. Last week, “Young Man 
with Ideas” (M-G), same. 

Randolph (Goldman) (2,500; 50- 
99)—“Skirts Ahoy” (M-G) (3d 
wk). Off sharply to $9,000. Last 
week, fine $19,000. : 

Stanley (WB)~ (2,900; 50-99) — 
“Carson City” (WB). Dull $8,000. 


Last week, “About Face” (WB) (2d- 


wk), $5,000. 

(WB) (1,473; 50-99) — 
“High Sierra” (WB) and “To Have, 
Have Not” (WB) (reissues). Poor 
$6,000. Last week, “Fighter” (UA), 
big $12,500. 

Studio (Goldberg) (500; 55-99) — 
“Man in White Suit” (U) (5th wk). 
Big $3,500. Last week, $4,000. 

ans-Lux (T-L) (500; 85-$1.20) 
—"“My Son, John” (Par) (6th wk). 
Okay $3,200. Last week, $4,400. 





Cincinnati, June 10. 

Pix trade is sagging this round 
\from lots of outdoors diversion: 
more summer heat, Cincy Reds on 
home grounds and telecast of Wal- 
cott scrap with Charles, a town 
boy. Brightest marker is “Clash 
By Night” at Albee with sock ses- 
‘sion. “About Face” looks solid in 
| Palace while ‘Loan Shark” is okay 
}at Grand. “Flesh and Fury” at 
| Capitol is fairish but “Atomic City” 
jin Keith’s is light. 

Estimates for This Week 
Albee (RKO) (3,100; 55-75)— 
Clash By Night” (RKO). Swell 
| $12,000. WLW Star Search finals 
onstage Friday (6) matinee and 





night drew extra trade. Last week, | $9,000. 





‘Clash’ Hot $12,000 in Mild Cincy; 
‘About Face’ Solid 10/46, ‘Flesh’ 76 


“Skirts Ahoy” (M-G) big $17,500, 
for city’s best figure in weeks. 
Capitol (Mid-States) (2,000; 55- 
75)—“Flesh and Fury” (U) and 
“Treasure Lost Canyon” (U). Fair- 
ish $7,000. Last week, “My Son, 


John” (Par), same. 
Grand (RKO) (1,400; 55-75)— 
“Loan Shark” (Lip) and “Valley 


of Eagles” (Lip). Oke $7,500. Last 
week, “Rancho Notorious” (RKO) 
and “Outlaw Women” (Indie), ditto. 

Keith’s (Mid-States) (1,542; 55- 
75)—“Atomic City” (Par). Light 
$6,000. Last week, “Outcasts of 
Poker Flat” (20th), same. 

Palace (RKO) (2,600; 55-75)— 
“About Face” (WB). Solid $10,500. 
Last week, “Mara Maru” (WB), 


Det. Biz as Draggy 


as Peace Talks; 


Deadline’ Dim $19.00, ‘John’ NG 106 





Key City Grosses 


Estimated Total.Gross.. 
This Week ...... $1,830,100 
(Based on 24 cities, 209 the- 
atres, chiefly first runs, includ- 





ing N. Y.) 
Total Gross Same Week 
Last Year:....... $2,024,000 


(Based on 25 cities, and 196 
theatres.) 


‘Clash’ Bangup 








Cleveland, June 10. 

Key houses are saturated with 
holdovers and reissues. Few are 
making much noise. “Skirts Ahoy 
on second stanza at State is as well 
as anything against a sudden hot 
spell that wilted “My Son, John” 
at Stillman to a thin total. “Clash 
By Night’ looms good at Palace. 
Two Humphrey Bogart reissues, 
“High Sierra” and “To Have and 
Have Not” are proving okay for 
Allen. 


Estimates for This Week 


Allen (Warner) (3,000; 55-80) — 
“High Sierra” (WB) and “To Have, 
Have Not” (WB) (reissues). Satis- 
factory $10,000. Last week, “About 
Face” (WB), same. 


Hipp (Scheftel-Burger) 
55-80)—“‘Laura” (20th) and “This 
Above All” (20th) (reissues). Mid- 
dling $9,000. Last week, “Kanga- 
roo” (20th), $13,000. 

Lower Mall (Community) (585; 
55-80)—“‘Isle of Sinners” (Indie). 
Thin $2,500. Last week, “Man in 
White Suit” (U) (2d wk), neat 
$2,000. 

Palace (RKO) (3,300; 55-80) — 
“Clash By Night” (RKO). Good 
$12,000 or close. Last week, ‘‘Walk 
East on Beacon” (Col) and “Sound 
Off”” (Col), $12,500. 

State (Loew's) (3,450; 55-80) — 
“Skirts Ahoy” (M-G) (2d wk). Down 
— following nice $15,000 last 
olio. 

Stillman (Loew’s) (2,700; 55-80) 
— “My Son, John” (Par). Thin 
$4,000. Last week, “Something 
Live For” (Par), $5,200. 

Tower (Sheftel-Burger) (500; 55- 
80) — “Kangaroo” (20th) (m.o.), 
Slight $2,800. Last week, “The 
Well” (UA) (m.o.), $5,000. 


Pitt Sags; ‘Jeanie’ Oke 
$5,500, ‘Clash’ NSH 736, 
‘Ideas’-Vaude Slow 186 


Pittsburgh, June 10. 

Nothing is helping this week. 
Terrific bally for preem of “I 
Dream of Jeanie” is not paying off 
at the Fulton while the record- 
name stageshow of Margaret Whit- 
ing and Four Aces with “Young 
Man With Ideas” at Penn looks like 
a washout, too. Despite excellent 
notices, “Valley of Eagles” is not 
going anywhere at Harris. “Clash 
By Night” is upping the Stanley 
a slight bit but nothing to get ex- 
cited about. By comparison with 
downtown trade, “Encore” at 
Squirrel Hill nabe art house has 
no complaints. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“I Dream of Jeanie” (Rep). Studio 
spent a lot of dough staging preem 
of this one here, and came through 
with a sock campaign. But only 
okay $5,500 looms. Last week, “‘Re- 
turn of Texan” (20th), drab $2,500 
in 5 days, brutal for a holiday week. 

Harris (Harris) (2,200; 50-85)— 
Pts sf of Eagles” (Lip). Mild $4,- 


(3,700; 





. Last week, “Girl In White” 
(M-G), $5,000. 
Penn (Loew’s) (3,300; 60-$125) 


—“Young Man With Ideas” (M-G) 
and Margaret Whiting-4 Aces on- 
stage. Another flesh dud for this 
spot. Not much more than slow 
$18,000, which means plenty of red 
ink. Last week, “Carbine Williams” 
(M-G), $10,000. 
a Squirrel Hill (WB) (900; 50-85)— 
Encore” (Par). Big $3,000. Should 
stick around for a while. Last 
week, “Man in White Suit” (U. 4th 
wk), oke $1,200. 
Stanley (WB) (3,800; 50-85)— 
“Clash By Night” (RKO). Slow $7,- 
500. Last week, holiday didn’t help 
“About Face” (WB), with only 
$7,000. 
Warner (WB) (2,000; 50-85)—# 
“Atomic City” (Par). Nsg $4,000. 
Last week, “Just This Once” (M-G) 


same, 





$12,000 in Cleve. 


Detroit, June 10. 
Like the Korean peace 
downtown film b 


continues to 


drag along again s week. “My 
Son, John” looks r at the Mich- 
igan. “Deadline-L).S.A.” is very 


vapid at the Fox. “The River” is 
flowing, but slowly, at the Palms, 
“Wild North” looks mild at the 
Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95)— 
“Deadline-U.S.A.” (20th) and “In- 
heritance” (Rank). Sad news at 

Last week, “Pride St. 
(20th) plus Louis Arm- 
strong, Fran Warren onstage, 
$33,000. 

Michigan (United Detroit) (4,000; 
70-95)—"‘My Son, John” (Par) and 
“Clouded Yellow” (Col). Poor $10,- 
. Last week, “About Face” 
(WB) and “Lion and Horse” (WB), 


same. 

Palms (UD) (2,900; 70-95)—“The 
River” (UA) and “One Big Affair” 
(UA). Sluggish at.$11,000. Last 
week, “San Francisco Story” (WB) 
and “Captive City” (UA), $12,000. 

Madison (UD) (1,900; '70-95)— 
“Sinners” (Indie) and “Secret 
Flight” (Indie) (2d wk). Down to 
$7,000. Last week, fair $10,000. 

United Artists (UA) (1,900; 70- 
95)—“Skirts Ahoy” (M-G) and 
“Young Man Ideas” (M-G) (3d wk). 
Off to $8,000. Last week, good 
$12,000. 

Adams (Balaban) (1,700; 70-95)— 


“Wild North” (M-G). Mild $6,000. 
Last week, “Half Breed” (RKO) 
and “American Harvest” (RKO), 


$7,000. 


D.C. Nice; ‘Scaramouche’ 
Rousing $25,000, ‘River’ 
Fat 7G, ‘Marrying’ 746 


Washington, June 10. 

It is a generally steady session 
along main stem, with most first- 
runs on the brisk side. The sock 
newcomer is “Scaramouche” at 
Loew's Palace, which is rated sen- 
sational. “Marrying Kind” at Lo- 
pert’s Playhouse shapes well but 
undoubtedly has been hurt by 
American gion picketing. “The 
River,” first time around at pop 
prices and in a new policy of first- 
run day-dating in two K-B nabes, 
is fine in both houses. 





“Youn 
Man With Ideas” plus vaude a 
Loew’s Capitol, failed to reap 


hoped-for hypo from stage appear- 

ance of Guy Mitchell but is rated 

fine. “Clash By Night” is holding 

well in second round at Keith’s. 
ates for This Week 

Capitol (Loew’s) (3,434; 55-95)— 
“Young Man With Ideas’ (M-G) 
plus vaude headed by Guy Mitchell. 
Nice $21,000. Last week, “Skirts 
Ahoy” (M-G) plus vaude (2d wk), 
big $21,000. 

,Dupont (Lopert) (372; 50-85)— 
“Pictura” (Indie). Okay $3,000. Last 
week, “Anything Happen” (Par) 
(6th wk), $1,500 for final 4 days. 

Keith’s (RKO) (1,939; 50-85)— 
“Clash By Night” (RKO) (2d wk). 
Very firm $8,000 after sock $13,000 
opener. 

Metropolitan (Warner) (1,200; 
50-80)—“‘Valley of Eagles” (Lip). 
So-so $4,500. Last week, “Loan 
Shark” (Lip), $4,000. 

Ontario (K-B) (1,424: 44-74)— 
“The River” (UA). Fine $7,000 for 


first time at pop scale. Stays. Last 
week, “My n, John” (Par) (4th 
wk), $5,000. 


Palace (Loew's) (2,370; 50-80)— 
“Scaramouche” (M-G). Torrid $25,- 
000, and probably stays. Last week, 
“Carbine Williams” (M-G), brisk 
$18,000. ; 

Playhouse (Lopert) (485; 50-$1) 
—‘Marrying Kind” (Col). Appare 
ently hurt by Legion picketing, 
but still good at $7,500. Last week, 
“Deadline—U.S.A.” (20th) (5th wk), 
$3,000. 

Warner (WB) (2,174; 50-80)— 
“Have and Have Not” (WB) and 
“High Sierra” (WB) (reissues). 
Modest $8,000. Last week, “About 
Face” (WB), $9,000. 

Trans-Lux (T-L) (654; 60-$1)— 
“Encore” (Par) (4th wk). Fine $7,- 
000. Last week, $8,000. 


‘Mountain’ High $10,000, 


Port.; ‘Hunter’ $6,500 


Portland, Ore., June 10. 
First-run biz started on the up- 
grade here during the past week 
after a lengthy lull, and this round 
also is bright despite the lengthy 
hot weather. “Red Mountain,” in 
two houses is okay while “Ivory 
Hunter” shapes fair, “The River” 
is back at popular prices, but mild. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—‘‘Ivory Hunter’ (U) and “Square 
Dance Katy” (Rep). Fair $6,500. 








and “Hong Kong” (Par), about 


(Continued on page 20) 
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VARIETY 


PICTURE GROSSES 





hi Still Slow, New 


Pix Not Helping: 


‘Story’- Shark’ Light $11,000, ‘Skirts’ 
Helped by Vaude to Fairish $25,000 





Chicago, June 10. 


espite the closing of the Orien- 
tal last week, biz isn't being helped 
much at the other houses. The Chi- 
cago, with the only vaude in town, 
was aided a bit. “Skirts Ahoy, 
lus the Mary Kaye Trio and 
uddy Baer topp stageshow, 
should add up to fairish $25,000 in 
second week. 

Outside of that there’s nothing 
garnering much coin, “San Fran- 
cisco Story” backed by “Loan 
Shark” at the Roosevelt looks light 
$11,000. Reissues combo of “High 
Sierra” and “To Have, Have No 
at Grand isn’t too bad with $8,000 

- oldies. 
coal weekers look dim with 
“Anything Can Happen” at Zieg- 
feld leading the way with par tak- 
ings. State-Lake has “Re Moun- 
tain” and “Flaming Feather” but 
lean week looms. “Valley of 
Eagles” and “Montana Territory” 
at United Artists is pallid also in 
second week. Of the longer runs 
“Man in White Suit” in ninth week 
at the Surf still is neat. Palace is 
off with “Greatest Show on Earth” 
but still good for fifth week. Woods 
is also in for mild fourth stint of 
“Marrying Kind.” 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Skirts Ahoy” (M-G) (2d wk) with 
Mary Kaye Trio and Buddy Baer 
in person. Held nicely with $25,- 
000. Last week, fine $33,000. 

Grand (RKO) (1,500; 55-98)— 
“High Sierra” (WB) and “To Have, 
Have Not” (WB) (reissues). Not too 
bad $8,000. Last week, “Dracula” 
(U) and “Frankenstein” (U) (re- 
issues), $7,000. r 

Oriental (Indie) (3,400; 55-98)— 
House shuttered last Thursday 
(5). Last week, “Aaron Slick” (Par) 
with Gene Autry pnstage, okay 
$32,000. 

Palace (Eitel) (2,500; 98-$1.25)— 
“Greatest Show” (Par) (5th wk). 
Good $15,000. Last week, $18,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“San Francisco Story” (WB) and 
“Loan Shark” (Lip). Lean $11,000. 
Last week, “Macao” (RKO) and 
“On Loose” (RKO) (2d wk), $6,400. 

State-Lake (B&K) (2,700; 55-98) 
“Red Mountain” (Par) and “Flam- 
ing Feather” (Par) (2d wk). Slim 
$9.000. Last week, $16,000. 

Surf (H&E Balaban) (685; 98)— 
“Man in White Suit” (U) (9th-final 
wk). Excellent $3,500. Last week, 
same. 

United Artists (B&K) (1,700; 55- 
98\—*“Valley of Eagles” (Lip) and 
‘Montana Territory” (Col) (2d wk). 
Humid $6,000. Last week, $9.000. 

Woods (Essaness) (1,073; 98)— 
“Marrying Kind” (Col) (4th wk.). 
Winding up four weeks with $10,- 
000. Last week, nice $14,000. 

World (Indie) (587; 98)—‘‘Penny- 
whistle Blues” (Indie) and “Happy 
Day” (Indie) (2d wk). Light $2,- 
300. Last week, $3,000. 

; Ziegfeld (Lopert) (485; 934)— 
‘Anything Can Happen” (Par) (2d 
ae $3,300. Last week, 

500. 


Rochester Tilts ‘Rose’ 
To Hotsy 156, Seattle 


: Seattle, June 10. 
_Unexpectedly cool weather con- 
tinues with some hot spells but biz 
is limping. “Paula” shapes fair at 
Fifth Avenue while “Girl in White” 
looks mild at Liberty. Best bet in 
city is “Rose of Cimarron” with 
Rochester and Sportsmen onstage. 
rated big at the Palomar. Stage 
layout obviously is the draw. 

Estimates for This Week 

Blue Mouse (Hamrick) (800: 65- 
90\—“A bout Face” (WB) (m.o.). 
Slow 82 000. Last week, “African 
Queen” (UA) and “Royal Journey” 
(UA) (9th wk), $3,000 


Coliseum (Evergreen) (1,829; 65- 





90'—“Wild Stallion” (Mono) and | 


“Here Come Marines” (Mono). Okay 
$8,000. Last week, “California Con- 
guest’ (Col) and “Sound Off” Col). 
$9 300. 
gshitth Avenue (Hamrick) (1,659: 
000. 7, paula” (Col). Fair at $7, 
3 ). Last _ week, “Six Convicts” 
ol) and “Kansas Territor see 
(Mono) (2d wk), $6,000. 


ae (Hamrick) (1,650; 65-90) 


_in White” (M-G). Mild 
$6,000 in 8 days. Last week, “Car- 


bine Williams” (M-G) and “Okla- | 
(Rep), $4,000 in 4 


Oma Annie” 

davs of third week. 

og nusic Box (Hamrick) (850; 65- 

aaa Strange World” (UA) (2d 

week. 

PO a Hall (Hamrick) (2,282: 65- 
— Skirts Ahoy” (M-G), and 

(Continued on page 20) 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


‘Across Street’ 
OK $9,000, Balto 


Baltimore, June 10. 


Biz remains dull here with “Just 
Across Street” leading the current, 
list at Keith’s to okay session. Re- 
mainder of lineup dominated by 
holdovers mainly in uneventful 
groove. “Skirts Ahoy” is fairly 
good in third week at the Town. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)\—“‘Carbine Williams” (M-G) (2d 
wk). Mild $5,500 after rather nice 
opener at $8,900. 

Keith’s (Schanberger) (2,460; 20- 
70)\—“‘Just Across Street” (U). 
Okay $9,000. Last week, “Outcasts 
Poker Flat” (20th), $6,300. 

Mayfair (Hicks) (980; 20-70)— 
“Loan Shark” (Lip). Over average 
at $5,000. Last week, “Atomic City” 
(Par), $4,200. 

New (Mechanic) (1,800; 20-70)— 
“Walk East on Beacon” (Col) (2d 





wk). Held at $5,000 after good 
$7,200 start. 
Stanley (WB) (3,280; 25-75)— 


“High Sierra” (WB) and “To Have, 
Have Not” (WB) (reissues). Duo 
of Bogart oldies look very dull at 
$6,000. Last week, “About Face” 
(WB), $6,900. 

Town (Rappaport) (1,500; 35-70) 
—"“Skirts Ahoy” (M-G) (3d wk). 
Fairish $5,500 after good previous 
round at $7,300. 


Heat Wilts K.C. Albeit 
‘Express’ Fast $14,000; 
‘Story’ 76, ‘Carson’ 5G 


Kansas City, June 10. 

Week of lighter biz on tap with 
new pix generally fair. Pace is be- 
ing set by “Red Ball Express” with 
nice total in the four Fox Midwest 
first-runs. “San Francisco Story” 
is fairish at Paramount 
“Young Man with Ideas” at Mid- 
land is dull. “Carson City” at Mis- 
souri looms light. “Encore” con- 
tinues strong in second week at 
Warwick, and goes a third. “Man 
in the White Suit” is due to bow 
out at Vogue after nine fine weeks. 
Weather in past week was extreme- 
ly warm, 








“" Oke $3,500, after $7,700 last 


Estimates for This Week 
| Kime (Dickinson) (504; 65-85)— 
| “Rashomon” (RKO) (4th wk). 

| at $1,200, but has been a good run. 
| Last week, oke $1,500. 


| Midland (Loew’s) (3,500; 50-69)— | $5 


“Young Man with Ideas” (M-G) and 
“When in Rome” (M-G). Slow $9,- 
000. Last week, “Skirts Ahoy” 
(M-G) and “Shadow in Sky” (M-G), 
$11,000. 

Missouri (RKO) (2,650; 50-75)— 
“Carson City’ (WB) and “Bush- 
whackers” (Indie). Light $5,000. 
East week, “Clash By Night’? (RKO) 
and “Talk About a Stranger” 
(M-G), one of best recent weeks, 
$7,000. 

Paramount (Tri-States) (1,900; 
50-69)—“‘San Francisco Story” 
(WB) and “St. Benny, Dip” (UA). 
Fairish $7,000. Last wéek, “Red 
Mountain” (Par), $10,000. 

Tower, Uptown, Fairway,. Gran- 
(ada (Fox Midwest) (2,100; 2,043; 
| 700; 1,217; 50-75)—“Red Ball Ex- 
|press” (U) plus “No Room for 
| Groom” (U) at Tower and Granada 
|only. Nice $14,000 or over. Last 





| week, “Belles on Toes” (20th), $15,- 


000 in 8 days. 
Vogue (Golden) (550; 50-85)— 
“Man in White Suit” (U) (9th wk). 
Hefty $1,200, buf moves out. Last 
| week, $1,400. 
| Warwick (Fox Midwest) (900; 50- 
85)—“Encore” (Par) (2d wk). Hold- 
ing well at $2,200; goes a third, 
| first good film here since begin- 
‘ning art policy opened in this for- 
|}mer subsequent-run. 
‘hefty $2,500. 





while | $3 


Off | 


Paula’ Passable $11,000, 
St. Loo: Beacoi’ Fat 136 


St. Louis, June 10. 

Weekend of sizzling temperature, 
with a new high for this year of 
95 degrees last Sunday (8), sent 
thousands out of town for relief. 
Result is that turnstile activities 
at the deluxers suffered badly. 
“Paula,” rated top newcomer, is 
only average at-the Missouri while 
“Red Mountain” is fair at the 
Ambassador. 
con” managed to rack up a good 
stanza at the big Fox despite the 
heat. 

Estimates for This Week 

Ambassader (F&M) (3,000; 60-75) 
“Red Mountain” (Par) and “Mara 
Maru” (WB). Fair $11,000. Last 
week,. “About Face” (WB) and 
“Deadline U. S, A.” (20th), $8,500. 

Fox (F&M) (5,000; 60-75) — 
“Kangaroo” ‘(20th) and “Montana 
Territory” (Col).. Opened today 
(Tues.). Last week, “Walk East on 
Beacon” (Col) and “Sound Off” 
(Col), good $13,000. 

Leew’s (Loew) (3,172; 50-75) — 
“Skirts Ahoy” (M-G). (2d wk). 
Held at $11,000 following solid 
$17,000 initial stanza. 

Lyn ° (Indie) (1,000; 75-90) — 
“Never Take No For Answer” (Ind) 
(2d wk). Thin $3,000 after first 
session's $3,500. 

Missouri (F&M) (3,500; 60-75)— 
“Paula” (Col) and “Bronco Buster” 
(U). Average $11;000. Last week, 
“Red Mountain” (Par) and “Pace 
That Thrills” (RKO), $8,000. 

Pageant (St. L. Amus.) (1,000; 
75-90) —“Encore” (Par) (2d wk). 
Good $3,000 after $4,000 first 
frame. 

Shady Oak (St. L. Amus.) (800; 
75-90)—“Encore” (Par) (2d wk). 
Nice $3,500, following $4,500 open- 
ing stanza. 


Hot Weather Hits Mpls.; 
‘Mike’ Modest at $9,500, 
‘White Suit’ Fine 46, 2d 


Minneapolis, June 10. 

Return of hot weather and sun- 
shine is sloughing first-runs here 
this week, with the important fight 
telecasts and adverse economic 
conditions also hurting. The fact 
that holdovers are in the majority 
in contrast with last week, when 
there was only one, probably is 
no help either. “Pat and Mike” 
looms at Radio City while-“Car- 
son City” is mild at Orpheum. 
Second round for “Man in White 
Suit” still is fine, very near first 
frame. “Carbine Williams” also is 
okay on first holdover week. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“Man in White Suit’ (U) (2d wk). 
Fine $4,000. Last wec', $5,000, 
with plenty of praise. 

Gopher (Berger) (1,000; 50-76) — 
“Carbine Williams” (M-G) (2d wk). 
Okay $3,500. Last week, $5,200. 

Lyric (Par) (1,000; 50-76)—“Love 
Better Than Ever” (M-G) and 
“F.B.I. Girl” (Lip). Fair $4,500. 
Last week, “Tembo’ (RKO) and 
“Talk About Stranger” (M-G), 


,000. 

Radio City (Par) (4,000; 50-76)— 
“Pat and Mike” (M-G),  Tracy- 
Hepburn picture meeting with gen- 
eral approval but only mild $9,500 
looms. Last week, “Skirts Ahoy” 
(M-G), $19,000. 

RKO-Orpheum (RKO) _ (2,800; 
40-76)—“Carson City” (WB). Mild 
$5,000. Last week, “Clash By 
Night” (RKO) $8,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Lion and Horse” (WB) and “Pace 
That Thrills” (RKO). Slow $4,000. 
Last week, “Strange World” (UA) 
and “Tale of Five Women” (UA), 


,000. 

State (Par) (2,300; 50-76)—-“Den- 
ver Rio Grande” (Par). Fair $5,000. 
Last week, “Deadline U. S. A.” 
(20th), $6,000. 

World (Mann) (400; 85-$1.20) — 
“La Ronde” (Indie) (3d wk). Dar- 
ing French film not doing as well 
as anticipated. Okay $2,500. Last 
week, $3,300. 


‘Love’ Robust $13,000, 








“Walk East on Bea-|j 


‘Young Man’ Slow 


Arrival of hot weather, with the 
initial favorable outdoor weekend 
n about a month, and a dearth of 
new product are sloughing busi- 
ness at most Broadway first-runs 
this -week. The televizing of the 
Walcott-Charles fight also hurt the 
theatres where houses start their 
sessions midweek. There were some 
strong spots but they were the ex- 
ception rather than the rule as 
me holdovers went into a tail- 
spin. 


Lone newcomer, agide from the 
weekly change at the Palace, is 
“Young Man With Ideas,” which is 
lightweight .$7,000 or under at the 
Globe. It-stays only one week. 


Still champion is the Paramount, 
with Johnnie Ray topping the 
stageshow and boosting “Wild 
Heart” to a socko session. Although 
it is the second stanza for this 
combo, Par flagship looks to land 
$128,000, terrific in view of how 
other theatres are faring. Ray ob- 
viously continues the real magnet. 

“Lovely To Look At,” with stage- 
show, is holding to fine $123,000 in 
second round at the Music Hall, 
with a third week already set. “Cal- 
ifornia Conquest,” with vaudeville, 
is-heading for okay $13,000 at the 
Palace. “Lydia Bailey,” with stage 
bill headed by Alan Dale, Florian 
ZaBach and the Dunhills, is down 
to fair $48,000 or less in second 
frame at the Roxy. 

Best straight-film is “Walk East 
On Beacon,” with big $22,000 in 
second stanza at the Victoria. “Red 
Ball Express” is holding nicely at 
about $12,000 at the Criterion. 
“Skirts Ahoy” is down sharply with 
around $14,000 in second session at 
the Capitol. but is holding a third. 
— holdovers are surprisingly 

n. 

The Warner closed down last 
Thursday (5) might. “for the sum- 
mer.” yet 

Estimates for This Week 
Astor (City Inv.) (1,300; 70-$1.80) 
—tOutcast of Islahds” (UA) (4th 
wk). Off to $7,000 after nice $9,500 
for third week. Stays. 

Beekman (R&B) (558; 85-$1.50)— 
“Never Take No For Answer” (In- 
die) (7th wk). Sixth round ended 
Monday (9) held at $4,700 after 
fine $6,000 for fifth. Continues. 

Capitol (Loew's) (4,820; 70-$1.80) 
— “Skirts Ahoy” (M-G) (3d-final 
wk). First holdover round ended 
last night (Tues.) is holding at 
$14,000 after -fancy $26.500 for 
opener, “Pat and Mike” (M-G) 


Criterton (Moss) (1,700; 50-$1.80) 


‘opens June 18. 


wk). Second 
(Wed.) looks to hold stoutly with-! 
$12,000 after fast $21,000 opener. | 
“Red Planet Mars” (UA) opens | 
Saturday (14). | 

Fine Arts (Davis) (468; 90-$1.80) | 
—“Outcast of Islands” (UA) (4th 
wk). Present stanza continues nice- | 
ly with $6,000 after $6,500 for third | 
week. Continues. , | 


(ith wk). The 10th frame ended 
last night (Tues.) held nicely at 
$8,000 after $9,400 for ninth. Con- 
tinues, 

Palace (RKO) (1,700; 75-$1.40)— 
“California Conquest” (Col) and 
vaude. Week ending tomorrow 


$13,000 or less. Last week, “The 
Sellout” (M-G), with vaude $18,000. 

Paramount (Par) (3,664; 80-$1.80) 
— “Wild Heart” (RKO) with 





Denver; ‘Story’ Fair 156 


Denver, June 10. 





Last week, j 


First-run biz is generally way 


off here this stanza because of | Socko $128,000 after terrific $142,- | 


| great outdoor weather. Three 
| holdovers also are hurting overall 
\ total. “San Francisco Story” looms 
| fair in three spots while “Love Is 
| Better Than Ever” is rated good 
at Paramount. “Deadline-U. S. A.” 
shapes modest in two spots. 
Estimates for This Week 
Aladdin (Fox) (1,400; 40-85) — 
\“San Francisco Story” (WB) and 


|“Wooden Horse” (Realart), day- 
date with Tabor, Webber. Fair 
$6,500. Last week, ‘“Outcasts 





Poker Flat” (20th) and “Hold That 

| Ghost’”’ (U), $6,000. 

| Broadway (Wolfber2z) (1,200. 40- 

85)—“Glory Aley” (M-G). 
(Continued on page 20) 


Johnnie Ray, Gary Morton, Billy 


| May orch topping stageshow (3d- 


| final wk). Initial holdover round 
,enged last night (Tues.) held at 


opening week. “Clash By 

| Night” (RKO) opens June 18. 
Park Ave. (Reade) (583; 90-$1.50) 
—‘‘Actors and Sin” (UA) (2d wk). 
| First holdover session § ending 
tomorrow (Thurs.) is holding at 
$8,800 after fine $10,000 initial 

week. Stays on at this fast gait 


Paris (Indie) (568; $1.25-$1.80)— 
Under Paris Skies” (Discina) (6th- 
Fifth stanza ended Sun- 
day (8) was $6,200 after fine $7,500 | 


io 
final wk). 


(Thurs.) looks to get barely okay | 


Heat, New Pix Dearth Slough B’way; 


7G, Cal. Conquest’ 


Plus Vaude 136, ‘Lovely: Fine 1236, 2d 


after big $142,000 opening week. 
Holds a third week, and possibly 


longer. 

Roxy (20th) (5,886; 80-$2.20)— 
“Lydia Bailey” (20th) with Alan 
Dale, Florian ZaBach, Dunhills on- 
stage (2d-final wk). Off to fair 
$48,000 this session. First week was 
good $75,000, below .hopes. “Dip- 
lomatic Courier” (20th) with Kathy 
Barr; Helen Wood, Jay Marshall 
onstage opens Friday (13). 

State (Loew’s (3,450; 55-$1.80)— 
“Girl in White” M-(G) (2d wk). 
Down to $8,000 or less in initial 
holdover round after fair $15,000 
for opener. 

Sutton (R&B) (561; 90-$1.50)— 
“Man in White Suit” (U) (11th wk). 
The 10th frame ended Monday (9) 
continued very much in chips at 
$11,000 after big $14,000 for ninth 
week. Stays indef. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)\—“‘Narrow Margin” (RKO) 
(6th wk). Off to $3,500 in current 
stanza after nice $4,700 for fifth. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—"High Treason” (Indie) 
(4th wk). Third round ended Mon- 
day (9) continued solid at $7,500 
after $9,500 for second week. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—“Walk East on Beacon” 
(Col) (3d wk). Second session end- 
ed last night (Tues.) continued very 
big with $22,000 after smash $31,- 
000 opener, over hopes. 


Jeanie L ville 
Ace, Big $14,000 


Louisville, June 10. 
Preem of “I Dream of Jeanie,” 
one of four regional preems, came 
off big Friday (6) at the Rialto. 
Personals by Ray Middleton, Bill 





Shirley, Muriel Lawrence and 
Eileen Christy plus several 
Republic execs made it a gala 
event for town’s main stem. Pic 
is doing top biz for the week. 
Looks like big $14,000. Other 


houses are doing about average biz, 
hot weather getting in some belts 
at the wicket and holding grosses 
down. 
Estimates for This Week 

Kentucky (Switow) (1,000; 54-75) 
|= Uninawe (Col) and “Tougher 
| They Come” (Col). Medium $3,000. 
| Last week, “Something Live For” 








(Par), $4,500. 
—“Red Ball Express” (U) (2d-final | 


frame ending today | 54-75)—‘High Sierra” (WB) (reis- 


Mary Anderson (People’s) (1,200; 


sue). Moderate $4,500. Last week, 
“About Face” (WB), $5,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—“I Dream of Jeanie” (Rep) 
and “Gobs and Ga!s” (Rep). Given 
the Hollywood treatment at region- 
al preem to land big $14,000. Last 
week, “Denver Rio Grande” (Par) 
and “Anything Can Happen” (Par), 


Globe (Brandt) (1,500; 50-$1.80) , $9,000. 


—“Young Man With Ideas” (M-G).| State (Loew's) (3,000; 54-75)— 
Initial week ending tomorrow “Love Better Ever” (M-G) and 
(Thurs.) shapes up at light $7,000 “Young Man With Ideas” (M-G), 
or less. “Carson City” (WB) opens | Fair $10,000. Last week, “Skirts 
Friday (13). Ahoy” (M-G) and “Talk About 

Mayfair (Brandt) (1,736; 50-$1.80) | Strangers” (M-G), $14,000. 
—*“The Fighter” (UA) (2d wk). First| Strand (FA) (1,200; 54-75)— 
holdover round ending tomorrow | “Mutiny” (UA) and “One Big Af- 
(Thurs.) is off to $6,500 after mod-| fair’ (UA). Modest $4,000. Last 
est $10,600 for first week. week, “Rose of Cimarron” (20th) 

Normandie (Normandie Theatres) | and “African Treasure’ (Mono), 
(592; 95-$1.80) — “Encore” (Par) | $4,500. 





‘CARSON’ GOOD $9,500, 
OMAHA; ‘FACE’ DULL 56 


Omaha, June :10. 
“Carson City” at the Orpheum 
|shapes as fairly good because 
action pictures are holding up well 
currently. “My Son, John” at the 
| Omaha looms fair. The Brandeis’ 
| “About Face” shapes lively. 
“Singin’ In Rain” is off in third 
week at State. 
Estimates for This Week 

Orpheum’ (Tristates) (3,000; 16- 
| 70)—"Carson City” (WB) and “On 
| Loose” (RKO). Looks fairly good 
| $9,500. Last week, “Wait ’Til Sun 
| Shines, Nellie” (20th) and “Drums 
| Deep-South” (RKO), same. 
Omaha (Tristates) (2,100; 16-70) 
|— “My Son, John” (Par) and 
“Flaming Feather” (Par). Fair 
$7,000. Last week, “Red Ball Ex- 
press” (U) and “Jungle Jim For- 
bidden Land” (Col), $9,000. 

Brandeis (RKO) (1,500; 16-70)— 











} 


_for fourth. “Ways of Love” (Bur- | “About Face” (WB). Looks modest 


styn) opens Monday (16). 


Radio City Music Hall (Rocke- 
*e''>rs) (5,945; 80-$2.40) — “Lovely | 
Fair , ‘0 Look At” (M-G) with stageshow | 

| (2d wk). Holding nicely at $123,000 | Oke 


| $5,000. Last week, ““Macao” (RKO) 
$5,000. 

State (Goldberg) (865; 25-75) — 
“Singin’ In Rain’ (M-G) (3d wk), 
$3,500. Last week, $4,800. 
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Paris Show Biz Fears Budget Cuts 
May Hit State-Subsidized Theatres 


7% 


Paris, June Le 
ith the Pinay regime cutting 
uae tee Ministry of Beaux Art’s 





_ 


Okay Peers for Malaya 


Dundee (Scot) Exhibs 
Peeved at Fairbanks 


_ Dundee, Scotland, June 3. 
Film exhibitors here are angered 
at Douglas Fairbanks, Jr., because 
he is now making films for TV. 
They want him to make up his 
mind which side of the entertain- 
ment industry he wants to work on. 





Electra’ NSG3 


Weather Boosts London Film Biz; 
Deadline’ Fast 11G Paces Field, 


G Derby $5,400 in 5 





pat One exhib stated that, if he was 
budget for 120,000,000 Me ger British Troop Tour | going to work for tele, he should 
($350,000), the re Newcastle, Eng. June 3, | Stick to it; also that exhibs then | gees tipped 


e to be carefully allocated to 
oot all the state-subsidized houses 
in the chips and operating. Andre 
Cornu, seeretary of Beaux Arts, 
has assured harried house men 
that the remaining coin will be 
carefully divided among subsidized 
houses, and that they will try to 
avoid any closings. Theatre in 
France has had a drastic decline 
since prewar days from a total of 
500 theatres to the present 50. 

With the changing governments 
since the war and the generally 
unstable economic status, the Op- 
era-Comique usually has been the 
butt of all suspension-of-subsidies 
scares. The Opera-Comique is now 
under fire again, in spite of 
Cornu’s assurances, with reports 
it may be closed or suffer a drastic 
cut in its season, which runs 11 
months. It is housed in an old the- 
atre seating 1,200, with about 400 
very badly-placed seats. The opera 
slic here feels that instead of 


reduce its prices. The opera-going 
public is there, according to Di- 
rector Bates. The Opera-Comique 
had its renaissance in 1898 when it 
presented five or six new operettas 
a year. This period produced “Pel- 
leas and Melisande,” “Louise” and 





| 


Donald Peers, British singer, is 


| to entertain. troops.in Malaya, His 


offer to perform in either Malaya 
or Korea was ‘previously rejected 
by the British War Office. 

A War Office official visited 
Peers, currently in vaude here, and 
told him his offer has now been 
accepted. This follows recent pub- 
licity. over the nixing of his offer, 
and a meeting. between British 


|Members of Parliament and vaude 
| artists. 


Singer planes out June 
15 for Singapore. He will be ac- 
companied by his pianist, a come- 
dian and soubrette. 


Arg. Exec Sees Rioting 
Vs. Immoral Local Pix 


As Roman Catholic Plot 


Montevideo, June 3. 





U. S. has so few real problems 
and fears competit:on from Argen- 
tine-made films, so-much that it is 
sending out Roman Catholic mis- 
sionaries to Latin-American coun- 
tries, and allegedly charged with 
inciting opposition to the native 


| should not show any Fairbanks pix 
|in their theatres. Matter was dis: 
| cussed at the Scottish branch ol 
the British Cinematograph Exhibs 
ssn., but no action was taken. 





British Film Biz 
Nearer TV Co-op 


London, June 10. 

There are indications that the 
British picture industry is showing 
signs of co-operation with British 
Broadcasting Corp.-TV. Basically 
the attitude of barring product 
|from video s¢reens and regarding 
|the theatre boxoffice as the main 
;source of revenue is unchanged, 
| but talks are to be held with BBC 





aspects. 


This attitude has emerged from 
| an all-industry meeting to consider 
the proposals in the government 
White Paper which suggested the 
possible introduction of theatrical 
TV provided there was some help 
from the film industry. 


Caprino Sisters Click 
On Mex City TV Show 


Mexico City, June 3. 

| Caprino Sisters,- Italian grand 
| opera singers who were clicks here 
| recently in opera and on the radio, 
| opened sock in “Chrysler Caravan, 
1952” on TV at local Station 
|XEWTV. These weekly half-hour 
| Shows are sponsored by Productos 
Chrysler, Mexican distributors of 
Chrysler and other autos. 

Program is Mexico’s costliest tele 
| show, each costing $2,310. 
reportedly draw $1,000 per show. 


French Look to Locarno, 
Berlin Pix Fetes to Boost 
Their Ace Productions 








international film festivals are 
Cannes and Venice the French are 
going to compete in forthcoming 
Locarno and Berlin film fetes. 
French producers find these give 
them added publicity in both 
countries and gets their product 


Sisters | 


|. A break in the weather over the 

whitsuntide holidays gave the West 
End a much needed boost although 
grosses in most places are still be- 
low average, Of a big lineup of new 
entries,~the most successfvtl is 
‘Deadline” which looks solid $11,- 
000 in its opening stanza. 

The British-made “Derby Day” 
(which opened on Derby day) did a 
steady $5,400 in 5 days at the War- 
lner while “Woman Is Dangerous” 
| hit a pleasing $6,700 in first 4 days 
at the Odeon, Marble Arch. 

“Quo Vadis” continues to top the 
holdovers with a strong $4,500 in 
its 18th round. “Lydia Bailey” was 
| steady $6,400 in its second Plaza 

week, 
Estimates for This Week 

Cariten (Par) (1,128; 70-$2.15)— 
“Mourning Becomes Electra” 
(RKO). Finishing first round with 
{moderate $3,000. Continues, with 
|“‘Who Goes There” (B-L) opening 
June 13. 

(M-G) 


Empire (3,099; 55-$1.70) 


public i ,| toppers to see whether the two J —‘‘When in Rome” (M-G). Modest 
18 : Comique should be The Argentine people are now Paris, June 3. ; Base mocha 
ae ie teow theatre and| being asked to believe that the sides can get together on other Although the official competitive | $4,900 in first 4 days. Finishing 


this round, with “So Bright Flame” 
(M-G) in on June 5..- 

Gaument (CMA) (1,500; 50-$1.70) 
—‘“Silent Voice” (Col) and “The 
Family Secret” (Col). Finished ini- 
tial frame at below average $3,600. 
Stays a second round with “Wait 
‘Til Sun Shines Nellie” (20th) and 


rieeny i; ee vorld- | product on morality grounds. 3 before the public. Producers are | “Outcasts Poker Flat” (20th) open- 
nt elias: a to Briefly summarized that is about | Although the White Paper urged j careful about choice of entries for|ing June 5 
France. It is felt now that films| all that can be inferred from the the supply of up-to-date product,|Germany since they have found! Leicester Square Theatre (CMA) 


and ballet have replaced the op- 
eretta for lucrativeness. 

Other subsidized theatres like 
the Opera, Comedie-Francaise,, and 
the Theatre National Populaire will 


statements made by Angel Bor- 
lenghi, Argentina’s Minister of the 
Interior, when (by order of Gen- 
eral Peron) he released all but one 
of the youths arrested at the Metro- 


the industry regarded it as a big 
advance on the Beveridge report 
and the previous government’s pol- 
icy. For the first time full recogni- 
tion was given to the industry needs 
on theatrical installations, and the 


that some German pix outgross 
the French ones. Swiss biz is also 
a big part of the amortization of 
Gallic product. 


A committee on film selections 


(1,753; 50-$1.70) — “Emergency 
Call” (Butchers) and “Ft. Defiance” 
(UA) (3d wk). Off to poor $2,800 in 
second round. “Just Across the 
Street” (GFD) and “Anybody Seen 
My Gal” (GFD) comes in June 5. 


robably not be affected too much.| politan film theatre in Buenos - : . has lined up the following for the | | ondon Pavilion (UA) (1.217: 50- 
Jean Vila, director of TNP, has de-| Aires, for provoking a riot by ve “ Ra only a Berlin Film Fete, June 12-27: “The | ¢1 79) — “Six Convicts” (Col) and 
clared there is no danger to his|throwing stink-bombs and _fire-|°V¢ts with the is regarded | Perfectionist,” starring Pierre|“tiarem Girl” (Col), Below hopes 
group. However, the coin cut will| crackers as a protest against the | #°,* Compromise. Fresnay, Henri Decoin’s “Truth 


reduce the number of perform- 
ances to about 175 a year. Housed 
in the big Palais de Chaillot seat- 
ing 2,800, it gives a good financial 
account of itself. Helped by an im- 
pressive repertoire such as Berth- 
old Brecht’s “Mother Courage,” “Le 
Cid,” “Le Prince De Hambourg,” 


release of “Barbara Atomica,” a 
musical produced by EFA Studios. 

At the time of the riot, these 
youths were said to have acted on 
directives from the Catholic Ac- 
tion. The association also was 
blamed for having inspired similar 
incidents when the film was first 


In the upcoming talks with the 
BBC, there is unlikely to be any 
concession towards supplying new 
product, but it is felt that explora- 
tory exchanges will help to clear 
the air. Also it may indicate al- 
ternative ways in which the indus- 
try could co-operate. It has been 





About Bebe Donge” and Jean-Paul 
Le Chanois’ 
UNifrance Film, the outfit set up 
here to hypo French pix abroad, 
has slated its choice of films to be 
hypoed for Berliners and _ the 
press: Christian-Jacge’s “Fanfan 
La Tulipe,” and two films based on 


“Marriage Bureau.” | J 


with modest $3,800 opening stanza. 
“Caiifornia Conquest” (Col) due in 
une 6. 

Odeon, Leicester Square (CMA) 
(2,200; 50 - $1.70) — “Deadline” 
(20th). Opened in strong fashion 
with $11,000 likely in first week. 
Stays another fortnight with “Ma- 
cao” (RKO) and “Half-Breed” 


. 

{ 

pp ino ‘ , suggested, for example, that Brit-| three short stories of Guy De Mau-| (RKO) opening June 12. { 

| laces plas tap Aounting Sumatege doba City, and. the Alberdi in | Sh studios might lens special pro-| passant, “Three Women” and Max|_ Odeon, Marble Arch (CMA) (2, 
oe Gamed Philipe the TNP likely | Tucuman. ‘In San Luis another | &™*™§ for the BBC Ophuls’ “Pleasure.” Festival itself eo women Ss Dan ue 


gerous” (WB). Staried off nicely 


we re a ye: Bn ig welll nese tg —. + one gly oso bh Ae pay ee with good $6,700 for first nen 
1e Comedie-Francaise | was an incident whe e Mulatas ~ > - '|(4 days). Stays the usual three 
renewed itself with fine new actors, | de Fuego, Cuban dancers, who per- Gene Moskowitz And tia opus “The Agony weeks. 

new plays and interesting revivals. | form in the pic, made a personal Tom Cu . $ Now R i pcastin is eee Plaza (Par) (1,902; ery 
Jean Marais did his version of} appearance atthe local theatre. rtis. strictly ercial|*“Lydia Bailey” (20th) (2d wk). 
“Britannicus,” which met with ep festival run by Swiss exhibs while 


much critical disdain but did biz. 
Most of the highbrows felt the old 
house of Moliere was defamed by 
the entrance of a leading film actor. 
With such new names as Maria 
Casares, Fernand Ledoux and prob- 
ably Daniele Delorme, and with 
such plays as Luigi Pirandello’s 
“Right You Are If You Think You 
Are” and “Six Characters in 
Search of An Author,” Andre 
Gide's “Les Caves Du Vatican” and 
Jules Romain’s “Donogoo,” the 
famed old house is maintaining a 
good rep. 


YANK TV SETS START 
TO DOMINATE JAPAN 


Tokyo, June 3. 





A TV rush js on here, reports, 


the Ministry of International 
Trade and Industry. MITI is 
Swamped with applications for 
licenses to import tele receivers 
from the U. S. An American set 
is still much cheaper than a Jap- 
anese-made one. With import tax 
and all other duties, the U. S. set 
With 12-inch sereen sells for about 
100,000 yen ($280) or about 30,000 
yen ($82) less than the price of its 
Japanese counterpart. 

The ministry expressed alarm at 
the prospect of a flood of imports 
and -fears that the nation’s em- 
bryonic TV industry will be hurt. 
American business men here ex- 








The Diocesan Vicar, Father Juan 
Caggiano, issued a pastoral letter 
supporting whatever action might 
be taken against a performance 
which he described as “prejudicial 
to public morals.” The Diocesan 
Vicar of Tucuman also published 
statements favoring any type of 
opposition to the alleged immoral 
performances. 

When Borlenghi released the 70 
or more youths arrested in the 
Buenos Aires riot, he said that he 
did so at the personal request of 
General Peron, who was inclined 
to be benevolent. But he would 
not let them go without hearing 
a blast on the evils of trying to de- 
fend “moral values with violence.” 
He made the astonishing charge 
that Catholic Action had been in- 
cited to this type of violence by 
“foreign influences.” This was 
proved, so he claimed, by the fact 
that one of them, a student named 
Maximo Guillermo Mantel, who 
still is under arrest, had a note- 
book in his possession where the 
date of July 4 had a notation: “‘In- 
dependence of the U. S., the most 
glorious of all days. Our elder 
sister.” In Borlenghi’s view this 
note proved that the incidents in 
conection with the EFA film were 
engineered from the U. S. 

Later, the headquarters of Cath- 
olic Action in Buenos Aires. dis- 
claimed all responsibility for the 
opposition to the EFA film, either 
in the capital city or the provinces. 
If any members had participated 





. b J . 
‘Variety’ in France 
Paris, June 10. 

Gene Moskowitz (Mosk) and 
Thomas Quinn Curtiss (Curt) are 
the new VARIETY muggs in Paris. 
Mosk is in charge, succeeding 
to the spot left void by the 
death of Maxime de Beix (Mazi), 
longtime VarIETY correspondent in 
the French capital. 

Moskowitz has covered films un- 
der de Beix for the last two years, 
and Curtiss succeeds to the legit 
coverage heretofore handied by 
Lytle Frederickson, now recuperat- 
ing in the American Hospital at 
Neuilly-sur-Seine. Both are Ameri- 


Berlin is aimed more to draw tour- 
ists. Locarne runs July 3-13 with 
a special film theatre built in 
which to show the pix. French 
producers will send Jacques Beck- 
er’s “ ue D'Or,” Julien Du- 
vivier’s * Little World of Don 

” a decuméntary of Marc 
Allegret, “With Andre Gide” and 


Table Aux Creves.” 


Kiepuras to Thailand 





Paris, June 6. 





cans who have long resided in Paris, 
Moskowitz came over on a GI 
scholarship and attended the Paris 
Film Academy. Curtiss also does 
legit for the local edition of the 
N. Y. Herald Trtbune. 

De Beix, who had been in failing 
health for some time but appar- 
ently didn’t suspect the seriousness 
of his ailment, died without leav- 
ing any immediate family. 


U.S. Pix Earned $5,600,200 
For Ist Qtr. in Britain 


London, June 10. 
Hollywood films earned $5,600,- 
200 in the first quarter of 1952 in 
Great Britain, according to statis- 
tics given the House of Commons 





Jan Kiepura and wife, Marta Eg- 
|gerth, leave here June 15 for 
| Bangkok, Thailand, to film ex- 
teriors for a remake of the Franz 
Lehar operetta, “Land of Smiles.” 
Pic which will be made in Ger- 
man. French and Italian by Bero- 
lina Filma of Berlin, and will have 
Hans Deppe as director. 

Because of the impossibility of 
shooting in the Chinese locale be- 
cause of Red occupation Thailand 
|; became a necessary compromise. 
| Interiors will be shot in the Chi- 
i|nese Village at Hagenbeck Gar- 
dens, Hamburg. Film was last 
made in 1937 with the late Richard 
Tauber starring. 

The Kiepuras expect “Smiles” to 
be completed by November after 
which they will retura to the U.S. 











the Fernandel bucolic opus, “La | 


For Pic, ‘Land of Smiles’ 


Holding steadily at fair $6,500 this 
round, “Quiet Man” (Rep) preems 
June 6. 

Ritz (M-G) (432; 90-$2.15)—‘‘Que 
Vadis” (M-G) (18th wk). Continues 
to pack ‘em in with solid $4,500 
this frame. Stays indef. 

Warner (WB) (1,735; 50-$1.70)— 
“Derby Day” (B-L). Opened to fair 
biz with $5,500 in first 5 days. 
Stays on. 


ODEON PREEMS FIRST 
POSTWAR BRIT. HOUSE 


London, June 10. 

| First postwar addition to the 
Odeon chain was officially inaugu- 
rated with a charity gala in aid of 
the British Empire Cancer Cam- 
paign at Jersey (Channel! Islands) 
on Whitsun Monday (2). A check 
for more than $7,000 was handed 
to the governor of the island by 
Kenneth Winckles, joint assistant 
managing director of the J. Arthur 
Rank Organization. 


A party of stars, planed over to 
the island for the opening cere- 
mony, were interviewed by com- 
mentator Eamon Andrews both 
outside and inside the _ theatre. 
House has 1,300 seating capacity 
with top admission of 45c. Open- 
ing pic was world preem of “Im- 
| portance of Being Earnest.” 

















| ‘Innocents’ in London 
London, June 10. 


Pect the Minis igh- |; , - onight (Tues.) by Chancellor of | , A London production of “The 
er import a" 77s 8 oe |in the veg Ips pe to the re Reshomeer R. A. Butler. Prod- | Sumac Scores In Glasgow | Innocents,” with Flora Robson 
Japan's first TV station will go a rr pe Rp Dre uct from othef non-sterling areas Glasgow, June 10. starred, is scheduled for Her 
on the air probably this fall. Ex-|"~ ee ‘| totalled $481,600. | Yma Sumac, Peruvian singer, ap-| Majesty's Theatre next month. 
perimental telecasts are now lim- | Butler said that the government : att : ‘Play will be presented under 
ited to two days a week and only French Dancer Sock in Tokyo | is at liberty to review the cost of | peared at St. Andrew's Hall here ‘Stephen Mitchell's management 
* low hours daily. ; Tokvo. June 3 Hollywood imports before expira-| last week to a crowded house and|and will be directed by Peter 


ene tara 


A PPE! IEE AY ES 





tion of the Anglo-American agree- a good reception. Crix described | Glenville, who did the original ver- 
ment in September, but is not pre-| her voice as phenomenal. 'sion in N. Y. Decor will be by Jo 
pared to go beyond that. Star is mulling film story in| Miclziner. 

‘which she would play an Ieca maid.+ Two moppet roles will be played 
Pic would be filmed in Italy. She by Jeremy Spenser and Carol Wol- 
returns to the U. S. fer more con- veridge. Barbara Everest has been 
‘certs next month and will vaca@éon | inked for the role of the house- 
jin Peru next September. \ keeper. 








Bellon’ | Principal dancer of the French 
Prestwick, Seotama tune | Theatres Lyriques Nationaux, Es- 
Leonida Bellon, Italian tenor of | Panita Cortes, opened a tour of 
Sela Theatre, Milan here on way | J4pan (31) with a sell-out three- 
to '-eland for &® concert stint. |day run at the Imperial Theatres | 
: ™ “ S0es on to Paris before visit-| here. She was accompanied by | 
| ‘hi nicago where he joins the! pianist Jean Laforg and guitarist 
‘©4830 Opera Co. in September. | Francisco Gil. 
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First engagements are terrific. Newark and Jersey 
City first 6 days top “Show Boat.” First 5 days 
Asbury Park, N. J. beats “American In Paris,” 
“Great Caruso.”’ First 4 days Morristown, N. J. beats 
“Show Boat,” ‘“‘King Solomon’s Mines.”’ First 4 days 
Perth Amboy, N. J. does “Show Boat” biz and beats 
“American In Paris.” Perfect summer entertainment 
is M-G-M’s spectacular Technicolor adventure star- 
ring Stewart Granger, Eleanor Parker, Janet Leigh, 
Mel Ferrer, with Henry Wilcoxon, Nina Foch, Lewis 
Stone, Richard Anderson. 


LOVELY TO LOOK AT 


Radio City Music Hall sets new all-time Memorial Day 
high with M-G-M’s eye-filling Technicolor Musical, 
starring Kathryn Grayson, Red Skelton, Howard 
Keel, Marge and Gower Champion, Ann Miller, 
with Zsa Zsa Gabor, Kurt Kasznar. (Pre-release 
engagement.) 


SKIRTS AHOY! 


Tops the National Box-office Survey in Variety for 
second successive week. A rollicking Technicolor 
M-G-Musical starring Esther Williams, Joan Evans, 
Vivian Blaine, Barry Sullivan, Keefe Brasselle, Billy 
Eckstine. 


AND MORE FROM M-G-M! 


“PAT AND MIKE?” starring Spencer Tracy, Katharine 
Hepburn, co-starring Aldo Ray, with William Ching. 
“THE DEVIL MAKES THREE” starring Gene Kelly, 
Pier Angeli. “IVANHOE” (Technicolor) starring 
Robert Taylor, Elizabeth Taylor, Joan Fontaine, 
George Sanders, Emlyn Williams. “THE MERRY 
WIDOW” (Technicolor) starring Lana Turner, 
co-starring Fernando Lamas. And other Big Ones. 
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[) Foreign Sales Toppers Optimistic 
Over Biz in Aussie, Latin-America 


Optimistic reports of film biz in+: 


0 d Central America, Aus-|,, . : : 
South an en Lied se Aids 


i Far East were out- 
Airing of Tokyo Opera 
Tokyo, June 3. 


sign sales executives. Ben Cohn, 
peo foreign sales topper, just 
Lionel Barrymore will cooperate 
with a cast of Japanese singers 





rned from @a month’s trip 
aries South America, and Here 
C. McIntyre, managing director in 
Australia; Bert Tonks, eastern Asia 
and Far East supervisor, and Saul 
Jacobs, manager in Panama, all 
arrived in N, Y. during the last few 
days to confer with homeoffice top-| June 12. 


cast of “Christopher Columbus,” 





Written by 
| Hungarian composer Eugene Za- 


and musicians for-a Tokyo broad- | 


Pe McIntyre declared that film biz 
in Australia was the greatest in the 
industry’s history. He pointed out 
that film receipts this year were 
about $1,125,000 more than the 
peak year of 1947. He attributed the 
Australian boom to. general _pros- 
perity there, citing that wages had 
doubled in the last two years and 
that the country was-obtaining an 





unprecedented return from the ex- | 
port of wool, its staple product. | 
He said that 90% of the amusement | 
dollar was going to films. 

“We have no television in Aus- | 
tralia,” McIntyre declared, “and 
we're not anxious to have it.” The 
Aussie topper said that a similar 
boom was in evidence in New Zea- 
land. 

Commenting on the Far East, 
Tonks said that more Japanese 
were going to see American pix 
than ever before. The restricted 
quota recently instituted, he said, 
was to protect the Japanese film 
industry which is making a strong 
comeback. In India, he declared 
that the gross returns of American 
companies have dropped moderate- 
ly. Since the partition of India in 
1947 and the withdrawal of Eng- 
lish military and civilian forces, 
American films have lost 20% of | 
their patronage. In addition, he | 
noted that local Indian films were | 
improving in quality. 

Soviet product, he said, was get- 
ting some playdates in India, Indo- 
nesia and Siam. Films are placed 
through the Soviet embassy which 
will subsidize theatres by guaran- 
teeing against losses. 

Conditions in Central America, 
according to Jacobs, have not) 
changed materially. U. S. product 
is receiving competition from Mex- 
ican films, he noted, with U. S. pix 
getting 75% of the screen time in 
key cities as against 40% in the 
interior towns. 

Cohn declared that there is a 
theatre building boom in South 
America, with millions of dollars 
earmarked for construction of 
houses in Sao Paulo, Brazil; Car- 
acas, Venezuela; Montevideo, Uru- 
guay, and Lima, Peru. In Caracas, 
according to Cohn, five new costly 








theatres have been opened recently | 


and six additional deluxe houses 
are scheduled to open within a few 
months. In Sao Paulo it is expect- 
ed that 50 new houses will open in | 
the next two years. 


Vatican Bans All Books 





| Original plans to shoot in color 





Of Moravia But Two 
May Be Done for Screen 


Rome, June 3. | 
_Word has been received fromi | 
\ atican City that the Roman Cath- | 
olic Church has placed all works 
of Italian novelist, Alberto Mor- | 
avia, On the list of books which | 
Catholics are forbidden to read. 

Pope Pius XII approved and 
confirmed the resolution by the 
Congregation of the Holy Office 
and ordered the decree published. 

The decree said: “It is extremely 
Painful that an author should show 
an almost exclusive interest in the 
Worst aspects of life, describing ab- 
normal and degenerate acts.. and 
Biving the impression that this is 
the course of the majority.” 

Six of Moravia’s books have been 
translated into English, and were 
co 4 best seller list in America. 
ng Pp “Woman ‘of Rome,” 

a5 SO ; 
is te Use than 1,000,000 copies 
b Two Italian film companies have 
Rovght the screen rights of “La 
ae “Woman of Rome” and 

he Provincial Woman,” and had 





eranged early shooting dates on 
eh ae believed that the com- 
despa ut 80 ahead on production 
nr “ the Church ruling. It 1s 
. - le that the producers will try 
ng little script changing be- 
afters guim is made rather than 


ards, 


| dor, it will be put on the air in a 





‘Violets,’ Musical Hit, 
. As Franco-Spanish Pic 


Paris, June 10. 

“Imperial Violets,” originally 
lensed as a silent film in 1926, will 
be re-made as a Franco-Spanish 
co-production starring tenor Luis 
Mariano. Picture will be done in 
both French and Spanish. dialog, 
with Mariano appearing in both 
versions. Richard Pottier will di- 
|rect while Francis Lopez will 
| write the score. Femme lead has 
| not been set yet. 

After cleaning up at the b.o. as 
a silent, “Violets” later was syn- 





by Japan Broadcasting Corp. for | 
American- | 


Some years ago Henri Varna util- 
ized the story for a musical which 
ran at the Mogador Theatre for 
two years. Plot concerns a flower 


performance by the Tokyo Broad-| girl who sacrifices her life for an 


casting chorus and the Tokyo Phil- | Empress in 
harmonic orch. 





Criticize Placing Two 


Nazi Germans in Top 
Spots of Austria Film| 


Vienna, June 3. 


A _narration is woven into the} 
music drama which chronicles Co- 
lumbus’ voyage in 1492. For the 
Japanese performance, a voice re- 
cording Lionel Barrymore made in 
the U. S. will be used as part 
of the narrative. 





Napoleonic _ times. 
Mariano, incidentally, will take 
time out from his Chatelet show, 
“The Singer for Mexico,” for the 
film stint. 

Shows Abroad 
LONDON 
(Week ending June 14) 
* (Figures indicate weeks of run) 


“After. My Fashion.” Ambassadors (5). 
“And So te Bed,” Strand (34). 

“Bet Your Life.” Hippodrome (16). 
“Blue for Boy,”’ Her Majesty’s (80). 
“Call Me Madam,” Colisseum (13). 
“Deep Bive Sea,” Duchess (14). 

“Ruth Drapet,” Criterion (3). 
“Excitement,” Casino (14). 

“Little Hut,” Lyric (88). 

“London Laughs,” Adelohi (9) 





After a little over two years of | 
preparation, the Austrian govern- | 
ment intends to put the long-her- 
alded “Austria Film” into produc- 
tion June 16. Announcement has 
been made that the first picture's 
title will be “April First, 2,000.” 
The director is Wolfgang Lieben- | 
einer, German citizen. His wife, 
Hilda Krahl, also German, will 
play the femme lead. Some politi- 
cal sectors here have criticized se- 
lection of Germans for the top 
jobs, especially since Liebeneiner 
occupied big film jobs under Nazi 
Goebbel’s regime whefe he ac- 
quired honorary “professor” title. 

The government has appropri- 
ated nine million schillings (about 
$300,000) for the production. Fig- 
ure is about double the usual budget 
for a major feature here. Initiator 
and principal developer of the 
whole project is Ernst Marboe, a 
distant relative of Chancellor Figl 
and chief of Federal government's 


“Love of 4 Colonels.” Wvnham (56). 
“Lyric Revue,” Globe (37). 

“Meet Callaghan,” Garrick (2) 

“Mr. Pickwick,”’ Westminster (4). 
“Much Ado Nothina,” Phoenix (22). 
“Murder in Motlev.” Fortune (2). 
“Other Heart,’“” Old Vic (8). 

“Paris to Piccadilly.” Prince Wales (9). 
“Penny Plain,” St. Martin (50). 
“Relative Value,” Savoy (27) 
“Reluctant Heroes,”” Whitehall (101). 
“Seagulls Over Sorrento,” Apolio (101). 
“South Pacific,” Drury Lane (22). 
“Sweet Madness,” Vaudeville (3). 
“Under Sycamore Tree,” Aldwych (7). 
“Water of Moon,” Haymarket (61). 
“Winter Journey.” St. James’s (11). 
“Young Elizabeth,” New (11). 

“Zip Goes a Million,” Palace (34). 
(CLOSED LAST WEEK) 
“Knights of Madness.” Vic Palace (116). 
“Mortimer Touch,” Duke of York (5). 
“White Sheep Family.” Piccadilly (34). 

“Merry Widow,” Stoll (7). 

“Cold Turkey.” Comedy (1). 
(OPENING THIS WEEK) 
(Figures denote preem dates) 
“Macbeth,” Shakespeare Mem. (10). 

“Gay Dog.” Piccadilly (1. 





AUSTRALIA 


(Week ending May 30) 
“Peep Show,” Royal. Sydney. 
“Kiwis,” Empire. Sydney. 
“Arms & The Man,” Mercury, Sydney. 





cultural section. Marboe, a success- 
ful author and historian is co-au- 
thor of the screenplay, sharing 
credit with Rudolph Brunngraber. 


were dropped because of the cost, 
but there’s still talk of making a 
simultaneous English version for 
overseas release. Pic is to be shot 
by Wien Film, government admin- 
istered studio unit and released by 
Sascha. 

Story starts with the meeting of 
a “world tribunal” in the year 
2,000. Austria is accused before 
the court of having been a con- 
sistent disturber of: world peace. 
Script then sets out to illustrate the 
little nation’s contributions to cul- 
ture, science, literature, music, etc. 
The Vienna State Opera, Vienna 
Choir Boys, Philharmonic Orches- 
tra, National Library, St. Stephens 
Cathedral and the Spanish Riding 
School are among exhibits for the 
defense. Handling is said -te be 
along comedy lines. Shooting is 
scheduled to be finished in Sep- 
tember, with release next Novem- 
ber. 


Payton, Henreid Set 
For 2 Co-Productions | 


London, June 3. 

Two more Hollywood stars have 
been inked by Exclusive for their 
co-production ventures with Lip- 
pert. 
Barbara Payton is to star in 
“Four-Sided Triangle” and is due 
here Aug. 4. Paul Henreid is com- 
ing in next June 12 to star in 
“Mantrap,” in which he will play 
opposite Lois Maxwell. 


Mex Opera at $11.58 Top 


Mexico City, June 3. 

National Opera Co. has opened 
its season at the Palace of Fine 
Arts with Bellini’s “The Puritans,” 
starring Maria Maneghini Callas 
and featuring Giuseppe di Stefano. 
Piero Campolonghi, Roberto Silva. 
Rosa Rimonoch, Ignacio Ruffino 
and Tanis Lugo. 

Guido Picco, Charles Laila and 
Eduardo Hernandez Moncada are 
the directors. Gloria Mestre is 








“Kiss Me, Kate,” Majesty’s, Melbourne. 
“No Trees in Street,” Tivoli, Mel- 
| bourne, 

| “Seagulls Over Sorrents,” Comedy, Mel- 
bourne. 

| “Midsummer Night’s Dream,” Majesty's, 
Brisbane. 





IRELAND 


(Week ending May 17) 
. ioe Named Desire,” Arts, Bel- 
‘ast. 


“My Brother Tom.” Group, Belfast. 
“Hamiet,” Opera House, Cork. 
“Friends and Relations,“” Abbey, Dublin 
“Venus Observed,” Gate, Dublin. 





SCOTLAND 


(Week ending June 14) 
“Kiss Me Kate,” King’s, Glasgow. 
“Half-Past Eight,” King’s, Edinburgh. 
“The Logans,”” Metropole, Glasgow. 
“Pride and Prejudice,” , Alhambra, 
Glasgow. 
“The Trap.”’ Lyceum, Edinburgh. 





BUENOS AIRES 


(Week ending June 6) 

“My Mother-in-Law Is a Fury” (Mi Su- 
egra es Una Fiera), Apolo. 

“Tears Also Dry” (Las lagrimas tam- 
bien se secan), Ateneo. 

“Song from Spain” (De Espana Liego 
una ancion), Argentino. 

“When Ghosts Hunt Partridge” (Cuando 
los Duendes Cazan Perdices), Astral. 

“Miss Vitamin” (Dona Vitaminas), Bue 
nos Aires. 

“Wrong Love’ (El Mal Amor), Casino. 

“The Fiery Octoroons” (Las Mulatas 
de Fuego), Comedia. 

“From Farm to Palace” (De la Chacra 
al Palacete), Comico. 

“Devil at the Telephone” (E! Diablo en 
el Telefono). Corrientes. 

“F.B." (.B., El Nacional. 

“Perversity” (Perversidad), Empire. 

“Darling Burglar’ (Ladroncito de mi 
Alma), Grand Splendid. 

“Whirlpool” (El Vendaval), San Martin. 

“Jezebel” (Jezebel), Lasalle. 

“Erro 
Estar Vivo), Liceo. 

“Great B. Aires Newspaper” (Gran Di- 
ario Porteno), Maipo. 


Tiro la Chaneleta), Marconi. 

“Cousin is Mad” (Mi Prima esta Loca), 
Cervantes. 

“Medea,” Nuevo. 

“Espousals of Blood” (Bodas de San 
gre), Odeon. 

“Men in My Life’ (Hombres en mi 
Vida), Smart. 


eblo. 


Amor), Versailles. 
“Thou Art the Truth” (La Verdad Eres 
Tu), Patagonia, 


MEXICO CITY 


(Week ending May 31) 
“Lady Vitamine,” Ideal. 
“Edward's Sons,” Caracol. 
“Color of Our Skin,” Colon. 








the ballerina. Opera top is $11.58. 


“Husband Has Complexes,” Chopin. 
“Colombe,” Moliere. 


of Being Alive’ (El Error de. 


“Pop Throws Up the Sponge” (Papa | 


See Brit. Films Cashing in On 50%, 
Of Distrib Gross in Eady 2d Year 





British Film Printing 
Trebled in 10 Years 


London, June 3. 

Gross output of the British film 
printing trade has been trebled in 
over 10 years. 

Statistics compiled for the Board 
|of Trade census of the industry 
| give the total earnings for film 
| printing at around $12,000,000 for 
11948. In 1937 and 1935 the total 
|was just under $4,000,000. Em- 
| ployment in the film processing in- 
| dustry also shows a marked upward 
ltrend. In 1948, there were 2,343 
| workers in labs as against 949 in 
1/1937 and 852 in 1935. These fig- 
lures are compiled from 23 Jabs, 
|whereas only 15 were included in 
ithe 1935 census. 
| Wages paid in 1948 totalled $2,- 
800,000. 
are given for other years. 


Forecast Move by Yank 
Distribs to Get Higher 
Rental Deals in Aussie 


Sydney, June 10. 

It is now predicted here that the 
major American distributors will 
seek higher rental terms from 
Aussie exhibitors in the near fu- 
ture to offset high operational 
costs currently prevailing here. 
Understood that the revenue ob- 
tained in this territory does not, 
in many instances, compensate dis- 
tribs for the initial outlay cover- 
ing import costs and resultant -do- 
mestic overhead. 

One distrib pointed out that it 
costs over $10,000 to bring in 10 
technicolor prints to service this 
territory, figuring on an average 
feature-length pic. This figure 
does not include additional costs 
covering actual distribution here, 
set by the distributor at a mini- 
mum of 35%. 

The black and white negative 
(from which prints are made lo- 
cally) also is costly to land in this 
country. Figure is the same for a 
feature film or a minor support 
pic. It is said that some lesser pix 
do not earn their initial landing 
costs on current rentals here. 

Some distributors claim that 
many exhibitors here are getting 
product for “peanuts.” 

It was cited that one country ex- 
hib paid less than $4.46 for sup- 
port pix to play two houses. Also 
pointed out that Down Under ex- 
hibitors have been getting away 
with cheap rentals for years, and 
that there must be a change. Dis- 
tribs gave an instance of a key su- 
burban chain offering $66.90 for a 
top film to play two houses on a 
six-days run. 

With terrific taxation, high 
Wages, increased transport costs, 
plus operational overhead cover- 
ing exchanges in New South 
Wales, Victoria, South Australia, 
Tasmania, Western Australian and 
Queensland, it is a wonder that 
some smaller distribution setups 
carry on with the rentals obtained, 
distribs say. 





i 














boost rentals here, said one exhibi- 
tor, pointing out that they had 
also been hard hit by rising opera- 
tional costs and a decline in box- 
office receipts. Exhibs say they 
are willing to pay a fair figure for 
good product either on percentage 
or flat rentals, adding “we won't 
pay any 50% or other fancy 
prices.” 


Frank Cook to Palladium 


London, June 10. 
Despite the Musicians’ Union 
ban on American musicians, a 
;member of Petrillo’s American 








No comparative figures | 


Exhibs would fight any move to} 


+ ’ London, June 10. 

With the second year of the 
Eady fund now in its last stages, it 
has been possible to compute with 
some degree of accuracy the value 
of the pool as a subsidy to British 
producers. It is now estimated that 
British films will cash in to the 
value of 50% of the distribs’ gross. 
| When the Eady fund was extend- 
ed a year ago, it was at first sug- 
gested that British films would 
benefit by an additional 34% rev- 
enue. That estimate was substan- 
tially revised, and earlier in the 
year it was thought that it would 
yield 40%. 

For the first year of the Eady 
| scheme, the final estimate has now 
been put at 20%. This period em- 
braces only 47 weeks, and a fifth 
interim payment for that year in 
advance of the final divvy, is to be 
made with a few days. 


| In an attempt to speed up. dis- 
tribution of the levy, and thus save 
producers the cost of borrowing 
from the banks when money is held 
to their credit, a new method of 
payment is to be introduced. On 
Thursday June 19, directors of the 
British Film Production Fund are 
to meet to ratify the new distribu- 
tion in respect of the third quarter 
of the second year. At the same 
meeting the board will lay down 
procedure for dealing with grants 
for other purposes permitted un- 
der the scheme. 


All sections of the industry are 
disturbed at the growing number 
of exhibs who are not making their 
voluntary payments. More than 100 
theatres currently are not paying 
the levy. 


US. Distribs Face Lots 
Of Red Tape to Secure 
Okay on Upped Scales 


Buenos Aires, June 3. 

While price increases at film 
theatres already have gone into ef- 
fect here, about two weeks ahead 
of date expected by foreign dis- 
tributors, U. S. distribs face plen- 
ty of red tape before they will get 
approval for upped scales for 
their product. The Entertainment 
Board has ruled that foreign dis- 
tribs (American for the most part), 
must apply for permission to 
charge a higher admission for each 
individual film, specifying the spe- 
cial values a_ picture po -sesses 
which qualify it for the increased 
scale. 

The cinema price boosts ap- 
| parently were okayed by the gov- 
ernment at the urging of the na- 
tional producers, who hope the 
upped boxoffice receipts will ease 
their current financial difficulties. 
The admission tilts were intended 
to favor national product since 
they go into effect automatically 
for all local pictures when they 
play a firstrun deluxer. 


While assumed that the upped 
scale will be allowed in actual 
| practice in cases of the mot im- 
| portant releases at main first-runs, 
| by making it obligatory for for- 
|€ign distribs to ask permission in 
each case, the board retains the 
discretionary powers which might 
be used as a leverage against any 
particular company when the oc- 
casion arises. 

Actually it had been expected 
that the new admissions would 
not start until the release of “Joan 
of Arc” (RKO), early this month, 
and “All About Eve” (20th), due at 
the Gran Rex in June. Both pix 
may ,be held back to allow release 
of native product. First use of the 
new scale was on “Never Open 
That Door,” which San Miguel re- 
leased at the Ocean late last 
month. 

The top scale now stands at 











| Federation of Music celebrated his 
| second anni in the West End last 
Saturday (7). He is Frank Cook, 
who was imported two years ago 
by Jack Hylton (himself a MU 
member) for the Crazy Gang show 
at the Victoria Palace, “Knights of 


| three months. 
| After resting for a week, Cook 


will go into the Jack Benny pro- 


around 53c. (5.30 pesos) plus an- 
other 8c. (80 centavos), which is 
| split with the Eva Peron Founda- 
tion, the Municipal Tax and the 
Film Union’s Social Security Fund. 
The Peron Foundation now will 
get 40 centavos instead of 20 it re- 





“Saint Eugenie” (Santa Eugenia), Pu-| Madness,” which closed last Satur-| ceived on every film theatre ticket 
“Eyes Full of Love” (Ojes Lienos de Gay after a run of two years and | sold in central first-runs. 


It is too early to tell how the 


| upped prices will affect attend- 
ance. It is confidently expected 


gram at the Palladium next Mon-/that receipts will be larger al- 


day (16). 


Following this, he opens|though the 


number attending 


a continental tour in Stockholm.| each show may decline and regu- 
Later in the year, he goes to the | lar patrons may cut down the nume- 
U. S. for 10 weeks in cabaret and | ber of times they attend the cin- 


TV. 


ema weekly. 
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Inside Stuff—Pictures 


It is understood unlikely that 20th-Fox again will delegate to chief 
cornet el for years has chairmaned portions of the sessions and 
a. have been minor squawks in the past from stockholders that. he 
pon ken a disdainful attitude toward their questions. His handling of 
has 2 sion last month, however, has brought howls not only from pro 
oe ternakecs who own a relatively few shares, but from some im- 
trou! r owners and—even more significantly—from Wall Streeters and 
pastes with a financial stake of one sort or another in the company. 
= group, ‘who attend scores of stockholder scssions each year, were 
erent. by ‘Koegel’s attitude toward the company’s owners. They've 
Oe emunaanee their feelings to prexy Spyros Skouras and other officers 
oo ne coma and _it is understood Koegel will not be given the chair- 
yd nship of the question-and-answer period again. 
are group of shareholders refused to accept the brush from Koegel 


t this year’s session and caused some disturbance by their insistence | 
at this year’s § 


yroper answers. Observers who attended United Paramount's meet- 
ro tl e same day pointed out that the same group of stockholders 
sht up the same query there (“Why don't you retire the common 
UPT prexy Leonard Goldenson, they said, 


ing 

brou ie! 
instead of the preferred? ). 
gave 
faith by the k 
were caused by Koegel at 20th. 





Distribution of a weekly bulletin as of Monday (9) marked the first 
time that production information on the Italian film industry became 
regularly available to the American press, according to Italian Films 
Export (IFE.) Titled Italian Film Newsletter, the paper is published 
in both English and Italian. F sion, urd 
will go to the U. S. press, radio-TV, publications of major organizations 
as well as to distributors and exhibitors of foreign films. Italian-lan- 
guage version will be grooved to Italian newspapers, radio and TV 
stations in the U. S. Editor of this edition is Dr. Leandro Forno. 

Incidentally, success of Italian entries at the recent Cannes Film Fes- 


tival has added extra impetus to the Italian industry’s program of | 


“Italian Film Week” in major world capitals. Events are now sched- 


E. Koegel the running of its annual stockholdefs meet- | 


a patient, pleasant reply that was ‘accepted readily and in good | 
stockholders, in direct contrast to the hard feelings that | 


English version, edited by Arnold Jurdem, | 





=e Continued from page 7 
agreed with the generally-accepted 
theory that the production com- 


panies delayed the issuance of the 








and most of them agreed that the 
release slates revealed a substan- 
tial number of healthy b.o. prod- 
uct. 


‘Bottom Reached’ 

Commenting on the summer biz 
potential, Herman Becker, of Rug- 
| off & Becker, operators of 12 nabes 
in Brooklyn and Long Island, de- 
clared: “The bottom has been 
reached. It can’t get any lower and 
we expect an upswing for the sum- 
mer. It all depends on the product, 
however. If we get enough big pix 
we'll have a good summer.” 

Also extremely optimistic is Wal- 
ter Reade, Jr., head of a 40-theatre 
|upper New York State and New 
| Jersey chain. All the _ theatres, 
| Reade indicated, will operate full 
| blast during the summer. The 
Reade chain has another advan- 
| tage in that it operates six ozoners 
|and also theatres in resort areas. 
For example, in Asbury Park, the 
|chain runs three theatres during 


on the attractions. “The public is 





big pix during the summer months | 








Chicago, June 10. 
Chicago’s already complicated 
| playoff system is certain to be fur- 
|ther snarled by the shuttering of 
the Oriental last week. Withdrawal 
of the 3,400-seat Loop house is 
| blamed by Randolph Bohrer, attor- 
|ney. and head of a bondholders’ 
committee since 1945, directly on 
“exorbitant” demands for film 


rental and “refusal of distributors | 


|to recognize the problem of exhibi- 
tors.” 

Bohrer squawked _ specifically 
at the 70-30 terms for Metro’s “Quo 
Vadis,” which ran at the house this 
winter and which he said were not 
realistic in taking into account 
the rising cost of operations. At- 
torney also denounced the distrib 
demands for advance guarantees. 
Oriental has a tough nut to 

| crack, with the ground leaseholders 

demanding 1-5°% of the gross take. 
Ground committee is complicated 
trustee setup. 

Effort to have Essaness Circuit, 
which managed the house from 
1945 to 1950, when ousted by Bohr- 


| the winter and six in the summer.|er, take over again, is futile, ac- | 
Reade, too, said that biz depends | cording to Essaness spokesman, in | 


i'view of declining b.o. Essaness 


uled to be held in London, June 16-23; Knokke Le Zoute, Belgium, | buying carefully,” he said, “but | operates nearby Woods, small-seat- 


July 15-27; New York, early October; Montreal, Oct. 14-20; Madrid, 
Nov. 14-20. 
film festivals in Berlin, June 12-25; Locarno, July 3-13, 


Aug. 20-Sept. 12. 





Film industry’s efforts to keep the wickets spinning through the hot 
weather months will get a lift from a five-page spread in Look mag 
which hits the stands next Tuesday (17). Piece is tagged “Summer at 
the Movies” and an accompanying subhead reads, “if there isn’t ‘some- 
thing for everybody’ this summer, it’s not because Hollywood hasn’t 
tried.” Liberally illustrated layout gives a preview of 19 films. Among 
them are “Ivanhoe” (M-G), “She’s Working Her Way Through College” 
(WB), “The Happy Time” (Col), “Androcles and the Lion” (RKO), “Son 
of Paleface” (Par), “High Noon” (UA), “World in His Arms” (U) and 
“What Price Glory?” (20th). 

Newsweek mag, out tomorrow (Thurs.), also throws a favorable spot- 
light on Hollywood. Publication’s front cover has full-color photos of 
Betty Grable and John Wayne with a caption querying “Can Hollywood 
Boost the Boxoffice?” A special report inside by the mag’s business 
editors analyzes the industry’s outlook as fairly rosy despite the com- 
petition of TV and the natural slump from the wartime b.o. boom. 





American Civil Liberties Union this week observed that censorship 
boards “are still very much in business” although their operations will 
be much more restricted as a result of the U. S. Supreme Court deci- 
sion removing the ban on “The Miracle.” ACLU supported the appeal 
from the N. Y. State nix on the Italian film on the grounds that it was 
sacrilegious. 

In its weekly news bulletin, ACLU commented that the high court 
“took pains ... not to slam the door completely on movie censorship. 
It specifically did not rule on whether a state could censor a movie 
in advance of public showing under a ‘clearly-drawn’ obscenity statute.” 

The civil liberties outfit hailed as “historic’’ the unanimous Supreme 
Court decision that films are entitled to the Constitutional guarantees 
of free speech and free press. 





Hollywood’s lust for increased boxoffice earnings has caused it to 
corrupt the Bible with an “over-emphasis of sex and use of the spec- 
tacular,” according to a report submitted to the General Assembly of 
the Presbyterian Church in Canada by its board of evangelism and 
social action. Findings of the board were made public at a meeting 
of the Assembly in Toronto last week. 

Report cited “Quo Vadis” (M-G), “Samson and Delilah” (Par) and 
“David and Bathsheba” (20th), among others, as films in which pro- 
ducers “have tended to twist Biblical narratives and warp ancient 
folklore to bring them into conformity with the excessively emo- 
tional demands of our day.” Scenes of “drink, sex and crime” in 
pictures were also roundly attacked. 





Indications are that Samuel Goldwyn will not resume production 
until next year. Understood he will wait until he collects some returns 
from his $4,000,000 “Hans Christian Andersen” before starting another 
picture. Producer is moving his publicity office, headed by David 
Goulding, to N.Y. and leaving only a skeleton staff at the studio. His 
Story department is practically abolished and several other depart- | 
ments are being skeletonized. First release of “Andersen” will be in 
N.Y. and Los Angeles, and possibly in Chicago and Boston. 











_ Mixed Reaction on French | 











Continued from page 5 
session in Paris June 22 on a gov- | yesterday the wihtdrawals resulted | 
ernment -to- government basis to! from bad press reaction. 

discuss a deal. State Dept. will| Reduction in number of imports | 
have reps from the Paris Embassy | to 108 (majors and indies together | 
meet with French officials. -It is! are allowed 121 under the current 
likely that industry reps will also | pact, which expires June 30) comes 
be on hand as expert advisers.| closer to meeting with demands of 
They may include Eric Johnston,|the French industry than any of 
Motion Picture Assn. of America| the four original proposals accept- 
prexy, and Alfred Crown, Goldwyn| able to the Yanks. — - 

Sales chief, who is a delegate of| New proposal is also more nearly 
the Society of Independent Motion | okay with both the State Dept. and 











Picture Producers. SIMPP, neither of which would be 

Johnston, Crown Repped VW. S. signatory to a pagt that provided | 
To) canen and Crown, along with | subsidies. Problem now_ is to get | case as an example. 
MPA : McCarthy, director of the | Metro and 20th to go along on the 


ae international division, | 
rep’ ed the U. S. in the talks last | ‘ 
‘ont at which the original four | new proposal that may provide an 
Pronosals were hammered out. | out for 20th and Metro, too. It is 
“Carthy, -who arrived in New | a scheme to give additional “merit” 
_.< trom Patis ‘yesterday (Tues.) ‘import’ licenses. These would ts 
J aa he might also attend the | awarded for making pix in France 
TW Tene and for a flexible list of other 
bs — Proposals were withdrawn things. It is possible the no-ceiling 
a te French last week, accord-{ advocates could be assured of get- 
> diag fication to Johnston via!'ting in a sufficient number of 
“sie Dept. McCarthy said| added “merit” pix to suit them. 


108 ceiling. 


ithe big stuff that is coming 


In addition, Italy reportedly will actively participate in | through has us excited. We’re con- | without 


our own and we expect a good 
summer. 


| Samuel Rinzler, head of the 35- 
| theatre Randforce circuit of Brook- 
lyn, said that his outfit originally 
had in mind the closing down of 
several theatres, but the summer 
biz of the last couple of years 
made the company change its mind. 
Although he said it was still too 
early to tell, Randforce as of this 
moment pians no shutterings. 


David Weinstock of the Raybond 
circuit also expressed an optimistic 
viewpoint, but echoed the point 
that “there is no substitute to good 
pictures.” 


Several of the execs pointed out 
that a summer shuttering often 
caused a tough problem insofar as 
regaining the same patrons in the 
fall, with the clients resorting to 
other entertainment media or vis- 
iting rival houses. Another factor 
which is seen as helping summer 
biz would require celestial aid. 
Several rainy weekends, like the 
Decoration Day weekend down- 
pour, would be of great help, of 
course. 


Col’s Net Slide 


Continued from page 3 

















servers, was that each was under 
attack. 

“Marrying Kind,” Judy Holliday 
starrer, was good at the b.o. but, 
it’s felt, should have been stronger. 
Miss Holliday had been linked 
with left-wing organizations in 
some protests. Robert Rosson and 
Sidney Buchman, both of whom 
got the spotlight in the House Un- 
American Activities Committee 
probe of Communism in Holly- 
wood, produced “The Brave Bulls” 
and “Saturday’s Hero,” respective- 


|er which runs long-term pix, but 
front guarantees and 


and Venice, | ducting a grassroots campaign of | mainly four to five week stays. 


| Only other house jn the Loop 
showing long-run pix, except art 
houses, is Palace, recently taken 
over by Otto Eitel, head of the Bis- 
marck Hotel, which houses the for- 
mer RKO house. Eitel is in the 
position to charge off the custom- 
ary high theatre rental «charges 
here if he wishes, so that he’s able 
|to bid higher for pictures. It’s re- 
ported that he “put up” more than 
$195,000 front money for “Greatest 
Show on Earth,” currently road- 
showing there. 

Under the terms of the Jackson 
Park decree, none of the Balaban 
& Katz houses is able to show film 
for more than two weeks without 
court permission, which does not 
come too easily. Thus for the top- 
budget releases, producers have 
only alternative of playing the Pal- 
ace or smaller, but big-grossing 
Woods, or possible making a four- 
walls deal. 

With the immediate sub-run play- 
off, including doubling, and with 
no clearance, only the top product 
can hope to get enough out of the 
Loop showings. Rest is immediate- 
ly saturated booking, with possibly 
more than 60 to 70 houses playing 
the same bill, all doing just fair 
due to lack of other features. 

Also suffering will be vaude tal- 
ent because the Oriental was ordi- 
narily on a weekly flash schedule. 
House played in competition with 
the Chicago, Balaban & Katz flag- 
ship, with the latter usually, 
through Paramount affiliations, get- 
ting the better names. However, 


See Chi Playoffs Snarled Anew By 
Oriental Fold; Blame High Rentals 


nounced no advance in prices for 

“Quo Vadis,” and the rest of the 
29 locations followed suit. Metro 
also paid for the opening-day ads 
and three-fourths of the second 
| day displays. There's also a 10% 
| profit guarantee. With this weapon, 
| it’s expected that Paramount's set- 
}up for sub-runs on “Greatest Show” 
will be similar. It spells the end 
of upped-price releases, except 
| downtown, in the Chicago area. 

However, there's still no concert- 
ed action to try and bolster the 
falling attendance. with most of 
{the exhibs claiming that it’s in- 
evitable, so why try and stop it? 
Of course, there is the point that 
there is a lack of cooperation from 
the newspapers and the various 
merchants and civic groups, in the 
| majority of cases. 

Mpls. Deals 
Minneapolis, June 10. 

Though grosses have been drag- 
ging rockbottom for a long time, 
many houses are believed operat- 
ing in the red, and much pessi- 
mism about exhibition’s future is 
being voiced hereabouts, deals for 
theatre acquisitions continue to be 
made here. 

Ted Mann and George Gran- 
strom, circuit owners, whose hold- 
ings include the highly profitable 
downtown first-run World here, 
have taken over the lease and 
equipment of the 800-seat St. Paul 
World from the Vista Amus. Co. 
for an undisclosed price. 

Mann recently sold the last of 
his two California drive-in thea- 
tres after disposing of several Twin 
Cities neighborhood houses. He 
stated he was gradually withdraw- 
ing from exhibition entirely and 
even would sell the local World, 
which is believed to be the top 
earner among downtown houses 
here. He still has a Duluth, Minn., 
drive-in, while Granstrom owns 
and operates two St. Paul deluxe 
neighborhood houses. The Alvin, 
local burlesque house, another 
Mann property, is leased out by 
him. x 

Including the World, there now 
are only four St. Paul downtown 
first-run houses in operation. Two 
other large ones, the Strand and 
Tower, are.tied up in litigation 
and have been shuttered since last 
December. They won't be re- 
opened, at least probably until the 
ceurts decide their ownership, and, 
meanwhile, much product is piling 
up on distributors’ shelves. The 
closed theatres have been disowned 
by the group that made the deal 
| with Paramount when the consent 
| decree required their divorcement. 
Paramount has refused to take 
them back, refund the $75,000 al- 
ready paid on the $150,000 pur- 
chase price, and invalidate the 
deal. 

in Duluth, within the last two 
months, Sheldon Grengs, circuit 


| 








even with the names, the Oriental | owner, bought the lease and equip- 


hasn’t been doing well, but usually | ment of oné of the four downtown 
does best during the summertime, | first-run theatres (Paramount has 
when cormventions and visitors are | two) for a reported $50,000 and re- 
the heaviest. Theatre has been; cently reopened the house after 
managed for the past several weeks | Spending approximately $40.000 
by Charles Hogan, who was the! More on improvements. Indications 





talent booker. 
Threaten Grand’s Closing 


Actually, there is a facet of the | 





ty. The two films would have Closing of the Oriental is pro- 


clicked nicely, it’s believed, under | gucing some other rumbles. First | 
normal conditions but both were! girect action has been the two-| 


commercially disappointing. 


























.| week notices given out to the em- | 
Col had 670,670 common shares | ployees of the Grand Theatre, RKO | 
outstanding at the close of the| jone and Loop house. Although | 
March 29 period. Payments of pre-| there's no definite closing day, the | 
ferred stock dividends accounted house has been using reissue mate- | 
for the big dip in earnings per’ rial to slow grosses, and if the dip 
common share. | continues it will shutter. However, 
- lawyers for Winston Corp., holding 
firm for the Grand, last week went | 
B ffi t n SWG before Federal Judge Michael Igoe 
u ing on- asking that it be dropped as a de- 
} } 2 fendant in the Jackson Park de- 
— raeceantcte ns from page | ame cree, claiming that it no longer 
any Communist taint but it would | was a part of the RKO distributing | 
pave the way for talks with pro-| setup and therefore not part of the | 
ducers regarding screen credits. | conspiracy. Jurist has set June 27 | 
and such disputes could be settled | hearing date for the motion. If | 
amicably “over the table,” instead | granted, house will bid for long- | 
of “under.” re ee as did former sister | 
P ae °C. Jerri spot, the Palace. 
KSH® <ited the RKO + — In addition, groundholders are | 
ealing two. lower : 
| iibas lesina’ the Guild which | ment this week to haggle over the 
seeks to force Howard Hughes to 15°% slice of the gross that theatre 
arbitrate case where he denied 
Jarrico credits and fired him after 
he refused to cooperate.with the 
House committee. . : 
“In this case RKO would auto- | Plaisance and Willard. 
matically have had a waiver from, Another eruption is the breaking 
the Guild if the constitufion were with tradition of upping Loop ad- 
so ‘amended.” she states.- “Miss vanced-price .pictures in the nabes. 


Buffington needs 50 signators on | Reaction has been so heavy in the 
i petitions before meeting is called, | Sub-runs that Balaban & Katz an- 


might be that theatre would reopen 
in July. On the other hand, three 


court de- meeting with the Oriental manage- | 


has had to pay. If compromised it| Charles Brackett, Walter Reisch 
| and Richard Breen. 


_more theatres darkened. West End, | 


| are that Duluth will have TV with- 
'in a year or sooner. 


Efforts Made by WB 
To Peddle N.Y. Lease 


Although the marquee of the 
Warner Theatre, N. Y., reads “will 
reopen soon,” there is considerable 
doubt in trade circles that the WB 
flagship will relight under Warner 
auspices. House shuttered last Fri- 
day (6), ostensibly for the summer. 

WB operates the house and prop- 
erty under a long-term lease, and 
efforts are being made to peddle 
the lease. WB theatre execs de- 
clined to name the _ interested 
parties, but admitted that dickering 
was taking place. 


Sue on ‘Model-Broker’ 


Hollywood, June 10. 
Plagiarism suit for $100,000 was 
filed yesterday (Mon.) by Edward 
M. Rose, repping authors John and 
Max Lewin, against 20th-Fox. 








‘ Pair charge 20th-Fox pic, “Model 
and the Marriate Broker.” was 
| haced on serint they submitted in 
“ebruary. °49. to both 20th-Fox and 
P-ramount. At the time Brackett. 
Reisch and Breen were all asso- 
ciated with the latter company. 
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Decency Legion Raps 3 


National I egion of Decency last 
week placed three films in its Class 


|B (Morally Objeetionable in Part 


| 0 T i lved in trying to work out | ‘ : 
g "UU ele ac | also involved in trying ‘for All) bracket. Metro's Leslie Car- 


Due in London 


Final negotiations on a new 
Anglo-U..S. film pact undoubtedly 
will be held in London, Eric John- 
ston said last week, although 
there’s “a 50-50 chance” that pre- 
liminaries may be held in New 
York. Yanks have been anxious to 
hold all the sessions in the VU. S., 
and there has been some corre- 
spondence along that line with the 
British. 

First meetings will probably be 
held in August. Present pact ex- 
pires Sept. 30.. Johnston, prexy 
of the Motion Picture Assn. of 
America, and James A. Mulvey, 
repping the Society of Independent 
Motion Picture Producers, will 
probably head the American dele- 
gation. 

Internal pressures on the Brit- 
ish now make it look unlikely that 
sessions for the concluding part of 
the agreement can be held in the 
U. S., Johnston explained. Both 
union and political problems may 
make it impractical to hold final 
negotiations anywhere but London, 
he said. 








5 
Hughes’ Meets 
aaa Continued from page 5 =e 


the company’s directorate minutes 
and that they were immediately 
sent for by prexy Barney Balaban 
and shown to the stockholder then 
anc there. 


“Some days prior to this meet- 
ing,”’ Wershil said in his statement, 
“I requested, through the secre- 
tary of the corporation, that I be 
given the right to inspect the 
minutes of the directors’ meeting. 
This was refused. I also requested, 
on June 2, that the minutes be 
made available at this stockholders 
meetin. I was told also at that 
time that I would not be given'! 
the right to inspect such minutes. 

“I also believe it pertinent that 
although the company agreed at 
the last sto¢kholders meeting to 
permit me, at a subsequent date, 
to inspect the minutes of the di- 
rectors meetings held during 1951, 
this assurance being made and the 
open meeting and directed to be 
spread on the minutes of the meet- | 
ing, the company did not honor 
this undertaking when I asked it 
to comply.” 

Regarding the suggestion that fu- | 
ture stockholder sessions be tield | 
in New York, Wershil pointed out 
that of 15,000 shareholders only | 
two, including himself, and other | 
than management reps, had ap-| 
peared in Dover. At last week's | 
gathering there were only four. 
aeegnaieors present, beside Wer- 
snil. 

Other | distribs, except Warner 
Bros., which holds its sessions in 
Wilmington, now meet in New York 
and draw upwards of 200. stock- 
holders. Despite the fact a com-' 
pany, like RKO, is a Delaware 
corporation, its place of meeting 
is optional, Wershil said. 

Asked Change Lat Year 


He declared he had asked for 
the change from Dover at. last 
year’s conclave and was assured 


it would be considered. “Here 
again,” he declared, “the company 
is ignoring its stockholders’ in- 
terests by making it inconvenient | 
for them to attend their annual 
meetings.” 

Prexy Ned E. Depinet, chairman- 
ing the gathering, was optimistic 
in his address to the stockholders 
on-the future of RKO and of the 
industry. He pointed out that both 
had successfully weathered previ- 
ous periods of hard times. “We 
haven't lost confidence,” he de- 
elared. 

In answer to a floor query from 


Wershil. Depinet said that RKO 
had made no ties with TV for sale 
of its backlog for the making of 
pix. 


Approximately 75°° of the out 
standing stock was repped in per- 
. Son or by proxy at the meeting. 
All incumbent directors were re- 
elected. They are Depinet, Hughes. 
Noah Dietrich, Francis J. O'Hara. 
Jr., and J. Miller Walker. 

At a meeting in New York yes- 
terday (Tues.) the board reelected 
all incumbent officers, including 
Depinet as prez.and Noah Dietrich 
as chairman of the board. 


| MPAA board meet. 


an arbitration plan. So much time | 
has been taken on the latter that | 
it hasn’t allowed much on the con- | 
solidation proposal. 


Eliminate Duplication 

Thought in mind is to eliminate 
duplication of facilities by every 
company in every one of 31 ex- 
change centres. Distribs are trying 
to determine if it would be practi- | 
cal-to consolidate the physical op- 
eration in a single building in each 
city and just maintain individual 
sales and booking offices. 

If workable, this would save 
hundreds of thousands of dollars 
a year. Also under consideration 
is the elimination of some exchange | 
cities altogether, with each distri- 
bution point serving as the centre | 
for much wider area than at pres- | 
ent. 

Exchange consolidation scheme | 
is one of a number of points eet 

| 


have been suggested for a radical 
saving of coin in a move by dis- | 
tribs to shape themselves to a more 
narrowly-based industry in the fu- 
ture. The consolidation of the five 
newsreels into one or more is an- 
other money-saving idea, since the 
newsreels are coin-losers for the 
companies. 

Four or five exploratory meet- 
ings on the newsreel consolidation 
have been held, Johnston said, with 


no conclusions drawn yet. He 
pointed out that it may well be 
determined that it is best for 


everyone to maintain his individual 
newsreel operation, since newsreel 
sales to TV could turn out to be 
a very profitable biz eventually. 

First big meeting with publishers 
for the purpose of convincing them 
te eliminate their premium ad 
rates for films was held in Hart- 
ford last week and attended by 
Johnston. MPAA prexy said that | 
further sessions along this line | 
may be held in the fall.* 


Lichtman-COMPO 
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been left in their hands by the} 
membership. It is expected that 
there will be no division of opinion 
regarding the choice of Coyne, 
since he has been so closely asso- | 
ciated with the organization and its 
operation. 

Coyne has been 
since Arthur L. Mayer left last} 
month. Mayer carried the title of 
exec v.p. and received (or was sup- 
posed to receive—the money wasn’t | 
always there to pay him) $40,000| 
yearly in salary and expences. | 
Coyne will probably not get the} 
exec v.p. title, but that of exec 
director, and will continue to re-| 
ceive $25,000 a year (that has also | 
been paid in the past on a some-| 
times’ basis). 

Objections Faded 

Opposition to Coyne by Allied | 

which has come up in the past, is’ 


acting head 


| believed to have faded. Allied’s ob- | 


jection was based on Coyne’s two- | 


| year service as exec director of 
| TOA. This, it was figured, might 


give him a bias in that direction 
in COMPO. He’s leaned over so 
far backward, however, to be fair 
that Allied men admit they’ve no 
room for squawks. 

Once Coyne is in power, he'll be 
able to move with alacrity to start 
building up the COMPO warchest. | 
A new simplified system of dues 
payments was decided on at the 
annual meeting in February, and 
is expected to bring in a large 
amount of coin once the campaign 
by film salesmen—agreed to bv 
distribution execs — gets under- 
way. Distribs will match dollar- 
for-dollar exhib contributions. 

Lichtman’s acceptance of the 
COMPO job—at the suggestion of 
his boss, 20th prexy Sypros Skou- 
ras—let the MPAA off an embar- 
rassing hook. While Allied and 
TOA delegates had been named for 
some weeks, the MPAA couldn't 
find anyone who'd take the job. 

Finally, in embarrassed despera- 
tion, prexy Eric Johnston insisted 
at the MPAA board meeting last 
Friday (6) that action be taken and 
said he'd take on the duties him- 
self rather than let an onus fall on 
MPAA for stalling the work of 
COMPO 

Lichtman, as a member of the 
MPAA salesmanagers’ committee. 
all of whom had been canvassed, 
had turned the job down the week 
previous. 
ras and Johnston won his acquies- 
cence’ however, following the 


| statement, Hissong couldn’t 


, swing the deal, 


A phone call from Skou- | 


on-Ralph Meeker starrer, “Glory 
Alley,” was rapped for a “sugges- 
tive dance.” 

“Searlet Angel” (U) “tends to 
condone illicit actions” while Mu- 
tual Productions’ ‘Models, Inc.” 
“tends to condone immoral actions, 
reflects the acceptability of divorce 
and contains suggestive sequences.” 








‘Miracle’ 














city censors will run into consider- 


able tough going in the Federal 
courts, although it’s figured that it 


will take many more cases to de- 
termine the exact scope of “The 
Miracle” and “Pinky” decisions. 





Ohio Censorship Reply 
Columbus, O., June 10. 
Eric Johnston’s threat of legal ac- 
tion against the Division of Film 
Censorship in Ohio was received 
calmly by Clyde Hissong, state di- 


rector of education, under whose | 
department the censor board op-| 
If the law is changed and | 
censorship forbidden, Hissong says | 


erates. 


he’ll be glad to quit censorship. He 
said: 

“We have no right to disobey 
Ohio law. We have a mandate. 
Ohio law provides we shall censor 
all films for public exhibition. 
(This naturally includes 
reels). We shall continue to follow 
the Ohio law until such time as 


legal action is instituted to change | 


to law.” 


Despite this my-hands-are-tied 
resist 
adding on the question of news- 
reels that “there has always been 


some question whether a March of | 


Time documentary or newsreel pic- 
tures of dancing girls on the Rivi- 


‘era should be considered ‘news’.” 


The education director stated 


that any court action to ban news- | 
| reel 


censorship would probably 
kill film censorship in Ohio alto- 
gether, at least until the general 
assembly meets again in January, 
1953. 

The censorship board’s power 
is all stated in one law, Hissong 
pointed out, and the Ohio Supreme 


| Court could only invalidate or up- 


hold the entire section. If it should 
invalidate the law, then it would 
be up to the legislature to decide 
whether any measure of censorship 
should continue. , 
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Chesler under such an arrange- 
ment. 

Price reportedly being talked of 
is $5 at once, plus 50c¢ per year 
for five years. Chesler group, once 
it has the stock, is understood to 
have a tentative agreement with 
DuMont network to hand over the 
backlog of features in the RKO li- 
brary. DuMont would in turn get a 
loan on these films, which coin 
would go to Chesler and account 
for much of the latter’s payoff to 
stockholders for shares he acquired 
from them. 

Attorney for Chesler is known 
to have approached New York 
banks for a $10,000,000 loan to 
with assurances 
Chesler’s group is ready to put up 
the other $5,000,000 needed. Atti- 
tude of bankers was that they 


_wanted to see the $5,000,000 and 


some sort of written commitment 
from both Hughes and DuMcnt. 
* 
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legal on the grounds that the in- 
formation requested by the Com- 
mittee was repetitious—that Buch- 
man had previously answered the 
same questions in testimony before 
the Committee in Hollywood. 
Government moved to dismiss 
the suit on grounds that the court 
has no power to pass on the valid- 
ity of a Congressional subpoena. 
Assistant U. S. Attorney Frank 
Strickler based his arguments to- 
day on the broad aspects of the 





Am t Stock Quotatio 
(For the Week Ending Tuesday (10) 
e Weekly Weekly Weekly Tues. Net. 
Vol.in High Low Close Change 
100s for week 
N. Y. Stock Exchange 

Bc dine dia mati ihc eRe. 938 834 9% + 1 
i ys yA pera eT 35 33 35 +114 
2 Ge (ape rye 34% 321% 3434 +114 
Col. Pic ereeeses eeeeeeeeee 34 12 11% 11% -+- lq 
TAONEE oe tc aad 0.8 ER ey | 82 . 8% 814 + % 
Eastman Kodak ......... 163 4334 4214 4212 — % 
POZE LOE TE. 13% 13 131% — 14 
Paramount.......ee¢- eis Oe 2414 2338 241% + % 
DE oy a 6 hae eo ee cia ee 3038 2834 30 +1% 
Ps ss a's 5 ore oe Bi a eal 293 257% 247% 2534 + ¥% 
RKO Pictures........-. ion ae 438 414% 4\48 — 1% 
REO Theatres. .ccicsccecs 85 338 3% 3% — 
| Republic. ..)....0000. ae 4\% 4 4 —% 
Rep. Pid... cccecoseccseces 13 10148 93% 934 -— 
SE, cs o.c'ha oe peal 247 16 15 16 — 14 

Se ee, en. ee cchevaneet SEE 1414 1334 14% 
SE ay Sorry dikes (2 12 1148 11% + % 
See. CE osteo se ew ae 1 58 58 58 —!l 

Warner Bros.........+. auc ae 12% 12 12% 
DR, gtk sea keinae ce ee - ae 76 7334 75% +23 
N. ¥. Curb Exchange : 
PR RE. ot asd ows tee . 42 1514 15% 15% sme: 5h 
MOMOSTAM. 2.0.0. cesses 56 3% 3 31% ses ca 
TORAMIOUROE: ons abies wee 41 2158 20% 21% +1% 

| Over-the-Counter Securities Bid Ask 
| Chesapeake Industries (Pathe)........+.. 4 412 + M% 

Cinecolor dias Nee ey a 1 12 

gee SR "Ril Penn Sewer wy ae 434 5% 
UME TOUS dice cep co cas dceeas sci vuans 67s 718 +% 


(Quotations furnished by Dreyfus & Co.) 


























per minute. Wilby didn’t explain 
source of that figure. 

Henry Reeve, prexy of Texas 
Theatre Owners, lead a discussion 
|that came up with the only solid 
public relations 
was brought out that a good bet 
ifor luring patrons into the film 
theatres would be by face-lifting 
and redecorating’ the 
houses also; by the removal of ex- 
cess seats and wider spacing of 
seats to add to comfort of the re- 
mainder. 


Strong note of pessimism on na- | 


|tional theatre business was inter- 
| jected into the local Allied meet- 
ing by Wilbur Snaper, 
prexy of Allied States. 
|pamted gloomy picture of busi- 
ness and the closing of theatres 
|and bemoaned the fact that unfor- 
| tunately many indie members of 
| Allied have been and will be vic- 
| tims. 


| Phil Isley, indie chain operator, 
|and Carey Wilson, Metro producer, 
took Snaper to task for his extreme 
pessimism. Isley and Wilson held 
that the film business was far from 
extinct and also that showman- 
ship will keep the industry alive 
and prosperous. 


(Tues.) first general assembly, 
urged unity of effort in a public 
relations program, stating ‘“we’re 
getting away from intra-industry 
problems.” 

Ronald Reagan drew an ovation 
for speech on better pic merchan- 
dising to garner patrons. L. M. 
Rice, Dallas attorney, announced 
Texas exhibitors’ proposed merit 
| awards to film industry to close 
'morning session. 


Dr. Billy Graham delivered the 
keynote speech today at a spe- 
| cial luncheon honoring the 
evangelist. Also on the noon 
|program were Interstate  Cir- 
|cuit prez Karl Hoblitzelle, who in- 
troduced the keynoter; Ronald 
Reagan; David O. Selznick; Carey 
Wilson; William C. McCraw; Mary 





C. McCall; William Perlberg; Wil- | 
| liam J. Hobbs; Col. H. A. Cole and, 


|O’Donnell, who co-chairmanned; 

Price Daniel, Texas attorney gen- 
| eral, and John Ben Sheppard, sec- 
| retary of state. 

Morning and afternoon general 
assembly meetings filled the sec- 
ond day of the conference, attend- 
ed by some 900 theatreowners, rep- 
resenting over 22,000 theatres: top 
production, distribution and exhib- 
ition execs; stars, dignitaries and 
state execs. 





Conferees are dealing direct- 
ly with theatre-community re- 
lationships, making a direct 


| pitch to offset seasonal b.o. slumps 
| in stressing fact that pic houses 
,and theatre managers are vital 
,;community adjuncts. Purpose of 


COMPO Texas Confab 
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suggestions. It) 


existing | 


national | 
Snaper | 


O’Donnell, presiding at today’s | 














morning and afternoon general 
|sessions. Special luncheon will 
honor John Rosenfield, Jr., for 25 
years amusements editor of the 
Dallas Morning News, for accom- 
plishments, aid and contributions 
to film biz. Speaker, attorney gen- 
eral Daniel, will be introduced by 
Hoblitzelle. 


Afternoon biz session is to be a 
merchandising forum, conducted 
by O’Donnell. Forum’s panel will 
include ad-pub directors from 
| Metro, Paramount, Warner Bros., 
| RKO, 20th-Fox, Republic, Lippert, 


| United Artists, Universal and Co- 
lumbia Pictures. 


Highlight of three-day meet is 
closing testimonial banquet (Wed.) 
in Hotel Adolphus Grand Ballroom, 
|honoring O’Donnell and Cole for 
|their work as co-chairmen of 
|“Movietime in Texas and USA.” 
| Opening sessions (Mon.) were 
separate organizational board meet- 
|ings of Allied Independent Thea- 
'tre Owners of Texas, and annual 
| board meetings of theatre circuit 
/managers — including Interstate 
| Circuit; Rowley United Theatres, 
pes Texas Consolidated Theatres; 
| Jefferson Amus. Co.; Theatre En- 
|terprises; J. G. Long Theatres; 
Leon Theatres; Phil Isley Thea- 
tres; Ezell and Associates, and the 
Independent Drive-In Theatre 
Owners and Managers of Texas. 


Conference feature was a Palace 
Theatre “production prevue” Mon- 
|day afternoon, when _ Interstate 
exec Raymond Willie screened 
clips from 30 new films, three each 
from Metro, Paramount, Warner 
Bros., Universal, United Artists, 
RKO, 20th-Fox, Republic, Lippert 
and Columbia studios. 

Agenda here includes announce- 
ment of “The O’Donnell Award,” 
made available by Karl Hoblitzelle, 
for outstanding service to the Tex- 
as pic industry, and honoring 
O’Donnell. A theatre manager’s 
award is also to be announced dur- 
ing the meet. 

Rorex, co-ordinator of activities 
for the initial COMPO session 
here, was assisted by Paul Short, 
divisional manager of National 
Screen Service, repping exec chair- 
men in arranging the conference. 
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reaction and their contacts among 
|the jukebox operators have eased 
| the way for coin machine exploita- 
| tion. In fact, the segue from the 
|coin machine business into the 
| talent field is held to be a natural 
transition for the syndicates. 

| The latter are changing the fash- 
j}ions in show biz. Whereas at one 
time a heckler was cut down with 
|a quip, the mobsters are not given 


situation, in an apparent effort to | the conference, stated Kyle Rorex, to such finesse. At a recent Phila- 
determine finally whether a court! exec director of Texas COMPO | delphia nitery appearance of one 


has such power. Two legal reps 
will continue their arguments to- 
morrow morning, and it’s expected 
that Judge Pine will hand down an 


‘immediate decision. 


| showmen, is to map a far-reaching 
| program for an “industry-exhib- 
itor - community - public 
| program.” 
Closing day 


relations 


(Wed.) will have 


lof “their boys,” a heckler was 
|; warned by one of the managers 
‘to keep quiet “or get his arms and 
|legs broken.” The heckler did not 
i repeat. 
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California Conquest .- 
keep the fiJm’ moving include Eu- 
gene Iglesias, Tito Renaldo, Renzo 

’ Cesana this priest role being a far 
cry from his “The Continental” of 
video) and Alex Montoya. ; 

Katzman has obtained physical 
values that give a costly look to 
the production, and the color lens- 
ing by Ellis W. Carter is excellent 
in displaying them. Editing is 
tight. Brog. 


Lady in the Iron Mask 
(COLOR) 


20th-Fox release of Walter Wanger-Eu- 
gene Frenke production, Stars Louis Hay- 
ward, Patricia Medina; features John Sut- 
ton, Steve Brodie. Alan Hale, Jr., Judd 
Heldren,. Directed by Ralph Murphy. 
Sereenplay, Jack Pollexen, Aubrey Wis- 
berg: camera (Super-Cinecolor), Ernest 
Laszlo; editor, Merrill White; score, Di- 
mitri Tiomkin, Tradeshown N. Y., June 
4, 52. Running time, 78 MINS. 
D’Artagnan a Louis Hayward 
Princess Anne / 


Princess Louise\..........Patricia Medina 


re or Alan Hale, Jr. 
Aramis.. . Judd Holdren 
DRI |. 5 x00 0 09096908 6060008 Steve Brodie 


John Sutton 
o« Hal Gerard 
Lester Matthews 


Duke De Valdac 
Philip of Spain 
Prime Minister 





Another episode in the derring- 
do activities of the Three Mus- 
keteers, “Lady in the Iron Mask” 
is an entertaining fancy-dress ac- | 
tion pie slated for good returns in 
general situations. Film rolls with 
the pace and directness of a straight 
hoss opera and interlards the im- 
probable romantic proceedings 
with plenty of cross-country chases, 
fisticuffs and swordplay. Back- 
rounds and costuming are excel- 
ent and the Super-Cinecolor tint- | 
ing process, although occasionally 
blurred in backgrouhd detail, gives 
an overall rich production finish. 

As D’Artagnan, Louis Hayward 
handles the role of chief musketeer | 
with appropriate bravado flour-| 
ishes. In this yarn, he and his| 
three classic sidekicks, Porthos, | 
Aramis and Athos, are commis- 
sioned to rescue a French princess | 
from a death plot as the reigning | 
evil powers plan to pass off her| 
twin sister on the populace as the | 
mecoy. Pic’s title stems from a| 
grotesque iron mask in which the | 
—— princess is chained in a 

ungeon. 

Rest of the yarn is concerned | 
with the musketeers’ efforts to re-| 
turn the princess to the throne be- | 
fore her sister is married off to a| 
Spanish suitor. Pic races through | 
the expected series of strategems | 
and brawls before justice is done. | 
En route, however, the princess 
falls for D’Artagnan and, at the| 
windup, she substitutes her sister | 
for the royal duties and she takes | 
off with her lover to America for | 
a commoner’s life. 

With Hayward carrying off the 
chief thesping burden of the pic, 
he received good support from Pa- 
tricia Medina, who plays the dou- 
ble role of the princess and her sis- 
ter. As the heavy. John Sutton 
handles his lines with polished ur- 
banity while Alan Hale, Jr., Judd 
Holdren and Steve Brodie, as the 
three musketeers under D’Artag- 
nan’s command, are adequate for 
the rough-house stuff. The at- 
tempts at comedy, however, 
somewhat fiatfooted. 

Script maintains 4 light histori- 
cal flavor in the dialog but wisely 
accénts lots of movement, with the 
whole atmosphere of the pic lend- 
ing itself to incredible feats. Tight 
editing has cut the pic down to a 
smooth-running 78 minutes, and 
Dimitri Tiomkin’s score adds to 
the melodramatic values. Herm. 


I Dream of Jeanie 
(SONGS—COLOR) 








Life and songs of Stephen 
Foster; dull biopic entertain- 
ment. 





} 


Hollywood, June 5. 
Republic release of Allan Dwan produc. | 
tion. Stars Ray Middleton, Bill Shirley, | 
Muriel Lawrence, Etleen Christy and Rex | 
Allen; features Lynn Bari, Richards Sim- 
mons, Robert Neil. Andrew Tombes. Di- 
rected by Dwan. Written by Alan LeMay: | 
camera (Trucolor), Reggie Lanning: edi- 
ter, Fred Allen: music adapted and di- 
rected by Robert Armbruster. Previewed | 
June 4, ‘52. Running time. 90 MINS. 
Edwin P. Christy Ray Middleton 
Stephen Foster....... 
Inez McDowell 


Bill Shirley 
Muriel Lawrence 


Jeanie McDowell......... Eileen Christy 
Mrs. McDowell ...... Lynn Bari 
Dunning Fosier.... .. Richard Simmons 

ovsses Robert Neil 


Milford Wilson 
R. 


E. Howard Andrew Tombes 


Spike . James Dobson 
Mr. Horker esse Percy Helton 
Specialty Dancer........ Glenn Turnbull | 
Th a iss 6b +04 6% eu08 Louise Beavers 
Doctor... ne James Kirkwood 
Freddie. . Carl Dean Switzer 
Chitlins Freddie Moultrie | 


Narrator and Mr. Tambo Rex Allen | 





A pseudo-biopic around the life 
and songs of Stephen Foster gets 
a pretentious treatment in this Re- 
public release. While the songs 
register with nostalgic flavor, the 
entertainment is extremely thin 
and the picture’s boxoffice chances 
tppear the same. In some situa- 


Film Reviews 
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get some flash business, but other- 
‘wise it rates only program book- 


are |h 


| Allen, Stephen F. 


tions, where Republic sell s it 
strongly, “I. Dream of Jeanie” may 


ings. 

Foster’s folksy tune-smithing is 
featured in 21 of his cleffings that 
are used for the musical portions 
of the 90 minutes of films. This 
abundance of his type music tends 
to cloy, but the voices selling it are 
good, so the numbers get over. Pic- 
ture could have used a script and | 
performances to match the singing | 
as it falls far short on these two | 
counts. Allan Dwan’s direction | 
fails to do anything with the story | 
and inept players but does achieve | 
good production values, which are | 
shown off in Trucolor’s pallid pas- 
tel hues. 

The formula plot furnished by | 
Alan LeMay moves along an ob- 
vious course in uninspired, conven- 
tional fashion, using dialog cliches 
and stock situations to frame the 
introduction of Foster’s better- 
known tunes. It shows young Fos- 
ter as a dreamer, makes nothing 
from his musie until his business- 
like brother takes over. Songs also | 
play a part in his romantic life as} 
the snobbish girl he loves cares 
only for the classics. This unre-| 
auited love affair finally causes Fos- | 
ter to run away but he is pursued 
by another femme named Jeanie 
and when she catches up with him 
he realizes she’s the girl, and thus 
the title tune is born. 


Ray Middleton’s educated pipes 
do foreeful work on the title num 
ber, “My Old Kentucky Home.” 
“The Old Folks At Home,” “Ring, | 
Ring, De Banjo” and other famil- | 
iars among the 10 tunes allotted to | 
him. In the story he plays a lead- 
ing minstrel star who is responsi- | 
ble for the introduction of many of 
Foster’s songs. 

Bill Shirley plays Foster; tenor- | 
ing “Oh Susanna,” “Old Dog Tray,” | 
“Camptown Races” and hers. 
Muriel Lawrence, the snobDish girl 
friend; joins Shirley on “On Wings 
of Song” and solos “Lo! Hear the 
Gentle Lark” and “A Ribbon In 
Your Hair” (Jenny June). Eileen 
Christy is the vivacious Jeanie who 
gets Foster. Among her songs is 
“I See Her Still in My Dreams” 
with Shirley. A guest appearance 
in blackface is made by Rex Allen, 
Republic’s singing cowpoke, as a 
member of a minstrel show in 
which he effectively sings “Come 
Where My Love Lies Dreamfng.” 

While several of the principals 
are likeable in delivering their as- 
signments, none appears to advan- 
tage on performance. Best impres- 
sions are made by Miss Christy, 








* Middleton, Lynn Bari, the mother 


of the two girls in Foster’s love 
life; Richard Simmons, as Foster’s 
older brother; Percy Helton and 
Andrew Tombes. 

Music was adapted and directed 
by Robert Armbruster. He Wlso did 
the new arrangements for Dwan’s | 
lvrics on “A Ribbon In Your Hair,” 
“IT See Her Still In My Dreams” 
and “Head Over Heels” ‘(Laura 
Lee). Reggie Lanning’s expert 
lensing helps project the Trucolor 
ues. Brog. 


Water Birds 
(COLOR) 


Fifth in Disney’s True-Life 
Adventure series; interesting 
camera report on life among 
America’s water fowl. 








Hollywood, June 10. 

RKO release of Walt Disney True-Life 
Adventure production. Directed by Ben 
Sharpsteen. Script, Winston Hibler, Ted 
Sears; narration, Hibler; camera (Techni- 
color), Alfred M. Bailey, Alfred G. Mi- 
loette, Ed N. Harrison, James R. Simon, 
Tom McHugh, Myron A, Elliott, Martin 
Bovey, Norman Wakeman, Olin Sewell 
Pettingill, Jr.. John H. Stgrer. Frances 
F. Roberts, Bert Harwell, Arthur A. 
\ Briggs, Murl Deusing, 
S. Paul Lindau: music, Paul Smith; ani- 
mation effects, Josh Meador, John Hench; 
special process, Ub Iwerks; editor, Nor- 
man Palmer. Produced with the cooper- 


| ation of the National Audubon Society 
; and the Denver Museum of Natural His- 


tory. 
time, 


Previewed June 6, °52. 


Running 
31 MINS. 





Walt Disney adds another spec- 
tacular film study of wildlife to his 
growing True-Life Adventure series 
and, as in the four subjects that 
preceded it, “Water Birds” has a 
captivating quality that will rate 





public approval. Three years in 
the filming, it occupies 31 minutes 
on the screen, displaying in bril- | 
lant color some of the life and| 


| habits of the birds that people the | 


marshlands and seasides of the 
country. 

While too many varieties are 
shown for the picture to have the 
intimacy that comes with dealing 
with a single specie, the pictorial 
values, the beauty of the feathered 
actors and the serious and comical 
sides of their habits make for a 
beguiling featurette. Sixteen ex- | 
pert Cameramenrornithologists wsed 4 





a human interest, rather than pro- 
fessional, approach to the lensing. 

A major feature of the picture 
is the adaptation of the Second 
Hungarian Rhapsody to fit the 
movement of the birds in flight, in 
we and in daily, constant 
search fof food. The music fits 
these movements with the skill of 
a Stokowski-waved baton, although 
it is to be suspected that there was 
some tampering with film speed to 
make the fit more exact, a permis- 
sible license that adds greatly to 
the entertainment values. 

The wood duck is shown in un- 
suspectingly dazzling color court- 
ing his mate. The pre-mating dance 
of the Western Grebe provides 
amazement and humor, as does the 


strutting of the Man o’ War bird | 


with his huge throat sack inflated 
to gigantic size. There’s excite- 


ment in the swift power dives of | 


the pelican and other birds after 
food and their fights for home and 
family. The film reveals the odd 
rhythm of the sand piper as he 
walks and the tenement-like life 
of the gregarious Ganets. 


The outstanding music score was 
done by Paul Smith. Winston 
Hibler did the narration and wrote 
the script with Ted Sears under 
the direction of Ben Sharpsteen. 
Norman Palmer. contributed a 
masterful editing job, and the 
others involved in making this an 
enchanting film adventure earn top 
credits, Brog. 


Behind Closed Shutters 
(Persiane Chiuse) 
(ITALIAN) 





Sordid meller; fine for certain 
exploitation houses. 





Lux Film Distributing Corp. release of 
Luigi Rovere production. Features Mas- 
simo Girotti, Eleonora Rossi, Giuletta Ma- 
sina. Directed by Luigi Comencini. 
Screenplay, Missimo Mida, Gianni Puccini, 
Franco Solinas, Sergio Solima; camera, 
Antonio Belviso;, music, Carlo Rusticheli; 
editor, Rolando Benedetti. Tradeshown 
N. Y., June 6, ’52. Running time, 90 MINS. 
PE be nas scdeccess Massimo Girotti 


MIN 2s cece cccccsssoness Eleonora Rossi 
PUG. ccddnceceveccesedes Giulietta Masina 
EAN 0.5440 9.99 6096400004 Liliana Gerace 
DPOD.. 6360s 00 6b c0ccew sees Adriana Sivieri 
SIQNOTING. .. ccccccrcese: Ottavio Senoret 
Pccccccccceéoe be Cesarina Gheraldi 
PERE Ric ccccceeeebiee Antonio Nicotra 
Primavera... .......006:. Renato Baldini 
-Inspector . Sidney Gordon 


The Religious Girl......Gilarda Sapienza 





(Dubbed in English) 

“Behind Closed Shutters,” Ital- 
ian-made film whose dialog has 
been dubbed into English, is a sor- 
did tale of a girl’s search for a 
missing sister through a generous 
slice of Genoese waterfront dives 
and bordellos. Exploitation the- 
atres, which lean toward the sen- 
sational, may well reap a harvest 
with this entry, but its story mat- 
ter is hardly suited for the family 
trade, nor does it shape up as a fit 
subject for the average art house. 


Apparently infatuated with a 
gangster, Liliana Gerace leaves a 
good home for a life among white 
slavers and assorted other scum of 
the underworld. Three years later, 
she phones her sister (Eleonora 
Rossi) with a frantic request for 
help. Whereupon the latter em- 
barks upon some diligent private- 
eyeing that eventually locates her 
missing kin and brings her back to 
a respectable existence. 


The Luigi Rovere production is 
filmed in semi-documentary fash- 
ion with frequent street scenes, 
shots of piers, seedy niteries and 
the like. Particularly realistic is a 
night police roundup of prostitutes, 
who are carted off to jail for ar- 
raignment the following morning. 
Garish makeup of the _ trollops, 
their mannerisms and general car- 
riage excellently describe one of 
the seamier sides of life. 


Performances are fair; Eleanora 
Rossi, as the searcher, goes about 
her quest with a mechanical per- 
severence. Massimo Girotti has 
little to do as Miss Rossi’s fiance. 
Miss Gerace turns in a believable 
stint. Giuletta Masina creditably 
portrays a dancer-courtesan. 


Producer Rovere embellished 
the film with mountings in keeping 
with the overall subject. Direction 
of Luigi Comencini tends to falter 
in the action sequences. Antonio 
Belviso’s camerawork is good as is 
the musical score of Carlo Rusti- 
chelli. Editing of Rolando Bene- 
detti, however, could have been 
tighter. 


Film’s dubbing was done in Lon- 
don. Technically, it’s a competent 
job, but it’s decidedly incongruous 
to hear a Cockney accent emanate 


,from the lips of. the Italian cast. 


If the voice synchronization util- 
ized American actors there’s a pos- 
sibility that U. S. audiences would 
accept the technique more a 
ilb. 





To Lendon For Col Meet 
Lawrence  Lipskin, Columbia 
Pictures’ foreign publicity topper, 
leaves for London next week to 
join Joseph A. McConville, inter- 
national chief, 


Cal-West Theatres 


Booking Combine Folds 


Los Angeles, June 10. 
Cal-West Theatres, o 
several months ago as a buying and 
booking combine of 38 independent 
theatres, voted to go out of busi- 
ness. Albert Hanson, prexy and 





general manager, explained the dis- 
| solution as a question of econom- 
| ics. There were also reports of dis- 
| sension among the partners. 

| Company was originally com- 
| posed of theatres operated by Fan- 
ichon & Marco, Harry and Milton 
Arthur, Dave Bershon, Sherrill 
| Corwin, Mike Rosenberg and Han- 
| son. 











UPT Bd.’s Divvy 
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declared their coin was bulwarked 


| get it back. They viewed the divvy 
cuts favorably on the basis that film 





needed and bank loans might not 
| be readily available. 

Stockholders figure they suffered 
|a two-way loss via the divvy slash. 
| First, the cut of $1 in the annual 
imelon chopped away $3,263,000, 
that being the number of shares 
|outstanding. Secondly, the drop 
in the market value of the shares 
| Sliced away another $5,000,000 
|or so. 


| Scurry to Last Report 

| The cut sent shareholders and 
| others scurrying back into the com- 
| pany’s last financial report and into 
jthe statement by prez Leonard 
Goldenson at the annual stockhold- 
ers’ meeting only a few weeks be- 
fore the divvy was cut. The finan- 
|cial report for the quarter ended 
March 29 showed earnings of 60c 
—which most shareholders felt left 
plenty of margin for the 50c divvy. 
Even if biz was down somewhat the 
/second quarter (Goldenson said at 
ithe meeting that gross was off 
about 342%), many of the com- 
pany’s owners thought that the for- 
mer dividend was justified for a 
| quarter or two. 


| They felt—and so did some finan- 
|cial men—that the board should 
|have weighed more heavily the 
| generally depressing effect on all 
| film shares of the move by UPT. 

The divvy trimming came as a 
more than normal surprise because 
of optimism expressed by Golden- 
son at the annual meeting. While 
he made no prophecy of continued 
50c melons, his remarks on the sub- 
ject were generally on the bright 
side. 

As if to counter any resulting 
misapprehensions, he sent a cover- 
ing letter last week with a report 
to stockholders on the annual con- 
clave. In the letter he stated: 

“In reviewing the conditions and 
factors which affect our earnings, 
many of which are discussed in my 
statement, particularly the substan- 
tial demands for cash that the 
corporation will face in the event 
the merger with American Broad- 
casting Co. is approved, the board 
concluded that its action was jus- 
tified at this time. While I ex- 
pressed the hope to stockholders at 
fhe annual meeting that our board 
would see fit to pay a dividend of 
50c this quarter, I want to say to 
you that after discussing this mat- 
ter exhaustively with our board 
members, I am convinced that the 
decision is the best one for the 
corporation and its stockholders.” 

Goldenson told Variety in fur- 
ther explanation that it was felt 
the uncertainty on Wall St. on fu- 
ture dividend policy was putting 
pressure on the stock. Board, 
therefore, felt it advisable to clear. 
up any doubts by making the cut. 

Stockholders- who delved into 
Goldenson’s statement at the an- 
nual meeting thought that the 
board was unduly conservative. 
They pointed out that as of the 
May 20 meeting date, when the 
first quarter’s divvy of 50c had 
already been paid, Goldenson 
stated $3,640,000 was available for 
dividends. 

If three more payments of 50c 
were to be made during the year, 
total required would have been $4,- 
800,000. Subtracting the $3,640,000 
already available, that would mean 
only about $1,160,000 would have 
to be earned for the dividend ac- 
count during the final nine months 
of the year. 

Likewise it was pointed out that 
more than $4,000,000 in cash is be- 
ing added to UPT coffers each 
|year from a depreciation account. 
This allows $5,473,000 annually for 
depreciation. Actually, only about 








ati at a meeting of | $1,000,000 is used for rehabilita- 
Col’s European VERS. 4) $4 57% A 
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|| UPT Psychs B.0. 
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sult of a number of theories that 
Sindlinger developed in a research 
project for Paramount in Chicago 
last year. That followed the 
Phonevision subscription tele test 
in that city when Par wanted to 


| know if there was a market for 


lsuch a device. 


| 


} 


Partly as a result 
of Sindlinger’s favorable findings, 
Par bought a half-interest in Tele- 
meter, another pay-as-you-go tele 
system developed by Carl Leser- 


| man and David Loew. 


| 


| 
| 
| 


| 





Major theory turned up by 
Sindlinger was that theatres are 
suffering by “lack of. communica- 
tion” with their audiences. By 
that he means that potential pa- 
trons are not being reached to ac- 
quaint them with what pix are 
playing and the selling points for 


by many times the assets needed to | those pix. Part of the reason, he 


feels, is that their habits have 
changed so that former methods 


companies should conses ve cash | of advertising and publicity are 
against a rainy day when it is| not reaching them. 


Actually, Sindlinger has empha- 
sized, these theories have grown 
out of early interviews and there 
have not been enough yet to prove 
the point. He is intending to do 
a total of about 3,000 interviews 
running from 60 to 75 minutes in 
length before he is finished. Most 
of the 4,000 interviews so far have 
been shorter than that. 

Edited Tape in Playbacks 

Tape will be edited and played 
back for UPT officials, so they'll 
not get statistics but the actual 
thinking and attitudes of their po- 
tential customers via lengthy and 
detailed questioning. 

UPT was about to test out some 
of Sindlinger’s theories by chang- 
ing its advertising and playoff pat- 
terns at its three Philly houses, 
the Nixon, Tower and Roosevelt, 
but they are being closed today 
(Wed.) because of labor difficulties. 
Interviewing will continue, nevere 
theless, with tests to be made as 
and when the houses reopen. 

One point discovered by Sind- 
linger is that Chi audiences knew 
much better than Philly ones what 
pix were playing and where. He 
thinks that partially results from 
the Balaban & Katz chain in Chi 
owning a tele station there and 
using every free moment for spot- 
plugs on pix. 

Another theory—this one by 
Leonard Goldenson, UPT prez—is 
also being delved into by Sind- 
linger. That is that the fast play- 
off system that has resulted from 
moveups of runs is hurting biz. 
Goldenson believes that the lack of 
clearance brought about by the 
antitrust decrees has caused pix to 
go through the mill so fast, they’re 
gone before people know of them. 


Sindlinger is doing his research 
in an area of about 1,000,000 peo- 
ple in West Philadelphia and the 
city’s western suburbs. Among 
questions is detailed report on 
what each interviewee has done 
with his time in the past 24 hours 
—including their radio, TV and 
reading habits, where they went, 
how much they spent, etc. 


One of the aims is to find if 
they’ve stopped reading newspaper 
amusement pages and, if so, do 
their activities indicate by what 
other method they might be 
reached by the film message. 


Q.-and-A. to determine the effect 
of TV on filingoing has produced 
the indication so far that most sta- 
tistical. studies on the subject are 
misleading. In general, people who 
say their theatregoing has dropped 
in large measure since they got a 
TV set are shown by further ques- 
tioning to have cut their attend- 
oe long before they actually got 
ele. 

Newsreel survey so far has 
shown that audiences like them. 
If a full study is made, it -will at- 
tempt to determine how the public 
evaluates news via newspapers, 
radio, tele and newsreels and 
whether they prefer newsreels of 
the magazine or news tape. Study 
would aid the five companies pro- 
ducing newsreels to determine 
whether they should be eliminated, 
consolidated into one or more reels 
or what should be done with them. 
They are now a losing proposition 
for the producers. 


Govt. Footage For Sale 
Washington, June 10. 
Atomic Energy Commission has 
cleared and put up for sale 100,- 
000 feet of stock shots in 35m 
black and white film, but without 
soundtrack. The footage, shot by 





} ; |the Army Signal Corps, is avail- 
tion, so the rest is free cash... ..:/ able.gt standard. Geverpment rates. 
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20th Taking Lotsa Partners —_|[Pixites, Press Exec Salaries Down in ’51 
. xec aiaries VOwn in 

The traditional employment contracts with Hollywood person- m . 
nel, based on specified salary, are giving way further to new deals oser 1es Continued from page 
in which performers, directors, etc., take a profit participation in unofficially, about the same amount, Frank Freeman, ‘production v.p., 

ir films. ‘ the previous year. The comparisons | $130,000 (highest on the Par pay- 
aa F. Zanuck, 20th-Fox production chief, disclosed in New e follow: roll); Austin C, Keough, v.p.-coun- 
York yesterday (Tues.) that the company in several instances re- ter minar 1951 1950 sel, $91,000; Adolph Zukor, board 
cently negotiated new versions of existing pacts with provision a $1,167,000 $1,134,000 | chairman, $78,000; George Weltner, 
for profit-sharing written in. Such deals provide capital gains Loew . 2,789,000 2,870,000 | Par International prexy, $55,650. 
incentive for the individual. For the company, the pacts cut down Although no concrete action re-| Par ...-.. 787,000 1,011,000 RKO: J. Miller Walker, v.p., 
on immediate production money required and, of course, risked. | suited from last week's Hartford| RKO ..... 292,000 292,000 | drew $39,980 in ’51, for an increase 
Also, the film outfits are relieved of the 52-weeks-per-year salary symposium of film ind ae Rep ..cec 424,000 407,800 |of $6,370 over ‘50. William H. 
commitments. ae dameiaee ndustryites and/ 20th ..,.. 1,366,000 1,555,000 | Clark, treasurer, collected $39,320 

Last participation deal which 20th entered into- was with direc- | Connecticut newspaper publishers| Univ. 545,000 610,000 | in 51, for a tilt of $6,340 over 
tor Elia Kazan, Zanuck said. and editors, there was a general| WB ...... 1,232,000 1,473,000 | '50. 

feeling that a great deal had been | Col’s Jack Cohn, exec v.p.; Nate 
| accomplished in bringing about aj|Spingold, ad-pub v.p., and Abe . ~ 
N Zanuck Personal Prod | friendlier relationship between the | Montague, sales v.p., took slight Ity vesting uls 
0 ad | groups and that both factions had | CU's 19 the new year (all remu- 
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will not join 20th, as had been ru- 
mored, Zanuck stated flatly. 

In N. Y. from a five-week stay in 
Burope, Zanuck told reporters that 
other personnel shifts, via contract 
expirations and the employment of 
new talent, all are of the type 
which heretofore went unnoticed 
in the trade but are now being 
given wide attention. He regarded 
them as insignificant. 

Clarifies Unit Operation 

Reports that the studio would 
adopt a “unit” system of operation 
were clarified by the production 
topper. Sol C. Siegel, recently 
named head of musical produc- 
tions, remains in that role. He'll 
either produce the tuners himself 
or “work with” other producers 
making them, said Zanuck. Status 
of Julian Blaustein, who’s been 
turning out “idea” pix of less-than- 
epic production proportions, will 
continue unchanged. 

Zanuck explained his decision to 
discontinue personal production 
this way: “I found that producing 
‘Snows of Kilimanjaro’ right on 
top of ‘David & Bathsheba,’ ‘All 
About Eve’ and ‘People Will 
Talk’ absorbs more time and ener- 
gy than I can afford in relation to 
the overall studio program. I be- 
lieve I can best serve the company 
by being able to sit in an advisory 
capacity.” At another point in the 
interview, Zanuck added that he’ll 
concentrate on the selection of 





What—No Problems? 


Darryl F. Zanuck has run 
out of “controversies” to de- 
pict on the screen, he jocular- 
ly observed in N. Y. yesterday. 
The 20th-Fox production chief 
recalled that “we made a for- 


tune” with problem pix in 
past, such as “Gentleman’s 
Agreement” (anti-Semitism) 


and “Pinky” (anti-Negro). Now, 
there are no such offbeat sub- 
jects available. 

Shifting to a serious vein, 





tion; “Call Me Madam,” to roll 
shortly, followed by “Gentlemen 
Prefer Blondes”; “Stars and 
Stripes Forever,” nearing comple- 
tion; “Tonight We Sing,” near com- 





pletion; “The President’s Lady,” 
Stay-at-Home 
20th-Fox is cutting down 


sharply on expensive location 
shooting abroad; production 
v.p. Darryl F. Zanuck revealed 
in New York yesterday. Activ- 
ity will be limited for the most 
part to long shots and pic- 
torial effects, with the process- 
ing to be done at the studio. 
It’s a means of avoiding ex- 
pense of taking an entire com- 
pany to faraway places. 

One possible exception on 
the 20th slate is C. S. Forest- 
er's “Single-Handed.” If the 
British government will supply 
a couple of battleships, Zanuck 
said, picturization of the book 
will be done in Europe. 


oe onetemteel 


now casting; and “What Price 
Glory,” “Les Miserables,” ‘“Mon- 
key Business,” “Lure of the Wil- 
derness,” “Pony Soldier” and 
“O’Henry’s Bagdad on the Sub- 
way,” all completed. 


Zanuck said he was not certain 
on the numerical cut in future pro- 
duction but “guesses” the total to 
be made in the current year will 
be 20 or 30. Studio turned out 
3742 features in ‘51, the fraction 
indicating a year-to-year overlap. 

Zanuck spoke at length on the 
importance of the world-wide mar- 
ket, He recommended that other 
producers should regard visits 
abroad as a must to acquaint them- 
selves with international tastes and 
habits. He observed that no film 
company today can get along with- 
out outlets abroad. 

Zanuck leaves for the Coast .to- 
day (Wed.) to attend the “Kiliman- 
jaro” preem. Film was the only 








=s | left the confab with a better under- | 
standing of each other’s problems. 

Meeting, arranged by Francis S. 
Murphy, editor and publisher of 
the Hartford Times, heard Eric 
Johnston, Motion Picture Assn. of 
America prexy, make a pitch for 
equality in ad rates for local thea- 


tres. Speakers also included Mur 


phy, Loew’s exec Oscar Doob, actor 
Ronald Reagan and E. M. Loew 
head of the circuit of the same 


name. 


As a direct result of the Hart 
ford session, similar press-film get 


'nerations to film company presi- 
dents are listed in adjoining box). 
Cohn drew $148,400 in '51 and 
$145,600 in ’50. Spingold’s take 
dropped from $109,600 in '50 to 
$108,600 in 51 Montague collected 
$132,500 in ’50 and $130,000 in ’51. 
Abe Schneider, Col’s v.p. and 
treasurer, who received $124,380 
-|in ’50, received $130,000 in '51. 

At Loew’s, J. Robert Rubin’s re- 
»|muneration was cut $31,658 in ’51, 
largely as a result of the dropoff 
in corporate earnings in which he 
-| shares. Rubin, who's v.p. and coun- 
-|sel, received $256,098 in salary, 





togethers are contemplated for the | profits participation and retirement 


fall, 
returned to New York. Althougl 


Johnston revealed when he 


|benefits for '50 and $224,439 in 


n| 51. Louis B. Mayer, who bowed 


the industry will continue to press | out last August as lst v.p., collected 


actively 


either the national or the loca 
rate, it has been 


the newspaper business. 
the industry will wage a wide 


spread “educational” campaign 


which it hopes will bring abou 


sectional meetings between thea- 


tremen and newspaper people. 


Campaign will be teed off with 
the distribution of Johnston’s Hart- 
ford speech in pamphlet form to 


publishers, advertising manager 


and exhibs throughout the coun- 
in- 
dustryites will harp on the sub- 
ject in speeches before exhib and 
Johnston, it’ 
reported, will accept more dates to 
speak before Fourth Estate ses- 


try. Furthermore, influential 
newspaper groups. 


sions. 


In his Hartford appeal for equal- 
ity in ad rates, Johnston declared: 


Why Premium Rates? 


“Why do newspapers charge 
premium rates for motion picture 
advertising?” he asked. “Why must 
it cost more to advertise the film 
that’s playing at the Bijou Theatre 
than the merchandise products of 
American industries now classified 
By what 
economic logic is the motion pic- 
ture theatre required to pay more 
to advertise its wares than other 
enterprises with local distribu- 


as general advertisers? 


tion?” 


for a revision of news- 
paper ad rates whereby it receives 


indicated that 
there will be no frontal attack on 


Instead, 


the’ same salary and earnings share 
in ’51 as '50, amounting to $300.- 
1 | 000. But in ’50 Loew’s paid $55,355 
into Mayer's’ retirement fund 
whereas no such payment at all 
was made in ’51. 

rf Monies collected by other Loew’s 
execs showed little variation from 
t; one year to the other. Edgar J. 
Mannix, studio v.p., took in $159,- 
036 in salary, $43,571 as his cut 
on profits and $49,060 for his re- 
tirement fund. Charles C. Mosko- 
witz, v.p.-treasurer, was compen- 
8 sated in the amounts of $156,429 
in salary and $30,644 for retirement 
fund. Joseph R. Vogel, v.p. and 
theatres head, picked up $156,429 
in salary and $20,691 for retirement 
" fund. William F. Rodgers, v.p. and 
sales head (since switched to an 
advisory post at $1,100 weekly), 
drew $114,714 in salary and $36.- 
530 for retirement. Leopold Fried- 
man, v.p.-secretary, was paid $130,- 
357 in salary and $35,650 for re- 
tirement. 

Warners: Jack L. Warner, v.p. 
and production head, drew a total 
of $185,550 in ’51, up from $182,- 
050 in °’50. Albert Warner, v.p.- 
treasurer, had a slight cut, from 
$107,000 in '50 to $105,050 in ’51. 
Harry M. Kalmine, v.p. and the- 
atres head, dropped from $132,500 
in '50 to $130,000 in '51. Robert 
W. Perkins, v.p.-counsel, also 
slightly down, received $105,150 in 
‘51. and $107,200 in °50. Samuel 
Carlisle, controller, inched back 


Million Into 3 Pix 
For Korda Prod. 


Deal is expected to be inked in 
New York today (Wed.) by which 
City Investing Co., N. Y., will sink 
almost $1,000,000 into three pix 
made by Sir Alexander Korda in 
England. City Investing, which 
owns three film houses on Broad- 
way and a heavy stake in the Lo- 
pert Film Distributing Co., will 
have a share of worldwide profits 
on the trio of pix. 

Films are “Gilbert & Sullivan,” 
now before the cameras; “The 
Sound Barrier,” completed, and 
the next Carol Reed film, unstarted 
and still untitled. Tristram Owen, 
house counsel for Korda and his 
British Lion distrib outfit, has been 
in New York for the past week 
prepping papers on the deal. He 
expects to return to London to- 
morrow (Thurs.). 

Owen has been working with 
Schwartz & Frohlich, which reps 
Korda in the U. S.; Phillips, Nizer, 
Benjamin & Krim, which reps Lo- 
pert (CI investment is being made 
via the distributing company) and 
Davis, Polk, Wardwell, Sunderland 
& Kiendl, which reps CI. 


Philly Poster Exchange 
Agrees to Drop Motion Vs. 
Majors, NSS; Trial Nov. 19 


Philadelphia, June 10. 

With the Independent Poster Ex- 
change of Philadelphia agreeing to 
withdraw its motion for summary 
judgment against eight major film 
companies in connection with its 
suit against National Screen Serv- 
ice and the film outfits, Judge Wil- 
liam H. Kirkpatrick has set Nov, 
19 as the date for a jury trial. 

Judge Kirkpatrick has inherited 





the case from Attorney General 
James T. McGranery, 
year, as Federal judge in the Phil- 


who last 


one which Zanuck personally pro- 
duced this year. His announced 
two-year hiatus might even extend 
beyond that period, he indicated. 


B.0. Up O’Seas 


aus Continued from page 3 =m 


from $52,080 in '50 to $51,070 in 


Johnston’s plea did not find any 51 
Alfred E. Daff, v.p. 


takers among the newspaper reps. 
Instead, the publishers offered 
other ideas on how to aid ‘exhibs. 
Murphy suggested that rather than 
ask for lower and lower rates, the 
exhibs set more convenient times 
for showing films, make seats more 
comfortable, provide attendants to 
park cars, and eliminate objection- 
able copy and art from advertising. 

Loew’s exec Oscar Doob said 
that if any newspaper “promises to 
put us on retail rates, we promise 


adelphia district, heard the original 
motion against NSS and granted a 
judgment on monopoly charges. 
Reason for Judge Kirkpatrick ask- 
ing for withdrawal of the motion 
against the film companies, a re- 
quest agreed to by the plaintiff's 
attorney, William A. Anderson, was 
that it is difficult to enter or sus- 
tain a judgment action in a case 
involving conspiracy. The NSS 
judgment was based only on mo- 
nopoly. 

With suits pending against NSS 


Zanuck said he didn’t mean to 
convey that everything’s right 
with the world, that is, free of 
controversies and problems. 
But he must see his subject 
dramatized” before he de- 
cides to produce it, similarly 
as he saw “Agreement” in 
dramatic form in the galley 
org of the Laura Z. Hobson 
Ovel, 


————— 
Subject matter and story material 


Universal: 
and global sales topper, Edward 
Muhl, studio v.p., and Leon Gold- 
berg, v.p.-treasurer, all got a raise. 
Daff collected $51,500 in '51 for a 
boost of $16,225; Muhl received 
$51,150, a hike of $7,450, and 
Goldberg’s ’51 remuneration of 
$39,750 exceeded by $7,500 his 50 
pay. John J. O’Connor, v.p.-direc- 
tor, w23 upped slightly, from $44,- 
200 in '50 to $45,050 in '51. 











in their acquiescence to unrestrict- 
ed imports of Hollywood product 
for another year. Elimination of all 
rental price ceilings was also 











and “offer what guidance I'll be 
able to give individual producers.” 


In numerous instances Zanuck 
rammed home the thought that the 
key to success in the future, and 
one which he’s firmly convinced 
Ss within reach, is the production 
of “important films at the right 
Price.” The cost factor cannot be 
pver-emphasized, he declared, add- 
ng it’s “as important today as sub- 
Jeet matter itself.” He played 
Pee with the idea further: “We 
re only stay in business success- 

rer if we can make a’ program of 
rg of _the type listed (on 
o 8 new lineup) and make them 
a Sensible price. That's a big 


‘ Cites Pix Prepped 
anuck admitted there's nothin 
hew about his statement on or 
x ning done up big. But this 
oa r € means it, he insisted. As 
perm of the production trend, 
moth ed new pix being prepped, in 
oe uction or completed. “The 
the e,” he disclosed, will go before 
rs maces this year and “will be 
taki of the most important under- 
ten on ewer attempted in the mo- 
C Picture industry.” Others: “My 


OUusin Rachel,” ! 
ving Berlin's *% now casting; Ir- 


“There’s No Business 
* Show Business,” in. prepara-. 





agreed upon, but the question of 
remittances is still being negoti- 
ated. 

Huddles in Holland led to an 
agreement whereby the rental ceil- 
ing on certain selected pictures will 
be lifted from 324%% to 40%. 
McCarthy described the hike as the 
first such increase of its kind. Dis- 
cussions were held with both Dutch 
government reps and officials of 
the Bioscoop Bond. Latter is a 
trade association with distributor 
and exhibitor membership. 


McCarthy confirmed earlier re- 
ports that the recently concluded 
Spanish-American film agreement 
is now in effect. Spanish govern- 
ment is issuing permits, he said, 
and Yank pictures are coming in. 
MPAA foreign chief also noted that 
the license allotment for United 
Artists and Republic Pictures in 
that territory had been “satisfac- 
torily resolved.” 


In addition ,strides were made in 
Italy where the government has 
agreed to shelve the “IGE turn- 
over” tax and will suspend Article 
X of the existing Italo-American 
accord. This article would have im- 
posed a rental ceiling on Yank pix 
In McCarthy’s opinion the “turn- 





over tax” has been set aside in- 
definitely, .. . . ay 


to spend as much money with them 


next year as this year.” 


Reagan, president of the Screen 
Actors Guild, told the assembled 
publishers and editors that the in- 
dustry needed more cooperation 
from newspapers than merely a re- 
vision of rates. He said that news- 
papers “should advise us on our 


advertising.” 





Reissue Comeback 


Continued from page 7 





during the summer, when most o 


the distribs are holding off sending 


out important new product. 
20th-Fox is leading the re-re 

lease parade. 

pix in that category on its May 


June-July sked. They are “Laura,’ 
“This Above All,” “Leave Her to 
Heaven,” “The Rains Came,” “The 


Black Swan” and “To the Shores o 
Tripoli.” 


United Artists is making four 
They are ‘Red 
River,” “Tulsa,” “He Ran All the 
Way” and “The Lady Vanishes.” 
RKO is dusting off “King Kong” 
and Metro has “A Woman’s Face” 
plus “The Postman Always Rings 
.| Twice” set for rewivaly’ i: +) 7°" 


reissues available. 


It has a half dozen 


Twentieth: Darryl Zanuck, v.p.- 

production chief, received $260,000 
in compensation for both years and 
$1,288 in ’51 and $2,406 in '50 for 
retirement fund. In March, 1950, 
distribution director Al Lichtman 
was signed to a new empolyment 
pact giving him $3,000 weekly; he 
collected $139,043 for the whole 
of ’50. Others whose salaries were 
reported had slight cuts. W. C. 
Michel, exec v.p., dropped from 
$116,655 in '50 to $109,010 in ’5L 
Murray Silverstone, prez of 20th- 
Fox International, slipped from 
$135,355 in ’50 to $129,535 in ’51. 
Donald Henderson, secretary-treas- 
flurer, drew $63,535 in ‘$1, down 
from $69,830 in '50. W. J. Eadie, 
comptroller, took $63,555 in ’50 and 
- | $61,535 in ’51. 
Republic: James R. Grainger’s 
-| salary and commission as exec V.p. 
"| amounted to $88,995 in ’51, repre- 
senting an increase of $10,680 over 
50. Richard W. Altschuler, prexy 
f\of Republic International, drew 
$25,865 in '51, for a boost of $2,- 
570 over ‘50. 

Paramount: Paul Raibourn, v.p. 
in charge of planning, overall eco- 
nomics and television, won a tilt 
in salary and allowances, having 





emees remained: unchanged: 


collected $46,800 in '51, compared 
with $39,000 for '50. Payoff to other 


and the eight majors by other pos- 
ter exchanges throughout the coua- 
try, Judge Kirkpatrick suggested 
that the cases might be combined 
if it is found plausible at pre-trial 
conferences. He set these confabs 
for three weeks before the trial. 
If no agreement could be reached, 
Judge Kirkpatrick said he thought 
that two trials at the most would 
be necessary. He believed that a 
decision in the first trial would 
set a pattern on the element of 
damages. 

Herman Robbins, prexy of NSS, 
was in court today with the com- 
pany’s attorney, Louis Nizer. Earl 
J. Harrison repped all the distribs 
except Warner Bros. Louis Gof- 
man was attorney for WB. 


UA Sales Drive 


Plans for a sales drive, June 15 
to Dec. 6, have been set in mo- 
tion by United Artists. Prizes to- 





taling $50,000 will be shared 
by branch managers, salesmen, 
bookers and cashiers. There will 


be special awards for district and 
division managers. 

Sales pitch will carry the ban- 
ner of “Bill Heineman Drive” in 
honor of the company’s sales 





nN 


topper. °°? 





‘air yese ane 


‘Wednesday, June 11, 1952 








Clips From Film Row 





NEW YORK 


Joyce Selznick has been named 
special promotion rep for Stanley 
Kramer’s “The 5,000 Fingers of 
Dr. T.” She will headquarter in 
New York and work closely with 
Columbia’s flackery. 

George J. Waldman, former UA 
sales manager for the New Jersey 
and Albany territories, who’s just 
entered the indie distribution 
field. inked with Producers Repre- 
sentatives to handle “Latuko,” the 


African documentary, in the N. J.-} 


Delaware areas. 

Peter Ordway and Robert Pres- 
nell, Sv., inked fo write the English 
dialog for “In the Palm of Your 
Hand,” the Mexican film which 
Duex Film Studios is dubbing into 
English. 

Franchise holders, bookers and 
salesmen of Jack Broder Produc- 
tions, Inc., to receive ‘substantial 
bonuses” in the Jack Schlaifer 
Drive being held May 31-Sept. 6. 

Veteran film distrib Henry R. 
Arias’ daughter Joan, graduated 
this week from Skidmore College, 
and son, Irwin M., completing work 
at College of Medicine, State Uni- 
versity of N. Y., cited for excel- 
lence in clinical surgery. 

Robert Weitman, United Para- 
mount Theatres veepee ,and Mrs. 
Weitman, went to Ithaca, N. Y., 
this week to attend the graduation 
of their daughter Abby from 
Cornell. She continues study this 
summer at Yale, seeking her Mas- 
ters. 

Sanders & Goldman, operators of 
theatres in the N. Y. metropolitan 
area featuring Spanish language 
films, have acquired the long-term 
lease on the 700-seat Edison The- 
atre on upper Broadway. It for- 
merly was operated by Dr. Henry 
Brown. 

Nathan Katz joined Jack H. 
Levir Associates, theatre survey 
and checking outfit, as member of 
research panel. Formerly a pro- 
fessor at N. Y. University, Katz 
is co-author of the Government’s 
war profit series. 


LOS ANGELES 


RKO set a late July release date 
for “One Minute to Zero,” co- 
starring Robert Mitchum and Ann 
Blyth. Picture was filmed as 
“The Korean Story.” 

Paramount is using a new title 
for “Atomic City” when it opens a 
day-date engagement this week at 
the Orpheum and Vogue. New tag 
is “19 Elvado Street.” 


CLEVELAND 


Christian Pfister of Troy, O., 
elected new prez of Independent 
Theatre Owners of Ohio at three- 
day convention here. Pfister suc- 
ceeds Martin G. Smith, of Toledo, 
O., who, because of. ill health, 
resigned from post he held 28 
years. 

F. W. Huss, jr., of Cincinnati and 
Leo T. Jones, Upper Sandusky, O., 
elected veepees, and Lee J. Hof- 
heimer, of Columbus, O., treasurer. 


CHICAGO 
George Booth resigned from 
Milwaukee WB exchange. 
Paul Ricca and Louis Campagna, 
convicted film extortionists, anted 


44444 


Defendants in the Towne The- 
atre, Milwaukee, case filed objec- 
tion in Chicago federal district 
ccurt to additional lawyers fees of 
$32,875 awarded by Judge John 
P. Barnes to Tom McConnell. 

Variety Club of Illinois gave a 
Fathers’ Day party last week. 

The 54 Drive-In sold by Rube 


public, a Paramount sales staff ad- 
dition, su Kenny, 
who resigned to enter another b 

Granada in downtown Duluth 
reopened by its new owner, Shelly 
Grengs, circuit operator, after com- 
pletion of $40,000 in improvements. 

Twin Cities independent exhibi- 
tor group appointed a committee 
to seek lower real estate and per- 
sonal property tax valuations for 
showhouses in light of income and 
earning deelines. 


ST. LOUIS 





Levine to a Chicago group. : 
Four Screen Drive-In is’ running 
reissues on one side of the ozoner 


| product. Patrons can see ail four 
releases for price of one admission 
by moving ‘their cars. 

Park Theatre, which reopened 
several weeks ago, dropped its art 
policy and joined the Allied book- 
ing offices. 

The Oak, west side nabe, taken 
over by Nate Slott and Jack 
Kirsch, head of Illinois Allied. 
House had been owned by the 
Bland Estate. 


TORONTO 


Some 30 Ontario managers, in 
| addition to supervisors, homeoffice 
lexecs and department heads at- 
jtended an all-day Odeon circuit 
| “showmanship” session held at the 
| Royal York Hotel last week. Gen- 
| eral manager David Griesdorf pre- 
| sided over the meet. 

| With some 200 cross-country 


;members of the Canadian Picture 





Pioneers Club holding their ‘an- 
|nual meeting, Nathaniel A. Taylor, 
operator of some 80 film houses, 
was elected president of the or- 
ganization of film veterans. Taylor 
succeeded Oscar R. Hanson, who 
had served several previous terms, 
but who is laying off. Vice-presi- 
dent is Don Gauld of J. Arthur 
Rank’s Organization in Canada. 
Chairman is Clare Appel, head of 
Canadian Motion Picture Distribu- 
tors Assn. Secretary-treasurer is 
Archie Laurie. 


DALLAS 


Dale Kerby joined staff of the 
Republic exchange here as circuit | 





booker, replacing Louis Fullen-| 
wider. Kerby was a booker for 
Lippert. 


Tex-Ok Drive-In opened after | 
original launching was postponed | 
because of heavy rains. It will be| 
managed by Louis Littefair, 

Seibert Worley sold the Palace 
at Breckenridge to John Ed Doug- 
las and Associates. Worley would 
move to Eastland where he op- 
erates the Majestic and Lyric. 

-A $35,000 facelifting program 
started on the State, Wichita Falls. 
When work is finished, house will 
use a first-run policy. 

Through installation of addition- 
al speakers capacity of Caprock 
Drive-In at Slaton was increased 
to 224 autos according to Joe Den- 
nis, operator of spot. 

Hollis Herod took over manage- 
ment of the Palace, Breckenridge. 
John Ed Douglas announced that 
his partnership in operation of 
house has been dissolved. 

The new Holiywood opened at 
Palacious, being the town’s first 
film house since the old Capitol 
burned down recently. 


.PHILADELPHIA 


David Milgram’s Temple The- 
atre to be converted into a store. 
House closed after being sold for 


, 


up $35,376 last week to the gov- | $41,000 


ernment, which was gift tax on 
$190,000 given them by mysterious 
donor in 1947 for payment of back 
income taxes before they were pa- 
roled that year after serving one- 
third of their 10-year sentences. 

Chicago film censor board last 
month reviewed 91 releases in May, 
rejecting one foreign pic, and clas- 
sifying seven other imports for 
“adults only.” 

Abe Teitel Films took over mid- 
west distributing for English- 


speaking version of “Bitter Rice.” 












New York Theatres 


“Scaramouche” booked into sec- 
ond-run Arcadia for a run starting 
June 11 


colony was announcement 
United Paramount Theatres would 
shutter three houses, the Roose- 


velt, Nixon and Tower Theatres 
for the summer. Spots closed 
June 10. 


The A. M. Ellis management and 
owners of the Mahoning Drive-In 
have developed partnership trou- 
bles and are taking them into 
Common Pleas Court. 

William Goldman, indie chain 
operator, launched a “profits from 
partnership” drive in 17 of his 
houses this month. Managers and 
assistants get figures for 13 weeks 
last summer and under the plan 
automatically share in whatever 
they take in over the 1951 gross. 


MINNEAPOLIS 


Riverview, indie nabe house, pre- 
sented orchids to first 200 women 
attending “African Queen” open- 
ing night. 








RAGIO CITY MUSIC WALL 
Rockefell 


“LOVELY TO LOOK AT” 

MATHAYE RED WOWARD 
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Minnesota Amus. Co. in change 
of plans will present big screen 
theatre telecast on closed circuit of 
| Robinson-Maxim light heavyweight 
|championship fight at Radio City 
| here as well as at St. Paul Para- 
mount, instead of only the latter. 

Universal exploiteer Ed Borgan 
| here to bally “Ivory Hunters,” due 





pive SPECTACULAR STAGE PRESENTATION 


j at State. 





Joe Murphy, formerly with Re- 


while the other side shows current | 


Biggest surprise to local film | 
that | 


James Frisina of the Frisina 
Amus. Co., Springfield, Ill., entered 
|recent Western Open Golf tourney 
in St. Louis as an amateur and fin- 
ished 72 holes with a 302 score. 
|The winner, Lloyd Mangrum, pro 
| from Chicago did 274. 

Two new 500-car ozoners are un- 
der construction near Morganfield, 
i\Ky. One will be operated by 
James and Sam McElroy, Morgan- 
field, and the other by the Sunset 
Amus. Co., headed by J. A. Van- 
Cleve, Morganfield, and J. S. Cor- 
bett, Bedford, Ind. 


Kerasotes Bros. Amus. Co., 
Springfield, Ill., lighted new 1,200- 
car ozoner near that city last week. 

The Overland, St. Louis county, 
;and the King Bee, Art and Shu- 





| bert, the latter three in St. Louis, 


shuttered for summer. 


PITTSBURGH 


Harry —Bernstein resigned as 
manager of the Art Cinema, down- 
town foreign film house. 

Wally Anderson, circuit exhibi- 
tor who operates out of Mounte 
Jewett, now has eight theatres, hav- 
ing just acquired another one in 
Randolph, N. Y. 

Larry Woodin, Wellesboro exhib, 
on the road as director of prelim 
contests for annual “Miss Amer- 
ica” pageant around Pennsylvania 
and West Virginia. ; 

Julie Janowski resigned from 
the WB theatre booking depart- 
ment to go with the Nafional Tube 
Company; replaced by Lillian Ran- 
egar. 











cane CONntinued from page 7 


sented by “Clash by Night,” will 
furnish “The Lusty Man,” starring 
Susan Hayward, Mitchum and Ar- 
thur Kennedy. R 


Adding to the rose-hued feeling 
is the product emanating from 
Samuel Goldwyn and Walt Disney. 
Former’s “Hans Christian Ander- 
sen,” starring Danny Kaye, is set 
for release at the end of the year. 
Disney’s “Story of Robin Hood,” a 
live-action tinter, is slated for sum- 
mer showing. 

Other product due from indies 
during the summer-fall period in- 
cludes Joseph Kaufman’s “Sudden 
Fear,” starring Joan Crawford; Ga- 
briel Pascal’s film version of G. B. 
Shaw’s “Androcles and the Lion,” 
and Howard Hawks’ Winchester 
production, “The Big Sky,” star- 
ring Kirk Douglas. 

Deal has been completed for 
RKO to distribute three films 
emanating from Samuel Baerwitz 
Productions. First of the trio is 





slated to roll next month, and it’s 
expected to have the other two in 
production bf the end of the year. 
Titles of pix and stars involved in 
the productions have not been re- 
vealed. 








Ray-Maxim TV 


aaa Continued from page 4 








eral Precision Labs, which works 
on the direct projection method. 





Omaha’s Initial Look 
Omaha, June 10. 

Practically alf details of the in- 
| auguration of Theatre TV here for 
the Robinson-Maxim fight June 23 
have been settled except prices. 
There will be but one capacity 
house sold at the Orpheum with 
no reservations. Doors will open as 
for a road show. Further plans 
are still in the making. Idea is to 
make this quite a notable premiere 
aS much interest is being shown 
in Theatre TY. 

_ Walcott-Charles fight cut deeply 
into the boxoffice the other night. 
At the Brandeis,» Manager Larry 
Caplane set up a TV receiver in 
the lobby and og all to come 
in and see the fight. Attendance at 
“About Face” that evening wasn't 
bad. A screen trailer at the Bran- 
deis invites anyone to step into the 
lobby and see their favorite TV 
show. Idea behind this is to pre- 
vent anyone from missing his TV 
favorite by going to the theatre. 
Theatre attendance is boosted for 








SAN FRANCISCO 


(Continued from page 8) 


95)—“California Conquest” (Col) 
and “Blackmailed” (Indie). Slow 
$9,000 or close. Last week, “No 
Room for Groom’ (U) and “Bronco 
Buster” (U), $7,500. 

United Artists (No. Coast) (1,207; 
65-95)—""Without Warning’ (UA) 
land “€onfidence Girl” (UA). Mod- 
lest $6,000. Last week, “Captive 
|City’ (UA) and “One Big Affair” 
|(UA), $6,200 in 9 days. 

Stagedoor (A-R) (370; 85-$1) — 
| “Man in White Suit” (U) (5th wk) 
iFine $3,600. Last week, same. 
| Clay (Rosener) (400; 65-85) — 
\“Mr. Lord Says No” (Indie) (2d 
lwk). Held at $2,600. Last week, 
nice $2,800. 


‘Clash’ Bright $9,000, 
Toronto; ‘Paula’ 116 


Toronto, June 10. 


Light fare and outdoor competi- 
ltion spells generally way off biz 
this week. “Paula” shapes neat at 
Odeon for one of top showings this 
round. 
Estimates for This Week 

Crest, Downtown, Glendale, 
Mayfair, Scarboro, State (Taylor) 
(863; 1,059; 955; 470; 698; 694; 35- 
60)—“First Time” (Col) and “Son 
of Fury” (20th) (reissue). Okay 
$12,000. Last week, “San Francis- 








co Story” (WB) and “Oklahoma 
Annie” (Rep), $13,000. 
Eglinton (FP) (1,080; 40-80)— 


“Sniper” (Col). Oke $6,500. Last 
week, “Cry, Beloved Country” (In- 
die), $5,500. 

Imperial (FP) (3,373; 40-80)— 
“Denver Rio Grande” (Par) and 
“Aaron Slick” (Par). Mild $10,000. 


Last week, “Mara Maru” (WB), 
ditto. 
Loew’s (Loew) (2,743; 40-80)— 


“Singin’ in Rain” (M-G) (3d wk). 
Holding to oke $10,000. Last week, 


$12,000. 
Odeon (Rank) (2,390; 50-90)— 
“Paula” (Col). Neat $11,000. Last 


week, “Pride St. Louis” (20th) (2d 
wk), $9,000. 

Shea’s (FP) (2,386; 40-80)— 
“Clash by Night” (RKO). Fairly 
good $9,000. Last week, “About 
Face” (WB), $8,000. 

Tivoli, University (FP) (1,436; 
1,558; 40-80)—“Something to Live 
For” (Par). Weak $9,000. Last 
week, “My Son, John” (Par) (2d 
wk), $8,500. 

Uptown (Loew) (2,743; 40-80)— 
“Red Ball Express” (U). Okay $6,- 
500. Last week, “Wild North” 
(M-G) (2d wk), $4,000. 


BOSTON 


(Continued from page 8) 


$3,500. Last week, “About Face” 
(WB) and ‘Rodéo” (Mono), $3,800. 

Memorial (RKO) (3,000; 40-85)— 
‘Clash By Night’ (RKO) and “Out- 
law Woman” (Lip) (2d wk). Still 
good at $14,000 following sturdy 
$23,500 for first. 


Metropolitan (NET) (4,367; 40- 
85)—“‘Leave Her to Heaven” (20th) 
and “The Rains Came” (20th) (re- 
issues). Sad $9,000. Last week, 
“Kangaroo” (20th) and “Here 
Comes Marines” (Mono), $9,500. 

Orpheum (Loew) (3,000; 40-85)-— 
“Skirts Ahoy” (M-G) and “Corky 
Gasoline Alley” (Col). Fair $14,500. 
Last week, “Belles on Toes” (20th) 
and “Just This Once” (M-G), 
$13,000. 

Paramount (NET) (1,700; 40-85) 
—‘“Denver Rio Grande” ‘Par) and 
“Kid Monk Baroni” (Indie). Mild 
$9,000. Last week, “About Face” 
(WB) and “Rodeo” (Mono), $8,500. 

State (Loew) (3,500; 40-85)— 
“Skirts Ahoy” (M-G) and “Corky 
of Gasoline Alley” (Col). Mild 
$7,500. Last week, “Belles on Toes” 
tp and “Just This Once” (M-G), 








SEATTLE 


(Continued from page 9) 


“When in Rome” (M-G) (2d wk). 
Held at $8,500 after great $14,600 
last week. 

Orpheum (Hamrick) (2,699; 65-90) 
—‘“Carson City” (WB) and “Lion 
and Horse” (WB). Mild $6,000. Last 
week, “About Face” (WB) and 
“Desert Range’ (RKO), $4,700. 

Paramount (Evergreen) (3,039; 
| 65-90)—“‘Sniper” (Col) and “Gold 
Fever” (Mono). Dull $7,000 or less. 
| Last week, “Belles on Toes” (20th) 
= “Kid Monk Baroni” (Lip), $6,- 

Palomar (Sterling) (1,350) (75- 
$1.25)—“Rose of Cimarron” (20th) 
(2d run) plus Rochester and Sports- 
men onstage. Heading for big $15,- 
000 in 8 days. Special transcription 
made by Jack Benny highlighted 
ad campaign, Last week, not on 
first-run, 











Picture Grosses 








‘MODELS’ MILD $5,000, 
PROV.; ‘SKIRTS’ 96, 2D 


Providence, June 10. 

First hot, sunny weekend in two 
months sent temperatures soaring 
and put film biz on skids. Best of 
a fair lot is “Skirts Ahoy” in its 
second week at Loew’s State. RKO 
Albee is mild “Models, Inc.’ while 
“My Son, John” is very drab at 
Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Models, Inc.” (FC) and “Sins of 
Madeleine” (Indie) (reissue). Mild 


$5,000. Last week, “Half-Breed” 
(RKO) and “Outlaw Women” 
(RKO), $6,500. 

Majestic (Fay) (2,200; 44-65) — 
“Kangaroo” (20th) and “Bowery 
Boys” (Rep). Drab $4,000. Last 
week, “About Face” (WB) and 


“Lady Possessed” (Rep), $8,000. 

State (Loew) (3,200; 44-65) — 
“Skirts Ahoy” (M-G) and “Glory 
Alley” (M-G) (2d wk). Oke $9,000. 
First week, $16,600. 

Strand (Silverman) (2,200; 44-65) 
— ‘Sound Off” (Col) and Thief of 
Bagdad” (Col). Opened Monday 
(9). Last week, “My Son, John” 
(Par), sad $4,000. 


DENVER 


(Continued from page 9) 


$7,000. Last week, “Fort Osage” 
(Mono), $4,000. 

Denham (Cockrill) (1,750. 40-85) 
—‘‘Red Mountain” (Par) (2d wk) 
and “Great Adventure” (Lip). Mild 
$7,000. Last week, “Red Mountain” 





solo, $9,500. 

Denver (Fox) (2,525; 40-85) — 
“Deadline-U. S. A.” (20th) and 
“Gobs and Gals” (Rep). Fair 


$11,500. Last week, “Mara Maru” 
(WB) and “Laura” (20th), $11,000. 

Esquire (Fox) (742; 40-85) — 
“Deadline-U. S. A.” (20th) and 
“Gobs and Gals” (Rep). Fair 
$2,500. Last week, ‘Mara Maru” 
(WB) and “Laura” (20th) (reissue), 
$2,000. 

Orpheum (RKO) (2,600; 40-85)— 
“Carbine Williams” (M-G) and 
“Marry Me” (Indie) (2d wk). Poor 
$6,000. Last week, $12,500. 

Paramount (Fox) (2,200; 40-85)— 
“Love Better Than Ever’ (M-G) 
and “It’s Big Country” (M-G). 
Good $13,000. Last week, “When 
in Rome” (M-G) and “Lion and 
Horse” (WB), $10,000. 

Tabor (Fox) (1,967; 40-85) — 
“San Francisco Story” (WB) and 
“Wooden Horse” (Realart). Fair 
$6,000. Last week, “Outlaws Poker 
Flat” (20th) and “Hold Ghost” ‘U), 


$6,500. 

Vogue (Pike) (600; 60-85) — 
“Encore” (Par) (2d wk). Slow 
$1,700. Last week, near-record 
$4,000. 

Webber (Fox) (40-85) — “San 
Francisco Story” (WB) and 
“Wooden Horse” (Realart). Fair 
$2,500. Last week, “Outcasts Poker 
$30 (20th) and “Hold Ghost” (U), 





PORTLAND, ORE. 


(Continued from page 8) 


Last week, “Steel Town” (U) and 
“Rodeo King and Senorita’ (Rep), 
$5,500. ; 


Liberty (Hamrick) (1,850; 65-90) 
—“Wild North” (M-G) and “Sell- 
out” (M-G) (3d wk). Fine $4,500 
in 5 days. Last week, $10,000 after 
$12,000 opener. 

Mayfair (Parker) (1,500; 65-90)— 
“Six Convicts’ (Col) and “A Yank 
in Indo-China” (Cel) (m.o.). Good 
$4,000. Last week, “Okinawa” 
(Col) and “Thief Damascus’ (Col), 
$4,800. 

Oriental (Evergreen) (2.000; 65- 
90)—“‘Red Mountain” (Par) and 
“Pace That Thrills’ (RKO), day- 
date with Paramount, Okay $3,500. 
Last week, “Belles on Toes’ (20th) 
and “Highwayman’ (Mono), $4,300. 

Orpheum (Evergreen) (1,750; 65+ 
90\—“‘Scandal Sheet’ (Col) and 
“First Time” (Col). So-so $5,400. 
Last week, “Belles on Toes” (20th) 
and “Highwayman” (Mono), $7,200. 

Paramount (Evergreen) (3,400; 
65-90)—"‘Red Mountain’ (Par) and 
“Pace That Thrills’ (RKO). Okay 
$6,500. Last week, “Six Convicts” 
(Col) and “Yank in Indo-China” 
(Col), $8,000. 

United Artists (Parker) (890; 65- 


90) — “The River’ (UA) and 
“Odette” (Indie}, back at pop 
p-ices. Mild $5,000 or close. Last 
week, “The Green Glove” (UA) 
and “Five Women” (UA), $5,300. 
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Long-Range NBC Kine Experiment 
Studied as Alternative to Vidpix 





Hollywood, June 10. + 


Ted Mills, Chicago’s gift to tele- 
vision and wonder boy successor to 
radio's Arch Oboler, Norman Cor- 
win and Dee Engelbach, has come 
up with what he believes to be a 
road block in the path of talepix. 
Not only is he confident of its suc- 
cess but NBC is going along with 
him to the extent of gambling sev- 
eral thousand dollars on his proj- 
*To test his experiment, Mills 
last Saturday staged the Ezio Pinza 
teevee show on the mission grounds 
of San Juan Capistrano, where the 
sparrows come back to, and 60 miles 
to the south. New York and the 
cable cities figure in his stroke of 
genius via kinescope of the show, 
which is the core of the noble ex- 

-riment. 

“vo Saturday Mills took a TV 
crew to Capistrano to put on the 
show. Over a microwave relay in- 
stalled by the telephone company, 
the show was fed to Hollywood for 
recording at NBC. Audio and video 
was recorded and the kine edited 
in takes like they do in pictures. 


Dave Rose’s music will be syn- | 
chronized live on night of the tele- 
cast. 


Mills explains his experiment in 
this wise: “The technique is in- 
tended to combine the mobility of 
motion pictures with the great cost 
and time-saving factors of live TV. 
It is our plan to further these ex- 
periments in the hope that remote 
kine will be of long range im- 
portance to RCA.” 

What Mills didn’t say was that 
by this new procéss he hoped to 
circumvent high union costs in the 
technical phases by using TV cam- 
eras instead of motion picture 
equipment and personnel, Mills has 
done what others have long talked 
about, to get around the high cost 
of telefilming. End result will be 
closely watched by the trade as 
well as the picture studio unions, 


TV ‘Grind’ Policy 


Low-Cost Device 


The “grind” policy adopted by 
some New York stations last week 
—with WNBT screening its fea- 
ture three times on Saturday af- 
ternoons and WJZ-TV running its 
feature two or three times on Sat- 
urday nights—has an economic 
basis in filling a lot of empty time 
at relatively low cost. 

Distributors are not getting any 
more for the “continuous perform- 
ances” than they would for a one- 
time showing. In this way the cost 
to the station is cut to one-third. 
Additionally, where a _ station 
couldn't afford to pay the price on 
some quality product if it would 
be used in one hour, it can afford 
the distrib’s figure on the ‘basis of 
its filling three heurs. ° 

Film. distribs feel that. they’r 
not losing much, if anything, by 
permitting the repeat performance 
for the flat fee. They believe that 
the additional audience gained on 
the same station doesn’t represent 
a drastic cut into the potential 
market on other stations, later 
Screenings when there are new 
Sets, homes that weren’t viewing 
at the time, ete. 


Set Ameche Series 


Hollywood, June 10. 
_Procktor Syndicated Interna- 
tional will begin production on 
Seriess of 13 15-minute vidpix July 
21 in N. Y., with Don Ameche as 
emcee and narrator for dramatic 
format. 

William Asher, inked as director- 
Writer, leaves here June 9 for work 
On series, returning to resume di- 
rection of “I Love Lucy” Aug. 14. 
Bernard Procktor will produce se- 
ries. MCA set Asher for the se- 
ries. PSI plans 26 in series, with 
immediate production calling for 
13 to be shot in eight-week period. 











Baptists File for TV 


; Corpus Christi, June 10. 

The first local organization to 
tt a application to the FCC 
a a license to operate a TV out- 
et here under the new relaxed 
resulations is KWBU, operated by 


the Baptist General Convention of 
exXas, 
‘=> 


Reed to Study Vidpic 


Production in Europe 


Hollywood, June 10. 
Survey of Europe to determine 
economic feasibility of producing 
telepix abroad will be made by 
producer Roland Reed, who left 
| over the weekend and sails on 


| Queen Mary this week for the 
Continent. 

Producer of several series, in- 
cluding “Beulah” and “My Little 
Margie,” Reed plans visits to Eng- 
land, Italy, France, Norway, Swe- 
den, with emphasis on Italy and 
France as potential vidpix centers. 

Guy Thayer, Jr., associate pro- 
ducer and v.p. of the company, will 
helm operations during Reed's ab- 
sence. 





é . b ] e . 
San Quentin’ Vidpix 
Hollywood, June 10. 

| “Duffy of San Quentin,” based 
|on Warden Duffy’s book, “The San 
| Quentin Story,” will be made by 
| Swartz-Doniger Productions as a 
new telefilm series with Paul Kelly 
starred. Lensing gets under way 
July 1 at Motion Picture Center 
Studios. 

Project has. been financed for 
$250,000 by a New York syndicate 
headed by David Stillman of the 
firm of Stillman & Stillman. 





meal 








Vidpix Chatter 
Hollywood 


Hedy Lamarr stars in series of 
36 half-hour vidpix, “Great Loves,” 
to be produced by Victor Pahlen, 
directed, by Edgar Ulmer, in 
Mexico City this summer. Star 
gets residual plus salary for tele- 


pix ... Stu Reynolds closed sale 
of 13 Screen Televideo vidpix, to 











Ford Pact for Col-Produced Pix 
May Cue Swing of Studios Into TV 





Fairbanks Slashes Staff 


In Retrenchment Move 


Hollywood, June 10. 





Sunkist Growers Assn., package 
making L. A. debut June 13 on) 
KTLA as “Sunkist Premiere Play- | 


house.” . Director Sobey Mar- | 
tin handed reins for two “Boston | 
Blackie” and two “The Unex- 


pected” telepix for Ziv TV... 
Vidpix producer Carley Dudley to 
N. Y. on biz .. . Hal Roach studios, 
vidpix center, has TV set for the | 
first time, as “Racket Squad” pro- 
ducer Carroll Case installed one 
in office ... Scribblers Al Martin, 
Fenton Earnshaw added to staff of 
Revue Productions, MCA’s vidpix 
subsidiary David X. Miller, 
former musical director at UI, is 
exec producer of newly-formed 
Wilshire Television Productions, 
with Hollywood attorney Nathan 
O. Freedman as chairman of board 
.. . Jack Danov and Dick Crane | 
of “Rocky Jones, Space Ranger” 
returned from biz junket to Frisco 

. Prints of “My Little Margie” 





now enroute to station around 
country, Gale Storm-Charles Far- 
rell series replacing “I Love 


Lucy” for summer, beginning June 
16... Ray Nazarro directing Kerry 
Drake vidpix series, with Sterling 
Hayden and Arline Judge, at Hal 
Roach studios . . . Shooting of 42 
“Hopalong Cassidy” vidpix begins 
Aug. 1 by William Boyd Produc- 
tions at Monogram ranch, with 
Boyd exec producer; Bob Stabler, 


(Continued on page 35) 





| have 
trenchment 


Undisclosed number of employes 
at Jerry Fairbanks Productions 
been. pink-slipped in re- 
move. Almost entire 


» * | 
staff was given two weeks annual ! 
| vacash recently, and when return- 


ing was told to take another two 
weeks, so most are now job hunt- 
ing. 

Denying any overall economy 
wave is under way, Fairbanks v.p. 
Sid Rogell said the telepix com- 
pany is too small to carry large 
overhead. He said firm is busy on 


commercial films, that TV product | 


is planned, and added, “For years 
you've been hearing Fairbanks is 
going broke. 
selling product already completed.” 


Among those no longer with 
company is story editor Lou Lilly, | 
with Fairbanks 10 years. He is 
setting up his own telepix and 
commercial firm 





‘Pillow Network’ Appt. 


San Antonio, June 10. 

Gregg Winters has been named 
manager of KBAH, the Brooke 
Army Hospital's “pillow network” 
which pipes five different programs 
at the same time to patients via 
pillow headsets. 

Winters succeeds Bill Feille. 





iat 





TV Films in Production 











as of Friday, June 6 





ARROW PRODUCTIONS 
KTTV Studios, Hollywood 

“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series now 
shooting. Producers: Harry S. Rothschild, 
Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Wally Fox 


ATHENA PRODUCTIONS, INC. 
California Studios: Hollywood 

Three series of 13 chapter plays each 
“SON OF ROBIN HOOD” skedded to be- 
gin shooting latter part of June. 
Producer-director: Clifford Sanforth 
Associate producer: Al Westen 
Assistant director: Nate Barrager 
Writer: Howard Laurence Field 


BREAKSTON-STAHL PRODS. 

General Service Studios: Hollywood 

“SAFARI BILL” series of 26 half hour 
telepix to begin shooting June 15. Loca- 
tion shots to be filmed in British East 
Africa. 
Martha Hyer heads cast, parts to fill. 
Producer-director: Breakston-Stahl 
Associate producer: Irene Breakston 
Technical executive: John R. Carter 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“The Phantom Pirate” series of half 





hour adventure oe now shooti ex- 
teriors at Catalina Island. Robert Stack 
heads cast with parts to fill. 

Executive producer: William F. Broidy. 
Producer: Wesley Barry 

Associate producers: Bob Bailey, Hugh 


King 
Director: Frank McDonald 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half hour series of 52 

videoaters now shooting. John Hart, Jay 
Silverheels set leads. 

Producer: Jack Chertok 

Associate Producer: Harry Poppe. 


COURNEYA PRODUCTIONS 
United Producers Studio 
Shooting “Noah ery, Jr. Adventure 

Series,” 26 15-minute telepix. 

Cast: Noah Beery, Jr., Ann Saville, Jack 
Harris, Norma Fenton. 

Producer-director: Jerry Courneya 

Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
RKO-Pathe. Culver City 

Shooting “REBOUND” ‘series of half 
hour adult dramas sponsored by Packard 
Motor Car Corp. 
Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 

Half hour series of adult drama films 
for “CROWN THEATRE” shooting. 
Producers: Richard Dorso, Bernard Girard, 


FRANK FERRIN PRODUCTIONS 
6528 Sunset Blvd., Hollywood 
Casting: Vircinia Mazzuca 

“SMILIN’ ED’S GANG” series now shoot- 
ing. Ed McConnell, Nino Marcel head cast. 
Producer-director: Frank Ferrin ‘ 
Associate producer: Ralph Ferrin 
Assistant director: Don Olsen 


FILMCRAFT PRODS. 


8451 Melrose. Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions. to 
be made once a week for NBC. DeSoto- 
Plymouth sponsoring. 

“THE BICKERSONS” series of 39 half 
hour comedy telepix now shooting. Phil 
Rapp is writer-director. 

Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Suncet Blvd... Hollywood 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters now shooting, Gail 
Davis, Billy Gray head cast. Parts to fill. 











Secon’ series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry. Pat Butiram set leads. 


“RANGE RIDER” shooting second se- 





ries of 52 half-hour videoters. Jack Ma- 

honey, Dick Jones head cast. 

Producer: Louis Gray 

Directors: Wallace Fox, Geo. Archainbaud 
New series of half-hour western dramas 

entitled “DEATH VALLEY DAYS” now 

shooting. 

Producer: Darrell McGowan 

Director: Stuart McGowan 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 

half hour telepix sponsored by Lever 

Brothers. Patrick McVey and Jane Nigh 

set leads. , 

Producers: Jack J. Gross and Philip N. 
Krasne 

Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg.. Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


HOLLYWOOD TELEVISION 
SERVICE 
Republic Studios. North Hollywood 
"COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
ucer: Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
810 N. Highland, Hollywood 
Shooting “MAN OF TOMORROW" series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


INTERSTATE TELEVISION 

‘ Monogram Studios: Hollywood 

“DAUGHTERS OF MARS,” | starrin 
Ethel Barrymore, skedded for June 
start in “ETHEL BARRYMORE TELE- 
VISION THEATRE” series. 
Producer: Lee Savin 
Directors: Lewis Allan, Will Jason 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 

“THOSE WERE THE DAYS” half hour 
telepix series now shooting. Producers: 
Bernard Girard, Richard Dorso. 

"CORNY JOHNSON” series of half hour 
comedy pix now shooting. 
Producer-director: Bernard Girard 


EDWARD LEWIS PRCDS. 
Motion Picture Center. Hollywood 
Series of 13 half-hour telepix featuring 
Irene Dunne as femcee resume shooting 
June 13. 
Producer: Edward Lewis 
Production manager: William Stevens 


MARCH OF TIME 
369 Lexington Ave., N. Y. 

“AMERICAN WIT AND HUMOR” se- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 

Producer: Marion Parsonnet 

Directors: Fred Stephani. 


PHILLIPS LORy PRODS. 
Visual Drama Studios: Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Producer: Phillips Lord 
Director: Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Now shooting “BEULAW” series of 30- 
minute situation comedies. 
Cast: Louise Beavers, Ernie 
Ruby Dandridge. David Bruce, 
Frazee. Stuffy Singer. 
Producer: Tom McKnight 
Director: Abby Berlin 
“MY LITTLE MARGIE” series of half 
hour comedy telepix now, shooting. 























- 


Whitman, 
Jane 


Charles Farrell and Gale Storm head cast. | 
Philip Morris sponsors. | 


Producer: Hal Roach | 
Director; Hal Yates | 


| 
REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 

Half-hour series of adult drama tele- | 
ix resume shooting June 12 for Revue | 
*rods. 

Producer: Revue Productions 

Director: Richard Irvirg, Norman Lloyd 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City | 
“AMOS ‘N’ ANDY” series of character | 
comedy telepix now shooting. Sponsored 
by Blatz Beer for CBS-TV. } 
Cast: Tim Moore, Spencer Williams, Alvin | 
Childress, Ernestine Wade, Johnny Lee. | 
Horace Stewart. 

Supervisors: Freeman Gosden, 
orrell, Sidney Van Keuren 
Director: Charles Barton | 

Production executive: James Fonda 
Assistant director: Emmett Emerson 


| 
ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 

ROY ROGERS now shooting 15 oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline. Pat Brady 
in support. General western parts to fill, 
Sponsored by General Foods for NBC-TYV. 
Producer: Roy Rogers 
Associate grosuest: Jack Lacey 
Director: Bob Walker 


SCREEN GEMS 
1302 N. Gower, Hollywood 
“NATHANIEL HAWTHORNE” half- 
hour drama shooting for DuPont's “CAV- 
ALCADE OF AMERICA” series. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 








Charles 





Actually we're busy | 


+ Inking of Columbia Pictures by 
Ford Motors to produce a series of 
39 half-hour films specifically for 

| television may be the clincher to a 

| wholesale swing of major studio 
production facilities -irto the TV 
film business. Under terms of the 
contract, which were revealed yes- 
terday (Tues.), the vidpix are to be 
produced by Screen Gems, Ince., 

Col’s wholly-owned vidfilm sub- 
sidiary, but even though the prod- 
uct won't bear the Col imprimatur 
as such, it’s considered significant 
that this marks the first pact ever 
signed directly between a national 

| advertiser and a major studio for 

| TV films. 


Both Screen Gems and United 
World Films, Universal's vidfilm 
subsidiary, have produced other 
| shows for TV, of course. Repub- 
lic’s Hollywood TV Service and 
Monogram’s Interstate TV have 
also been active in production of 
vidpix. All their shows, however, 
have been turned out for syndica- 
tion purposes, meaning they are 
lensed with no specific national ad- 
vertiser in mind but are sold local- 
| ly to various individual TV sta- 
| tions around the country. Screen 
|Gems is thus the first to tap the 
highly-lucrative national advertis- 
ing coin and, if it earns a profit 
on the deal, it’s expected that other 
| major studios, now scouting ways 
| of improving their finances, may 
| follow suit. 

On the TV side, the Screen 
| Gems-Ford deal, set through the 

J. Walter Thompson ad agency and 
| the NBC video network, also solves 
| Ford's problem of what show to 
| use in the Thursday night at 9:30 
| slot it now occupies on NBC. Dur- 
} ing the season just ending, Ford 
sponsored the James Melton show 
| but indicated its décision to cancel 
that one several months ago. 
Screen Gems vidpix series will 
preem in the Thursday night pe- 
riod Oct. 2, with 51 NBC stations 
lined up to carry the films. Series 


is to be titled “Ford Theatre.” 


Under present plans, the series 
will employ top-name film actors 


| and utilize the services of top di- 


rectors and scripters. Jules Brick- 
en, of Screen Gems, will produce 
at Col’s studio. First film will be 
an adaptation of Nathaniel Haw- 
thorne’s “Snow Image,” now being 
written by Eaward Hope. Second 
is to be “Understudy,” an original 
by Jo Swerling now being adapted 
by Cyril Hume. Third is a special 
TV adaptation of “Turnip’s Blood,” 
the Rachel Maddux novel. Pix will 
have no continuity from week to 
week, but instead each stanza is 
to be an entity in itself. 


CBS-TV to Co-op 
Summer Films 








SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios. Hollywood 
"“CAVALCADE OF AMERICA” series of 
half-hour drama telepjx shooting. 
Producers: Gil Ralston, Jaques Braunstein 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series now shooting 

half hour telepix series. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 
SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 
Resume shooting telescriptions featur 
ing different artists each week June. 
Producer: Louis D. Snader 


ADRIAN WEISS PRODS. 
655 N. Fairfax; Hollywood 
“CRAIG KENNEDY-CRIMINOLOGIST” 
half hour series of second 13 adventure 
telepix shooting to June 12. 





Cast: Donald Wood, Sydney Mason. tacte| 


G. Wilson set leads with genera] parts 
to be cast. 
Producer-director: Adrian Weiss 
Assistant, director: Bob Farfan 


FRANK WISBAR PRODS. 
Eacle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half 
hour adult dramas now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


WRATHER TELEVISON PRODS., 
INC 


California Studios, Hollywood 
“BOSS LADY” series of half hour 
sophisticated comedies now shooting. 
Cast: Lynn Bari, Gienn Langan, Richard 
Gaines, Lee Patrick, Charley Smith. 
Nicholas Joy. 
Producers: Jack Wrather, Robert Mann 
Associate producer: Sherman A. Harris 


5255 Clinton St.. Hollywood 

Four in “UNEXPECTED” series of half- 
hour telepix shoot in June. Four “B8OS- 
TON BLACKIE” half-hour telepix sched 
uled for June shooting. 
Directors: Eddie Davis, Sobey 

Geo. M. Cahan. es 
. es ‘ rae . » @*e 6 


Martin, 


CBS-TV_ will inaugurate’ the 
unique procedure of offering fea- 
|ture films on a network co-op basis 
| to fill its Tuesday night 8 to 9 slot 
ithis summer. Web advised its af- 
| filiates this week that it will pro- 
|gram the films for 14 weeks, and 
| that the stations will have six min- 
be spots and two 10-second an- 
nouncements to sell locally each 
| week. 


Time period, which bucks NBC’s 
, Milton Berle show and Bishop Ful- 
'ton J. Sheen’s “Life Is Worth Liv- 
ing’ on DuMont, is now occupied 
'by two half-hour sustainers, the 
| Sam Levenson show and “Draw to 
Win.” With Berle taking his usual 
summer hiatus, it had been thought 
| that CBS would attempt to use the 
|}hour to showcase new packages 
{during the summer, which might 
| be able to compete against Berle 
| next fall. But the web decided on 
|the relatively inexpensive pro- 
|eedure of filling the time with 


} 
| 


lm. 
| Where the web’s film procure- 
|ment department is obtaining the 


| film has not been divulged. De- 
| partment chiefs are keeping mum 
|on the source for competitive rea- 


|sons, but maintained that eight of 
| the 14 features have never before 
| been shown on TV. With the Sat- 
l|urday night “Songs for Sale” also 
| scheduled to close shop for the 
summer, CBS may program the en- 
| tire 8 to 11 Saturday night period 
jas well with feature film, 
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ABC EVOLVES PATCHWORK NETWORK’; 
GRABS OFF BANNER GEN. MILLS BIZ 








, 
Showing great Sr in - Underpass 

eriod of AM’s search for new pat- 

meer ABC Radio has evolved a) Hai Gant tine ase 

“patchwork network” format tail-| ter. was having a argument 


wee Oa . 2 ee | with Phil Weltman, a tall Wil- 





, : - liam Morris agency staffer, 
the biggest web orders, timewise,| ~ R : - 
; 5 ‘lis has and in a bit of a heat ex- 
of the year. General Mills has pe nae 


“If you can’t handle this 
deal, I'll go under your head 
to Abe Lastfogel.” 














j 
} 





bought five half-hours and five 
quarter-hours weekly on the skein, 

giving the bankroller what is prob- 

ably an all-time peak of nine hours 

and 10 minutes weekly—all on the 

one chain. . + 

GM’s move is significant because | ll S 
it represents a shift by a large} 9 ’ 
spender away from Spot and re-| 
gional-network advertising and to- . 
wards network buying at a time ae Pa 
when spot biz has been steadily | ’ 
growing—and in fact has passed | 
network income in total a " y Fx | o 
What GM has done is to combine bad 
and consolidate its spot and region- | ear C usive 
al activities for its dozen-or-so | 
brands and to put this coin ‘some| After protracted negotiations, 
of which was on the demised Lib- | Dinah Shore and NBC finally came 
erty hookup) into the ABC coffers.|to terms over the weekend on a 

The problem, of course, is to|m¢€W longterm contract giving the 
keep the geographical distribution network an exclusivity on the 
of the AM plugs identical with the | S'ngers AM-TV services. (Deal 
various brands’ distribution. It| does not include Miss Shore's re- 
took a lot of work to set up the pat- | cording contract for RCA Victor.) 
tern, and ABC Radio v.p. Charles| Under terms of the deal, Miss 
T. Ayres sent the web’s chief traf-| Shore is guaranteed a total of $1,- 
fic manager to GM’s headquarters | 500,000 with a five-year spread. 
in Minneapolis to blueprint the | though only committing her to 39 
complex system of regional feeds | weeks of radio-TV each year. 
and local cut-ins. |General Motors (on behalf of 

Anticipate Squawks Chevrolet) is already committed 
. oo. | for a two-year renewal on Miss 

The network approach is likely | chore’s Tuesday and Thursday 15- 
to touch off some complaints by | inute TV segments, which fetch 
the station representatives, who in NBC $10,000 a week. ‘Coupled with 
= — ———, : lans | Miss Shore's gnettar availability, 

. ._, | Web execs figure they’v - 
aa feel cuts into stations ‘sold peed: 8 scanaundl the cont 
? y ve years. 

As another example of radio’s | Mise Shore and her husband, 
increased emphasis on flexibility,; George Montgomery, in N. Y. the 
at noon Thursday (5) Ayres got an | past couple of weeks while finaliz- 
pie cig 3 eee tee | ing the deal, returned to the Coast 
dent), via - . 
five-minute newscast in front of | 
the Ezzard Charles-Joe Walcott 
fightcast that night. Backer's plug 
was on the air in less than 10 
hours. 

General Mills is taking the 12:30- 

12:45 p.m. strip, via Knox-Reeves 
agency, and the 4-4:30 p.m. period, 
through Dancer-Fitzgerald-Sample. 
Hillbilly programs will be used. 
Although talent contracts haven't 
been finalized, Cal Tinney is among 
mames mentioned. Shows. start 
Jung 30. 

Flexibility concept also applies | 
to the station lineups. In the 12:30 
slot (where there is no ABC net- 
work service now), some sections 
of the country are blacked out, but | 
full regional skeins are used in} 
other areas, On the 4 o’clock series | 

(Continued on page 32) 
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‘Goldbergs’ Back 


To 14-Hr. Format 


Like 





“Kukla, Fran and Ollie,” 


Berg’s “The Goldbergs” will re- 
vert back to its original 30-minute | 
format in the fall. But for en- 





tirely different reasons than | 
“Kukla.” 
Whereas “Kukla” creator Burr 


Tillstrom and NBC were faced) 
with sponsorship cancellation, cue- 
ing the decision to terminate the 
15-minute cross-the-board spread, 


the “Goldbergs” was an unquali- 
fled click in its capsule form. 
achieving ratings of 18 to 20 in the 
carly-evening bracket and doing 
SRO sponsorship biz. 

Despite the fact that it was in- 
volved in considerable Page 1 no- 
‘oriety as an aftermath of the Phil 
l.oeb-Red Channels entanglement, 
“Goldbergs” has reestablished it- 
self as one of the solid TV pro- | 

ram entities, with Miss Berg now | 
‘Xxpressing a desire to revert back 
i? a half-hour. 

_As a three-times-a-week attrac- 
‘ion, the show is sponsored ly 
eacon Wax, Ekco and American | 
itam'n Co., with the latter all set | 
tor a fall between. An alternate- | 
\. vek sponsor is now being sought. | 


Sunday (8). 


DON TRANTER IN BUFF 
EXIT AFTER HASSLE 


Buffalo, June 10. 

Don Tranter, radio-TV editor of 
the Buffalo Courier-Express for the 
past 13 years, left his job last week 
after disagreement with Cy King, 
new executive editor of the morn- 
ing daily. 

‘Differences reportedly arose 
when Tranter demurred at extra 
assignments in addition to his by- 
lined column. Up to last month, 
King was manager of WEBR. 
Courier-Express-owned radio sta- 
tion here. 

Tranter was not immediately re- 
placed, but un-bylined column con- 
tinued to appear, written by other 
newspaper staffers. 

Tranter and his brother, Jim, 
have been well-known in radio in 
Buffalo and New York for 25 years. 
Jim Tranter, former radio colump- 
ist for the Buffalo Evening News, 
now is a producer at WBEN-TV 








here. 


CBS RADIO’S MPRF 
TWIN-BILL CASUALTY 


CBS Radio’s tie-in deal with the 
Motion Picture Relief Fund, under 
which all proceeds from two half- 
hour dramatic shows each week 
were to go into the fund coffers, 
becomes a casualty at the end of 
this month when both shows will 
be cancelled. Web program execs 
said they had given the two shows 
as much exposure as possible with 
no sponsor interest, and they’re 
too expensive to carry any longer 
as sustainers. 

Two shows are “Stars in the 
Air,” now aired Saturday nights 
from 10 to 10:30, and “Screen Guild 
Theatre,” aired Sunday nights at 9. 
Web said it has received the full- 
est cooperation from all Hollywood 
studios in obtaining both the star 
talent required and scripts. 


ACLU Wants Hearing 
On Anaconda Subsid’s 
Move-In on Mont. Radio 


American Civil Liberties Union 
today (Wed.) will urge the FCC 


to hold a public hearing on the 
Fairmont Corp. application to take 
over KFBB in Great Falls, Mont. 

Terming Fairmont a “wholly- 
owned subsidiary” of Anaconda 
Copper, ACLU declared that be- 
cause the corporation already owns 
or controls six Montana newspa- 
pers and has an interest in a 
seventh, granting of a license with- 
out a hearing would be a violation 
of “the civil liberties principle of 
diversification in the ownership 
and policies” of mass-communica- 
tions media. 

Fairmont has said that another 
Great Falls outlet is owned by pub- 
lications, that another station is 
linked to a network and that man- 
agement of the seven papers is 
“autonomous.” 

ACLU charged that the rival 
publications referred to “hardly 
blanket the state’ as Fairmont’s 
apparently do and that the corpo- 
ration has not shown “any » sig- 
nificant differences” in editorial 
policies among the various Fair- 
mont papers. 


Lincoln-Mercury Stands 
Pat on “Toast of Town’ 


Lincoln-Mercury, which had been 
reported mulling a cutback to alter- 
nate-week sponsorship on Ed Sul- 
livan’s “Toast of the Town” via 
CBS-TV, this week sent through a 
renewal order on the show for con- 
tinued weekly bankrolling. 

“Toast,” incidentally, celebrated 
its fourth anni on the air Sunday 
night (8), with the sponsor, co- 
producers Sullivan and Marlo 
Lewis and director John Wray, 
tossing a party for the production 
crew after the performance. 











‘ por | » 
Woe Ty tne ma eemen” wate om. Hinterland TV Can Teach Webs An 


Ingenious Thing or Two, Sez Holden 


Television in the hinterlands is 
showing “surprising health and 
growth,” according to Charles 
Holden, ABC-TV’s national exetu- 
tive producer, who was one of the 
five video execs who addressed all 
three of Broadcast Music, Inc.'s 
recent TV program clinics. 

The network productien exec 
said the chains can learn a lot 
from the operations across the 
country, where flexibility and in- 
genuity are paying off from a pro- 
duction standpoint. He said that 
his reaction is like that of a Broad- 
way showmar who hits the road 
and finds a refreshing vitality in 
little theatre groups. As an ex- 
ample, he cited the speed with 
which some small TV stations use 





the new polaroid camera to get a 


still shot of an accident on the air | Viewers, in their changing prefer-| 


told Variety this week, keeping 
the trapping to the bare essentials. 
They are showing ingenuity in 
building local shows, in some cases 
digging up “stranded talent”— 
people who had left show business 
for one reason or another. In 
other instances, he said, they have 
prevailed on visiting acts to Stick 
around in town for 13 or 26 weeks, 
giving them a good vacation while 
they do a local series. 

The hinterland operators have 
also done a superlative job in de- 
veloping their own sports shows, 
Holden noted. Where pro athletics 
aren’t available, he said, the out- 
lets have created their own sports, 
such as baseball between rival fac- 
tory terms. Local stations are also 
keeping a finger on the pulse of 


annual billings. 


schedule. 


“Around the Town” show. 


will continue 
nights in the fall. 


period to 6:30. 


NBC-TV’s $22,000,000 Windfall 


NBC-TV, wrapping up a number of sponsor deals this week 
which have been hanging fire for some time, inked contracts for 
either renewals or new shows totaling more than $22,000,000 in 
It marked the best single week’s sales in the 
web’s history and network execs are citing the record as further - 
proof that the TV sponsorship picture, considered soft only a 
few weeks ago, has now hardened to the point of a near-SRO 


New bankrollers include Pepsi-Cola, which signed for the 7:15 
to 7:30 p.m. ‘slots Tuesdays and Thursdays; Kellogg, which is 
moving its “Space Cadet” show over, from ABC-TV; Reynolds 
Metal, on the new Sunday night Eddie Mayehoff series; Camay, on 
“The Doctor” Sunday nights; American Chicle, which came in for 
a participation in the summer “Saturday Night Dance Party,” and 
RCA, which bought alternate weeks of the ncw “Kulka, Fran & 
Ollie,” which goes to a half-hour Sunday nights in the fall. Topping 
the list of renewals are Colgate, which finally confirmed continua- 
tion of its Sunday night “Comedy Hour” for the fall; Liggett & 
Myers, which renewed for a full year on “Dragnet”; Kellogg and 
Pet Milk, re-pacting for the Saturday night “All Star Revue”; 
American Vitamin Corp. renewing for the new “Goldbergs” show 
in the fall, and Chevrolet Dealers firming up on renewal of the 
twice-weekly Dinah Shore show. 

Pepsi, in taking over the Tuesday and Thursday quarter-hour 
segments, will bankroll a series of vidfilms packaged by Music 
Corp. of America, under the title of “Short Short Story.” That 
7:15 to 7:30 period Monday, Wednesday and Friday is still open. 
Kellogg will bankroll “Space Cadet” cross-the-board in the 7 to 
7:15 period. Pepsi during the current season bankrolled Faye 
Emerson’s ‘‘Wonderful Town” Saturday nights on CBS-TV and 
is now closing out that slot with the Mike Wallace-Buff Cobb 


RCA, in picking up alternate week sponscrship on “KF&O,” 
its bankrolling of the Dennis Day show Friday 
New “KF&O” package is to go at either 6 or 
6:30 p.m. Sundays, depending on whether the web switches the 
General Foods-sponsored Roy Rogers show from its present 6 p.m. 
“Goldbergs” is now expected to go Saturday 
nights either at 7 or 7:30, or Wednesday nights at 10:30. 














Liebman’s New Terpers 


Bambi Linn & Rod Alexander, 
husband and wife terp team cur- 
rent at the Persian Room of the 
Plaza Hotel, N. Y., have been 
signed to the Max Liebman “Your 
Show of Shows” on NBC-TV next 
season. 

New team wili replace Nelle 
Fisher & Jerry Ross. 


U.S.-Canada Swap 
On Radio Shows 
In Pay Hike Snag 


Almost all exchanging of Cana- 
dian and U.S. radio programs will 
be halted this summer, although the 


warm-weather hiatus period has 
traditionally been a time for swap- 
ping airers over the border. Reason 
for the snag is the demand by 
Affiliated Canadian Artists, the 
Canadian counterpart of American 
Federation of Radio Artists, for a 
50% pay hike when their shows 
are rebroadcast in America. 

The situation was started last 
fall when ABC started to pick up 





Canadian Broadcasting Corp.'s 
literate “Stage °52” show. ACA 
nixed the deal, insisting on the 
additional fee. ABC thereupon 


dropped the show, using instead a 
musical series. The Canadian wind- 
jammers have adopted a different 
attitude from the performers and 
writers who are in ACA. 

The U.S. networks, all of whom 
have in the past picked up Cana- 
dian stanzas to fill hiatuses during 
the summer, don’t want to pay the 
coin for shows they’ve previously 
gotten cuffo. Further, it’s argued, 
Yankee chains have always made 
any American stanzas available to 


(Continued on page 36) 


TOP STARS SET FOR 
‘AMATEUR HR.’ BENEFIT 


Mimi Benzell,, Lou Wills, Jr., 
Paul Winchell, and Jackie Bright 
are among the guest stars who'll 
appear on the Ted Mack “Original 
Amateur Hoéur” show in Madison 
Square Garden, N. Y., tomorrow 
(Thurs.) night. 

Third annual “Amateur” stint in 
the Garden, per usual, will have 





less than a half-hour after it has | ences for baseball vs. basketball | 100% of the take go to the N. Y 


happened. 

Holden was impressed with the | 
quality of shows in terms of the | 
restricted budgets. 
sound production approach, he 


and similar shifts 
tastes. 


Local cooking shows are proving 


in audience 


They have a,t® be money-makers everywhere, | 


(Continued on page 34) 


Foundling Hospital, with Old Gold 





ivia ABC radio, 





| 
| 


' 


| acts who have won three times on | Tomorrow” 
the AM-TV stanza, will be beamed | on 


Get Us Off Package Hearing Hook 
ABC Pleads to FCC; Cites Crisis 


7‘ 
i 


ABC and United Paramount The- 
atres have filed a petition asking 
the FCC to sever the question of 
their proposed merger from the 
consolidated hearings which also 
involve Paramount Pictures and 
DuMont Laboratories. 

ABC-UPT petition states that the 
long period which the package 
hearings has been running has (1) 
forced ABC to use $2,500,000 of 
borrowed capital since November, 
1951, to continue operations and 
“additional borrowed money will 
be necessary to continue opera- 
tions until action is taken on the 
merger”; (2) “made it increasingly 
difficult for ABC to retain person- 
nel”; and (3) deprived the public 
of improvements that could have 
been made in the web’s program- 
ming. 

Petition pointed out that the AB- 
PT blending has been hanging fire 
since last summer and argued that 
the FCC’s consolidation of several 
matters into the single series of 
hearings was done for “conven- 
ience” and not because of “legal 
necessity.” It added that 75% 
of the testimony so far has been 
devoted to history of old antitrust 
proceedings, that 11,200 pages of 
oral testimony and 7000 exhibits 
have been accumulated.  Testi- 
mony to come on the Par-DuMont 

(Continued on page 34) 


Chicle’s TV ‘Judy: 


For Summer Ride 


ABC-TY billings show a spurt 
this week with American Chicle 
picking up “Date With Judy” for 
its Clorets product. “Judy” will 
go into the 8-8:30 p.m. slot on 
Thursdays, starting July 10, via 
Dancer - Fitzgerald - Sample. Pack- 
aged for $12,500, half-hour show 
was sold by Ted Ashley Associates 
for 13 weeks, with options for fall 
pickup. 

Clorets selected the show, 
which had garnered ratings in the 
20s last season in a Saturday 
morning slot for McKesson & Rob- 
bins, as a situation comedy with 
broad family appeal. It will follow 
General Mills’ “Lone Ranger” (an- 
other D-F-S show), which similarly 
has a large number of children 
and adults in its audience composi- 
tion, and will precede “Chance of 
a Lifetime,” the Old Golds airer 
at 8:30 p.m. “Judy” is Clorets first 
show of its own in TV. 

ABC-TV last week sold “Pud’s 
Prize Party,” 15-minute weekly 
kid show, to Fleers candy and got 
renewals from Jacques Kreisier 





paying all costs. Show, featuring 20|and C. H. Masland on “Tales of 
and Nash-Kelvinator 
“Paul Whiteman’s TV Teen 
Club.” . 
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The Battle 


of Abilene 


Television came of age last week. It happened in the small 
town of Abilene, Kan., and the occasion was Gen. Dwight D. 


Eisenhower’s homecoming. TV 


was getting a pushing around. 


The word had gone out from Eisenhower’s campaign committee 
that video cameras were to be frozen out of last Thursday morn- 
ing’s vital press conference. Both NBC and CBS, alerted to the 
inherent news value of the meeting and preempting its pro- 
gram rosters, had gone to considerable pains in sending TV 


camera and production crews to 


the scene. 


The manner in which the two major networks rallied their 
forces and went into action so that TV would get a fair shake 
on an equal basis with newspapers and other competing media 


redounds to the credit of an in 


dustry that has been subjected 


too long to a second-fiddle status. 


TV's amazing impact on the American populace, in terms of 
spontaneity, immediacy and ability to deliver the news as it 
is being made, had been demonstrated long before Abilene. That 
it will play an even more vital role in the field of news-special 


events, particularly on the poli 
clusion. The upcoming Chicago 
60,000,000 audience, will be the g 


tical scene, is a foregone con- 
conventions, with its potential 
uaranteed clincher in establish- 


ing TV’s potency in the realm of communications. 
Any attempts to frustrate television, as occurred at Abilene, 


in taking its place as a major 


disseminator of news, shows a 


lack of wisdom and hampers progress. 
The word from N. Y., when apprised of the TV freeze-out, was 


to “get in there with the camer 


as and stay there until thrown 


out bodily.” Subsequently a 24-hour battle ensued while TV put 
up the good fight for its just recognition—and finally won out. 


The Battle of Abilene could well be the turning point in the 


acceptance of TV as a mature 





medium. 








ABC-TV Lops Off Live Sustainers 
In Economy Bid; Cuffo Films Subbed 


ABC-TV is yanking virtually all¢ 





its live sustaining shows for the 
summer, primarily a&§ an economy 


move but also because of the Pres- 
idential conventions. In their place 
ihe chain is inserting a number of 
film shows, most of them consist- 
ing of cuffo celluloid. 

Among the airers powdering are 
“Town Meeting,” televersion of 
ihe veteran discussion program; 
*Four-Square Court,” panel show 
on which questions of crime and 
its prevention are kicked around; 
“Horizons,” on which Columbia U. 
students quiz experts on the fu- 
ture of various subjects such as 
women’s rights and race relations; 
“Hot Seat,” on which a news figure 
is grilled; and “On Trial,” a forum 
show. 

It's expected that most of the 
shows will be back in the fall, 
when an influx of new business, 
it’s hoped, will give the chain more 
coin to put into this kind of pub- 
lic affairs programming. The cuts 
underline the web's contention that 
the FCC’s delay in acting on the 

roposed ABC-United Paramount 

eatres merger is causing it un- 
due hardship, 

Among the series to replace the 
casualties are “Scouting in Ac- 
tion,” with the cooperation of the 
Boy Scouts; “Everybody’s Busi- 
ness,” with an assist from the Fed- 
eral Se c uri t y Administration; 
‘Neighbors to the North,” using 
Canadian government film; “On 
Guard,” pix from the armed serv- 
ices; “Focus,” using reels from gov- 
ernment agencies and health serv- 
ices; “Lessons in Safety,” and “Pro- 
duction for Freedom Theatre.” 


Lever Bros. Sets 
Patti Page TVer 


J. Walter Thompson, agency on 
the Lever Bros. Chlorodent tooth 
baste product, has packaged a mu- 
sical stanza Starring Patti Page 
oan goes into the quarter-hour 
- S-TV segment being vacated by 
es Fatima-sponsored “Stork Club.” 
ha sh 18 called “Chlorodent 
ee Hall” and preems July 1 in 
re ‘45 to 8 p.m. slot. As a Tues- 
ne 3 and Thursday attraction, it 
vill alternate with Chesterfield’s 
Reaty Como program. 

. ~rehestra and other program as- 
sists for Miss Page me still to be 
sclected. New show is being 
-rought in for about $13,500 a 








Banker Vice Fryer 


Robert M. Banker, unit manager 
for CBS-TV’s “Studio One” the 
last two seasons, has been named 
casting director for the web. He 
succeeds Boh Fryer, who has moved 
over to NBC-TV as general man- 
ager of Worthington (Tony) Miner’s 
dramatic productions on that web. 

Banker also worked for Miner's 
“Studio One” at CBS. 


$3,000,000 Babbitt 
Biz on Market In 
Weintraub Exit 


B. T. Babbitt Co. has notified 
Weintraub that it is checking out 
of that agency as of July 1. Adver- 
tiser, which spends about $3,000,- 
000 in gross billings yearly, is now 
looking for a new agency but has 
made no selection yet. 

Reason for Babbiit’s ditching 
Weintraub reportedly lies in the 
way the rival Colgate firm’s Ajax 
cleanser has surpassed Babbitt’s 
Bab-O product in sales. When 
Weintraub took over the account 
last year Ajax sales were booming 
as fast as Bab-O’s were dwindling. 
Since then, Bab-O has reversed its 
downward trend but Babbitt execs 
are reportedly still disappointed 
that they haven’t been able to 
overtake Ajax at a more rapid rate. 

Sponsor this season has been 
bankrolling a segment of NBC-TV’s 
Wednesday night show and a series 
of five-minute newscasts on the 
Mutual radio web. Miss Smith's 
show has gone off the air. 


Piazza’s BBC-TV Show 


Marguerite Piazza, soprano on 








| NBC-TV’s “Show of Shows,” flies 


to Europe Sunday (15) for a sing- 


BBC-TV is building around her, 


salem. 
While 





week, 


manager, accompanies her. 


ing tour of England and the Con- 
tinent. She’ll star in a special video 
show in London June 22, which 


in London, Miss Piazza 
will also scout the possibility of a 
stint at the Palladium. J. Graves 
McDonald, her husband-business 


WEBS, AGENE 
cFEK NEW RULES 


By GEORGE ROSEN 


Television administrators, alarm- 
ed over the “wrong guesses” and 
mistakes of the 1951-52 season just 
ending, are showing increasing 
anxiety over the inability of the 
medium to emerge with video- 
evolved patterns and a _ suitable 
primer for conducting its business 
affairs. 

Just as it’s been definitely estab- 
lished by now that the producer, 
director, writer or performer in 
radio isn’t necessarily at home in 
the newer sight-and-sound field of 
entertainment, as evidenced by a 
lengthy list of casualties the past 
season, so, too, the client, the 
agency man and the network 
chieftain in TV are asking for 
a “new set of rules” to govern 
the administrative-contractual-busi- 
ness facets of television. 

Until now the TV lords have 
generally been going along on the 
assumption that, as a business, it’s 
nothing more than a “hangover’— 
with refinements—from radio, Thus 
the same rules that have applied to 
radio in regards to 13-week or 26- 
week client commitments, pacting 
of talent, agency commission, etc., 
have been carried over into TV, 
without any regard for the pecu- 
[iarities and hazards (mostly finan- 
cial) attending the newer medium. 

The past season, however, was 
an eye-opener. There were shows 
that were a flop the first week out 
and, on. second viewing, proved 
irretrievably hopeless entries. 
Neither the network, the agency 
nor the client could do anything 
about it (unless they wanted to pay 
off everybody concerned) because 
of the radio-inherited stipulation of 
a firm 13-week or 26-week deal. 
Today they are asking: ‘“‘Why must 
TV, with the coin burdens that it 
entails, be subjected to the rules of 
radio?” 

The networks, in particular, have 
been left holding the bag in many 
cases with long-range contractual 
commitments predicated on “radio 
thinking’”—resulting in some cases 
in embarrassing and costly litiga- 
tion, plus bad publicity for the 
web. Today the network chieftains 
are reappraising such legalistics in 
the hopes of arriving at a formula 
in conformity with “peculiarities of 
re Md 

Perhaps the most radical change 
during the next year may come out 
of agency-client relations in arriv- 
ing at a newly-established base for 
payment of agency fees in the 
handling of TV programming. The 
major ad agencies involved in tele- 
vision production would rather run 
away from it. The costs have be- 
come so prohibitive that they're 
losing money on the 15% fee 
accruing to them from the client. 

The agencies say the clients 
aren't taking into consideration the 
additional costs that are buried in 
production, all of which must come 
out of the 15% fee. As a result, 
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| Paley Back for Keeps 


CBS board chairman Wil- 
| liam §S. Paley has returned 
for keeps from the D. C. de- 
fense front as head of the Gov- 
ernment’s Metals Procurement 
Division. He's re-entrenched 
himself at his 20th floor desk 
at 485-Madison ave. and those 
watching him in action at pro- 
gram board meetings say he’s 
once more plunging into the 
programming aspects of the 
operation with a minute show- 
by-show appraisal. 

Those recalling how Paley 
returned from his commis- 
| sioned status in World War II 
| and engineered his now famous 
“Paley’s Comet” in giving CBS 
undisputed leadership in radio 
programming are speculating 
on what new devices or strat- 
egy he has in mind for the im- 
mediate TV future. 


NBC 14-Station 


| 
| 


Grab Cues Toughie 














| For CBS Sat. Video 


| Within 12 hours after NBC board 
| chairman Niles Trammell had com- 
| mitted Kellogg to a renewal of the 
| Saturday night “AllStar Revue,” 
the NBC-TV station relations boys 
moved in last week and raised 
havoe with the opposition CBS-TV 
station lineup for the valuable 8 to 
9 o'clock segment. All told, NBC 
grabbed off an additional 14 major 
markets on the _ interconnected 
network for next season on behalf 
of “AllStar,” giving the show a 59- 
station live pickup for an alltime 
high in TV. 

The NBC 14-station  graboff 
comes as a blow to CBS, whose 8 
to 9 Saturday schedule was thrown 
wide open as result of the Ken 
Murray blowup his Budweiser- 
sponsored show. It presents a 
tough hurdle for CBS in peddling 
the hour time segment, particular- 
ly since Kellogg renewal guaran- 
tees the opposition “‘AllStar’s” re- 
turn in the fall. There has been 
talk that CBS may install the new 
Jackie Gleason showcase in the 8 


+ Question of how NBC-TV intends 
to compete next fall with the oppo- 
sition CBS-TV Monday night pro- 
gramming powerhouse, with its en- 
viable 8:30 to 11 parlay of “God- 


frey’s Talent Scouts,” “I Love 
Lucy,” “Our Miss Brooks” and 
“Studio One,” has become one of 


the major items on the upcoming 
NBC agenda. Just as for years 
the CBS program leadership pre- 
vailed on Monday nights, it is now 
carrying over into the video phase 
of the web’s operation, and NBC 
TV execs are frankly distressed 
over the potential rating dynamite 
in the CBS roster. 

One idea occupying the attention 
of the NBC video program brain- 
trusters is to overhaul completely 
the program structure on Monday 
nights and convert it into “an eve- 
ning at the theatre,” with an unin- 
terrupted 90 or 120-minute dra- 
matic presentation. This would in- 
volve expansion of the present Rob- 
ert Montgomery 9:30 to 10:30 show, 
and lifting the curtain on the pres- 
entation at either 8:30 or 9 o’clock. 

A lot of factors would be in- 
volved. For one, Firestone’s okay 
would be required in finding a new 
time slot for its 8:30 half-hour mu- 
sical program. (Rate-wise, Fire- 
stone is getting a swamping from 
the Godfrey audience pull, and 
NBC would like to do something 
about it.) Preempting the Monday 
at 9 period would be less difficult, 
for the Ennds_ sponsorship of 
“Lights Out” terminates in the fall. 
| Since Lucky Strike and Johnson 
Wax, as alternate sponsors of the 
Montgomery show, also have a ma- 
jor stake in the future plans, both 
would have to be consulted. NBC 
isn’t sure they'll want to go for it. 


Mayehoff Show 
To Reynolds Metal 


Reynolds Metal has won the 
coveted Sunday evening 7:30 period 
on NBC-TV, grabbing off the choice 
post-Skelton period and the Eddie 
Mayehotf show. Deal was negoti- 
ated through the Russel Seeds 
agency, which, having a stake in 
the Red Skelton AM-TV_ sweep- 
stakes inherited the 17:30 to 8 
period as part of the deal whereby 
NBC clinched Skelton on a long- 
term basis. 

There was considerable specula- 
tion in the trade as to which client 














to 9 stretch. Thus far CBS has 
been unsuccessful in latching on 
to sponsors for the high-budgeted 
program. The _ 14-station lopoff 
won’t ease its burden any. 





Budweiser Sends Cancellation 
With Ken Murray definitely out 
of the CBS-TV talent lineup for 


| next fall, Budweiser Beer this week 


made it definite that it would not 





they want the percentage structure 
overhauled for TV. As one agency 
exec put it: “Just because the 15° 


Magazines and other media doesn’t 


(Continued on page 36) 


OLD GOLD MULLING 
FRED ALLEN QUIZZE 


. Hollywood, June 10. 
Old Gold is reported negotiating 





for a simulcast of Fred Allen’s 
“Two for the Money,” which was 
taped and filmed at the Marcal 
Theatre last week by Filmcraft. 
Format of the show is along the 
lines of Groucho Marx's “You Bet 
Your Life,” and the same produc- 
tion setup was used by Filmcraft. 


quizzer will be aired on a split 
schedule, with AM and TV not 


same evening. 








still in the throes of negotiation. 


with the William Morris Agency | 


hang onto its Saturday night 8 to 


| 9 franchise by formally cancelling 


out on the time after last Satur- 


has applied to radio, newspapers, | day's (7) broadcast. Web to date 


| has neither a new show or a spon- 


mean we should be compelled to | sor set to take over the time next 


fall. 

CBS also has had no takers yet 
on its projected Jackie Gleason 
package. Web has set a $66,175- 
| price tag on the show, exclusive of 

| time, and while it’s willing to sell 

quarter-hour or half-hour partic- 
| ipations, the idea has evoked no 
| interest yet from clients and agen- 
| cies to whom it has been pitched. 





| CH’FIELD DICKERING 
FOR BERGEN AT 106 


| Negotiations are progressing in 
|N. Y¥. between Chesterfield and 
Edgar Bergen for a fall radio se- 


Although Lennen & Mitchell agen-| ries. Understood Bergen’s package | 
and then head for Paris, Rome,|cy originally wanted a straight | price of $17,000 for Coca-Cola last | 
Naples, Tel Aviv, Haifa and Jeru- 


if the deal is finalized. 


| 
} 


| budgets of $25,000 to $30,000. 


would get the nod for the time slot 
and the Mayehoff show, which the 
Seeds agency packaged for the seg- 
ment. Buchanan is the agency on 
the Reynolds Metal biz and it’s un- 
derstood that the account will re- 
main intact. 

Reynolds this season has been 
sponsoring the Wednesday night 
Kate Smith show on NBC-TV, but 
latter is being axed. 


TV SCRIPT WRITER 








NOW MUNICIPAL JOB 


Philadelphia, June 10. 

Philadelphia’s new _ publicity- 
conscious Democratic administra- 
tion has hired a TV script writer. 
City Representative Walter M. 
Phillips announced that Donald 
Mattern, a freelancer, had been 
added to his staff at $5,860 per 
annum. 

Mattern was a script-writer and 
announcer for Armed Forces Ra- 
dio Service in Trinidad during the 


war. He will replace an assistant 
television and _ radio specialist, 
Alan G. Eisen, whose job was 
abolished. 














KFDA Sale Okayed 


Amarillo, Tex., June 10. 
The FCC has approved the sale 


simulcast, it’s possible that the, season will be shaved to $10,000 | of KFDA and KFDA-FM, from the 


Amarillo Broadcasting Corp., 


Chesterfield signed Martin andj headed by Gilmore Nunn, prez, to 
necessarily being slotted on the, Lewis at that figure for next sea-| Wendell Mayes, C. C. Woodson, 
No decision has son after dropping Bing Crosby|Gene L. Cagle and Charles B. 


been firmed on the buy, which is|and Bob Hope, which carried | Jordan. 


| Sale price was $240,000. 
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INDUSTRY PREPS TV DEFENSE IN D.C. 





PROBE AS ‘ANTIS’ WIND UP ATTACKS 





Washington, June 10. 

After three sessions devoted to 
hearing a wide variety of com- 
plaints against radio and TV pro- 
grams, the House Interstate Com- 
merce subcommittee investigating 
the broadcast media for immoral 
and offensive shows will take a 
breather for a while before going) 
on with its probe. ae 

Rep. Oren Harris (D-Ark.), chair- | 
man of the subcommittee, told| 
Variety yesterday he expects that 
further testimony will be taken 
within two weeks from anti-TV wit- 
nesses, after which the broadcast- 
ing industry will have its innings. | 
Harris said the committee has re- 
ceived numerou; requests from 
various organizations which desire 
to testify and that he expects to 
line up a schedule soon. The Con- 








gressman indicated that educa- | 
tional organizations will be heard | 
and that there will be testimony by | 
the FCC. 


The committee, Harris said, has 
tentatively allotted the broadcast-| 
ing industry two days (June 25, 26) | 
to tell its side of the program | 
story. On the first day, John E.| 
Fetzer, chairman of the TV Code} 


Big Biz 

Sidney S. Alexander, eco- 
nomic research analyst, has 
joined the overall CBS net- 
work on a fulltime basis to 
prepare special economic stu- 
dies’for use by the web in its 
longrange business planning. 
Among his first projects is ex- 
pected to be an intensive eco- 
nomic analysis of the entire 
sphere of broadcasting, to help 
web execs map their pace of 
expansion in the future. 

Alexander is the first eco- 
nomic analyst to join a network 
on a staff basis, since the webs 
farmed out their business 
analysis work previously to in- 
die consultants. He comes to 
CBS from his post as chief of 
the general analysis section of 
the President’s Materials” Pol- 
icy Commission, over which 
CBS board chairman William 
S. Paley officiated. Prior to that 
he was with the International 
Monetary Fund and earlier 
was an assistant professor of 
economics at Harvard. 


FITZGERALDS TO EUROPE 
IF THEY CAN STALL TV 


If Ed and Pegeen Fitzgerald can 
work out a 13-week TV hiatus on 
'their WJZ . combination  radio- 
| video deal they may get away on a 
| European quickie for three or four 
| weeks, during which period they 
| would tape their breakfast broad- 
}casting stint. Or possibly tape- 
| record abroad and airmail them 
back. 


They were to be shifted to 3-3:30 
on their five-a-week WJZ-TV after- 
noon series, from their current 5- 
5:30 p.m. slot, and are now trying 
to work out a sabbatical on the 
video phase. Their Mr. & Mrs. 
a.m. show continues as it has for 
the past 10 years. 

The Fitegeralds have an invita- 
tion for the July 3 inaugural voy- 
age of the new S.S. United States 
(America Line) on which, inciden- 
tally, RCA board chairman David 
Sarnoff will be aboard the ship 
with his wife on their annual sum- 
mer trip abroad. 








The Fitzgeralds proved the pull- 





ing power of their own merchan- 


ging 


Move Over 


Chicago, June 9. 
Of all the red faces in the 
NBC-TYV family caused by pic- 
ture failure just as the deci- 
sion of the Ezzard Charles-Joe 
Walcott fight was being an- 
nounced, the most crimson - 
probably was that of Tom Dug- 
gan, sports gabber on WNBQ, 
the Chi NBC-TV station. Just 
a few nights earlier Duggan, 
in an unusual attack on a com- 
peting station, had soundly 
rapped WENR-TV for cutting 
off a local fight telecast just 

before the decision was due. 


On this WNBQ show, Duggan 
roasted the ABC outlet severe- 
ly, assuming an “it couldn't 
happen on NBC-TV stance.” 
Although the WENR-TV cut- 
off was occasioned by confused 
programming while the NBC- 
TV fluff was due to mechanical 
difficulties, Duggan was really 
out on a limb on his Wednes- 
day night show following the 
Charles-Walcott bout. 


Pitt's AM-TV Beer 
Biz at Lowest Ebb 





Pittsburgh, June 10. 


With costly brewery strike drag- 
week, beer 


into its eighth 


Review Board of the National 
Acsn. of Radio and TV Broadcast- 
ers, will testify on the operation of 
the code, which has been in effect 
since March 1. Other NARTB wit- 
messes are expected to follow 
Fetzer. 

Last week’s hearings were high- 
lighted by (1) banter between com- 
mittee members on plunging neck- 
lines, (2) charges by temperance 
forces that brewers mix program 
content with commercials to induce 
the young generation to drink beer, 


and (3) testimony by ABC news 
cemmentator Paul Harvey that 
New York comedians have a 


“bawdy” influence on TV program 
fare given the country. 
‘What’s So Funny?’ 

Exchange between 
members at the opening session on 
Tuesday ‘(reported in last week’s 

Variety) on the influence of the 
TV code in raising the neckline 
prompted some newspapers to poke 
fun at the probe. Harris said he 
was surprised that the hearings had 
been called “a purity probe” and a 
“cemedy.” Appearance of a “na- 
tionally known commentator” like 
Harvey, he asserted, reflects the 
importance of the inquiry. 

“It behooves the rest of the in- 
dustry,” he said, “to take it (the 
probe) more seriously themselves. 
Ultimately something will be done 
about it (offensive programming) 
one way or another.” 

Harvey said the inquiry has al- 
ready had an impact, “since the 
word got around to the profession 


Committee | 


Taft Gets NBC Time 
To Answer Abilene’ 


Washington, June 10. 

Sen. Robert A. Taft today 
(Tues.) advised the FCC he was 
withdrawing his complaint against 
NBC, because the latter had final- 
ly agreed to give him time to an- 
| Swer Gen. Dwight D. Eisenhower’s 
}speech at Abilene. Taft will get 
a simulcast June 19 at 7 p. m. 
| However, Taft's beef against 
CBS and ABC sticks. He claimed 
|he had requested equal time to 
answer Ike, but that the networks 
had told him he had been on TV 
and AM in the past. 

Sen. Estes Kefauver, who also 
requested equal time, will get an 
airing on NBC July 1. Whether 
the other chains will also give 


time to Kefauver and Taft isn’t 
known yet. 


BUD BARRY’S OVERSEAS 
NBC AM-TV SCOUTING 


Charles C. (Bud) Barry, NBC 
program topper, left his father, M. 
John Barry, 76, in Paris, en route 
to Ireland, on an extended vaca- 
tion. The latter made his first 
flight, With his radio showman-son 
two weeks ago, when the NBC 

















dising by casually mentioning they 
were selling the contents of their 
10-room 5th Ave. penthouse, and 
were moving back to Hay Island, 
at the 
Hotel Pierre. Within 48 hours they 
sold their carpets, antiques, etc., 


Conn., with a town apt. 


including choice items to Mrs 
Alfred E. Winger, 
Crowell-Collier’s Publishing Corp 


joining penthouse. 


TV Review Board 
Bullish on Setting 





Future Standards 


Washington, June 10. 


In its second meeting since the 
TV programming code went into 
effect, the Television Code Review 
| Board of the National Assn. of Ra- 
dio and TV Broadcasters last week 
reported progress in the operations 


of the standards. 


After two days of sessions at 
NARTB headquarters here, John 
E. Fetzer, Review Board chairman, 
said the networks and stations are 
moving toward alignment with 
and commercial recom- 
mendations of the code. However, 


program 


wife of the 


billings on radio and TV here have 
dwindled to almost nothing. Al- 


though a sharp cutback took place 
the minute the walkout started, the 
breweries for the most part held on 


diums, looking to an early settle- 
ment. 


But as the shutdown continues, 


. | breweries are pulling off practical- 
board chairman, who has the ad- 


ly everything, still being assured, 
however, that their choice time is 
being held open for them when and 
if. Latest to get the axe until 
the sudseries go back to work again 
is “The Files of Jeffrey Jones” vid- 
pix series on WDTV. 
placed Pittsburgh Brewing Co.'s 


and had kept on going for at least 
first six weeks of the strike. How- 
ever, sponsors finally yanked it, 
too, until the walkout’s over. About 
all that’s left of the breweries on 
town’s only channel are Du- 
quesne’s nightly quarter-hour “Time 
Out” and Fort Pitt Beer’s half-hour 
film Thursday nights. Beer people 
account for about five times that 
amount of time under normal con- 
ditions. 


CBC BANS LIQUOR ADS, 





Toronto, June 10. 
Liquor and beer advertising will 


casting Corp., but there will be no 


to certain programs in both me- 


It had re- 
live “Tech Varieties” early in April 


BUT OKAYS NECKLINES 


be banned by the Canadian Broad- 


Authors League q 
Sets Vital Meet; 


TV Chief Issue 


Authors League of America will 
hold its important reorganization 
conference at the New Weston Ho- 
tel, N. Y., this weekend (13-15), 
with the complex question of tele- 


vision jurisdiction to be decided as 
part of the overhauling of the ALA 
setup. 

A number of proposals will be 
discussed, ranging from sugges- 
tions for a strong central body to 
a loose affiliation of the member 
guilds, a one-big-union approach, a 
two-branch format (one for “inde- 
pendent contractors” such as book 
authors and playwrights and an- 
other for staff-employed scripters 
as in films, radio and tele) and 
other plans. 


Taking part will be four reps 
each from the Authors, Radio 
Writers, Screen Writers § and 
Dramatists guilds, three reps from 
the Television Writers Group, and 
the four ALA officers, prexy Rex 
Stout and veepees Arthur 
Schwartz, John Hersey and Erik 
Barnouw. Rule on voting, by in- 
dividuals or units, will probably 
be determined at the parley. 

Teague, which was founded in 
1912, is a patchwork of compro- 
mises since new kinds of writers 
were added piecemeal. _In the 
words of one League exec, “it’s a 
house to which wings were added 
at different periods and now a new 
j central heating plant has to be in- 
stalled—that’s TV, which cuts 
across the old craft .ines.” 

‘Something Has To Be Done’ 

On the eve of the meeting, an- 
other ALA rep said, there’s the 
feeling that something has to be 
done with all elements pulling to- 
gether. However, as in the per- 
forming field, where there has 
been sharp inter-union conflict, 
personal antagonisms and special 
interests could upset the general 


(Continued on page 37) 


Chevvy's Detour 
On Politico Gab 


In what is probably the longest 
series of remote pickups ever bank- 
rolled by a local television sponsor, 
the Chevrolet Dealers Assn. of 
N. Y. this week agreed to have 
WCBS-TV, the CBS video web's 
N. Y. flagship, feed the Ailan Jack- 
son late-evening news show from 
Chicago during both weeks of the 
political conventions next month, 





i 


he added, the Board “recognizes 
the need for further improvement, 
knowing this to be a continuing 
problem.” Fetzer pointed out that 
it’s only “a short time” since the 
code took effect ‘March 1), 
During its meeting here, the five- 
member Board held a closed door 
session with Rep. E. C. Gathings 
(D-Ark.) author of the resolution 
setting up the current House in- 
quiry into radio and TV programs 
and members of the Interstate 


that the heat is on.” 
At Wednesday's session, Dr, J. 


(Continued on page 30) 


exec went on a quickie to Geneva 

to pick up his 12-year-old daugh- 

ter, Christina, in school there, and 

the three thence traveled to Rome 
for an audience at the Vatican. 

P ersonnel Lo ff Barry 0.0.’d a couple of radio and 

po {TV deals, the latter of which he 


will mull with Pat Weaver. Pari 


“ of it was unfinished business bound 
Hi W R M over from last year’s junket by 
S -Will “The Big Show” to London and 


Paris, and revolves around either 
a radio or TV series embracing the 


regulations against lowcut gowns 
—and drinking scenes will be per- 
mitted on Canadian TV when this 
is “necessary as part of a dramatic 
sequence.” Such is the decision of 
Davidson Dunton, chairman of the 
CBC board of governors. 

“Use of drinking scenes will de- 
pend on good judgment and there 
are no Canadian regulations 
against women wearing lowcut 
gowns,” said Dunton. “We will rely 
on common sense.” 


Chevvy dealers have been bank- 
rolling Jackson’s “News of the 
Night” for some time, with the Chi 
pickups scheduled for a Monday- 
through-Friday basis both weeks. 
Since the convention sessions 
may run far into the night on cer- 
tain nights, WCBS-TV has not been 
able to guarantee the sponsor what 
time the show is to be aired. But 
Chevvy is going along with the 
plan on the assumption that a news 





Personnel lopoffs have started at show 


WOR-Mutual (N. Y.) as part of the 
consolidation and integration of the 
two operations. Pink slips haven't | 
been issued yet but department 
heads have been ordered to make 
cuts. 

Official announcement of the re- 
assignment of execs was made in a 
memo to the staffs Friday (6) by 





MBS prexy-board chairman Thom- 
as F. O'Neil, Jr. In most cases the 


London Palladium and-the Empire 
revusicals where Maurice 


(Paris) 
Chevalier currently holds forth. 


WCBS-TV Changes Mind, 





To Stay on Air Sat. Aft. 


Reversing its earlier 


intention 
of going dark on Saturday after- 


Commerce subcommittee conduct- 
ing the probe. Arrangements were 
made at the conference for Fetzer 
to testify in about two weeks. 
Fetzer anticipates no difficulty, 
when he appears before the com- 
mittee, “in discounting the fears of 
some that self-regulation will not 
work in television programming. It 
is working right now—and certain- 
ly it is more desirable than these 
repeated investigations and threats 





Jessel Pencilled In 
For ‘Info’ Guest Shot 


Although CBS-TV’s dickering to 
sign on George Jessel to a 
ducer-talent contract is still in the 
talking stages, the web made an 
initial move to get Jessel on the air 


immediately following the 
network convention coverage will 
inherit a larger audience than 
usual. It’s anticipated that Jack- 
son will concentrate those two 
weeks on interviewing politicos 
from the N. Y. area, who will in- 
terpret events of each day for the 


pro-|Jocal audience. 


Campbell-Ewald handles the 
Chevvy Dealers account. 





WO tenets Were placed under! noons during the summer months, by setting him this week as a one- 


their Mutual counterparts. 


WCBS-TV, key station of the CBS 





, ~ : vid ° : N. ba . > a 

William Fineshriber, Jr., Mutual | tided to stay on the sin thes 
exec v.p., heads up the combined | combination live and film schedule. 
WOR-MBS operation, making him 


chief of the local station as well, | {°PPing the lineup of new live 


, 44 }shows se 2 ’ i 
WOR program v.p. Julius Seeback the Msn to preem during 


is program chief for MBS and|Concerte” s halthaur prawhat 





WOR-AM. Jack Poppele, WOR en- a half-hour musicale 


: > ; - featuri ini 
gineering v. p., is technical topper | CRS Te Amount! and the 


for WOR (AM and TV) and MBS.| ~ “eoncerts” , 
James E. Wallen, Mutual secretary- | 4 p. = A ge Boge Bw a 
treasurer, will also be over account-|28. Carol Reed, formerly with 
ing and administrative operations | w } 
. for MBS and WOR ‘(AM and TV)./ the show. giving i ony 
. ¢ , t 2 
Mutual V.p. Robert Schmid heads | a girl” oF sais Mreneertet te rm 
up a — ae and | slated for a ride on WCBS, the sis- | 
research departments for the com- | ter AM stati hi same 
bined WOR (AM & TV) and MBS| wil) not be. clmnrenet thee snow 
eperation. Adolph Hult continues | , 
as MBS sales v.p., with Bill Craw- 


| be taped for a playback on WCBS! 
(Continued on page 37) 


Tuesday nights at 10. 


of lawmaking.” 


The Review Board, said Fetzer, 


(Continued on page 36) 


Norman Cash’s Cincy Post 


Cincinnati, June 10. 





Appointment of Norman Cash as | 
sales manager of WLW is a further 
of Crosley 
Broadcasting Corp. AM and TV 
Harry Mason 
PTZ, Philadelphia, will femcee' Smith, vice president and sales 


step in separation 


sales operation, 


chief, announced. 


Dave Partridge carries on as 


head of the TV sales department. 


Cash, formerly director of NBC’s | moderator on eight shows during | with the Paramount Theatre cir- 
; the audio AM station relations division, has 
portion of the TV production may | been WLW assistant sales mana-| M. 


ger since 
organization. 





| formation Please.” 
| over as summer replacement June 
29 for the Fred Waring show, and 
| Jessel, on a date not yet finalized, 
,will join regulars Franklin P. 
| Adams and John Kieran on the 
| panel. 
Guest 
pacted for the preem show, but 
others set for succeeding stanzas 


ish delegate to the United Na- 
ory Ratoff. Clifton Fadiman will be 


the 13-week series, with John K. 





Jo Mielziner is designing 
| the stage setting. 


shot guest on the upcoming “In- 
Show takes 


panelist has not been 


by packager Dan Golenpaul in- 
clude Sir Gladwin Jebb, chief Brit- 


tions; James Michener, and Greg- 


McCaffery pacted for a few 
joining the Crosley | others. 


MORRIS AGCY. INTO 
FILM SYNDICATION 


The William Morris Agency is 
going in for film syndication. De- 
| partment will be tentatively head- 
ed by Ben Griefer who has been 
servicing the Milton Berle “Texaco 
Star Theatre” which wen off for 
the summer yesterday (Tues.). 

Morris. office will not produce 
films on its own, at this point, but 
will distribute films made on the 
outside. 


Griefer for many years was 
cuit. He was an assistant at the 
New York outlet and was manager 
of the Paramount, Newark, and 
the Adams Theatre, Newark. 
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NCAA: ‘WHO’S 





‘My Hero’ Refrain for Trammell 


Since stepping,out ofthe prexy spot at NBC and into the board 
chairmanship, Niles Trammell has been content to stay out of the 
limelight while carrying out the flash plays on the sales front. Last 
week Trammell emerged as the season’s-end hero in the television 


sweepstakes. 


It was Trammell who, briefcase in hand, descended on Battle 
Creek, Mich., home of the Kellogg cereal family, and engineered 


one of the major coups of the waning season. 


vinced Kellogg of the wisdom of 


He not only con- 
standing pat on the sponsorship 


of the Saturday night “AllStar Revue,” which was slated for axing 


unless Kellogg re-signed for the 


*52-"53 semester, but returned to 


New York with a signed-sealed-delivered contract whereby NBC- 
TV inherits the “Space Cadets” multiple showcasing from ABC-TV. 

For NBC the successful Trammell mission to Battle Creek trans- 
lated itself into many heartening aspects. It meant retaining nearly 
$2,500,000 in Kellogg “AllStar” billings. It meant inheritance of an 


additional $1,000,000 billings on “Space Cadets.” 


It resolved the 


serious problem of getting off the early-evening 7 to 7:15 hook 
vacated by “Kukla, Frank and Ollie” with “Space Cadets” moving 
in three times a week, and possibly five. 

But of even greater consequence, it resolved the status of the 
flock of top-bracketed stars rotating on the Saturday night revue. 
Had Kellogg nixed a return, NBC was all set to axe “AllStar” and 
the question of where to slot the Jimmy Durantes, Danny Thom- 


ases, Martha Rayes, et al., was already creatin 


With Pet Milk and Kellogg all 


some jitters. 
set for the °52-’53 ride, “AllStar” 


is still in need of a third client, Snow Crop having cancelled out. 
The network now feels the recruiting of the third sponsor would 


be a comparatively simple task. 








Chi TV Stations Recover From 


Slump as Biz Pendulum Swings 





Chicago, June 10. + 


Sprightly spring spurt in local 
television biz has the sellers at the 
four Chi TV stations exclranging 
their “what hit us?” wails, promi- 
nent a few weeks back, for a “this | 
is more like it” chant. With hardly 
an exception, the time peddlers 
were singing off-the-record blues 
during a slow final '51 quarter and | 
an even slower first quarter this | 
year. 

Currently, however, the pendu- | 
lum is swinging back, with bank- | 
roller interest definitely firming | 
after the winter’s softness. The up- 
beat is especially welcome, not, 





only for economic reasons but also 
psychologically. The “buyers’ mar- 
ket” that prevailed a few months 
back was the first real dip in the 
quartet’s aggregate sales graph. 
And, generally, so much resistance 
was encountered that the avail- 
abilities pushers began to serious- 
ly wonder what had happended to 
the practically spontaneous enthu- 
siasm on the part of advertisers 
that marked the 1949-1950 season. 

Looking back now on the dol- 
drums of the past winter, they are 
viewed as a more or less normal 
transitional period when the men 
were separated from the boys, so 
to speak. The TV-happy clients— 
many of them more interested in 
the glamour than sales results— 
have retreated. In the main, the 
bankrollers who have been placing 
orders the past few weeks are top 
accounts, working through the 
better agencies. And they're using 
local video because they know it 
will do the job, salewise. 

As happy as they are over the 
present picture, the sales master- 
minders recognize there’s still a 
basic flaw. That is the fact TV. has 
failed yet to score with the big 
time department stores in the city. 
Hometown video has been used 4 
sell everything from Chicago Title 


(Continued on page 35) 


Al Pearce Gets 
New Video Try 








Al Pearce, who had a short sus- 
taining daytime ride on CBS-TV 
earlier this season, returns to the | 
same web June 30 in a new cross- | 
the-board morning show. He'll | 
move into the 10:45 to 11 a.m.' 
strip, replacing CBS’ “Your Sur- 
prise Store,” which is being axed 
after almost a month's exposure 
with no sponsor interest. 

Pearce show earlier this year. 
originated from the Coast, which 
monet that he was forced to take 
os air there at 7:30 a.m. in order | 
Teo ive on the network at 10:30. | 

® obviate that, the new show will | 
*manate from N. Y, | 


Heatter’s Deepfreeze 


Chicago, June 9. 





| 


Mutual’s, Gabriel Heatter picks | 


up a new sponsor June 26 when the 


Deepfreeze section of Motor Prod- | 


ucts Corp. buys into the Thursday 
night segment of his nightly 15- 
minute newscast. Client is taking 
the full 534-station Mutual lineup. 

Agency is Roche, 
Cleary. 





Writers, Meggers 
Threaten Strikes 


Williams & | 


} 
| 


GOT $4,000,000” 





19-WEEK GRID 
TAB A RECORD 


If there’s been no mad scramble 
thus far to grab off the sponsor- 
ship of the National Collegiate 
Athletic Assn.’s “TV football 
bundle,” it’s attributed to the fact¢ 
that, under the NCAA’s formula 
for a 12-game network showcas- 
ing as revealed last week, it adds 
up to the most costly package in 
video (or radio) annals. 

The constantly mounting talent- 


Progressive Party Wages Battle 
With Webs for Equal Politico Time 





> Se of whether radio and 
television networks have the right 
Calm WIND to determine for themselves 


whether all political parties and 
candidates are entitled to equal 
time on the air may soon be set- 
tled in court. Progressive Party, 
asserting the nets have refused te 
give its upcoming convention the 
same amount of coverage they're 
devoting to the Republican and 
Democratic conventions, has threat- 


Chicago, June 10. 

WIND, the Ralph Atlass-man- 
aged indie, has come up with 
something of a record in these 
days of hectic staff. turnovers. 
The station has just’ had its 
first sales staff change in six 
years. 

Quentin Sturn moves from 





production-time costs for TV pro- 
gramming are as nothing compared | 
to the fabulous coin required for a/| 
single sponsor to latch on to the} 
12-game schedule. In contrast to) 
the money required for the °52 
grid spread, the Westinghouse 
sponsorship of the NCAA-con- 
trolled ’51 football pickups for an 
approximate $1,400,000 assumes al- 
most ‘“‘piker’’ status. 

All told it’s estimated that it 
will cost about $4,000,000 for a 
single sponsor to buy the NCAA| 
bundle. Considering that only a 12-! 
week season is involved, even the 
Colgate $6,000,000 time-talent out- 
lay for the Sunday night “Comedy | 
Hour” pales by comparison. 

Time charges being what they | 
are on network TV, the time as- 
pect alone would run into $1,500,- | 
000 for the sponsor, on the basis | 
of two hours of telecast time. The | 
rights for the collegiate clashes |} 


' 
} 


ened to take the fight to court, on 
the grounds that the broadcasters 
have violated both FCC regulations 
and the Corrupt Practices Act. 


In. answer to insistent demands 
by C. B. Baldwin, the Progressives’ 
campaign manager, the nets have 
maintained that they have no obli- 
gation to grant time to any politi- 
eal group except on the basis of 
the group’s newsworthiness. Net 
execs claim it’s impossible for 


a o 
CBS Statistics 
o 
On Radio Show them to develop peol coverage for 
. .\Geakionieh Ja alessty pamaibaeh 
No Rigor Mortis | to the GOP ‘and a conclaves. 


On an individual network basis, 


the accounting department to 
the selling crew, replacing Don 
Balsamo who has_ joined 
Wright & Assoc. ad agency. 











: ve | each has agreed to devote 15 min- 
Despite the fact that radio’s fall | utes to the entire Progressive con- 


selling season is only now starting vention, , to” cover the candidate's 

and that a number of potential | ~ sag a ae = a ae 
: ins | tion that the speech wi the 

med Pros rg: FM only newsworthy event. 

WHECDCE TRS Betweras WA adie | Baldwin, a former top exec of 


to institute their provosed night-| 4, Progressive Citizens of Amer- 


would run an additional $1,500,000 | time rate cuts, CBS Radio as of | 
(based on the formula promulgated | now has 89% as much of its fall | 
last season setting the fee at twice | nighttime schedule sold as the ac- | 
the amount of an hour’s air time), | tual number of commercial hours it 
Add to that agency commissions, | broadcast at the start of last fall's 
cost of commercials, plus the as-| Season in September. Daytime 
sorted exploitation-promotion-ad-| picture is even better, and the | 
vertising components, and an addi-| other networks are also progress- | 
tional $1,000,000 would be re-| ing smoothly saleswise. 


quired. | Citing the figure as further proof | 


ica, managed Henry Wallace's cam- 
paign in the 1948 election. It's his 
assumption that the nets devoted 
considerable time to the ‘48 Pro- 
gressive Party convention. This 
year, he said, the Progressives 
have the balance of power in sev- 
eral states, which should make 
their meet even more newsworthy 
than in ‘48. He cited a Corrupt 


Best guess is that one of the | that radio is far from being a dead | Practices Act ruling, which pro- 





Against Networks 


Labor disputes are threatening 
to flare up into two walkouts at 
the networks. New York local of 
the Radio-Television Directors 
Guild will hold a strike meeting 
tonight (Wed.) at the Hotel Bel- 
mont-Plaza, following action by an 
all-night membership session Fri- 
day (6) which lasted until 4 a.m. 


Meanwhile the Radio Writers Guild | tah, NBC’s twin o.&0. stations here, 


major TV networks will move in| 
and purchase the deal outright} 
from NCAA. This, in turn, will per- | 
mit the web to establish its own 
sponsorship patterns to permit for | 
regional clients in the east, south, 
midwest, west, etc. The network 
will probably turn in a handsome | 
profit that way. In addition it 
would save all parties concerned 
the embarrassment of asking a 
client if it wants to spend $4,000,- 
> for a 12-week sponsorship 
eal. 


NBC Cleve. Stations 
Credited With Burying 
Butcher Hatchet in Strike 


Cleveland, June 10. | 
In a unique labor relations con- | 





set July 2 as strike deadline in its) wrAM and WNBK, brought to- 


hassle with the AM skeins. 
RWG. which has been extending 





its contract since last fall while 
parleying with the chains, hit a 
snag over its demand for a com- 
mercial pool for news writers and 


gether the two opposing sides in| 
a week-long butchers strike Sun- 
day afternoon (8) for a half-hour 
simulcast to present their argu- 
ments to the public. Two factions 
came to terms later that evening | 


| healthy year. 


advertising medium, CBS Radio| hibits any corporation from con- 
sales veepee John Karol said that | tributing anything of value to po- 
it’s actually conservative, since it) Jitical parties. Since Philco, West- 
does not include time sold to politi-| jnzghouse and Admiral are sponsor- 
cal parties and candidates, a num-|jng Republican and Democratic 
ber of time slot switches by vari-| convention coverage on NBC, CBS 
ous bankrollers, etc. He pointed | and ABC, respectively, he contends 
out that the web sales staff still|they are therefore contributing 
has all of June, July and August | funds to the parties and so are 
to continue its selling efforts and | violating the ruling. 

predicted that, while CBS may not| pp egnvention is slated for the 


match its peak billings record for | National Auditorium, Chicago 
next season, it will still rack up @| July 4-6, preceding both the GOP 
and Demo conclaves, which are 
It’s been reported that CBS,| both to be held in Chi’s Interna- 
along with other nets, has held out/ tional Amphitheatre. (PP candi- 
the lure of many incentives to get | date, incidentally, is Vincent Hal- 
sponsors to sign on for rides this (Continued on page 34) 
summer and next fall. Karol didn’t | vanes vee 
go into that phase of the picture | 





it once had—of advertisers consid- | 
of participation shows, rotating CBS Radio, continuing its re- 


but stated that the primary objec- | CBS f b B 
tive of CBS during the upcoming 
season would be to restore 4 fa S$ a race 
ering radio as their best buy and | 

coming in to stake out their holds 

sponsorships, tandem _ inewed sales activity, this week 
and similar gimmicks, Karol said, wrapped up two néws sponsors for 


work broadcasting to the position | 

Of Radio Sponsors 
on cream time franchises. Instead : D0 
it’s time to “get back to selling the | 


the right of staffs scripters to own|and Mayor Thomas Burke, who)! best possible time periods to the, aS many shows and pacted with 


properties they turn out in their 
own time. j 
Friday’s RTDG meeting unani- 


mously rejected the last proposal | 
by the radio and tele networks | 


and passed 
tary strike fund assessment of one 


week’s pay for each member, set | Management had been stymied, 


strike machinery in motion and 


“rejuctantly” granted the negoti- | 


ating committee permission to ex- 
tend the contracts until tonight 
(Wed.) at midnight. 


(Continued on page 35) . 


‘BING & BOB’S 145-HR. 
TELETHON JUNE 21 


Bing Crosby makes his long- 
awaited television debut June 21 
as a partner with Bob Hope in a 
1414-hour telethon for the purpose 
of raising funds for the American 
Olympic Committee. 

Duo will jointly emcee the show, 
which is to be carried by both the 
CBS-TV and NBC-TV networks. 
It'll take the air at 11 p.m. and 





ride through until 1:30 the follow-| 


HT 90 pect & |ously. Mayor asked both sides to 


participated in the radio-TV show, | 
credited the program with help- 
ing to settle the dispute. } 

With Sanford Markey, news edi- , 
tor of the two stations as modera- 


unanimously a volun- | tor, the show was aired from 2:30 


to3 p.m. Talks bétween union and 


with no future confabs slated until 
today (Tues.). During the simul- 
cast, the union disclosed that it had 
made a last-hour offer that manage- 
ment had rejected a week previ- 


accept that offer as the basis for 
a new contract, and it was on that 
point that they finally reached an 


| agreement. 


In commenting on the _ show, 
Mayor Burke said that it marked 
an unusual method of bringing to 
the public the fact of the strike, 
adding that TV could be a power- 
ful factor in future strike negotia- 
tions unless both sides have strong 
cases. “I question whether the 
weaker side in a dispute would 
permit a TV appearance where the 
public could see and hear for it- 
self the facts involved,” he de- 
clared. The union placed video 


ing afternoon. Pickups of star tal- | receivers in its meeting hall, where 


ent are scheduled from both N. Y. 
and Hollywood. 


a special membership meet 


| watched the proceedings. 


| another to expand its present five- 
minute showcase from a once- 
weekly basis to six weekly. 

New bankrollers are Sonotone, 
|which picked uv the 10 to 10:15 
‘am. segment of the Arthur God- 


NEW CANCELLATION ON 
GARRY MOORE TV SHOW rotamer Fool wie 


Garry Moore show, once the | signed to bankro)l Bob Trout’s 10 
pride of CBS-TV's daytime opera-| to 10:05 p.m. newscasts on Thurs- 
tion, took it on the chin from an- | days, Saturdays and Sundays. Toni, 
other sponsor this week when | for its White Rain and Prom prod- 
O’Cedar notified the web it was! ucts, bought the 4 to 4:05 p.m. 
checking off the Monday 2:15 to. cross-the-board period for “It Hap- 
2:30 segmen. after the June 20, vens Every Day,” the Arlene 
broadeast. With 14 of the possible Francis-Bill Cullen chit-chat show 
20 quarter-hour segments per week | which it had sponsored previously 
now available, it’s expected that|on Saturdays only from 1:25 to 
the web will trim the show from/1:30 p.m. Saturday stanza will 
its present hour format to a half- continue. - 
hour. Godfrey segment had previously 

Show, aired cross-the-board from been bought two days weekly by 
1:30 to 2:30 p.m., represented $6,- Frigidaire, with Sonotone now tak- 
000,000 in annual billings to CBS-. ing the other three. Frigidaire will 
TV when it was SRO last fall. As go the simulcast route on its deal, 
of now, the first quarter-hour is but Sonotone is sticking to radio 
sustaining Monday through Thurs- | exclusively, meaning that CBS-TV 
day; the 1:45 to 2 segment is open | must find another bankroller to 
cross-the-board; the 2 to 2:15 seg-| pick up those three days. Open 
ment is sustaining Monday, Tues- | slot on the Godfrey show became 
day, Wednesday and Friday, and (available when Chesterfield re- 
O’Cedar’s cancellation opens up| cently decided to trim its repre- 
‘the first avalability in the final sentation on the program from @ 
| quarter-hour. half-hour to 15 minutes. 


(Continued on page 36) 
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FRANK FONTAINE SHOW 
With Helen O’Connell, Lud Glus- 
kin orch, Mary Jane Croft, Harry 
Von Zell, others 
Writers: Al Schwartz, Si Rose 
Director-Producer: Al Schwartz 
30 Mins.; Sun., 8 p.m. 
Sustaining 
CBS, from Hollywood 
If it’s axiomatic that a comedian 
is as funny as his material, then 
Frank Fontaine and CBS had bet- 
ter start setting their sights on a 
couple of sharp scripting boys. 
CBS’ attempt to. groom Fontaine 
for the bigtime in the comedy | 
sweepstakes is a commendable one. 
It’s some years since radio has put 
its best foot forward in projecting 
a standup comie into the limelight, 
and Fontaine, since his graduation 


from the ranks of the “Original | 


Amateur Hour” contingent, has 
made healthy strides. He’s been 
circuiting the major radio-TV 
shows in recent years as a guestar 
with his unquestionably funny and 
peculiar brand of zanyism and 
trademarked characterizations 
(reminiscent of the Red Skelton 
school.) 

But even as Skelton’s Willie 
Lumplump, ete., Fontaine's Fred 
Frump and John L. C. Silvoney 
portrayals, funny as they may be 
the first and second time out, will 
be mighty difficult to sustain lack- 
ing more sharp, brittle writing ma- 
terial. Particularly, too, in the in- 
between segments when Fontaine 
is forced to play it straight. The 
kind of material he was handed 
by the usually gifted Al Schwartz 
and Si Rose on last Sunday’s (8) 
preem (a baby-sitting problem, a 
sneezing Congressman allergic to 
roses, etc.) wasn’t calculated to 
speed Fontaine’s ascendancy as a 
major kilocycle attraction. 


All the other accoutrements ap- 
eared to be there. The 8 o'clock 
abbath period, vacated by Coca- 
Cola and Edgar Bergen, is as 
choice ag they come. Considering 
the sustaining auspices, veepee 
Lester Gottlieb has ordered some 
fancy production trappings to vest 
the stanza with qualitative ele- 
ments. Helen O'Connell, both on 
the vocalistics and in the comeuy 
banter division, acquitted herself 
admirably. Harry Von Zell, span- 
ning announcing to foil guy and 
situation comedy second-lead, was 
his usual capable self. Even Fon- 
taine’s kids (he’s got eight in all) 
in their licks for some laughs. 
ud Gluskin’s orch was an asset 
all the way through. 


Fortified with more standout 
writing, the new Fontaine show 
may yet make it. Rose. 


PORTRAIT OF A CITY 
25 Mins.; Wed., 10:35 p.m. 
NBC, from Rochester, N. Y. 

With “Portrait of a City,” NBC 
aims to make listeners better ac- 
quainted with the web's key af- 
filiate communities. Transcribed 
programs are handled entirely by 
the local outlets in interpreting the 
“personality” and beat of the 
towns. Whether such a setup can 
achieve success within the limita- 
tions of 25 minutes is questionable, 
to judge by the initialer. Roches- 
ter, via WHAM, emerged as just 
another burg despite its important 
position as an upstate N. Y. com- 
mercial-industrial metropolis. 

Station’s choice of devoting 
about four-fifths of its allotment 
to boosting the Eastman School of 
Music was great for that renowned 
institution but the city itself 
seemed lost in thé shuffle. 

Forepart, running about five 
minutes, was a series of quickies 
in an attempt to establish the 
city’s individuality in terms of per- 
sons and things. Opening voices 
were those of grandnieces of Susan 
B. Anthony, world famed Roch- 
ester native who helped to secure 
the vote for her sex. Rabbi Philip 
Bernstein followed in a quote from 
article on him in Life mag re hu- 
man rights, segueing into a _ too- 
rapid briefie on the U. of Roches- 
ter’s contributions to atomic ener- 
gy research. Then came intro of 
the oldest living veteran of the 
Civil War, aged 110, who was em- 
barrassingly exploited by being 
obliged to sing a phrasing from 
“Old Oaken Bucket” which was 
more on the side of fun-poking 
than respect for an old soldier. 

For the musie school dramatiza- 
tion, Dr. Howard Hansen, director 
of the institution, batonned its 


THE JUDGE 

With John Dehner, Larry Dobkin, 
Vivi Janis, Georgia Ellis, June 
Whitley, Sarah Selby, © 
Kane; Dan Cubberly, announcer; 
Leith Stevens, music 


| Writers: 


LUX HOUR OF ROMANCE AND 
MYSTERY . 

(Romance) (Broadway’s My Beat) 

With Ben. Wright, Georgia Ellis; 
Larry Thor, others. 

Producers-Directors: Norman Mac- 
donnell; Elliot Lewis 

Anthony Ellis; Mortin 
Fine, David Friedkin 

60 Mins.; Mon., 9 p.m. 

LEVER BROS. 

CBS, from Hollywood 





Producer-director: Norman Mac- 
donnell 

Writers: Henry Lee, Richard 
Pedicini 

30 Mins.; Thurs., 9:30 p.m. 

Sustaining 

CBS, from Hollywood 


Continuing its Thursday 
mystery show lineup, CBS Radio 
has inserted “The Judge,’.a new 
whodunit series, into the 9:30 to 10 
slot immediately following the 
long-running “Mr. Chameleon. 
Show, while similar to most other 
whodunits on the air, differs 
slightly in that the crime-solver is 
a retired criminal judge, who 
draws on his long experience be- 
hind the bench to help police track 
down the culprits. — 

This makes for a welcome 
change from the _ private-eye 
sleuths and should give this series 
a little more class. But, judging 
from the preem last Thursday night 
(5), this one must depend for its 
impact on the quality of its script- 
ing, rather than on the personality 
of its lead character. And, while 
last week’s plot started well, it 
soon deteriorated into trite sit- 
uations and dialog, all of which 
led up to a contrived climax. Iden- 
tity of the killer might not have 
been telegraphed, but the unmask- 
ing certainly came as no surprise. 

Writers Henry Lee and Richard 
Pedicini imbued their script with 
the stock mysterioso characters, in- 
cluding the harassed police lieu- 
tenant who calls on the judge for 
help, and an Irish-brogued house- 
keeper continually complaining 
that the judge doesn’t get enough 
rest. Cast, with John Dehner in 
the title role and Larry Dobkin as 
the lieutenant, did well in their 
characterizations. Best part of the 
stanza, though, was the production- 
direction work of Norman Mac- 
donnell. Although the announcer’s 
bridging of the scenes was often 
overdone, Macdonnell, through 
clever use of sound effects and 
other production accoutrements, 
made the story almost visible. 

CBS has Leith Stevens compos- 
ing and conducting special music 
for the series. Stal. 


POLITICAL SIZEUP 

With Edward P. Morgan 
Producer: CBS Radio News 
Writer: Morgan 

15 Mins.; Mon., 11:15 p.m, 
Sustaining 

CBS, from New York 

This new series on the politico 
picture shapes up as a good bet for 
those who like to go into the de- 
tails of the electoral machinery and 
the men involved in it. Edward P. 
Morgan, who handles it solo, has 
been immersed in the recent pri- 
maries and has done some travel- 
ing in the past few months getting 
background for the airer, which 
gives indications of proving an in- 
formative weekly quarter-hour. 

On the first three editions he’s 
| surveying results of the primaries, 
the boxscore. on delegates, the 
mood of the voters and some his- 
torical angles. He has a non-par- 
tisan approach and an understand- 
able delivery. Broadening the scope 
to the minority parties’ role in the 
campaign, anaylsis of the candi- 
dates’ backgrounds, supporters and 
policies and other general material 
will help put over this program for 
the more literate dialer. Bril. 


KENTUCKY B’CASTERS 


Louisville, June 10. 


vertisers and the public was held 
Thursday (5) at opening session of 
the spring meeting of the Ken- 
tucky Broadca:ters Assn. The 
group met Thursday-Friday (5-6) 
in Louisville. Chairman of the 
clinic was S. A. Cisler, Jr., of 
WKYW, Louisville. Others on the 
panel were James’ Brownell, 
WLEX, Lexington; Arthur Eiler- 
man, WZIP, Covington; Walter 
Gaines, WIEL, Elizabethtown; Ken 
Given, WLBG, Bowling Green; Da- 
vid Highbaugh, WHIR, Danville; 
Ernest Lackey, WHOP, Hopkins- 


Paintsville. 





chorus and symphony orch in 
“Centennial Ode,” composed by 
him last year to celebrate the 
anni. The music was dramatic 
enough, and sometimes sweeping 
and: heroic, but the interpolated 
narrative sounded at times like a 
July 4 oration, being also overly- 
fastidious in enunciation § and 
somewhat pedestrian in text. While 
its cultural significance was 
pointed, there should have been 
more of a ride for the city itself. 

. ,Trau. ; 


Jack Younts, exec secretary of 
|the North Carolina Broadcasters 
| Assn., warned the delegates at the 
Friday ‘6) meeting that radio faces 
a crisis caused by its “little 


| -ermpett TV and airers must run! 


their stations in the public interest 

| or cease to exist. Younts said, “Our 
| little brother TV is a big boy now, 
|and the times ahead mean tighten- 
|ing of the belt and slugging it out. 
| We are dependent on the public for 
,our very existence, and it is the 
{public we must; please.’y, 5, 


night 
' 


|mat riding set for five weeks in| 


MULL ‘TV CRISIS’: 


Clinic on methods of serving ad- | 


ville, and Arnold Sivert, WSIP, 


(J. Walter Thompson) 
Lever Bros. has this two-ply for- 


|place of “Lux Radio Theatre.” 
| First half caters to the roman- 
ltically inclined and the second 
| portion is aimed at the whodunit 
i fans. Although both entries on the 
| first go (2) were patently from the 
“let’s-keep-the-costs-down” school 
| of. thought, they had all the stand- 
ard ingredients that have been en- 
| trapping a fair-sized bunch of ra- 
| dio tuners for these many years. 

“Romance” half-hour—sort of a 
|soap opera with muscles—un- 
reeled a typical “it can’t happen 
here” spy yarn. Formula tale had 
an English schoolmaster getting 
enmeshed with a sexy femme fa- 
tale while on a Monte Cario sab- 
batical. Gal is trying to deliver a 
message to Ankara, supposedly for 
the Turkey war office, but after a 
chase through Italy the pair is cap- 
tured by a British intelligence rep. 
It turns out the young lady is real- 
ly a spy for the “other side.” Rou- 
tine stuff, but Ben Wright as the 
Britisher and Georgia Ellis as the 
female spy got good mileage out 
of the Anthony Ellis script. 


“Broadway’s My Beat” offered 
another chapter in the works of 
detective Danny Clover, played ex- 
pertly by Larry Thor. Pleasant 
domestic case solved this time 
evolved around a psycho wife, a 
murdered hubby and dittoed lover. 
Seems the “tired of it all’ husband 
hired a pro gunman to purge his 
bird-brained frau. But the tor- 
pedo and the lady find they have 
a lot in common, so he eliminates 
the old man and then. she in turn, 
shoots him. Mortin Fine and Da- 
vid Friedkin’s script was suspense- 
ful and the affair moved along at a 
good pace. 

Blurbs plugged the current Lux 
mail contest. Dave. 





SCHENECTADY BASEBALL 
With George Miller, Ed Lange 
TOBIN PACKING CO. 
WPTR. Albany 

WPTR has a new team in George 
Miller, sports director, and Ed 
Lange, former Siena College base- 
ball-basketball star, performing a 
competent play-by-play this season 
of Schenectady Eastern League club 
games for a new sponsor, Tobin 


Packing co. Miller paired with an- 
other partner under different aus- 
pices last vear. Lange jointed 50,- 
000-watt WPTR for the 1952 as- 
signment, after serving for two 
years as WROW sports director 
and working last winter on broad- 
casts of Siena basketball contests 
via WXKW. is is his first steady 
baseballeasting. 


The duo give a clear and reson- 
ably unbiased accounts of the 
games, live in Schenectady and in 
Albany ‘when the former appear 
here)—and recreated for the other 
six road cities. Miller possesses one 
of the vital voices heard in Capitol 
| District radio, although it occa- 
‘sionally becomes thin. Lange’s 
| voice is less zingy and his approach 
| quieter, but he has a sound grasp 
|of the national pastime. Airing of 
'several Schenectady-Albany games 
struck a neat balance, whee eee. 

aco. 





STAN KENTON CONCERTS 
25 Mins.; Tues., 10:30 p.m. 
Sustaining 
NBC, from Kitchener, Ontario 
Although Stan Kenton was re- 
garded as a maverick in musical 
circles some five or six years ago, 
his “progressive” style is now a 
well established idiom with a con- 
siderable following. Via these NBC 
pickups from his band’s current 
concert tour through the country, 
Kenton now gets a crack at a mass 
audience which should find this 
brand of modern music an inter- 
esting off-beat offering even if they 
can't take it as a steady diet. 


Kenton, who handles the com- 
mentary on these shews with cul- 
tivated speech mannerisms, has for- 
,matted each stanza as a “Concert 
| In Miniature.” On the teeoff pick- 
,up from the Memorial Gardens in 
Kitchener, Ontario, the band pre- 
sented a couple of Kenton’s trade- 
marked dissonances, with trumpets 
hitting at top registers, and one 
solid Latin number on which style 
the Kenton band excels. Bill Russo. 
trombone sideman and arranger. 
also introed one of his improvisa- 
tions for the band with an amusing 
ultra-highbrow doubletalking rou- 
| tine, v4 «Herm, , 





WHO GOES THERE? 

With Leon Pearson, Henry C. Cas- 
sidy, others; John Cameren 
Swayze, narrator 

Producer: Joseph Meyers 

Writer-director: Jack Gerber 

3@ Mins.; Fri., 9:30 p.m. 

NBC, from N.Y. : 
NBC proved once more radio's 

unique power in documentary news 

reporting with the first in a four- 
part series on the problems of Eu- 
ropean rearmament aired last 





‘ ship. v3 


Friday night (6). Done as a series 


lof off-the-cuff trans-oceanic hud- 


dles between Leon Pearson, NBC 
commentator sent to Europe for 
the purpose, and Henry C. Cassidy, 
the web’s news and special events 
chief in N.Y., the preem stanza pin- 
pointed with telling impact the 
grave and multitudinous barriers 
now confronting not only the U.S. 
but NATO in their efforts to build 
a bulwark in Europe against pos- 
sible Soviet aggression. Judging 
from the initialer, this series could 
well be the standout show of its 
kind this year, from the standpoint 
of both pertinence and quality of 
production. 


Format had John Cameron Sway- 
ze, as narrator, letting listeners in 
on NBC’s thinking on the show by 
tuning into a confab in N.Y. be- 
tween Pearson and Cassidy, in 
which it was decided that Pearson 
should take a tape-recording crew 
to Europe to get the lowdown on 
the rearmament of Germany, the 
present attitude of the average Eu- 
ropeans to U.S. attempts to lead 
the fight against the Soviet threat, 
etc.. Then Swayze cut in on the 
talks between Pearson, in Europe, 


and Cassidy, in N.Y., conducted | 
over the web’s “cue channel,” an | 


RCA transoceanic line. 


During the talks, Pearson pre- 
viewed for Cassidy the stuff he 
had recorded in each spot he vis- 
ited. Through deft scripting, the 
continuity held tight all the way 
and the on-the-scene interviews 
Pearson held with American and 
French army officers, French peas- 
ants, a Paris newspaper editor and 
others, all accompanied by actual 
background noises, made for ab- 
sorbing listening. Where Pearson 
could not gain the interviews he 
wanted, he recorded his own views 
on tape at each scene and played 
these back for Cassidy, and thus 
for the listeners. 


Some of the material he dug up 
and his own observations must 
have been startling to listeners who 
glean their news from a quick scan- 
ning of the daily headlines. An 
unidentified French officer’s obser- 
vation that his country simply 
didn’t have the manpower to con- 
tinue their fight in Indo-China and 
also fulfill their required role in 
the NATO forces, for example, or 
the American officer’s prediction 
that French stalling tactics would 
delay completion of an airbase un- 
der construction until 1955, must 
have proved shocking. Pearson, 
while furnishing his personal view- 
points as he traveled from area to 
area in France, refrained from any 
unnecessary editorializing. Withal, 
the show scored a definite plus for 
NBC’s public service and news pres- 
entation functions. Stal. 


YOUR KEY TO HEALTH 

With Ben Grauer, Jane Froman 

Producer: Wade Arnold 

Director: Fred Weighe 

Writers-researchers: Eleanor Gard- 
iner, Harry Olesker 

15 Mins., Sat., 5:45 p.m. 

NBC, from N.Y. 

Medical and scientific progress 
with a few scattered health hints 
make the basis for this 15-minute 
session which NBC is presenting in 
cooperation with the Health In- 
formation Foundation. While the 
basic material admittedly is far 
from inspiring, even Ben Grauer’s 
excellent voice and smooth delivery 
failed to make it an interesting seg- 
ment. Perhaps the main fault is 
that Jane Froham has so little to 
do or say. She sits across the table 
from Grauer but has hardly more 
than three lines while he carries 
the ball. 


Program concentrated on the 
“Jimmy” Fund Hospital, the can- 
cer establishment for children in 
Boston. It introed the story of a 
little girl in Boston who was given 
only a few weeks to live, with 
Grauer asking if Miss Froman re- 
called the story. She did; so he 
related the story of the youngster 
who still is alive 38 months later. 
Description of the hospital and its 
work constituted a great plug for 
the work of the Variety Club in 
Boston, which conceived this spe- 
cia) kind of medical institution for 
youngsters suffering from the dis- 
ease. Purposes of the Health In- 
formation Service and the Social 
}and Economic Research in Health 
| were expounded. Graver, however, 
| Was more successful with his de- 
;scription of the “Jimmy” Fund 
| Hospital as he took a verbal tour 
|of the establishment. 

Program needs more showman- 
Wear. 








‘and John Brown. 





DECEMBER BRIDE 
With Spring Byington, Hal March, 

Doris ton, Hans Conried, 

Alan , John Brown 
Writers: Reuben Ship, Phil Sharp 
Producer-director: Parke Levy 
30 Mins.; Sun., 7 p.m. 

Sustaining 
CBS, from Hollywood 

What is described by a CBS pub- 
licity release as a “family- situation 
comedy” on Sunday (8) moved into 
the time slot vacated by the sum- 
mer hiatus of the Jack Benny show, 
Starring Spring Byington, this new 
arrival is tagged “December 
Bride.” Title is somewhat mislead- 
ing—at least on the basis of /the 
preem, For the program concerned 
a couple married eight years, and 
the mother-in-law who comes to 
visit them. 

Scripters Reuben Ship and Phil 
Sharp tossed the mother-in-law 
gags around to a fare-thee-well. 
But the piece-de-resistance came 
near the finale when the widowed 


Mmom-in-law is pinched on suspi- 


cion of theft. She was caught with 
her hand in a jeweler’s showcase 
when returning a ring thought to 
have been stolen by her finance. 
The arrest prompted her to con- 
fess: “I’m a shy filly from Detroit 
who took it on the lambchop so I 
wouldn’t be grilled.” 

Above quote is a fair sample of 
the show’s zany dialog. Whether a 
dialer considers it uproariously 
funny or downright silly will de- 
pend upon the individual frame of 
mind. At any rate Spring Bying- 
ton is her usual delightful self as 
the mother-in-law, Hal March and 
Doris Singleton are okay as the 
couple and capable support is pro- 
vided by Hans Conried, Alan Recd 
In short, the 
stanza adds up to unpretentious, 
hot-weather fare. Gilb. 


BEST PLAYS 


(‘Winterset’) 

With Burgess Meredith, Maureen 
Stapleton, others; John Chap- 
man, host 


Producer: William Welch 
Director: Ed King 

60 Mins.; Sun., 8:30 p.m, 
Sustaining 

NBC, from New York 

Radio again showed its power to 
entertain in “Best Plays,” a series 
of full-hour adaptations of top 
Broadway legiters which kicked off 
Sunday (8). The vehicles are being 
taken from the “Best Plays” col- 
lections started by the late Burns 
Mantle and now edited by John 
Chapman, drama critic of the New 
York Daily News. Chapman is on 
hand as host-narrator.. His com- 
ments are brief, but pointed. He 
noted, for example, that the N.Y. 
Drama Critics Circle was formed 
in 1935—and that its first selection 
was “Winterset,” the offering on 
the preem. 

The Maxwell Anderson verse- 
drama holds up nicely. The story 
of a man’s struggle to avenge his 
father and to discover truth and 
justice. in a yarn based on the 
Sacco-Vanzetti case, still packs a 
wallop. In spots the tragedy seems 
to come from fate, rather than 
from human motivations, but over- 
all it’s a potent piece of play- 
wrighting. It made a good initial- 
er, since it is remembered from 
the filmization also. Burgess Mere- 
dith, star of the legiter as well as 
the, pic, did an excellent, sensitive 
job as the avenging son. Maureen 
Stapleton was also sock as his’ sim- 
ilarly ill-starred lover. Supporting 
cast also contributed to a highly 
listenable hour. Bril. 


VISITING DISK JOCKEYS 
With Gil Henry 
90 Mins., Sat., 2:30 p.m. 
PLOUGH, INC. 
WOR, from New York 
(Lake, Spico & Shurman) 

Although New York’s airlanes 

already are overloaded with plat- 


ter spinners, WOR has programmed 


a new 13-week series which im- 
ports out-of-town deejays for a 90- 
minute wax session, Station’s aim, 
is seems, is to acquaint its listeners 
with the hinterland d.j. and the 
musie he spins. For those who 
don’t get enough of Gotham’s 
platter spinning airers, program 
offers an hour and a half of solid 
disking, but for those wiio want to 
compare the hinterland platter 
pilots’ technique and the kind of 
music they spin with the New York 
d.j. fraternity, program is a dis- 
appointment. The hit disks are 
the same the country over as is 
the warm, friendly spiel of the 
jockey. 

On the opening show Saturday 
(7), the visiting d.j. was Gil Henry 
of KING, Seattle, His make man- 
ner was poised and assured. He 
carried off his long stint with ease, 
kept his gab at a minimum and 
had a tasteful variety of disks to 
spin. The waxings ranged from 
the hit vocals to the fave standards. 

Plough’s drug products were 


plugged a bit too often but they 
came ‘acress. with: impact. 
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FOUTS ~~~ «58 e eb OOO DADA b ahaha naan na anna ne 


Cantor closed out his sea- 
a= ddie BC-TV'S “Colgate Comedy 
Hour” Sunday night (8) by basing 
most of the stanza on the 38th 
wedding anni of him and his wife, 
Ida. Mrs. C., who's appeared on 
the show from time to time dur- 
ing the last few seasons, had her 
biggest speaking part on this one 
(about two lines) and, with her 
husband and announcer Harry 
Von Zell sparkling the dialog, made 
out well. After a neatly-contrived 
entry in which the couple stepped 
out of the centre of an oversized 
wedding cake, Danny Thomas 
came out in a surprise guesting 


to walk Ida off the stage while | 


her husband took over the show. 
She returned for the finale to ac- 
comp Cantor on a traveling piano 
while he sang her theme song 
“Ida,” 

, was one of the better Can- 
tor cantatas of the season, with 
guests Kay Starr and Pat O’Brien 
adding to the fun and entertain- 
ment. Despite a preponderance of 
servicemen in the studio audience, 
the comedian didn’t overplay to 
them. Only concession their way 
was a short GI sketch featuring 
Tom D'Andrea and Hal March and 
their socko lines, delivered with 
surefire comedy timing, made this 
one plenty palatable to the entire 
viewing audience. O’Brien was 
Cantor’s passenger in his Maxie 
the Taxi routine and scored with 
his fun-making, capping it with 
some surprising Yiddishisms and 
a well-thrushed duet with Cantor 
on George M. Cohan’s “Harrigan.” 


Miss Starr impressed with her |} 


singing in her solo spot, but hit 
real paydirt in the cavalcade of hit 
tunes cleffed by five standout com- 
posers, which Cantor used to wind 
the show. Composers, each seated 
at his Owm piano, included Harry 
Akst, Jimmy McHugh, Harry Ruby, 
Jay Livingston and Nacio Herb 
Brown. Number of top hits this 
quintet has turned out could natu- 
rally have formed the background 
for a couple of hours’ show but 
Cantor fed viewers just enough to 
leave ’em wanting more. Tenor 
Johnny Dugan joined the comic 
and Miss Starr in singing their 
tunes. Moppet Sharon ird was 
also spotted in the finale for a 
fast-paced terp routine. Stal. 





The five-day (2-6) run given 
“Within The Law” on WOR-TV’s 
“Broadway TV Theatre” was no 
testimony to the quality of the pro- 
duction. It should’ve closed open- 
ing night. It’s a cross-the-board 
series, however, so the station’s 
dialers were stuck with it. Sloppy 
thesping and dull directorial-cam- 
era work added up to an embarras- 
sing viewing experience. 


The play, of course, wasn’t a/|nesday 


dramatic gem, and was marred by 
Slipshod efforts in front of and 
behind the camera. Drama dates 
back to a 1912 Broadway legit ver- 
sion and the dialog and plot show 
its age. With some video savvy, 
however, producer Warren Wade's 
staffers could have made it into a 
more palatable affair. 

The meller centers on heroine 
Mary Turner, who’s been wrongly 
accused of theft by her boss. After 
completing a three-year stretch, 
femme returns to the big city seek- 
ing vengeance. Gets involved with 
a slick mob and manages to deliver 
a revenge haymaker by marrying 
her ex-boss’ son. -At final curtain, 
it 8 revealed who really committed 
the theft she was sent up for and 
she realizes that she married the 
boss’ son not for revenge—but for 
love. It's a trite-tale that was 
hardly worth bringing back. 

Involved in this ites were 
such “Broadway TV Theatre” fa- 
miliats as Lola Montez, Wendy 
prew, Martin Kingsley, Orson 
rg Erik Rhodes, Robert Shackle- 
hin and W. O. McWaters. Their 
‘strionics were below par as was 
the duo-direction of Richard Lukin 
ans Richard Barr. Commercials 
or General Tire and Cavalier cigs 
were classy. Gros. 





The “ 


Ing souffle in the ney 
groove that had th 
tion habiliments Mn 


Island 
produc- 
associated with 


the half-hour General Electricker | 


ei BS-TV. With the maestro 
mend as flashy barker, troupe's 
tows and dance regulars went to 
ek With the seashore motif ac- 
alee an by skillful use of film 
ten of nentages and ites. 


Mosphere niche was a gravity ride 


Fred Waring Show” on 
Sunday (8) whipped up a fast mov- | 
0 


compos 
the best in the action-at- | 


vein, bowing in with a Rachmani- 
noff prelude by the deft two-piano 
Gearharts, with latter then joining 
chorus and rch for a ride on 
“Alone Together’ which fronted 
the nifty choreo of Nadine Gae and 
| Mare Breaux in a romantic, misty 
| setting. Choral “Peace in the Val- 
| ley” served as polished windup. 

Trau. 


| 





“It’s Worth Knowing,” on WCBS- 
TV’s (N. Y.) offered an informa- 
tive and interesting sesion on al- 
coholism Saturday (7), and _ al- 
| though 45 minutes -were devoted 
to the subject there was still 
|plenty of provocative questions 
|left to explore. But, as moderator 
| Edward Stasheff observed, the pro- 


grams purpose is to _ stimulate 
thought, not to provide all the 
answers. 


This particular session started 
with a general kickaround of the 
problems of- alcoholism, with a 
psychiatrist, a prison warden and 
a member of Alcoholics Anony- 
mous participating. Introductory 
segment was followed by an En- 
| cyclopedia Britannica Films reel 
|on the case-history of an alcoholic. 
Celluloid insert was effectively 
done and provided subject matter 
for further discussion. The gab 
underlined the point that compul- 
sive drinking is a disease, gener- 
ally caused by emotional problems, 
and that public recognition of it 
as a illness, with more funds for 
research and _ facilities, would 
help stamp out this national prob- 
em. 

The member of AA was kept hid- 
den in a wing chair, the camera 
catcHing only his hands, cigaret 
and notes. He contributed little 
to the discussion, despite his first- 
hand experience with the illness, 
and the idea of keeping him in- 
cognito tended to defeat the con- 
cept that alcoholism is a disease. 
It added to the misconception that 
the alcoholic is a social] pariah, 
rather than a victim to be helped. 
Shots of his hands were distract- 
ing, not revealing. Warden wasn’t 
too articulate, but the psychiatrist 
proved an excellent panelist. ;, 

Bril. 





WHERE THE PEOPLE STAND 

With Vermont Royster, Robert 
Kennedy, Harry Ashmore; Elmo 
Roper, moderator 

Producer: Ad Schneider 

Director: Martin Hoade 

30 Mins.; Wed., 10 p.m. 

Sustaining 

NBC-TV, from New York 


In line with building its pre-elec- 
tion coverage, NBC-TV preemed 
|“Where the People Stand” Wed- 
(4). Half-hour program 
has a panel format with pollster 
Elmo Roper presiding as modera- 
tor, factotum or what-have-you. 
For the initialer he cited figures 
from a public opinion survey, then 
quizzed his guests as to their re- 
action. 


Panel participants included Ver- 
mont Royster of the Wall St. Jour- 
nal; Robert Kennedy, Chicago Sun- 
Times, and Harry Ashmore, Ar- 
kansas Gazette. Trio was chosen 
to represent “different political 
viewpoints and regions of the 
country.” Question before the 
group was “Is this going to be a 
Democratic or Republican’ year?” 

On the whole it was an interest- 
ing session although the average 
newspaper reader no doubt felt 
that he was learning nothing he 
didn’t know already. In quoting 
from his opinion surveys, Roper 
came up with an occasional gem 
such as “50% is the maximum 
strength of the Republicans .. . if 
they’re to succeed they must win 
some voters who previously voted 
Democratic.” How obvious can 
you get? 

Panel generally agreed that for- 
eign policy, corruption in govern- 
ment and the high cost of living 
would be among the campaign’s 
major issues. In discussing cor- 
ruption, Royster declared that the 
people think the best thing to do 
is “throw the rascals out.” Ash- 
more, an adherent of the Demo- 
cratic camp, discounted corruption 
in the present administration but 
| nevertheless called it an “impor- 
| tant, secondary issue.” 
| As the Presidential campaign 
'warms up. “Where the People 
|Stand” can be a fine sounding 
board to help viewers catch the 
| political drift. Wednesday’s show 








pet downer filmery behind live was only a fair start. The gen- 
ae es which heightened the il-|eralities of today will be replaced 
tortion ot, Seed.  Sideshows, dis-| by a definite election pattern in 
the a etc., were all over | weeks to come which, if nothing 


' Glee club and terpi 
ee were in there pitching the 
OKey stuff with telling effect. 


show Pace changer for last third. 


vitched sharply to a smarter. 


else, will help stop the hedging 
and bush-beating of “veteran po- 


| litical observers.” Next Roper tele- 
'east, incidentally, is set for June 
25. : Gilb. « 


OUR HUMAN RESOURCES 
With Harriet Gordon, Wilfred C. 

Leland, Amos Deinard, Raymond 

W. Canon, etc. 
Producer-directer: Dick Stevens 
Writers: Wesley Francis & Leland 
30. Mins.; Sat. (7), 4 p.m. 
Sustaining 
WTCN-TV, Minneapolis 

Marking the fifth anni of the 
founding of the Minneapolis Fair 
Employment Practices Commission 
(Minneapolis was the first Ameri- 
can city to establish such a body 
|and has taken the lead in -this 
| field), “Our Human Resources,” a 
| playlet reconstructing one of its 
| typical first cases of employment 
| discrimination, its action. in the 
matter and the outcome, made for 
good TV human 
that also revealed other accom- 
plishments in removing the barri- 
ers of racial, religious and color 
prejudice among employers. Dur- 
ing the playlet’s course, a tolerance 
message was gotten across effec- 
tively. 

A good script job by 
Francis and W. C. Leland, Jr., 
the latter the  commisssion’s 
secretary; WTCN-TV staffer Dick 
Stevens’ able producing and 
directing chore, and the _ fact 
that the five commission mem- 
bers, appointed by the mayor and 
serving without pay, 
Leland, proved photogenic and 
satisfactory actors, made for suc- 
cess. On its part, WTCN-TV merits 
a back pat for a meritorious public 
service. 


The reconstructed case was that 
of a young woman, well played by 
Harriet Gordon, who had been 
refused employment after filling 
out an application which required 
her to state her religion, although 
she plainly was qualified for the 
position. In the first scene, she 
made her complaint to the secre- 
tary. Later scenes realistically 
portrayed the commission at work, 
discussing the case and deciding 
upon procedure. A member is 
appointed to call upon the em- 
ployer and show him the light. 

In facing the problem of discrim- 
ination, it was brought out that the 
commission aims have been to 
impress upon employers that a 
civic goal should be to promote the 
full use of available skills and to 
put employment on a merit basis. 
The discussions revealed what a 
fair employment policy should be 
and how the commission has 
sought to correct certain employ- 
ers’ misconceptions and fears, to 
put employers in touch with organ- 
izations that will aid them in 
carrying out fair employment 
practices, to try to overcome prej- 
udice and build community good 
will, and to guide reluctant em- 
ployers into contact with others 
who have had favorable experience 
in such matters. 

Background music was employed 
effectively in several instances and 
the passage of five years of time 
was ingeniously indicated prior to 
the final scene in 1952. In this 
scene the commission reviewed the 
happy outcome of the case in 
question and discussed Minneapolis 
employers’ present attitude. 

The impression left with the 
audience was that while fair em- 
ployment laws have not proved 
entirely effective in many cities 
the local method of dealing with 
the problem has brought . 
results and that people of all racés, 
religions and color here are, for 
the most part, getting a fair em- 
ployment shake now, thanks to 
employers’ cooperation with the 





Wesley 


commission. Rees. 
KEEP FIT 
With Kaye Hunt, Peg Duggar, 


Elaine Levin; others 
Director: Randy Larson 
15 Mins.; Mon.-thru-Fri., 9:15 a.m. 
KRON-TYV, San Francisco 

KRON turned this public service 
idea over to the local YWCA and 
the “Y” turned it back (2) with 
commendable gimmicks for gals 
who wish to better their 
structures or pursue extra-curric- 
ularisms like photography, dancing, 
ceramics, flycasting, painting or 
what-have-you-not got but-want. 

The five-minute opening exercise 
segment (remindful of the old 
“one-two-three BEND” muscle- 
moulding radio shows, is conducted 
on rotating days by Kaye Hunt, 
Peg Duggar, Mary Ellen Brennan 
and Loys Daskaraolis—all agile 
and eyeful interesting gymnasts. 

Second 10-minute segment works 
over the crafts and hobbies field 
with Tom King, photography, 
Elaine Levin, art, Barbara Coun- 
sell, decorations, Keoukuilani, hula 
and Pat Tiggard, games, the com- 
petent young instructors who hold 
down the fort on alternate days. 

Most exhibited TV timidity on 
to confidence with 
shows, , 

Since these instructive capsules 
are not time-consuming, since they 
stress activities of interest to most 





reception in the early ayem nro- 
gramming belt. Dwit. . 


| 
| BLIND DATE 


SATURDAY NIGHT DANCE 
PARTY 


orch; guests 
Writers: Rita Liben, George Simon 
» Director: Greg Garrison 
Producers: George McGarrett, Hal 
Janis 
60 Mins.; Sat., 9:30 p.m. 





| 
| 


Participating 
NBC-TV, from N.Y. 

As a summer filler for the last 
hour of the vacationing “Show of 
Shows” series, NBC has come up 
with a dance band and variety com- 


| bination format starring Jerry Les- 


interest drama | 


ter as comedy emcee. Lester, who 
made his initial video splash on 
“Broadway Open House,” again 


blankets this session with his dom- | 


inant personality. Whether that’s 


|} good is a matter of debate since 


Lester has one of these controver- 


|Sial styles which has dialers either 
|for or agin him with few middle- 
| 0f-the-road opinions. 


as well as | 


On the opening stanza (7) which 
was limited to 30 minutes due to 


Cancer Fund pitch in the second 
hali-hour, Lester had one of his 
less effective nights. His gab failed 
to ignite any laughs and he forced 
the situation with lots of exagger- 
ated mugging and pratfalls. Lester | 
also has the annoying habit of 
breaking himself up by mysterious- 
ly clever lines which only he un- 
derstands. He has, however, an 
unquestionable comic talent that 
needs only the right material on | 
which to work. 

Title for this program stems 
from the weekly showcasing of top | 
name bands on the show. Initial 
orch was Ray Anthony’s, one of 
the hotter musicrews currently 
working the one-niter and location | 
circuit. Anthony, however, played | 
little dance music. His top number | 
was the choral arrangement of his | 
Capitol Records hit, “At Last,” 
which was excellently produced. | 
Another number was a raucous | 
workover of “When The Saints Go | 
Marching In,” with Lester con- | 
tributing some slidehorn support. | 
This number was dragged out far | 
too long. | 

Also overlong was the Evans 
Family hoofing turn. This is a vet 


With. Jerry Lester, Ray Anthony | 


— 


| MATINEE IN NEW YORK 

| With Bill Goodwin, Robin Chan- 
dler, Bill Cullen, guests 

| Producer: Ted Collins 

| Directors: Bob Eberle, Garth Die- 
| trick, Don Hillman 

| Writer: Jay Johnson 

| Music: John Lesko 

| 60 Mins., Mon.-thru-Fri., 4 p.m, 

| CO-OP 

| NBC-TV, from N. Y. 

NBC-TV has come up with a 
slick 60-minute format to fill in 
for the vacationing “Kate Smith 
Hour.” Tagged “Matinee In New 
York,” it’s good enough to rate a 
year round ride on the web. Stanza, 
which is split into four quarter- 
hour segments, dishes out enough 
variety to keep the viewers glued 
all the way. Series will include a 
half-hour of the “Winner Take 
All” quiz, conducted by Bill Cullen, 
guest acts, some of Ted Collins’ 
“Cracker-Barrel” interviews, etc., 
all of which will be hosted by Bill 
Goodwin and Robin Chandler. 

The opening show (9) got off to 


the special slotting of Milton Berle’s | 29 impressive start with Margaret 


| Truman acting as NBC-TV's special 
hostess. Miss Truman set the easy- 
going mood of the session with a 
charming, informal briefing of 
what the program plafined to do 
and assisted Miss Chandler and 
Goodwin in the intro chores. As 
an added fillip, Faye Emerson was 
brought on for a chit-chat session 
which was pleasant but superflu- 
ous. Miss Truman also took Miss 
Chandler and Goodwin on a back- 


| Stage tour of the Hudson theatre, 
| where the program originates, and 


her sharp video savvy and casual 
air made it a standout bit. The 
guided video tours seem to be the 
Truman family’s forte. Her father 
scored effectively several weeks 


ago on a TV trek through the 
renovated White House. 
Goodwin and Miss Chandler 


matched Miss Truman in the host- 
ing assignment with a breezy and 
ingratiating manner. They're sure 
to win plenty of dialer support. 
Guest spot on the preem was filled 
excellently by Don Cornell who 
belted out a pair of his current 
disclicks, “I'm Sorry” and “I Cried 
Until 1 Can't Cry: Anymore.” 
Middle portion was filled by 
Cullen's fast-paced quiz session. 


vaude act with a good routine on) The quizzer packed plenty of ex- 
stage but the video impact was} citment and Cullen’s mastery of 
only moderate. Turn comprises the | the quizmaster's art made it a top- 
Evans parents and their two chil- | flicht segment. 
dren in a demonstration of old-| Production staffers behind-the- 
time and modern dancing styles. | camera supplied a standout assist. 
Stage setting for this series is | Directorial assignment will be split 
supposed to simulate a summer|throughout the week but Bob 
dancehall locale with customers | Eberle rates special plaudits for 
seated around tables in a country | his work on the opener. Series is 
club atmosphere. This played no skedded to ride until Sept. 8 when 
function on the preem stanza which the “Kate Smith Hour” resumes. 
ran off as a conventional vaudeo Gros. 





show plus Lester. Herm. ne 
| SPOTLIGHT ON HARLEM 


| With Ralph Cooper, emcee; Jack 
W'tson, announcer: others 


{With Arlene Francis, participants; Producer: Solow-Stark Productions 


| 


Rex Marshall, announcer 
Producer: Richard Lewis 
Director: Alan Neuman 
30 Mins.; Sat., 9 p.m. 
AMMIDENT 
NBC-TV, from N.Y. 

(Cecil & Presbrey) 

“Blind Date,” berthed in 


Director: Paul Burggraf 
6@ Mins.; Mon., 10 p.m. 
Portic'pating 
W.I7-TV, N. Y. 
WJZ-TV, in its new “Spotlight 
on Harlem” show, is probably try- 
the imag to corral the hundreds ef 


first half hour of the vacationing | thousands of Negro viewers in the 


“Show of Shows” in the hiatus | metropolitan N. Y. area—a move 


sweepstakes, returns Arlene Fran-| which has proved plenty lucrative 
cis in the standard boy-meets-girl | for WLIB and WWRL. N. Y. indie 


pitch with which the personable | radio stations. As such. this show 
hostess has been identified for | represents a good move in the right 
years in AM and TV. Although the | direction but it’s going to have to 
Bernard L. Schubert packagej|improve entertainment-wise before 
makes its new bid for attention as;|it can hope to pay off rating and 
a post-summer stayer with some | sponsor-wise. 

slight variations on the blind date | Show basically is only another 
theme, whatever hold it may have | amateur program, only this time 
on viewers stems almost exclusive-| the tyros, guests, emcee, etc., are 





with likable gabbiness who tosses 
out the exuberant stuff vis-a-vis the 
couples with appropriate sort of 
twinkle in her very nice eyes. 


For the preem entry, the date, 
objectives were recruited from the | 
armed services, although followups 
will also display crewcuts from the | 
rahrah campuses, etc., for the front | 
and centre proceedings. Initialer | 
twisted the old format a bit by hav- 





their openers, but snapped back | 
succeeding | 


women, they should find a welcome | block was pleasant. 


ing a blindfolded sergeant getting | 
woo from a Wave and a Waf, latter 
being the dames’ air force. Open- 
ing date-digging paired a just-| 
commissioned West Pointer and 
Annapolis midshipman. who vied 
for a gal ‘with blinders on the 
Point's Flirtation Walk and on a 
ship’s deck. The inning was lifted 
suddenly via Milton Berle’s rush- 
ing on the set to claim the girl 
with “I not only steal jokes, I steal 
_women.” (Berle was in the midst) 
lof his 22%4-hour charity telethon 
ion the web, but most of the regu- 
\larly skedded programs went on. 
|with the comic darting in and out 
|of many-of them. Miss Francis ap- 
peared on the Berlethon Saturday 
| afternoon (7) as an advance curtsy’. 


In the third pairing, a marine 
|sergeant and chief petty officer 
|made their pitch for milady. Some 
lof the dialog and joke cues were 
ion the pale side, but overall this 
It always 





ee the hostess to whip the 


(Continued-on page 36) 


| parade on and off before 


ly from Miss Francis. She's a gal} al} Nesroes. No attempt has been 


made to give it any sort of gim- 
mick to set it apart from countless 
other am shows. Entrants merely 
the 
cameras, spanning tlh: age brackets 
from moppet to oldster and the 
talent range from good to merely 
precocious. Like any show of its 
kind, it’s a good showcase spot for 
the participants but the steady 
monotony of their work will have 
to be improved in order to attract 
not only talent scouts but even the 
Negro audience. 


Preem show last Monday night 
(9) violated one of the basic rules 
of show business, that of routining 
the acts. After an opening terp 
duo; eight or nine singers followed 
in quick succession before another 
dancer showed up. Granted that it 
| was the opening night and that not 
much opportunity was available to 
pace the show better, the fact that 
other dancers were present indi- 
cated that more could have been 
_done on that score. Ralph Cooper, 
|Negro deejay, did an acceptable 
|job as emcee but he, too, could 
| have done much more to pace the 
| show. Even the guest act was a 
singing group, the Ravens quartet. 
| Camera work and lighting indi- 
|cated that WJZ-TV might also be 
jutilizing the show to test its 
amateurs. Announcer Jack Wilson 
handled the participating plugs, 
| spieling them in pitchman fashion 
‘for a mail-order payoff. Stal. 
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CIRCLING THE KILOCYCLES 








Pittsburgh — Carmelita Con- , 


derato is KQV Manager Jim Mur- | 
ray’s new secretary, replacing | 
Gloria Sokol, who resigned to head | 


evangelist Katherine Kuhlman’s | 
Pittsburgh office. ..Pete Barker is | 
leaving his executive producer’s | 
berth at WDTV the end of this | 
month to go with a new local) 
teevee film producing ouitfit.. 
Buzz and Bill just started their 
third straight year on WJAS. They 
have an hour show every morning. 
Boys recently launched a quarter- 
hour duplicate on TV, too Ed 
Tragesser, who recently left KQV, 
has joined Westinghouse’s adver- 
tising and sales promotion depart- 
ment ..Sue Delphey, Pitt stu-/| 
dent, tapped for one of the Philip | 
Morris Playhouse radio shows... | 
John Gibbs has moved up from the | 
KQV announcing staff to become | 
the station’s director of public serv- | 
ice, a new post. 
7 —_—_—_—_— { 
_ Minneapolis—TV business con- | 
tinues to pour in for KSTP-TV and | 
WTCN-TV. Former has landed for 
its ‘‘What’s Cookin’ ” show a trio of 
new participants, Real Gold Citrus 
Products, Kraft Food’s Casino| 
Dressing and Saran Wrap. New 
participating sponsors for KSTP- | 
TV's “Starlight Theatre” are Cata- 
lina Swim Suits, Knapp-Monarch | 
Co. and Flex Watch Bands and for 
its Jimmy’s Junior Jamboree Bauer | 


| nesota or 


iolis and St. 


& Black, Hires Root Beer and Hood 
Rubber Co. At the same time, G. 
N. Coughland Co., producers of 
process 13, has bought participa- 
tions in “Outdoors With Jerry 
Carnes” and “Horner’s Sports 
Corner,” other KSTP-TV locally 
produced shows, while Phillips 66, 
now sponsoring “Cisco Kid” on 
KSTP-TV, has signed up with it 
for Big 7 and Big 10 football pro- 
grams next fall. Other sponsors 
just pacted by KSTP-TV for vari- 
ous shows include Eskimo Pie 
Corp., Chesebrough Mrg. Co. (a 
second successive season as sponsor 
for “Greatest Fights of the Cen- 
tury), Ever-Dry Corp. and Dairy 
Queen Corp. 





Minneapolis—Only towns in Min- 
neighboring states of 
North and South Dakota and west- 
ern Wisconsin high on the FCC 
preliminary priority list for 
processing TV station applications 
under the new allocations plan that 
has gone into effect with the freeze 
lifting are Duluth, Minn.; and its 
twin, Superior, Wis. They’re 11th 
and 12th respectively. Only TV 
stations in entire area are the two 
Twin Cities’, Because Minneap- 
Paul does have the 
two, they’ll be the last to have 
applications for additional -stations 
considered, according to FCC an- 
nouncement. There are four such 
application on file. 


SUMMER EDITION FOR 
‘ALLSTAR’ TV REVUE 


| Kellogg’s decision to ride along 
with “AllStar Revue” next season 
has altered NBC-TV’s summer plan 
for the Saturday night 8 to 9 seg- 
ment. Unlike last season, when 
the clients took a hiatus, both Kel- 
logg and Pet Milk agreed last week 
to picking up the tab for a continu- 
ing summertime showcase. 

As result, a summer edition of 
“AllStar” is going in. Exact nature 
of the program elements hasn't 
been determined yet, with program 
execs currently engaged in blue- 
printing the stanza. 


WJR’s Talent Hunt 


Detroit, June 10. 


WJR has inaugurated a state- 
wide amateur teenage vocal talent 
program to be heard once weekly 
during the summer months. 

Talent appearing on the first 
nine broadcasts will be regional 
winners of a statewide talent hunt 
sponsored by the junior Chamber 
of Commerce in cooperation with 
| WIR. The broadcasts will be tran- 
iscribed from the region conduct- 
ing the contest. The WJR mobile 
| studio will be used for the major- 
|ity of the outstate programs. 
| Don Large, WJR choral direc- 
|tor, will serve as the principal 











judge, with the Jaycees supplying | 
two other judges“in each region.| terminated until fall. 


DeGroot Gets to Root 


Detroit, June 10. 

Stressing the importance of 
spontaneity in radio as one of the 
industry’s greatest assets, Don 
DeGroot, manager of WWJ, set 
up the following policy for the 
station: 

“Radio has always served the 
public best as an ‘on-the-spot’ me- 
dium. During the past several 
months this factor has been de- 
emphasized with the growing use 
of tape and disk recordings as a 
substitute for ‘live’ programs. 

“Since taping or recording re- 
moves shows, interviews and spe- 
cial events an additional step from 
spontaneity which is one of radio's 
greatest assets; and since ‘live’ 
programs get the advantage of 
word-of-mouth publicity from the 
participants, please make it a 
matter of policy in the future to 
schedule radio programs on a ‘live’ 
basis whenever possible. 

“If it is impractical to keep the 
entire program ‘live,’ then at least 
the narrator, the anouncer, or the 
voice that ties it together should 
be done ‘live.’ Your cooperation in 
this can help maintain the public 
consciousness of radio’s matchless 
immediacy.” 





Schenectady — Ernie Tetrault, 
WRGB emcee-announcer, is sail- 
ing for Europe on a month’s trip as 
as Naval Reservist. His daily 
“Variety Time” program has been 





= 








This July is a month to be marked in history. When 
the curtain goes up on the national political conventions 
in Chicago, people from coast to coast can watch the 
nomination of presidential candidates. 

In seven short ycats the Bell System has expanded the 


intercity television netw 


ork so that it is now possible for 


99°. of the television viewers across the nation to watch 
the same program simultaneously. Behind this expansion 
is a stort of achievement. Radio-relay and coaxial cable 


routes were planned and built. Special equipment was 
designed, tested and perfected. And men of special talents 


were trained in its special use. 


The present value of the network, furnished by the 
Long Lines Department of the American Telephone and 
Telegraph Company and the Bell Telephone Companies, 
is about $90,000,000. Yet the cost of service is low. The 
telephone companies’ total network charges average about 
10 cents a mile for a half hour of program time. 


BELL TELEPHONE SYSTEM @&) 


Providing transmission channels for intercity radio and television broadcasting today and tomorrow 


Pepsi's Pubservice 
Splurge in Miami 


Miami. June 10. 

Rather than take the Mike Wal- 
lace-Buff Cobb “All Around the 
Town” show via CBS-TY for the re- 
mainder of its contracted time this 
season, Pepsi-Cola is sponsoring 
four locally-produced public serv- 
ice shows on WTVJ. It’s one of 


the few times in TV that a net- 
work sponsor has gone for the add- 
ed expense of bankrolling a local 
show in favor of a network pack- 
age it pays for on other stations. 

Local programming deal is being 
billed through the network ac- 
counting department in the normal 
manner, with CBS-TV charging 
Pepsi for the time and then pay- 
ing the station its established rate. 
While the Mike and Buff show 
originates on the net Saturdays 
from 9 to 9:30 p. m., it’s been seen 
here via kinescope Mondays at 9. 
That’s the slot the new local shows 
| are occupying. 


| N.Y. Birdland Moves In 
Where Sherbrooke Exits; 
Douse WJZ ‘Spotlight’ 


The George Hamilton Combs 
“Spotlight on New York” show, 
beamed from midnight to 3 a.m. on 
WJZ, N. Y., is being cancelled by 
the Sherbrooke, eastside eatery, at 


the end of the month. Time is be- 
ing picked up by Birdland, Broad- 
way jazz spot, which currently 
backs the 3-6 a.m. stretch. 

Birdland’s six-hour spread will 
be presided over by Bob Garrity, 
who formerly worked with “Sym- 
phony Sid” when the latter han- 
dled the Birdland show. The Bird- 
land stanza, featuring hot jazz, is 
a studio originationer. 

The Combs show, which includes 
several segments presided over by 
other gabbers, got a good critical 
and listener reaction for its more 
literate roundtable discussion. 
However, it isn’t pulling customers 
into the restaurant. WJZ has de- 
cided to bow out of eatery-origina- 
tions for the time being, feeling 
that the cost of lines and remote 
crews isn’t worth while if the 
bankrolling restaurant bows out at 
the end of 13 weeks. 


WESTINGHOUSE’S CBS 
‘GET OUT VOTE’ SERIES 


Westinghouse and CBS this week 
finalized plans for the 13-week ses 
ries of “get-out-the-vote” shows 
which Westinghouse will bankroll 
on both CBS-TV and Radio be- 
tween the conclusion of the politi- 
cal conventions and the Presiden- 
tial election. Series had been 
planned when Westinghouse bought 
the convention package from CBS 
last December. 

On TV, the show will be titled 
“Pick the Winner.” It’s to be slot- 
ted for 12 weeks, starting Aug. 14, 
in the Thursday night 9 to 9:30 
period. When American Tobacco 
takes over that time in November, 
the 13th and final show in the 
Westinghouse series will be aired 
at a time to be decided later. On 
CBS Radio, the entire 13 stanzas 
will go Sunday afternoons from 
4:30 to 5. 

Agency for Westinghouse on the 
deal is Ketchum, MacLeod & 
Grove. 


McNeill Into Talent Field 
Via ‘B’fast Club Revue’ 


Chicago, June 9. 

Don McNeill, emcee of ABC'S 
“Breakfast Club,” is branching out 
into the talent packaging field with 
a variety unit tagged “The Break- 
fast Club Revue.” Group, being 
pitched by McNeill Enterprises to 
fairs and conventions, will be head- 
lined by singer Johnny Desmond 
and comic Sam Cowling, regulars 
on the morning radio spread. 

Jack Herbert will emcee the 
package which includes chirp Jayne 














Walton; dancers Maurice 
Maryea; juggler Randy Brow?, 
and the Carletons-Master acro 


group. Eddie Jacobi and orch have 
been inked to back the show. 
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»WCAU TELEVISION + PHILADELPHIA 


Scores Grand Slam in 
Annual Radio and T. V. Awards 


Variety Showmanagement Award 


For ORIGINATION OF NETWORK TV SHOWS— 
“WCAU-TV’s recent addition of its fifth and 
sixth network originations has virtually given 
the station exclusive property rights to CBS- 
TV’s Sunday daytime schedule.” 


Ohio State Institute for Education by Radio 


For “FREEDOM REVISITED”’—‘“‘For a humble and 
sincere reiteration of principles of positive 
Americanism that can be utilized as a daily 
creed; and for the permanence of auto-impul- 
sion on the individual that a thirty-minute radio 
program can make.” 


Ohio State Institute for Education by 


Television For “Bic Tor”—‘“Honorable mention 
for wholesome entertainment for children at 
home and skill in capturing the flavor of the 
circus, a great American tradition.” : 





General Federation of Women’s Clubs 


For “Bic Top’—A poll of 11,000,000 members of 
the General Federation of Women’s Clubs voted 
“Big Top” top honors in television programs 
for children. 





~~ 


George Foster Peabody Award 


For “WHAT IN THE WorLpD”’—‘“For the stimu- 
lating manner in which it brings noted scholars 
to the television screen for a delightfully enter- 
taining and informal display of their learning 
—a superb blending of the academic and the 
entertaining.” 


Alfred |. duPont Awards Foundation 


For PusBLic SERVICE RADIO AND TELEVISION PrRO- 
GRAMMING—“To Stations WCAU and WCAU-TV, 
for outstanding public service in encouraging, 
promoting and developing American ideals of 
freedom and for loyal, devoted service to the 
nation and the communities served by it.” 





Freedom’s Foundation Award 


For “FREEDOM REVISITED’ —“To WCAU for its 
public service radio series representing six radio 
pilgrimages to the shrines of liberty in the Phila- 
delphia area and reconstructing the epic history 
of the parts they played in the creation of a 
free America.” 


This is the third award from Freedom’s Foundation in three years. 


No other station in America 





has EVER won all these important 





. awards in a single year 


CAU ...... 





\okow aaa The Philadelphia Bulletin Statior|; « CBS affiliate 
Represented by CBS Radio Spot Sales and CBS Television Spot Sales 
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industry Preps TV Defense 


Raymond Schmidt of the Interna- 
tional Order of Good Templars, 
told the committee that members 
of his organization are “tired of 
radio and television programs mak- 
ing beer drinking appear fashion- 
able to the -children in their 
homes.” It is time, he declared, 
that the FCC “made some decision 
regarding programs and their spon- 


sors that will help protect Ameri-| allowing 


Continued from page 24 





a 


coholic beverage industry was the 
second (next to food) largest buy- 
ers of spot TV last year, with ex- 
penditures exceeding $10,000,000. 
An equal amount was spent for 
spot radio “beercasts,” he said. 

C. S. Longacre of the American 
Temperance Society charged the 
Government with rendering “a 





great disservice to humanity” by 
“money-crazed liquor 


can homes from the deluge of | barons to monopolize the radio and 
drunkenness sweeping the country | television with their deceptive and 


today. If such power is lacking, 
then Congress should step in the 


breach with adequate legislation.” | 


Clayton M. Wallace of the Na- 
tional Temperance League sug- 
gested that program producers give 
more heed to the TV industry’s 
code requirement that drinking 
scenes be minimized in program 
content. He urged that this re- 
quirement of the code be “enforced 
rigidly” or strengthened by legis- 
lation. 

Wallace said that many parents 
turn off Ronald Colman’s “Halls of 
Ivy” radio program (sponsored by 
Schlitz), Ken Murray’s Budweiser 
show, Blatz Brewers’ “Amos '‘n’ 
Andy,” Wine Corp. of America’s 
“Charlie Wild, Private Detective,” 
or the Pabst “Blue Ribbon Bouts” 
because they know when these 
shows are scheduled. But it is im- 
possible, he asserted, “to turn off 
the omnipresent spot beercasts 
which come at unexpected moments 


between programs and newscasts at|impose their “distorted views” on | 


ail hours of the day and night.” 


Wallace pointed out that the al-' These performers, he added, in-' WJKB-TV 


| false advertising on the merits of 
| alcohol.” 


Miss Elizabeth A. Smart of the 
| National Women’s Christian Tem- 
perance Union told the Committee 
that if Congress does not legislate 
to improve the standard of moral- 
ity of radio and TV programs it 
might, in effect, “very definitely 
legislate immorality.” 


‘Greenwich Village Comedy’ 


At Thursday’s session, Harvey, 
whose daily newscast from Chi- 
cago goes, he told the Committee 
(“at least until today’) to over 300 
jradio stations, testified that New 
| York is foisting “purple humor” 
|and “Greenwich Village comedy” 
lin the hinterlands via video al- 
though it “cleans up Broadway 
| shows before putting them on the 
| road.” 
| Gotham’s comics, who are 
|“rooted so deep in Broadway and 





| the bawdy night life of Manhat- | 


tan,” Harvey said, are trying to 


the other parts of the country. 


— 


dulge in “a preponderance of gur- 
gle gags” and “unseemly state- 
ments about ladies undergar- 
ments.” 

Harvey’s indictment brought 
protests from New York’s Rep. 
Arthur G. Klein, Democrat mem- 
ber of the committee. “As a rep- 
resentative of Broadway,” Klein 
told the witness, “I resent the 
statements you have made. The 
people of New York are just as 





provincial, if not more provincial, 
| than the rest of the country. It’s 
one of the cleanest cities in the 
| country.” 


When Harvey charged radio and 
iTV with “playing to the pits of 
|New York,” Rep. J. Edgar Cheno- 
|weth (R.-Colo.), another commit- 
|} tee member, asked: “That’s hitting 
i below the belt line, isn’t it?” 

“That’s a fair interpretation,” 
Harvey insisted. 


WPTR’s New Manager 


Albany, June 10. 

James Bellamy, former general 
manager of WWSO, Springfield, 
O., is the new WPTR manager. 
|He’s an ex-service man who man- 
|aged a Pittsburgh station before 
| going to Springfield. 

Gun Lampe, who temporarily di- 
rected WPTR in recent months, 
returned to his post as general 
manager of the Schine Theatres 
Circuit in Gloversville. 














Detroit—Peter Storer, son of 
| George B. Storer™president of the 
Storer Broadcasting Co. (formerly 
| Fort Industry Co.), has been ap- 
pointed director of the newly-cre- 
ated merchandising and sales pro- 
motion department at WJBK and 





CANADA DRY BACK FOR 
MORE TV ‘SUPER CIRCUS’ 


Chicago, June 10. 

ABC-TV execs heaved a sigh of 
relief when Canada Dry came 
tthrough last week with a decision 
to stay aboard the relatively high- 
budgeted Sunday afternoon “Su- 
per Circus” during the summer. 
Until the soft drink outfit voted to 
continue its alternate weekly ride 
on the hour-long show, the web 
was faced with the problem of car- 
rying it sustaining during the sum- 
mer or shutting down during the 
dog days. 

International Shoe has already 
checked off “Circus” for good and 
Mars, Inc., which bankrolls the last 
half, is bowing. off until Septem- 
ber. 

With the Canada Dry coin as- 
sured for the -summer, ABC-TV is 
working on plans to sell the open 
segments on a co-op basis until 
Mars returns in the fall. 


Goldberg’s DuM-te-D.C. 


Melvin A. Goldberg, manager of 
DuMont’s research department, has 
been granted a leave of absence, 


starting Friday (13); to become 
evaluation officer, Internatignal 
Information Administration, of the 
State Dept. He’ll headquarters in 
Washington in his new post. 

Ed Eadeh, formerly with the 
ABC research department, _re- 
places Goldberg at DuMont. Eadeh 
also worked at one time for the 
research branches of CBS and 
Mutual. 
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THE MAN WHO... 








BROUGHT SOMETHING NEW 
TO RADIO... 


DEMONSTRATED THE 
POWER OF THE 
MEDIUM ... 


STARTED THE ENTIRE 
TREND OF STUNT 
PARTICIPATION ... 


Brings Back 


TRUTH OR CONSEQUENCES 


ONE OF RADIO’S GREATEST 


ALL-TIME SHOWS... .””* 


NBC, JUNE 17, 9:30 P M., E.D.T. 
For PET MILK 


* SPONSOR MAGAZINE 


Receiver Named 
For Defunct LBS 


Dallas, June 10. 

Federal Bankruptcy Referee 
D. M. Oldham appointed local at- 
torney William J. Rochelle, Friday 
(16), as receiver for the bankrupt 
Liberty Broadcasting System and 
ordered that he “diligently prose- 
cute (baseball) anti-trust lawsuits 
pending in N. Y. to a final judg- 
| ment.” 

Action resulted when some 450 
|creditors of LBS, which suspended 
operations May 15, filed schedules 
of debts in Oldham’s court Thurs- 
day (5). Total debts owed by 
Liberty was $1,400,880, including 
$31,700 in wages due ex-LBS em- 
ployees. Major creditors listed 
were American Telephone & Tele- 
graph Co., $67,500; Brooklyn 
Dodgers, $11,800, and American 
Airlines, $2,940. Liberty’s owners 
also listed losses, with H. R. Cullen 
and associates, Houston, entering 
$600,000, and B. R. McLendon, Dal- 
las, $140,000. Web’s assets were 
shown as $507,500. 


LAMB'S 250G TELE 
CENTER SET FOR BOW 


Columbus, June 10. 

| Edward Lamb will dedicate his 
|$250,000 Television Center here 
| Wednesday (11) with special pro- 
|grams and various celebrities in 
lattendance. Station has been tele- 
|ersting for the past two years from 











137th floor of LeVeque-Lincoln 
|Tower atop which is located its 


| antenna. 

| Move into outlying district was 
dictated by space considerations, 
Transmitter and antenna will re- 
main in the Tower. Scheduled to 
appear on the formal dedication 
program are Gov. Frank J. 
Lausche, Mayor James A. Rhodes 
and Secretary of Commerce 
Charles Sawyer. Wednesday after- 
noon Sen. Estes Kefauver has been 
booked for a press conference 
telecast. 





‘Time Capsule,’ ‘Postmark’ 
Prepped for ABC Radio 


“Time Capsule,” a program in 
which the best representatives in 
various fields will be recorded for 
posterity, is being prepped by ABC. 
Idea is to gather on tape a half- 
hour weekly with a top tune, cur- 
rent stories, popular gags, trends 
in fashions, human interest yarns, 
etc. Tapes of the show will be 
given to a museum or deposited in 
some vault “to be opened in the 
next century as a sampling of life 
in 1952 in the U.S.A.” Arthur Van 
Horn will be narrator. 

Web is also auditioning “Post- 
mark, U.S.A.,” which is being 
packaged by Dick Lewis. Jimmy 
Blaine is being mulled as emcee 
of the audience participationer. 
Based on his success on the day- 
time strip, “Ladies Be Seated,” the 
former “Stop the Music” vocalist 
is being primed for a nighttime 
spot. 


Chi’s Set Sale Slump 


Chicago, June 10. 

Seasonal slump has hit the 
Windy City television retailers with 
set sales falling off to 11,992 dur- 
ing April, the latest Electric Assn. 
tally shows. Sets sold the previ- 
ous month totalled 17,606. 

Latest count brings the Chi total 
to 1,145,984 sets in the four-sta- 
tion market. 


Skinner’s Philco Post 


Philadelphia, June 10. 

James M. Skinner, Jr., has been 
named vice president in charge of 
distribution for all domestic divi- 
sions of Philco Corp. In his new 
capacity, Skinner will coordinate 
arid have supervision over all 
Phileo field sales managers and 
division managers. 

Skinner, who joined Philco in 
1934, for the last year has been 
sales veepee of the Company's 
refrigerator division. 


Detroit — WJR, 











in cooperation 


with the Pfeiffer Brewing Co., and 
the Music Performance Trust Fund, 
will present special portions of the 
Detroit Symphony Pop Concerts ¢i- 
rect from the Jefferson Beach sy™- 
phony pavillon twice weekly dur- 
ing the summer. 
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40 WEEK NEILSEN ANALYSIS* 


(31 Stations) 


*RATING GROWTH —up 236% 
from 7.01 to 23.6 


* SHARE of Seer eatas GROWTH—up 92% 
67.5 Share in NEW YORK Alone 


Bd SELLS /| 
UPS SALES IN 1V MARKETS 


° LISTERINE TOOTHPASTE up 20% 
* PROPHYLACTIC BRUSHES up 31% 
*LISTERINE ANTISEPTIC up 22% A 


g th STAY! 


“COST PER THOUSAND HOMES REACHED 4 


DOWN 78% 
(TV Homes Reached 2,850,000 PER SHOW) 


qT SAMMY KAYE SHOW 


Featuring “SO YOU WANT TO LEAD A BAND" 
-@ CBS-TV Saturdays—7 P.M. EDST e 




















Management — DAVID KRENGEL 
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ager... .It is now disclosed that “Truth or Consequences” was bought 

for the summer by Pet Milk but with options for the fall. Contract on 

° Y “Fibber and Molly” ran out but there’s still the possibility they may ; AbG 
F in the Production ntres be back if the Ralph Edwards fun game fails to impress the client... | 
r0 Day after he produced the Jack Benny finale, Hilliard Marks was Continued from page 22 

b { called for duty. Timed with the precision of a Benny punch line. -++ | about -half of the television mar- 

+444 44444 % | Joe Rines called east by Sherman & . Marquette for consultation on 





IN NEW YORK CITY... 


Fortune Pope, owner of the foreign-language WHOM station, to Italy 
for several weeks. He’s chairman of the American Division of the 
Naples Fair 
gifted with roses by management last week 


Selvin Donneson discusses AM sales at CCNY tonight (Wed.) Nat 
Rudich has taken over program directing reins at WLIB WHLI 


launches a show teaching boat piloting next Wednesday afternoon (18) | 
. ] I % 
Helen Wheeler upped to production supervisor on George Gallup’s | 


130 markets Young & Rubicam has 
taken on the Piel Bros. beer account Bettelou Purvis has started a 
twice weekly hot jazz segment on WLIB Arthur B. Canning, ex- 
Newell-Emmett. added to George F. Foley package firm as a sales rep 
WWRL disk jocks “Doc” Wheeler and Tommy Small alternating as 
emcees on the Harlem Apollo’s Wednesday night amateur shows 

Bill Thunhurst, of Broadway’s “South Pacific,’ added to “Aunt 
Jenny”; wife Jean Gillespie is currently on the soaper and does “Mr. 
and Mrs. North” June 17 WNJR disk jock Carl Ide to co-emcee 
salute to Mary Lou Williams at Town Hall Saturday (14) Helen 
Walpole, scripter of “Stella Dallas’ and “Evelyn Winters,” tagging 
her new Westport home “Quilca,” after ancient Irish manor house 
associated with Jonathan Swift Lonny Starr, WNEW and TV an- 
nouncer who started “Best of the West” on the indie Saturday (7), 
elected to board of directors of Valley Stream Rotary last week 
Vic Cowen, programmer for WINS disk jocks Jack Lacy and Charlie 
Stark, getting married next week; will honeymoon in Nassau 
WOR’s John B. Gambling will pinchhit for his son John A. for 
weeks starting June 22: son subbed on his dad’s vacation recently 
Noxzema and RCA Victor have bought spot campaigns on WINS 
Ross McKee, ex-Cecil & Presbrey, has switched to SSC&B. 

Jack Lightcap, WINS sports chief 
and Yankees, prepping for annual Brooklyn-N. Y. Mayor’s trophy for 
sandlot ballclubs WOV prez Richard E. O’Dea had a private audi- 
ence with the Pope in the Vatican last week and turned over a $1,737.10 


transcribed airer, now in some 


two 


contribution from WOYV listeners for church reconstruction Scripter 
Howard Merrill has upcoming shows on NBC's “Eternal Light,’’ ABC’s 
“Top Guy” and NBC-TV’s “Curtain Call,” among others George 


Weissman leaves the Benjamin Sonnenberg office to join Philip Morris 
as assistant to the president. He’ll concentrate’on public relations and 
general administration Sylvia Leigh, Richard Newton, Horace Bra- 


ham, Helen Claire and Ray Johnson are in the Jatest sequence of 
“Front Page Farrell” Marilyn Arms is with “Romance of Helen 
Trent” Jane Huszagh with “Our Gal Sunday” Frances Spanier 


on “Backstage Wife” Peggy Stanley with “Young Widder Brown” 
Amzie Strickland into “Lorenzo Jones.” 


IN HOLLYWOOD... 


After 18 years ass Alka Seltzer newscaster on both radio and teevee, 
Glenn Hardy wanted to “broaden his horizoh.” So he gave his notice 
to Wage agency and was all set to start broadening when he was talked 
out of everything but TV. He has been a fixture along the Coast and 
rated consistently with the best of the news callers Ernest Felix, 
former ABC assistant treasurer, joined his old co-workers at John I. 
Edwards & Associates. Other former networkers at the ad agency are 
Peg vi Edwards, Rollo Hunter, Jack O’Mara and Jimmy Vandiveer 

‘ee * 
show on KECA. One of the twice-weekly shows is sponsored 
variéty-musical program with “Speed” as emcee Graham & Gillies, 
London ad agency, opened L. A. office with Roland Jacobson as man- 


= a + 


TE i toon os 
ye WS) Walter White’s Spread 
\\ \\e Within week after it 


made available for syndication, the 
new Walter White show on WLIB, 
N. Y., was picked up by three sta- 
tions. Outlets are WCFL, the 
American Federation of Labor sta- 
tion in Chicago; WBMS, Boston, 
and WWDC, Washington, 

Syndication of the show featur- 
ing the head of the National Assn. 
for the Advancement of Colored 
People is being handled by Morris 
Novik, radio consultant and part- 
owner of WLIB. 


Your Top TV 
Sales opportunity 


It’s a 












one was 








Direction: GAC | 8 ® 
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Wilmington, Del. 


In the market which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES 


ngeles TolaM daelalai ice) Chicago 


In observance of National Secretary Week, gals at NBC | 
WWRL sales manager | 


slated to interview top Dodgers 


“Speed” Riggs, the rapid-fire tobacco auctioneer, started his own | 





next season’s lineup....It won't 


from L & Mitchell. 





into the radio swing 


| with a Mardi Gras motif June 20 t 


fund Jimmy Wallington is now staff announcer at NBC and doing a| be in the unusual three-briefies- 
nightly deejay stint from Ciro’s nitery Arthur Croghan, owner of | 44ily_ format. GM's other entries 
| KOWL, Santa Monica, cited at ceremonies all over town for his quarter | 9" ABC Radio are Lone Ranger 
of a century in broadcasting. and Silver Eagle, _ which occupy 
, the 7:30-8 p.m. strip and “Whis- 
. ’ Pal tla ring Street” hich is aired for 

IN SAN FRANCISCO . 1 agen Perea er 


CBS Radio president Adrian Murphy here (5) to meet local admen 
and unreel his snazzy, new “More Than Meets the Eye” promotion film 
Bill Phillipson, ABC western division director, 


at big Palace party 
in to once-over KGO, and prospect 


merchant for “Space Patrol,” “Mr. 


|in for a day 
| Foreman Bill, 2¢5-pound cowhand 
| KSJO, San Jose; so 
|nouncer) and wife, Linda, with a 
nouncer John Galbraith connected 
ter Bob Garred in 
KFRC “Breakfast Gang” cutting an 
can play 


IN CHICAGO ... 


Harry Simmons added to the Chi NBC spot sales staff 
Cline, longtime WLS salesman, has joined WENR’s time peddling crew | 
WGN upping its nitery remotes with femme chirp Sunday Smith 
slated to host a pickup from the Loop’s Preview Lounge starting June 
23 Robert Matthes, former radio-TV director at Bozell & Jacobs in 
| Minneapolis, switched to Wright & Assocs. here as a produter 


| American mag prepping-a pix-copy 


| chief AM-TV timebuyer there 
| Hellyer’s Sunday platter show on 





|Herrenden new WCFL flack 





| department. 


|\IN WASHINGTON . . 


for the Olympics WWDC dj. 


to sales department... .Suburban 


morths, it taking that long to complete the reorganization and retitling 
When that occurs, “Hike” Newell will be the prexy 

Dave Elton, former radio producer here, in town on a mission for 
Borden, to whom he has been assigned by Young & Rubicam... . Dick 
Nelson back from Canada to prepare for his citizenship and get back 
Terrance Clyne, Biow's radio and TV topper, 
| getting the Hollywood rundown from Jack Runyon 


| Key Howard, KCBS songster, quits his week-day strip, July 26, to wed 
Jo Ann Hansen and try for a Manhattan berth 


Pat Hogan, Y&R Hollywood rep, in for several days 


did Lou Crosby 


(9) to begin a tou! 


Judy Garland exchanging “Hi! Judy’s!” 
who winds up her first sponsor-loaded year on KNBC, June 18. 


Lou Boyce sent by Fuller, Smith & Ross to its Cleveland office as 


Don McNeill starts a four-week hiatus from his 
| Club” duties Monday (16), with Peter Donald subbing 
new morning WBBM strip now sold out with the Ward Baking Co. and 
Authorized TV Service Clubs sharing the 15-minute strip 
| airing an audio tape of sister station WNBQ’s weckly televised “City 
| Desk” interview show hosted by news director William Ray 


Rocky Porter added to the WLS National Barn Dance troupe 
deejay Bill Wells atid. family motoring through 
Loeber, ex-ABCer, new member of the WMAQ-WNBQ ad-promotion 


CIO and its affiliated Political Action Committee has issued invita- | 'S 
| tions for June 12 for a screening of new labor shorts made for TV 

| Secretary of Agriculture Charles Brannan and eight of his top aides 
| appeared in what is believed to be TV’s first governmental “staff con- 
| ference” on WTOP-TV past Sunday (8), teeing off a new video series 
| produced with cooperation of Dept. of Agriculture 
| WTOP-CBS sportscaster, off on a 20,000-mile trip covering sports events 
from the Armed Force Track and Field Meet in California to Helsinki 


| starting this week, from his WWDC-Mutual radio chores to entertain | 
at town’s USO Stage Door Canteen 
flack for WTTG-DuMont, replacing Alex Sheftel, who has been shifted | 


current run $f musical “Gentlemen Prefer Blondes” with a “Why I | 
Prefer Blondes” contest, to be judged by star Carol Channing, who | 
will make award of two stubs to the show. 














be Lennen & Newell for several | kets are eliminated. 


“Betty Crocker” 





AFRA will frolie | “Crocker” 


o raise coin for the sick and benefit 


120 minutes daily at 10:25 a.m 


felt in Toni’s purchase, 
talent for a KECA-TV opening 
| Bank,” 


at 11:30 a.m. 
Gene De Poris, praise | 


aired 


lately exiled in Sacramento, joined 
(Walter O’Keefe’s former an- 
KSJO morning strip Local an- 
with ABC, Hollywood Newscas- 
of 11 western ABC stations 

extra show a day so come July they 
with Judy Deane, 


|a renewal from Sterling Drug on 
“My True Story,” 
Revamp Afternoon Strip 
Simultaneously with its sale of 
45 minutes daily to General Mills, 
ABC is revamping its afternoon 
lineup to the folk and western mu- 
sic idiom. 
| The 2:30-4:30 p.m. block will be 
| hillbilly, with General Mills’ Cal 
William | Tinney show, in the 4 p.m. period, 
being preceded by a 90-minute sus- 
|tainer featuring Tennessee Ernie. 
Latter, a Capitol recording artist, 
| will emeee a disk stanza featuring 
| rural rhythms and interviews with 
|folk and western stars. Addition- 
ally, there will be a mountain mu- 
sic quarter-hour at 12:30 p.m., 
which GM is also bankrolling. 
While the oatune emphasis is 
| cued by the big GM buy, ABC pro- 
| gram veepee Leonard Reeg feels 
WMAQ is | there’s good audience value in the 


layout on Mutual’s “Down You Go” 


Downtown Nash has expanded Art 

WMAQ to an hour and a half... 

ABC “Breakfast 
Jim Conway’s 


. | bucolic ballads. “The same emo- 

. : ‘ : Fred | tional appeal that the soap operas 
Guitarist Jimmy Cross and singer | have exists in the folk and west- 
WBBM jern songs,’ Reeg told VarIETY. 


the south....Bob 


“They're a =-translation § of 
‘washboard weepers’ into 
terms.” 

Reeg also cited the fact that Red 
Foley, of NBC’s “Grand Old Opry,” 
headlining a _ corn-on-the-clef 
at the Astor Roof on Broad- 


the 
musical 


show 
Way. 








[HARPO MARX 
NBC -TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 





Jim Simpson, 


Willis Conover will take time off, 


...Weston J. Harris named new | 





station WGAY making hay during 











FILM WRITER - DIRECTOR 





NBC-TV ‘DANCE PARTY’ 
IN 30-MIN. SELLOUT 


NBC-TV’s “Saturday Night 
Dance Party,” although set orig- 
inally as a full-hour show, 
preemed Saturday night (7) as 
only a half-hour production, in the 
9:30 to 10 period. Since NBC has 
not yet found a sponsor for the 
10 to 10:30 segment, web execs de- 


cided it would be wpetter to turn 
that half-hour over to the Milton 
Berle telethon for the Runyon 
Cancer Fund, which was in prog- 
ress at the time. Show will oc- 
cupy its full hour slot this week 
(14), 

Web sold out the first half-hour 
of the show this week, when Amer- 
ican Chicle signed on as one of 
the three participants in that seg- 
ment. SOS scouring pads and 
Benrus had previously inked for 
the other two spots, and were rep- 
resented on the show Saturday 
night. “Dance Party,” together 
with “Blind Date,” sponsored by 
Ammident, form the summer re- 
placement for “Show of Shows.” 





Hofheinz’s Texas Post 

Houston, June 10. 
Roy Hofheinz, owner of KTHT, 
has been elected prez of the newly- 
formed Texas Coast Network. Six 
regional stations make up the web. 
They include KIOX, Bay City; 
KBKI, Alice; KVIC, Victoria; 
KUNO, Corpus Christi; KSOX, 
Harlingen, and KTHT, here. Other 
officers include A. C. Lloyd, Jr., 
of KBKI, secretary, and Vernon 

Townsend of KIOX, treasurer. 





CAMERAMAN in EUROPE 
Will perform services beginning July. 
Maks” contacts, collect information; 
shoot backgrounds, stock or stills. 
AXTEL 7-7099 ‘ 


Salt Lake City—A. Wayne Baker 
has been nmwned to head the pro- 
motion and publicity department 
for KSL and the recently-formed 





Bankroller is also cutting up his 
show on ABC 
from a 15-minute strip to three 
five-minute strips, to get a bigger 
circulation by scattering his fire. 
is currently on summer 
hiatus, but when it returns it will 


ABC’s AM upbeat has also been 
through 
Tatham-Laird, of the Tuesday and 
Thursday segments of “Break the 
cross- 
| the-board. Toni steps in vice Philip 
President” and “This Is Your FBI,” | Morris, which recently yanked all 
. |its daytime radio. Chain also got 


morning soaper. 














Beehive Network. 
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Profitable TV Audience 
exclusive with 


TWGAL-TV 


AWN ANT 


Only TV: station in—only TV 


station seen — in this larg 





rich Pennsylvania market area 


Represented by : 7 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles San Francisco Chicago 
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“Outside USA" is a 15-minute, once-weekly television series featuring closeups of 
the world's great names, filmed on the scene and flown overnight to New York. 


THE EMPHASIS IS ON HUMAN INTEREST 




































Randolph Churchill, celebrated Journalist and Political figure 

is touring OUTSIDE USA. The British Prime Minister’s son 
meets his friends, the leaders of the world, and their families. 
With his unique entree he brings you face to face with the 

men of destiny—giving you intimate glimpses inside their homes 
and work hideaways—all viewed against a pictorial backdrop 
of modern history. 


FEATURES ALREADY COMPLETED INCLUDE: Talks 
with Marshall Tito at his Villa outside Belgrade; Italian 

Premier de Casperi and his family at their mountain hideaway; 
Togliatti, leader of Italian Communist Party, comes to see 
Randolph Churchill at Churchill’s hotel rooms in Rome 
(Churchill describes Togliatti as the most dangerous Commun- 
ist outside the Iron Curtain). ; 


Premier de Gasperi introduces 
Randolph Churchill to his grandson. 


@ An ANTONY BEAUCHAMP Production e@ 





er <8 he ee CHARLES WICK Co. 


Exclusive Representation — 342 madison AVENUE, NEW YORK 17, N. Y. ’ 
MUrray Hill 7-1746 
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Television Chatter 


|Gimbel and Mrs. Vincent R. Im- 

New York | pellitteri guesting .. . John Horn 

Dick Linkroum, former CBS-TV | resigning as CBS-TV flack as of 

producer-director, has joined Gey-, ew, (13). a Dla OO eee den 
er, Newell & Ganger as an exec | next six months rewr ] 

; , ‘ novel, original draft of which he 

9 rego! ekg Ao and | completed during his vacation last 

*faff Sewing Machines have re-| year. 
newed for participations in WJZ-| Mike Friedman, 





TV's “Claire Mann Glamor Show” | eraman. and the new bride, dancer 
for the fall ; “Your Esso _Re- Alicia Krug, back from their 
porter,” the oil firm’s new video' honeymoon at Acapulco, Mexico. 


counterpart of its early AM news-|.. . Ted Nathanson, ex-ABC-TV di- 


casts, has expanded to Philadel-| rector, and Edith Landis, ABC-TV | wats 
yhia, to up the total markets to| production staffer, another recent | . 

sowed Show starts Monday (16) tiie had only a one-day | Chicago 

via WFIL-TV, Philly Wilfred S.| honeymoon, since he moved over; Standard Oil of Indiana has 
Roberts, formeriy radio-TV chief| to NBC--TV . Marge Kerr, of| bought into Clifton Utley’s 10:15 
for Pedlar & Ryan, has joined the! William Morris Agency, is in|newscast casts. on WNBQ for a/| 
Benton & Bowles TV department. | Lenox Hill hosp after an ulcer re-| thrice-weekly identification, start- 
Je’ll produce “The Doctor,” which | moval ... Matt Harlib passing out|ing July 2... WGN-TV this week 
akes over as summer replacement | stogies at ABC for the new daugh-/| started taking the Monday night 
for NBC’s Red Skelton show, with | ter, arrived June 3. ° |DuMont . boxing telecasts from 
Camay Soap being plugged -TV- | Brooklyn’s Parkway Arena. FEast- 


Unlimited formed by Herbert Ro- | 


Hollywood 


ABC-TV cam-/|telescriptions, 


offer in his sidepocket, quick- 
shifted to KPIX instead... 
Jimmy Cavanaugh and Jimmy 
Bronson, here with “Meet the 
Champ” TV show, found time to 
meet and greet an old champ, ail- 
ing Tom Sharkey, at San Francisco 
hospital . . . Jewel Woods, ex-Palo 
Alto ad gal, added to the KPIX 
‘promotion staff... Miguelito 
| Valdez, popular 





opens (10) at the 
|}Fairmont . . . KRON preparing a 
nite cookerie, “Menus For Mil- 


|lions,” preeming (11) with Edith 
and Stanley Green. 


ern fights are competing with 
| WENR-TV’s Rainbo Arena bouts 
. Bill Bailey who fills the whisk- 


hour situation comedy. series with|ers in NBC’s Cactus Jim role is 


. Hal 


netted 5,378 pints of blood for the 

armed forces, compared with only 
3,500 in May, 1951 . . . Salesman 
Frank Beaziey, with a KGO-TV 


here on Snader | 


sen to replace his Broadcasting 
Program Service. New output will Jack Carson is discussing half-|. . 
produce and _ syndicate’ low-cost 
video shows Karen Lindgren 
inked for sole femme role on Du- 
Mont's “Charlie Wild” tomorrow 
night (Thurs.) WCBS-TV lining 


up some top guest personalities for 


NBC-TV execs, and hopes to do it| bedded with the mumps. . 


on film in Hollywood. Joe Bigelow, | Tate returned to WBKB this week 
who produced Carson’s TV show, | with a Tuesday and Thursday night 


is also talking with net on the|show built around Screen Gems | 
project... “Sunday on the Ranch,” | musical vidpix . . 
toplining | and his NBC-TV troupe set for a 


its various shows. Federal Secur-| musical variety show 

ity Administrator Oscar R. Ewing | Jimmy Dolan. made debut on 
has been set as a panelist on the! KECA-TV., with Tele-Tech Publica- 
station’s “It’s Worth Knowing” | tions picking up tab for the hour- 


Saturday (14), and atomic scientist 
Dr. Harold C. Urey guest on the 
Margaret Arlen show tomorrow 
(Thurs.) to discourse on ‘the pos- 
sibilities of atomic energy for 
housewives . 
a role on ABC's “Ellery Queen” 
show tonight (Wed.) Edith 
Barstow has taken over as chore- 
ographer on NBC’s Kate Smith 
evening show ... Jack Bittner set 
for a feature role on NBC’s “Big 
Story” Friday (13) . NBC re- 
viving “Vacation Wonderlands” as 
a once-weekly quarter-hour seg- 
ment on the summer replacement 
for the Kate Smith daytime show. 
Producer Caroline Burke tees the 
new edition today (Wed.) with a 
spot on N.Y. City, with Bernard 























Fileen BARTON | 


| 





Coral Recording Artist 
Direction: MCA 














. . Lili Darvas set for | 


and-a-half show . . . KTLA discus- 
sing deal with Las Vegas casinos, 
other biz there whereby channel 
would beam program from resort 
center weekly, with Nevadans pick- 
ing up the ticket ... Glenn Hardy 
ankled as newscaster for Alka 
Seltzer on KHJ-TV, but will re- 
main as AM newsman, for firm... 
Reub Kaufman returned from biz 
junket to Gotham ... Bob Hope 
is prepping finale show en Colgate 
Comedy Hour, NBC-TV, June 15 
... L, A, “Speed” Riggs, fast- 
talking tobacco auctioneer who 
spieled blurbs for Lucky Strike 
for years, starts own daytime strip 
|}on KECA-TV June 10, with a vari- 
| ety-musical format with guestars. 
| Brewster’s Food Supplement is 
| Sponsoring two days a week. 

| Mal Boyd, former indie TV pvro- 
ducer here and in N.Y., has +. ™- 
| pleted the first year of his thov.uz- 
jical training. He’ll work in the 


parish of St. Michael and All An- 
gels, Coldwater Canyon, during his 
summer vacation. 


Frisco 
Hopalong Cassidy serving as 
Grand Marshal of Oakland's whop- 
ping big Centennial Celebration 


| (8); and preceding it with an inti- 


mate party for kiddies of Brisa- 
cher-Wheeler staff (7)... Del 
“Iron Man” Courtney, who kept 
his daily TV shows going while 
night-bandstanding at the St. Fran- 
cis and the Claremont, plays the 
Santa Cruz Coconut Casino July 
3£10. Merely meaning he must mo- 
tor 150 round trip miles daily to 
keep- his TV appointments! . . . 
Lu Hurley, TV emcee, doubling 
as KROW summer replacement an- 
nouncer . . . Concerted May drive 
by local radio-TV personalities 
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5 Kilo is Killo-Dillo 


In WF [L-adelphia 


You can’t stand on ceremony 
if you want to be heard by shop- 
Pers in all 14 counties of Phila- 
delphia's $6 billion market zone. 


Best way to break the ice in 
this area of 4,400,000 people 
and $6 billion in buying power, 
is to get ‘em at home, wheré 
more radio owners tune WFIL 
than ever before. 


BMB says two-thirds of all 
radio-equipped homes listen 
regularly to WFIL—5,000 watts 
at 560 kilocycles. You hit hard, 
fast, and clean—not only in 
Philly but in all 147 ‘‘thome 
markets’’ outside city limits 
where a majority of the area’s 
population lives and shops. 


And these same five kilos sweep 
way out into a huge bonus area 
in many nearby counties, giving 
WFIL total coverage of 6,800,000 
people with more than $9 billion 
etfective buying income. 

To be first on the dial in 
America’s third largest market, 
schedule WFIL. 
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Jnguirer Station 


An ABC Affiliate 
First on the Diol 
In America's Third Market 


Represented by THE KATZ AGENCY s 


. Wayne King 


p.a. at Orchestra Hall, June 20... 
Admiral Corp. directors came 
through’ with the regular 25c quar- 
terly dividend . . . Len O’Connor 
who gabs the local news squibs in 
WNBQ’s pickup of NBC-TV’s “To- 
day” adds a Sunday afternoon 15- 
minute newscast to his work week. 
Griffin Shoe Polish bankrolls .. . 


Walton Motors have renewed 
Spencer Allen’s nightly news show 
on WGN-TV ... Muntz TV ended 


its fiscal year with set sales up 
21.2% over the previous cycle with 
profits at $898,004 from sales total- 
ling $32,923,661 . . . WBKB chief 
engineer Bill Kusack featured 
speaker at SMPTE meeting last 


week Jack Drees pinchhitting 
for John Carmichael on WENR- 
TV’s “Sports Highlights” 


Kroger Stores are staying with 
WNBQ’s morning cooking show, 
chefed by Eddie Doucette, for an- 
other cycle ... Heatmaster, Inc. 
barkrolling a Wednesday night 
feature iilm on WENR-TV. 


London 


John Hussey, Eliot Makeham and 
George Woodbridge will star in 
Jean McConnell’s comedy, “Haul 
for the Shore” next Sunday (5). 
Douglas Allen will produce... 
Duchess of Kent, guest of honor at 
opening of London Fashion Fort- 
night, will appear in TV film of 
show next Wednesday (18)... 
“Madame Pepita” Spanish comedy 
by Gregorio Martinex Sierra to be 
aired next Tuesday with Yvonne 
Arnaud in title role... John 
Buchan’s “The Three Hostages,” 
serialized in six episodes by film 
and TV critic C. A. LeJeune, starts 
Saturday week (11). Cast includes 
Patrick Barr and John Byron and 
production will be by Ian Atkins .. 
The tale of the mythical Perse- 
phone will 
children by Vivian Milroy tomor- 
row (Thurs.). John Hooper wrote 
the script.. Adaptation by Wilfred 
Harvey of “The Bishop’s Treasure” 
from Victor Hugo’s “Les Miser- 
ables’ will be telecast tomorrow 
week (19).. Richard Hearne fills 
three weekly solo spots starting 
Sunday (15). 




















‘Get Us Off’ 


amumm= continued from page 22 








| issues “will make available no facts 
;or information” essential to the 
AB-PT case, petition declared. 

ABC and United Par asked that 
the merger question (and certain 
|of its details, such as the transfer 
| of WBKB, Chi, from Balaban & 
| Katz to CBS) be “severed for the 
| purposed of initial and final deci- 
|sion” and “advanced on the FCC 


@ | docket for early disposition.” 
+ | Until the merger question is de- 


The Philadelphia : 


| cided, AB-PT claimed, the AM and 
TV business will be “in a state of 
instability” and ABC will be “un- 
able to provide that effective com- 
petition” which the FCC contem- 
| plated when it ordered NBC to 
| divest itself of the Blue network 
(now ABC). 





Fort Worth — Harold Hough, 
WBAP-TV director has announced 
| that there were 171,791 TV sets 
}in the Fort Worth-Dallas area. as 
}of June 1. Breakdown gives the 
local area 77,091 sets and Dallas 
; area 94,700 sets. This is a gain of 


.716 sets for May, 1952. The in- 
crease for May, 1951, was 3.668 
Sets. 





Hinterland TV 


Continued from page 22 


Holden reports, based on the BMI 
bull-sessions. Local newsreels cost 
a minimum of $1,100 for a 15-min- 
ute strip, most operators agreed, 
and some outlets find that a bit 
too steep although some have 
found backers for them. 

Station toppers who are not yet 
in TV exhibited wide knowledge 
| of the problems they’ll face if and 
|when their applications are ap- 
|proved, he found. They’ve read 
all the available material and are 
| up on the cold facts and figures. 


From the production aspect, the 
|outlets outside the big metropoli- 
tan centres have developed some 
real talent in men who have been 
able to get their feet wet in vari- 
lous aspects of the medium. In 
|many cases the staffs have been 
moved into tele from AM, built 
|around one well-trained man from 
iN. Y. or the Coast. The young, 
experimental staffers have a live- 
ly, dynamic attitude and a com- 
plete freedom from “hardening of 
ithe TV arteries,’ Holden reported. 





| 
| 











Progressives 


Continued from page 25 =e 











linan, former attorney for Harry 
Bridges, who is now serving a six- 
month prison sentence on a con- 
tempt of court citation. His wife 
will make the acceptance speech.) 
Baldwin said he notified the net- 
works April 23 of convention plans 
and asked for coverage, only to 
get merely polite acknowledge- 
ments of his letters. He then sent 
them a lineup on his convention 
highlights, at which time he was 
told of the inability to get pool 
coverage and the offer of 15 min- 
utes’ maximum of time. 


Baldwin said he is now trying to 
obtain legal counsel to handle the 
party’s battle with the nets, having 
already warned them of the Pro- 
gressives’ determination to take the 
situation to court. American Civil 
Liberties Union is studying the 
matter also and may decide to take 
sides with the Progressives. Bald- 
win also cited an FCC ruling last 


Philly’s WFIL (AM&TV) 
‘Summer Selling Plan’ 
In Woodside Park Tie-In 


Philadelphia, June 10. 

Drawing power of radio and TV 
is emphasized in the WFIL pack- 
age “Summer Selling Plan,” which 
the station has set up for Woodside 
Park, outdoor amusement center 
|in Fairmount Park. Woodside Park 
i|has contracted for spots to run 
| throughout the summer on both 
radio and television, and will re- 
ceive intensive publicity-promotion 
|campaign over WFIL and WFIL- 
|TV, with.an all inclusive participa- 
ition by station personalities in the 
| package deal. 
| LeRoy Miller, Chief Halftown, 
|Bob Horn, Marge Wieting and 
other WFIL staffers will appear in 
person at the park during special 
weeks set aside for them. Amuse- 
ment and attractions of Woodside 
Park will be publicized on a com- 
plete schedule each day, covering 
every type of audience. WFIL’s 
full roster of stars will appear on 
“WFIL Day at Woodside Park,” 
| June 21. Stunt will be highlighted 
| with special programs and origina- 
tions from park, with an hour long 
show at 8 p.m., featuring stations’ 
| stars and a beauty pageant. 

In addition, approximately 100,- 
| 000 tickets good for free and half- 
‘price rides on park’s amusements 
| will be distributed by the stations 
in cooperation with local retail out- 
lets. Films of the park’s activities 
gathered by WFIL-TV’s newsreel 
crew will be used as background 
illustration for the TV spots. Agen- 
cy for the account is Gray & Rog- 
ers. 











McGeehan’s Chi Post 
Chicago, June 10. 
Martin McGeehan, formerly mid- 
west salés manager of the defunct 
Liberty Broadcasting System, has 
been made sales manager of WCFL. 
He will also head up the indie’s 
White Sox baseball network which 
WCEL inherited when LBS folded. 


“+ 











be produced for the | 


week that Republican Presidential 
candidate William R. Schneider is 
entitled to the same amount of 
time from the networks as the 
other Repub candidates get. Net 
execs reportedly told. him the 
Schneider ruling has no applica- 
tion to his situation. 











Now starring on NBC’s 
ALL STAR REVUS 
Saturday's 8-9 p.m., EDST 
Mgt.: Wilwam Merris Agency 


Cleveland—Bill Randle, WERE | 
disker, will appear on Steve Al- 
len’s “Songs for Sale,” Saturday 
(14)...Guy Ewing, formerly with 
WEOL, is doing summer announc- 
ing for WGAR...Kathy . Conway 
|has switched from the WHK mu- 
sic library to WGAR, replacing 
Helen Mae Kamps who is now in| 
traffic ... “The Ohio Story” is be- 
|ing played back over WERE, Tues- 
day, Thursday and Saturday, fol- 
|lowing original broadcast over 
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Apartment Available 


130 West 47th Street, New York 
3% rooms, Furnished or Unfurnished. 
Full Kitchen; Light; Airy; Utilities 
included. 

Premises or WO 2-0640 




















|WGAR ... Frank Peters has left | 
|the WSRS announcing staff. 








DON McLEOD 


STAR SALESMAN for you 
WJBK! 


Considered one of Detroit's top commercial men, Don McLeod has a 
tremendous appeal to the housewife. His mid-day stint of music, news 
and chatter cuts inte a big slice of the 5-billion dollar Detroit market. - 
McLeod's smooth commercial treatment and engaging personality ean 
put your message across for sure-fire sales results. = S. SECs ay 


 —«TOPS. IN MUSIC—NEWS—sporrs 


National Sales Headquarters: , 
488 Madison Avenue, New York 22 © Eldorado 5-2455 


Represented Nationally by the KATZ AGENCY, INC. 
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Residents of N. Dakota - Vidpix Chatter 


Towns Putting Up Cash Continued from page 21 === 
To Back TV Stations associate producer, Glem. Cook, 


Minneapolis, June 10. production manager for series set 
Stock sales are being pushed or|for NBC-TV ... Andy and Della 
subscription campaigns are in| Russell returned from junket to 


progress in and g arena geen Mexico City where performers 
N. D., ane a a yy which TV talked series with execs of Churu- 
tory’s other ae busco studios . . . Producers Ber- 
wave channels have been assigned | man Swarttz and Walter Doniger 
in order to finance the construc- | hought 15,000 feet stock footage 
tion and operation of TV stations | of San Quentim for use in series, 
now that the freeze on permits 1S |“Duffy of San Quentin,” starring 
lifted. ia ry pe somes to tune 

Local radio stations, which have ,°f $250, y N. Y. syndicate 
had applications for the permits on headed by David Stillman 


ile, in practically all instances are 

pone an #0 the drives for the New York 

funds in their sections. It’s point-| John B. Cron, director of NBC- 
ed out that FCC policy has been|TV’s film syndication sales, left 
to give first consideration to ex-|for the Coast for annual produc- 
isting radio stations. | on and syndication huddles with 


With most of the towns’ citizens | dag Coast execs and producers 


and nearby residents extremely | 
eager for TV, little difficulty is ex- 
pected in raising the necessary 





as a TV-vidfilm packaging firm. 








. Demby, Brown & Co. incor- | : ; P , 
porated to succeed the Demby Co.| with a network in Minnesota and | ‘ors; (4) elimination of “kick-back,” | will be sponsored by Kallison’s 
|which is a reduction of salary 'Country Store. 
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‘HELP WANTED’ TAGS 


.Chicago, June 10. 

An indication that television set 
production is firming up again is 
seen in the fact that the manufac- 
turers in the Chi area have posted 
the “Help Wanted” signs. The In- 
ternational Brotherhood of Eleciri- 
cal Workers reports that over 10.- 
000 workers have been called back 
within recent weeks. 


The lifting of credit controls i: ad 
the elimination of the heavy inven- 
tories build up when sales starved 
|slumping last summer have the 
| plants stepping up their output. 





commercial radio field, has been 
named to the commercial staff of 
WFAA-TV. He ha 
| ated with radio outlets in Odessa, 
San Angelo and Brownwood, and 





! Wisconsin. 





Dallas—Mike Shapiro, vet in the | 


been associ- | 





Writers, Meggers 


Continued from page 25 


forthcoming, a strike can take place | when a staff director receives com- 
at any time after midnight tonight. | mercial a asgpenccigyt ve Digs Bo 
be required to 
RTDG and the webs are apart on authorized strikes; and (6) 
on terms for AM and TV directors, | agreement to last 18 months, not 
associate directors, floor managers | longer as the chains wish. 


and operations directors. The Repping RTDG are Andrew Mc- 


jchains failed to grant the guild|Cullough, Hal Davis, Ernie Ricca, 


Frank Schaffner, Newman H. Bur~ 
these demands: (1) eight-hour day/| nett and Charlies Ballon, legal 
for associate directors, floor man-|counsel. Management reps are 
agers and operations directors; (2)| William Fitts, CBS; Ed Souhami, 
increased pay to a “fair ratio” with} NBC; Omar Elder, ABC; Harry 
other workers directed and super-| Friedman, DuMont; and Dolph 


| vised by RTDG members; (3) job | Opfinger, Mutual. 


descriptions protecting work being 


done by associate directors and Sen Antsate-A nee tbheee 
floor managers from being per- |: elevision show, “Red River Dave's 
formed by non-union, lesser-paid Barn Dance” will make its debut 
employees; no interchange between | j;ere on WOAI-TV on Saturday 
floor managers and associate direc- | (14) starting at 9:30 p.m. Program 











ae 





money. 

In selling stock or soliciting sub- 
scriptions, the points are empha- 
sized that TV would be a civic and 
cultural asset to the towns and 
countryside and that regardless of 
the investment’s merits subscrib- 
ers or stock purchasers “will more 
than get their money’s worth in 
virtually free entertainment.” 

However, in some instances the 
local radio stations have decided to 
withdraw their applications for TV 
station permits and steer clear of 
the new medium for the present 
at least, even though the neces- 
sary finances would be available. 

Such is the case with the Spen- 
cer, Ia., radio station, near here 
but outside of any present TV 
range. It staged a successful cam- 
peign to raise the needed $200,000 
by stock sales to local citizens and 
farmers and residents of nearby 
towns. But the owner has returned 
the money to steck purchasers, an- 
nouncing that after a study of the 
situation he has become convinced 
that TV could not be put on a pay- 
ing basis in Spencer. Also, his 
radio operation has been highly 
profitable and he fears TV-would 
be a knockout blow for it. 


aan 


Chi TV 


——ae Continued from page 25 























& Trust wills to chinchilla rabbits 
but it hasn’t been able to sell itself 
to the blue ribbon State St. stores. 
It has been suggested that in 
pitching tele use to the retailers, 
the stations insist upon some kind 
of “isolated product” arrangement 
whereby a particular item will be 
piugged only on TV. Such a one- 
n.edium test, the sales plotters 
aver, would provide concrete evi- 
dence that teevee can move goods. 
Also it would rebut the frequent 
statements of those newspaper- 
orientated retailers who claim 
video still hasn’t proved its worth. 
The spring business parade was 
marshalled by WGN-TV when it 
wrapped up Hamms Beer and 
Chesterfields for its exclusive 
daily baseball telecasts. Deal, with 
its fore and aft shows, hit the 
$600,000 figure. Also, with the 
afternoon taken care of, the pre- 
noon hours are filled with locally 
sponsored shows and a block of 
CBS-TV commercial entries, giving 
the Chi Tribune station a virtual 
sellout from 9 a.m. to 7 p.m. 
Same rose-hued picture is pres- 
ent at WNBQ, the Chi NBC-TV 
flag. Just last week. the station 
peddled three of Clifton Utley’s 
10:15 newscasts to Standard Oil 
of Indiana, with an option on the 
other two. Sale puts the sold-out 
tag on WNBQ’s “Five Star Final” 
10 to 11 p.m. program block for 





the first time in several months. 
With the SRO banner also on the 
local portions of the parent web’s 
morning “Today” strip, the station 
is running close to peak level. 

indie WBKB continues to roll 
along with a minimum of sustain- 
ing time and present indications 
are the net again. this year will 
exceed the $1,000,000 mark. The 
station specializes in salesmanship 
and proves it pays off. 

ABC-TV’s WENR-TV is taking 
advantage of the choice nighttime 
hours available for loeal sale due 
to the holes in the network’s com- 
mercial lineup. Station has been 
able to peddle a raft. of time slots 
to vidpix sponsors. WENR-TV just 
recently moved an hour of Class 
A time to Pontiac Dealers for 4 
Monday night boxing remote and 
an hour and a half prime time 
Tuesday nights to Bud Hauser for 
the stock car races. 








‘CBS Radio Spot Sales 
will continue to represent WCBS in all © 
markets outside of New York. 


EE 


Effective June 16, WCBS will be 
represented in New York City’by 
CBS Radio Spot Sales 


WCBS, the Number One Station in America’s Number One 
Market, has long felt the need for providing local and retail 
—as well as national—advertisers and agencies with greater 
and more diversified sales representation and service. Now— 
through the personnel of CBS Radio Spot Sales—the station 
will back up New York advertisers with the complete sales, 


research and promotion facilities of CBS Radio Spot Sales. 


CBS Radio Spot Sales will also expand its New York office 


on June 16, with the addition of five new account executives. 


These innovations will increase our service to New York 
advertising agencies—and will decrease duplicate calls on 


busy agency time buyers and advertising executives. 


CBS RADIO SPOT SALES 


New York, Chicago, San Francisco, Memphis, 


Detroit, Los Angeles nxrarsentine: woes, NEW TORE 


WBBM, CHICAGO « KNX, LOS ANGELES « WCAU, PHILADELPHIA + WEE], BOSTON 


KMOZX, ST. LOUIS + WCCO, MINNEAPOLIS-ST. PAUL + KCBS, SAN FRANCISCO 


WRT, CHARLOTTE + WRYA, RICHMOND « WTOP, WASHINGTON 


KSL, SALT LAKE CITY « WAF!, BIRMINGHAM + COLUMBIA PACIFIC NETWORK 
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Television Reviews 


Continued from page 27 


i i into some sem-| Sunday (8) with a half-hour stanza 
bine, Bre cee ool that promised interesting viewing 
As per past performances, the during the coming summer months. 
studio selects the “winning couple” Series, which brings on collectors 
who are gifted with Benrus watch- of curios and their prized posses- 


theless turns out mildly interesting 
melodies in a strictly pop vein. 
Ex-band leader Jay Grill mean- 
ders casually around the telescreen, 
drops occasional gags (you can fre- 
quently hear them 4 ; 
double piano trick with Jimmy Dia- 
mond, gets further assorted ac- 
companiment from Russ Bennett 
on guitar and Jim West on bass. 
Patti Prichard, brunette song- 
stress long popular hereabouts, 





es. All three boy-girl dates win an| sions, should pick up plenty, of 


'chants the femme solo parts with 


evening at the Copa, N.Y. Rex Mar-| dialers who go in for this type/ 0 Callahan tenoring the male 


shall handles the plugs for Ammi-| of offbeat info. 
dent. Miss Francis participating in| On the opening program, Elman 
one of them. Trou. | displayed a neat variety of curigs 





pL! iS guests had some unusual yarns to 
pe ie ide aria |go along with the oddities. The 
With Ann Rutherford, Dane Clark, | Supporting patter, however, ¥L 
Alan Mowbray, Robert Rockwell | @ bit awkward and strained but Eb 
Writers: Frank & Doris Hursley,|™an will probably smooth this out 
Sidney Field with more shows under his belt. 
Director: Richard Irving Most interesting of the opening 
30 Mins ’ Fri., 9:30 p.m. | stanza’s displays were poison rings 
CAMPBELL SOUP used by the Medicis, primitive musi- 
NBC-TV (Film) |cal instruments which were played 
(Ward Wheelock) |by the owner, and a plaster cast 
The script famine on video is|0f Abraham Lincoln’s left hand. 
very much in evidence on this|Not exactly in the curio line, but 
show which fills the time spot of|an enlightening bit however, was 
the vacationing “Aldrich Family”|Elman's final guest, Jim Wick, 
for the summer. Initial presenta-|the midwestern newspaper e itor 
tion in this film series of teleplays|Who telegraphed some queries 
was a firstrate production, from|to Stalin, and received a re- 
the viewpoint of cast, physical lay-| Ply. Wick's tale of the Stalin epi- 
out, editing and camera work, but | S0de and his visit with the political 
the yarn was a light comedy con-| !uminaries of Europe and the Near 
coction which was barely sustained | East made for absorbing listening. 
through the 80-minute stanza. The camerawork could have been 





Story was a fantasy involving a|™ore fluid here and the direction, | 


dead man who is upset by his| during the previous portions of the 
grieving widow's aversion to mar-| Session, should have tried for more | 
rying another man. Dane Clark,| ™ovement to heighten visual ap- 
in a quasi-ghostly role, comes to | Peal.. Gros. 


and, for the most part, he or his | 


calls. Kids are likable, refreshing 
|and downright talented. 


| favor of music, music and lots of it. 


| Consequently the show sounds just | 


| as good when your back is turned, 


|}though not necessarily better. 

| In first half, sponsored by “Sun- 
| blest” Grill conducts a “Funtest 
| Contest,” so viewers can answer 
|four questions clued by pictures 
| mimicry or music. Ties are broken 
| by letters on why you like “Sun- 
blest” products and if you don't, 
skip the whole thing. 

| Earlier this same group TV'd a 


|Sunday morning all-music stanza | 


that won enthusiastic audiences, 


but no sponsor, and subsequently | 


|no station when KGO-TV axed its 
ayem sustainers. Dwit. 


unce), does a} 


They skip continuity byplay in | 








Rigor Mortis 


| 
| as Continued from page 25 








|right advertisers for the best pro- 
grams.” 

CBS sales chief and his staff 
compiled their statistics for presen- 


: p , ee er ae i i >t 
earth to convince his wife that she jtation at an exec planning mee 


must pursue a normal life. In a 
telegraphed switch, Clark becomes 
jealous of his wife’s attention to Director: Doug Gabrielle 
another man and finally returns 90 Mins.: Tues., 8 p.m 
back to his cloud perch when his| q#ayseR NASH 
wife starts smooching with her) wenr-ty, Chicago 


new lover. 
Hair-thin yarn was played to the (Guenther-Bradford) 


STOCK CAR RACES 
With Chick Hearn, Bud Hauser 


hilt by a good cast, including With as many as 28 beat up 
Clark, Ann _ Rutherford, as the! jalopies spinning around a quar- 
wife; Alan Mowbray, as another | ter-mile dirt track in a single race, | 
heavenly creature, and _ Robert) it’s a rugged assignment trying to 


Rockwell, as the other man. The, frame these stock car derbies with 
session, however, added up to just| TV cameras. However, despite the 
another half-hour play which was! general confusion, the frequent | 
too featherweight even for the| pileups and assorted mishaps prob- 
summer videolanes. ably do provide a certain amount 

Filmed plugs were brief and ef-| of vicarious pleasure for the me- 


fective. Herm. chanical sadists among the Chi | 
™ ——__—. motoring public who get their) 
DAVE ELMAN’S CURIOSITY | kicks out of crumpled fenders and | 
SHOP smashed auto bodies. Whether 


With Elman, guests 
Producer-director: Sandy Howard 
39 Mins., Sun., 8 p.m. 

WOR-TV, from New York 


this group is large enough for a 
| payoff video audience is a debat- 
able question. 

The smash-by-smash 








York commen- 
Dave Elman, radio's Hobby | tary is handled by Chick Hearn, 
Lobby” impresario, opened his | who on the show viewed (3) had as 
Curiosity Shop” on WOR-TV| much trouble separating the win- 
r ners from the losers as did the 
Seiten] | video watchers. But it’s an under- 


standable dilemma, especially in 
that backup heat which has the 
cars going around in reverse after | 


As a Speculation, 


rT 
tate 2 
i 


they’ve completed two forward | 
laps. 
Doug Gabrielle’s lensers did 


| 
Television Productions | pick off some sharp collisions but 
after an hour and a half Of this) 
sort of thing the sight of fenders | 
and hubcaps flying through the air 
can become monotonous. Dave. 


INC, 


COMMON STOCK 
Offering Price 





15 Cents per Share FUN TEST 


With Jay Grill, Bob Callahan, Patti 
Prichard; others 
| Producer: Jay Grill 


your own broker or the undersigned. 


ROYAL SECURITIES 
CORPORATION 
52 Broadway 


Director: Russ Baker 

30 Mins., Mon. 9:30 p.m. 
SUNBLEST FOODS 

KGO-TV, San Francisco 

(Byrne & Grill) 

| Starting nowhere and arriving 


i 

I 

I 

I 

pikemneines i 

Offering Circular obtainable from 
i 

I 


New York 4 |] 
Telephone: WHitehall 4-1394 1 
) Se) soe) oe) —) pn) a) 





no place-30 minutes later, this in- 
formal, musical aggregation never-' 





— 


last week. Comparing the amount 
of time now sold for the fall season 


'as against the actual number of | 
commercial hours on the air last 
| September, they found that while 


CBS topped the list at 89%, 
has 77% and ABC 53%. 


NBC 
For day- 


Inside Stuff—Radio 


Pointing up the fact that the networks’ key N. Y. outlets get mostly 
national, rather than local, advertising business, WCBS, the CBS flag- 
ship, this week eliminated its own sales staff and turned over its sales 
operation to the web’s Spot Sales department. According to station 
manager Carl Ward, the move is designed to help the station expand 
its coverage of N. Y. agencies and sponsors. 

J. Kelly Smith, CBS veepee in charge of 0.&o0. stations, cited the 
fact that WCBS is basically a national spot station. Because of that, 
he said, it- was found that the Spot Sales staffers and the local WCBS 
staff were trailing each other into agency and client offices, thereby 
duplicating their calls unnecessarily. Under the. new setup, most of 
the local sales staffers will be integrated into the Spot Sales depart- 
ment, but several others will be axed. 

Spot Sales will continue to service the 13 other major market sta- 
| tions it now represents. - 








Three youthful musical acts were winners among 17 regional choices 
in WLW’s star search grand finals Friday (6) at the RKO Albee The- 
atre, Cincinnati. They represented the cream of 1,750 entries in the 
five-state talent hunt which started in April. 

Participation by theatres and talent in Ohio, Indiana, Michigan, Ken- 
|tucky and West Virginia was greater than last year when the Cincy 
Crosley station inaugurated the screening for newcomers. Idea again 
proved a biz builder for motion picture houses where local contests 
were staged and winners received cash and merchandise prizes. 

Grand finals winners were the Deltones, male quartet from the Uni- 
versity of Kentucky, first, $1,000; Roger Balph, 18, clarinetist, Zanes- 
ville, O., second, $500, and Sonny Walters, 31, Peru, Ind., Negro barie 
tone, third, $250. Each act also received an offer of a minimum three- 
month contract as WLW staffers. 

The Deltones are James Woodward, Harry Carter, Gus Kalos and 
Bill Don Grote. Non-winning finalists were charied by Crosley talent 
scanners for guest or staff work. They included promising hillbilly 
and vocal acts. 

Judges of the finals were Joe Kolling, Vartety mugg; Bill Sachs, The 
Billboard, and Winn Levi, Broadcasting-Telecasting. 





WOR and WOR-TV, N. Y., will report results of a psychological 
analysis of the chances for nomination of the various Republican Presi- 
dential aspirants next week (16-20). It will be heard on Lyle Van's 6 
and 11 p.m., AM newscasts and John Wingate’s 9 p.m. telecast. 

Study .uses the William Yoell method, which tries to discover what 
the voting public associates with each of the candidates and then eval- 
uates each aspirant’s potentialities on the basis of the public’s motiva- 
tions. Same technique will also be used later for the Democratic 
hopefuls. 


time programming, CBS has a fig: | 


ure of 95%, NBC has 89% and 
ABC 65%. 
The 89% figure for CBS actual- 


| ly represents about 62% of its total 


available nighttime schedule now 
sold. On the basis of a maximum 
of 116 quarter-hours available per 
week, CBS last September was 
70% sold out. On that basis, this 
year’s biz to date breaks down to 
62%. Karol pointed out, however, 


that the web has never sold more |[ 


than 104 quarter-hours, even in its 
peak year of 1950, since some time 


| must be reserved for local and pub- 
| lie service programming. Thus, the 


proportion -f the 104 quarter-hours 
available would be higher than 
62%. 














U.S.-Canada 


ee Continued from page 22 =a 
Canadian radio gratis. Even should 











|the U.S. skeins be willing to shell 


out, it’s not likely that CBC would 


give in on the principle involved. | 


CBC feels that these programs are 
cultural interchange, while the 
union contends that exporting and 


_importing of programs can lessen 
| work for performers on both sides 


of the border. 

Nets argue that fees shouldn’t 
be paid since the shows are sus- 
tainers which can’t be sold. 

Dispute will probably shut off 


| almost all Canadian shows to the 


U.S. Some Canadian symphonic 
musicals may be picked up, but 
pop music series which are written 
by ACA scripters will be out, as 
will dramatic offerings. 
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At drumming, Mister PLUS has ‘zing’... 
A special, selling rhythm 

That can’t be beat — who else can bring 
550 stations with him? 


Consult the Mutual drummer. 
His local impact leads the rest, 


Year-round, including summer! 
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NBC Radio is offering its package of five pre-convention previews 
to its affiliates on a co-op sponsorship basis for 20% of the station's 
one-time half-hour rate. Co-op chief Lud Simmel announced the 
schedule of the political airers as June 28, 8 p.m.; July 1, 3 and 17 at 
10:35 p.m., and July 6 at 10 p.m. 





ABC’s “Stop the Music” is going to set up in business the winner 
of its next jackpot. Dari-Delight Co. will give the winner $5,000 worth 
of ice cream manufacturing equipment and the Wellington Fund, a 
mutual investment fund, will contribute $1,000 worth of its stock. 

| jects of complaints are held in 


+ 
| ‘TV Isn’t Like’ 
| confidence under code provisions). 


Continued from page 23 S| The Board also heard arguments 
operate on the same fee base. TV 4 + Se oe Ne 
eda : a ; ‘uct | the Evangelica ssn., against the 

io t like me other wero it vam | code recommendation that time not 
doesn’t pay us to be saddled with | be sold for religious programs. Dr, 

| these additional mounting costs.” | Elsner opposed the provision as un- 

The agencies are asking the | fair and discriminatory. The ques- 
clients to take the rap for these | tion was taken under advisement. 

| additional expenditures, so that the in addition to Fetzer, Board 








| (identity of complainants and sub- 








| cost of the agency time buyer, the 


| program director, legal aides, and 
others involved in the client’s show 


members here for the meeting were 
Mrs. Scott Bullitt of KING-TV; 
Seattle; Leonard Reinsch of WSB- 
TV, Atlanta; Walter Damm of 


Serr ee eevee 


|ean be billed against the sponsor 


WTMJ-TV, Miiwaukee; and E. K,. 
on a pro rata basis. As presently 


Jett of WMAR-TV, Baltimore. 


| exists, the agency assumes the ful | —_—_—= 


De MAN in DeMANd 
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burden. 


For a while the past season it 
appeared as though this would be 
a minor item of worriment for the 
advertising agencies as the net- 
\works gave every evidence of mo- 

nopolizing programming produc- 
tion. But of late the webs have 
been showing an inclination toward 
_ divesting themselves of such re- 
| sponsibility, because of the spiral- | 
'ing costs. In contrast to a few | 
| short months ago, When the webs 
| were reserving choice time slots 
for sponsors willing to buy web- 
built shows, today the network 
welcomes an agency-produced pro- 
gram. 


| 
| 
| 
| 
| 
} 
| 

















| TV Review Board 


Continued from page 24 





MERRILL E. JOELS 


Actor-Announcer-Narrator 


Radio - TV - Stage 
Commercials - Spots 
Slide Films - Kiddie Discs 
Trick Voices 


Murray Hill 8-6600 


is “listening avidly and consider- | 
ately to the opinions of the public, 
who comprise our audience and 
who, in the final analysis, we must 


satisfy if we are to stay in business. 
We take these opinions very seri- 
ously indeed—and intend to con-| 
vey them, when the circumstances | 
justify such action, to those of our | 
































colleagues who can make _ the 
proper adjustments in their opera-| T —-, 
tions. , Py Oe ‘ 
During its sessions here, the) ¢ M YMAN 
Board considered around 20 cases} ns 
involving TV programming which| $ after the theatre > 4 
were submitted to it since the last | $ at the z 
meeting two months ago. These | ¢ MOMARTE t 
oe largely concerned complaints | t 74 East 55th Street q 
garding crime and _ mystery| Just Of Park Avenue + 
shows, over-commercialization, reli-| } > 4 
gious broadcasting and film pro-| f Eldorado 5-8848 b4 
ductions, Decisions by the Board | f Special Material by q 
on these cases will be addressed to | + MILT FRANCIS z 
the program sources + 
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Inside Stuff—Television 
The kidding-on-the-square suggestion in the Chicago Daily News TV 
column last week that members of radio and tele quiz panels take a 
lie detector test to “prove” that their shows aren’t rigged has met with 
an immediate acceptance by the lone Chi entry in the quiz field. Louis 
G. Cowan’s loeal office notified the daily that members of its “Down 
You Go” panel would be more than happy to take the test (especially 
‘ith pix). 
is Column was pegged on a reader’s charge that many of the popular 
quizzers are fixed, with the panelists briefed in advance. 





An effort by a TV applicant to obtain special authority to install 
equipment to bring to his area the Republican and Democratic con- 
ventions was turned down last week by the FCC on grounds the in- 
stallation would give the applicant an “undue advantage” over com- 
petitors in a contest for the channel. 

The applicant, Mountain City Television, Inc., of Chattanooga, 
Tenn, had requested special temporary authority to set up equip- 
ment to rebroadcast the signals of WSB-TV in Atlanta of the conven- 
tion proceedings. Opposition to the request was filed by WDOD in 
Chattanooga, also an applicant for channel 3. 





Betty Garde, who was to play the femme lead on ABC-TV's “Adven- 
tures of Ellery Queen” last Wednesday (4), was hurt while riding in a 
taxicab to a rehearsal on the day of the telecast. As a result, the 
N. Y.-originating live show had to be cancelled and an old kine used. 
It was too close to air time to get a substitute lead. 

Packagers Norman and Irving Pincus were clipped financially, since 
they had to pay the cast in the vehicle which wasn’t aired and also 
pay the performers and scripter on the kine. The cancelled yarn will 
be reprised in a month or so when Miss Garde is able to appear in it. 

Accident occurred when a pedestrian darted in front of the cab and 
the driver stopped short, a web spokesman said. Actress was thrown 
against the jump seat, had a nose hemorrhage and had to be hos- 
pitalized. 

American Airlines is making available to tele producers footage from 
its whole library of scenic films, Its public relations setup has also 
been snaring plugs by providing a portable ticket counter and other 
equipment for producers of live shows who need such props. 

Airline has its own motion picture setup under Tom Hughes and so 
has a considerable library of finished travelogs, which have been widely 
used on tele, and footage which was shot for these films, but wasn’t all 
used because of length. Hughes has just completed a new 22-minute 
job om Mexico which is now making the rounds. 





On the Coast, negotiations continue between Screen Writers Guild 
and Alliance of Television Film Producers, with both sides seeking an 
agreement on all other issues before tackling main obstacle—residuals. 
One SWG negotiator said while it’s believed agreement can be reached 
on other matters, settlement on residuals is problematic, and SWG 
won't budge from its stand. Producers are equally determined not to 
give’in on residuals, feeling percentage payoffs make is economically 
impossible to continue in biz. 





Novel commercial twist on feature film shows is being used by 
KECA-TV, Hollywood, making the plug seem to come right out of the 
film. 

One frame from a landscape shot in the picture is taken out and 
used for rear-screen projection. If the old reel deals with Robin Hood, 
for example, a shot of a forest might be used as a background, with 
the announcer dressed in the costume of one of Robin Hood’s hench- 
men. His pitch thus seems to be integrated with the pic. 


FORMAT REVAMP SET 
FOR MOPPET ‘MAILMAN’ 


WOR-TV, N. Y., is giving its 
“Merry Mailman” moppet strip a 
format revamp, dressing up its pro- 
duction trappings and moving the 
show into the merchandising field. 

Sandy Howard, who formerly was 
with NBC-TV’s “Howdy Doody” op- 
eration, has been added as pro- 
| ducer, and will also handle the li- 
‘censing of products. It's figured 
| that “Mailman,” like other kid-vid 
shows, can license manufacturers 
j}to turn out “Mailman” products. 
|Also in the works is a promotion 
;}plan which will give bankrollers 





|support by “Mailman” appearances | 


in stores. 

Changes will be introduced grad- 
ually. 
}of guests, new sets, more scripted 
|segments, and a streamlined pace 
ifor the Ray Heatherton starrer. 
| WOR-TV’ also feels the show has 
|national possibilities, which might 
| result in the show going network 
| when Mutual develops a tele chain, 
|or being syndicated if MBS doesn't 
| start a TV web soon. 


| 
| 
| 





Marshall Gets Honorary 
Degree for Sciencasts 


Philadelphia, June 10. 
| Dr. Roy K. Marshall, educational 
director of WFIL and WFIL-TV, 
|received the honorary degree of 
| Doctor of Science yesterday at the 
|}annual commencement 


| Pharmacy. 


| Calling attention to the national | 
| reputation achieved by Dr. Mar-| 


|shall, Ivor Griffith, president of 


the college, awarded the degree | 


| because of the broadcaster’s ef- 


| forts “in making the public science 
|eonscious” and for his “dignified 
|approach to the popularization of 
| Scientific matters.” 





CKLW’S 20TH ANNI 
Detroit, June 10. 


cilities are across the river in 
Windsor, Ont., and whose business 
offices are in. Detroit, celebrated 
‘its 20th birthday last week. 





These will include addition | 


exercises | 
lof the Philadelphia College of | 


CKLW, whose transmitting fa- | 


desire for cooperation on common 
purposes. 

Some sources in the ALA were 
disturbed by a RWG eastern coun- 
cil resolution, addressed to ALA 
council members, hitting the 
League staff’s assignment of five 
writers to TWG rather than RWG. 
Latter claimed that the writers, 
including Don Ettlinger, Dennis 
Green, Paul Cunningham and Hal 
Rein, had been assigned to TWG 
although they belong in RWG and, 
in some cases, had requested as- 
signment to RWG. Radio union’s 
| resolution spoke of “possible dere- 





liction of duty towards the RWG” | 


and asked that the ALA staff's ac- 
ition be called to attention of the 
ALA officers and council. 


“aggressive” and might open up a 
new feud on the eve of the reor- 
ganization powwow. An RWG 
spokesman, however, said that the 
radio guild is approaching the can- 
fab in a spirit of “peace and co- 
operation,” pointing out that the 
statement was addressed to the 
ALA council, not the reorganiza- 
tion conference. Eastern RWG 
council, he said, acted for fear po- 
tential RWG members were being 
placed elsewhere, while ALA 
sources said that the cases were 
“borderline” and that in “at least 
| three RWG's info was wrong.” 
Matter came up at ALA Council 
Monday (9) and was tabled, until 
data is gathered, without fireworks. 
RWG spokesman pointed out 
that the radioites have been work- 
ing closely with the ALA and that 
Evelyn Burkee, assistant exec sec- 
|retary of the League, has been sit- 
|tihng in on RWG strike strategy 
|meetings on the staff scripters’ 
| hassle with the AM webs. RWG 
and SWG, which in the past have 
been in bitter wrangles, have been 
|meeting together on joint ques- 
| tions. ALA sub-committee getting 
{factual data together for the up- 
|coming meeting is composed of 
Henry Pratt Fairchild, of the AG, 
,and Peter Lyon, of RWG. 
| The various guilds were asked 
to come to the parley with recom- 
' mendations on reorganization. 





Authors League Reshuffle 


Continued from page 24 


It was felt by some ALA coun- | 
cilities that the RWG charge was | 








Some will have more ° detailed 
| plans than others. Basic differ- 
‘ence in the various interests is 
that between those who are staff- 
employed (and whe think in union 
terms), and those who “work at 
home” (and have little direct con- 
| tact with other writers on the 
| job). 

This has conditioned guilds such 
jas RWG and SWG to seek more 
lindependence from the parent 
| body (SWG has affiliate rather 
| than member-guild status). 

One of the key questions to be 
|}decided, involving organization 
and jurisdiction is future of TWG. 
|This group doesn’t have guild 
} status and where it fits into the 
overall ALA picture will be a 
touchy issue. ’ 


re: 


Continued from pace 44 See 


|ford, the WOR (AM) sales chief, 
icontinuing to handle the WOR 
radio sales. R. C, Maddux will con- 
|centrate on WOR-TY sales, assisted 
| by Robert Mayo, WOR-TV sales 
ichief. E. M. Johnson, Mutual sta- 
| tion relations v.p., continues in that 
|}post with Harvey Marlowe in 
|charge of WOR-TV programming. 
} Memo is described as an “inter- 
| im report on progress’ made to- 
| wards integration and consolida- 
|tion. It doesn’t mention Theodore 
C. Streibert, WOR prez, who is re- 
| ported moving into the Thomas S. 
|Lee Enterprises (parent outfit of 
| WOR, Mutual, Yankee and Don 
| Lee) in a film-syndication post. 
Shuffling hasn't affected the 
|news and special events and sports 
| departments as yet, although there 
;}are separate MBS and WOR units 
jin these fields. Service depart- 
|ments, such as mailroom, house- 
| keeping, etc., are expected to be 
| consolidated shortly. 























Buffalo — Alfred E. Anscombe 
| has been upped to local sales man- 
| ager at WKBW. Anscombe, asso- 
| ciated with the station for 17 years, 
has recently been in charge of sales 

promotion. 























presents 


WALT FRAMER 


“THE MAGIC LAMP™ 


An Exciting New TV Audience Participation Show for the Entire Family Starring Children 


A FRAMER LOW-COST-HI-RATING SHOW! 


Another 4-P Presentation 


Packaging—complete service of all elements 
P oduction—creative writing and imaginative direction 
Publicity—our own publicity department 


P omotion—comprehensive prize procurement 


By the Creator - Producer of 


“STRIKEITRICH” and “THE BIG PAYOFF” 


WALT FRAMER PRODUCTIONS 


123 West 44th Street 








New York, N.Y. @ Plaza 7-0800 
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\Jocks, 


Georgia Gibbs: “‘Make Me Love 
You”-"‘So Madly In Love” (Mer- 
cury). Riding high on her current 
“Kiss of Fire” click, Georgia Gibbs 
has come up with a similarly-styled 
number in “Make Me Love You.” 
It's a rich-sounding side in which 
Miss Gibbs once again shows her 
talent for belting songs in potent 
commercial style. On the reverse, 





Miss Gibbs hits on the lovely bal- | 


lad. “So Madly In Love,” with a 
sensitive rendition. 

June Valli: “So Madly In Love’’- 
“Strange Sensation” (Victor). One 
of Victor’s newer vocalists, June 
Valli continues to impress as one 
of the standout femme vocalists cur- 
rently on wax. In “So Madly In 
Love,” she has her best side to 
date, giving this standout ballad a 
highly moving workover. The self- 
duet technique, incidentally, is 
used to excellent effect on this 
side. “Strange Sensation” is an 
impressive item in Latin tempo 
and Miss Valli again scores with 
her highly developed _ stylized 
pipes 

Don Cornell: “This Is the Begin- 
ning of the End"-“I Can't Cry 
Anymore” (Coral). Don Cornell is 
following up his “I'll Walk Alone” 
hit with another dramatic 
in “Beginning of the End.” 
again, he hokes up the vocal with 


an over-dramatic attack but it fits | 


into the current market format and 
this side should stir plenty of- in- 


terest. Flip is in the contemporary | 
tearful groove, Cornell again belt- | 


Jukes and Disks 


By HERM SCHOENFELD ~ 


ballad | 
Once | 





1a cute idea which Miss Brewer 
works out for moderate results via 
| her honky-tonk vocal style and a 
| jazzy instrfmental background. 


| Bing Crosby: “Just For You”- 





'“Flight of Fancy” (Decca) Bing 
Crosby’s decline aS, a factor on} 


disks is traceable to the switch of | 
|tastes away from the practitioners 
of the relaxed vocals and, equally | 
important, to the failure of the} 
| material These sides, from the| 
pic, “Just For You,” are pleasant 
tunes but lack the unusual impact 
needed to make a dent among plat- | 
ter buyers. Crosby is in particu-| 
larly good voice on the title song. 


Platter Pointers 


“Roberta,” Jerome Kern’s musi- | 
|cal which Metro has re-filmed un- | 
|der the title of “Lovely To Look | 
| At,” has been waxed in two ex-| 
lcellent albums by Columbia and | 
| Capitol. Columbia’s set covers | 
|eight top tunes with a cast headed | 
| by Joan Roberts and production by | 
|Goddard Lieberson. The Capitol | 
set, with Gordon MacRae and Lu- 
cille Norman in the lead, comprises 
more tunes but doesn’t set them 
off as well as Col’s production ... 
Ames Bros. have a firstrate slice 
of “Break The Bands That Bind | 
| Me” (Coral) .. . Brewster Boys, a 
new Victor vocal trio, impress on 
ltheir initial sides, “It’s Best We 
|Say Goodbye” and “You'll Never 
Know” . ..-About 15 years late, 
but still funny is Groucho Marx’s 


vocal of “Hooray For Captain 
Spaulding,” from the pic “Animal 
Crackers” (Decca) .. . Dick Beav- 
ers has an okay side in “Tears” 
(Capitol) . Phil Harris orch’s 


ing effectively and Norman Leyden 
batoning the orch in _ suitable 
style. 

ore a aoe My he ye 
‘Te four Tale, Nightingale” (Co-| ‘> 7 
lumbia). Toni Arden has a solid | Slice of Under the Lamp Post 
and distinctive vocal attack, which | "aS novelty kick (Victor)... An- 
is somewhat exaggerated at times | other unusual choral instrumental 
but always commercial. “Take My | >Y Stan Kenton on “She's A Come- 
Heart” is a big number which she|!¥, Wench,” Jeri Winters vocalling 
exercises to the hilt. “Nightin-| Capitol) .. . Dick Haymes has a 
gale” is another fine ballad which | Mediocre side in “Never Let The 
Miss Arden delivers in topflight|5un Set On A Quarrel” (Decca) 
style, Percy Faith orch backing up|... - Vinni De Campo impresses on 
with usual richness. | “You'll Never Know” (Coral). 


Tony Martin: “Padam Param"-| Standout western, folk, blues, 
“Where Did the Night Go” (Vic- | rhythm, religious, polka, etc.: Boots 





tor). “Padam” is a solid, literate| Woodall, “It's Sweet Of You” 
ballad which may fall into that| (Mercury) . .. Wade Ray, “June- 
limbo of being “too classy” for the | Bug Jitters” (Victor) ... Ernie Lee, 
current market. This superlative |‘““While You're Out Cheating” 


slice by Tony Martin, however, has|(Mercury) . . . LeFevre Trio, “I’m 
enough drive for plenty of jock|Bound For The Kingdom” (Bible- 
spins and get this number the|tone)... Kenny Bass, “Pine Tree 
wide acceptance it rates. It’s in| Polka” (Coral)... Big Bey Crud- 
-the “Domino” groove but has a!up, “Late In The Evening” (Vic- 
belter idea. “Where Did the Night|tor) . . . Micki Williams, ‘“Moon- 
Go,” from the legit musical, “Wish blind” (Victor) ... Tex Ritter, 
You Were Here,” is a neat lilting | “High Noon” (Capitol) . . . Spade 
bel'ad smoothly piped by Martin Cooley, ‘Crazy ’Cause I Love You” 


with expert backing by Henri! (Decca)... Red Foley, “God’s Lit- 
Rene. \tle Candles” (Decca)... Titus 
Jane Wyman: “Checkin’ My| Turner, “Got So Much Trouble” 


Heart”-“He’s Just Crazy For Me” | (Okeh). 
(Decca), Twe cute tunes from the 
Paramount pic, “Just For You,” 


Sane \ Wyman Hearts rhythm Plan Global Festival 
number wi a clever lyric, is Of P 
opular Orchs For 


bounced by Miss Wyman in okay, 
Berlin Olympiad Stadium 


if not standout, style. In a slower 
Berlin, May 27. 


tempo, “Crazy For Me” gets a| 
“Olympiad of Music,” bringing 





more colorful slice by Miss Wy- | 
man but the dragging beat requires 
several spins before it catches on. | 
Dave Barbour’s backing is first: | 


rate. 

Rosemary Clooney: “Botch-a- 
M:"-“On the First Warm Day” 
(Columbia). “Botch-a-Me” has the 
ame lively tempo and harpsichord 


together top show: orchestras of a 
dozen west European countries, is 
planned for summer 1952 at Ber- 
lin’s Olympic Stadium. Event will 
be staged in Waldbuehne, 30,000- 





auckground of “Come On-A My 
re ga without the latter's 
Originality. It’s an Italian diale min 
item with moderate novelty sneak Otmyples. 
“Warm Day” is a catching tune|. Under sponsorship. of Fiim- 
with a fair lyric. Stan Freeman sup-| buehne Wien, city’s biggest first- 
plies the harpsichord backing with | run theatre, Olympiad will also 
a rhythm combo. |take place with blessing of Berlin 

Jane Froman: “Can't Get Out of Senate. City will supply a Golden 
This Mood”-"Cling To Me” (Capi- | Trumpet as first prize, to be award- 
to’). Jane Froman’s finely wrought|ed on basis of judges’ decision. 
piece hit strongly on “Mood,” an | Judges will represent nations par- 
oldie tailored for her style. “Cling | ticipating in Olympiad, one to each 


To Me,” a new number, is another ‘or G j 
excellent ballad which Miss Fro- coumtry. tat Germaay, Sener 


man delivers in her customare | 2#!y, Plans to organize and conduct 
ono stomary | tonfight musical group playing his 
Barclay Allen: “Cherokee”-“After | OW" arrangements. Orchestras of 
You've Gone” (Victor). Barclay Al- | competing countries are expected 
len, former Freddy Martin orch | t0 number 60 to 80 members. 
pianist who was paralyzed, except; If successful, Olympi vi 
nist wh j » xe ‘ ssful, J iad will 
for his arms, in an auto accident, | repeated annually Prilmbuehne 
makes his comeback with these | wj » i 
Standard etchings. Via multi-pi- | “he moos Sage fo as See 
omen a — : “P| States Army orchestra to join in 
ubbing effects, Allen gets an fes * 
est, and will make request that 


seat ozoner built as part of plant 
Hitler created to accommodate 1936 








i i ies’ Best Seili 
Best British Sheet Sellers |... Disk Companies Bes ers 
(Week ending May 31) 
London, June 3. CAPITOL ARTIST 
Ay-teund The Cocate.',. oe 1. I'M CONFESSIN’ .............++2+++.-Les Paul-Mary Ford 
nforgettable ....... Saying . CARIOCA 
ee er Aree ee wD. 
Won't Live in Castie Connelly 2. WHEEL OF FORTUNE ..........cccccecescreecees Kay Starr 
—_ sare Ab tyne I WANNA LOVE YOU 
heel o ortune.. . Victoria 
: 3. BLACKSMITH BLUES ............--+++.-Ella Mae Morse 
ay Me Why.......:. hoa a LOVE ME OR LEAVE ME 
Be Life's Companion Morris Q; GAMee MOI or. ces cect .eeeeess.Ella Mae Morse 
Auf Wiedersen Maurice LOVE YA’ LIKE MAD 
There’s Pawnshop. .Cinephonic | ¢ 5 WITH A SONG IN MY HEART ............-. Jane Froman 
At Last . Pickwick | VLL WALK ALONE 
Second 12 |} COLUMBIA 
Slow Coach Sterling | 


Gandy Dancers’ Ball. . Disney 


Saturday Rag .. . Fields 
Little White Cloud....Lennox 
A Guy Is a-Guy...... Leeds 
Please Mister Sun. ..Chappell 
i ee ee . Wright 
Be Anything......Cinephonic 
Cn a eae Victoria 
I Wanna Say Hello... Sterling 


Room at Our House. .Connelly 
eee OE BAN. 6. ce anhn Duchess 


Levy Asks Court Oust 
Andrews Sis, Name 
Receiver for Firm 


Los Angeles, June 10. 
Lou Levy adopted a new angle 
in his legal battle with the An- 
drews Sisters by filing suit in 








moval as directors of the Andrews 











arresting sound on these sides in 

addition to playing with plenty of | Army orch play appropriate na- 
“drive . ; 

angles surrounding the Allen saga, | national flags at opening. 
this platter independently rates | Germany 
plenty of jock and juke spins. 


Since 
as yet has no national 
A | Song, organizers want German flag- 
rhythm combo neaily backs up | rising to be accompanied by rolling 
<—— . ~ |of drums. ; 

esa Brewer: “Kisses a- | issi i 
per"-"I Hear The Blucbelle Bina” _-jdmission prices to Olympiad 
(Coral). Teresa Brewer, who is still | ~°"C"S will be 25¢ to $1.50, and 
looking for a followup hit te her guests from East Berlin and East 
“Music, Music, Music" of a couple Germany will be welcome. Other 
of years ago, has a good tune in ¢Yents on Waldbuehne schedule for 
“Kisses On Paper” but this tune | St™mer include special film show- 
lacks the simplicity and novelty ings for Eastern Germans and sev- 
twist for a smash. “Biuebels” has etal variety shows. 


Aside from the sentimental | U0Mal anthem during hoisting of | 


| nouncements. 


| Set McHugh Polio Bal 


Hollywood, June 10. 
The Tin Pan Alley Ball, a bene- 
fit for the Jimmy McHugh Polio 
| Foundation, will be held June 20 at 
, the Be! Air Bay Club here. 
The Foundation is a non-profit 
organization devoted to aiding re- 





Superior court demanding their re- | 


1, 


| + 

ag) 

| 
2. 
4. 
5. 
CORAL 
1. 
2. 

: 3. 


BOTCH-A-ME .... hc tite « ea aies Rosemary Clooney 
ON THE FIRST WARM DAY 
HALF AS MUCH 
POOR WHIP POORWILL 
WALKIN’ MY BABY BACK HOME 
GIVE ME TIME 

oS a. clare ae 6 hie PE O16 0. OSE 60 et Percy Faith 
FESTIVAL 


HOW LOVELY COOKS THE MEAT... 


bs Gdiprern aw write Rosemary Clooney 


Doris Day-F. Laine 
SUGARBUSH 


SE Se cme eee eheek oes ehes.4 Don Cornell 


MY MOTHER’S PEARLS 

STARDUST ........ eecee re eer Ty secoctcs oimes . Bros. 
CRAZY ’CAUSE I LOVE YOU 

Oe ee Ai. arias no ae pees eens Don Cornell 


THAT’S THE CHANCE YOU TAKE 


GONNA GET ALONG WITHOUT YA NOW. .Teresa Brewer 
ROLL THEM ROLY BOLY EYES 
I’M SORRY 


Ba Sra a: te EM a a ESS eae Alan Dale 
HERE IN MY HEART 





sewlewss pes A Johnnie Ray 





























| through July 19. 


During the 30-day introductory 
offer, the albums will be shipped 
from the diskery’s pressing plant 
with a special wrap-around strip 
calling attention to the reduced 
price. After July 19 the distribs 
















Sisters Eight-to-the-Bar Ranch, DECCA 
Inc., in which he has a 25% inter- a 
eat. Action eecuses the ‘sisters of Ri og pag an ea see <taes Lad eae at 5 Leroy Anderson 
abusing their authority in the com- | EL FT BAL ad 
pany, in which he holds equal 2 Wis GO TO BE Bee ois CEs Sec cccticceveses cae Peggy Lee 
partnership. LOVER 
As an instance, Levy cited the Di EE, 3 nso v's ch noe U ees 6 0665.0) OHO Ces Guy Lombardo 
recent case in which the sisters, as KISS OF FIRE 
individuals, filed claims against the ee * 4 errr rrr ee eee: Guy Lombardo 
firm for $157,650 and then, as) AT LAST AT LAST 
majority stockholders, refused to| ? 5. UNDER THE HONEYSUCKLE VINE Bill Kenny-Ink Spots 
answer the complaint, thereby win- YOU MAY BE THE SWEETHEART 
ning a judgment by default. : 
Plaintiff further declares that the MERCURY 
sisters refused to assign their é , 
yearly earnings. amounting to 1, py ha {Ga deudtee hs) caeenes tae Georgia Gibbs 
$500,000, to the firm as provided 
under a seven-year agreement dat- Se Fo ine eeceeeseeees Eddy Howard 
ing back to Jan. 1, 1946. SHE TOOK 
He asked the court to appoint a 3. WHISPERING WINDS ............. Covccceseors Patti Page 
receiver to take over the assets of LOVE WHERE ARE YOU NOW 
the corporation, pending trial of G FUOD PARTIR. .ociccwcccccccccse seienusas Richard Hayes 
his suit. Levy, once married to SUMMERTIME 
Maxene Andrews, has managed the 5. IM SORRY Bobbv Wayne 
ie Sor. Senet ro SR he nhamnhbens badd sMeweeees aie ; ; 
Levy also asked that new direc- 
tors be appointed after the sisters M-G-M 
are ousted and charged them with 1. KISS OF F , , 
“fraudulent and dishonest” be- ° one Se te x Gadde ee eeT eT Se Tee ey Billy Eckstine 
havior in planning to enrich them- I : 
selves at the expense of the cor- 2. HOLD ME CLOSE TO (eee ee eC oeeees Billy Eckstine 
poration by ending the exclusive IF THEY ASK ME 
a ly with the Eight-to-the-Bar 3. - ae eatin ta hate noe a seveseeses.+- Debbie Reynolds 
ch. AL? 
Firm’s earnings up to 1951 were i SE ws oF) na oo nec hae oe Sey eee rere Bill Farrell 
ag ot _e nage RR son HERE’S TO US 
charged, e outfit now . DON’T : iokw 
coer Samet eoadiiane ak @ Sashes 5 > aaa ee Wes ase eeccess seeeeees..Ricky Vallo 
Federal income tax deficiency rap 
for the years 1946-49. RCA VICTOR 
Oe es 6 oa. wah veeone ce hues t....P. Como-E. Fisher 
BMI'S CHAMBER MUSIC |, NATERuELox weatuen 
2. THAT’S THE CHANCE YOU TAKE............Eddie Fisher 
FESTIVAL SERIES SET|¢ , TO*ctv= we 
EE os s:p i cn aoeRaa bbe ciweeds eesccee.. Kaa Fisher 
et oer Musie, Inc., is backing JUST A LITTLE LOVIN’ 
a festiva contemporary chamber 4. LADY’S MAN H , 
‘ i as 53's be nists Fats 2c ae pe ke ek bak ank Snow 
music at Music Mountain, near MARRIED BY THE BIBLE, DIVORCED BY LAW 
Falls Village, Conn., consisting of 5. BLUE TANGO 
10 concerts by the Berk-hire Quar- \ air atiod ARES ey eee eee Hugo Winterhalter 
tet supplementing the group's 
usual season. The longhair series 44-44 
. rapes 7 —— - | the New “ 0, s 
ork radio stations and some near- 
aegis 0 7 er has a g . 
chance to break even if attendance Price Cut on Album Rscagy Sune nee been named 
comes up to expectations. eastern radio and disk jockey rep 
pet's interest, in the festival, To Hypo Summer Sales, me a gga replacing Erwin 
which w nelude two weekends oo 6 oe , ucker who exited the company 
' que merchandising pro- 
yo aye 4 — pnt Bagh 4 motion to offset the record retail- | ast week. Dunn will work under 
‘ ’ , ers’ summer doldrums and spark | Mike Conner, Decca and Coral 
i ao 2 29 pret Boas ge Of! sales of the forthcoming sound-| publicity chief and head of artists 
heostad helene " "goat podinies ee Se ey Se ee relations 
M-G-M Records has prepped a spe- : 
= performance by topflight art- cial “introductory offer” campaign| Conner also added Ann Reisman 
sts. in which the album will be offered |to the Decca staff as his assistant. 
; Gotham radio stations are get-| at a 25% reduced rate. The special 
ting behind the affair, with WNEW, | price will cover all speeds and goes 
WOR and WQXR, and WLCR, Tor-| into effect June 20, when the al- M-G-M Realigns Distribs 
rington, Conn., beaming spot an-| bum ‘hits the market, and will run 


In a move to streamline its dis- 


|tributor setup around the country, 


M-G-M Records is prepping a re- 

alignment of distrib territories. 
First switchover took place in 

the upper New York area last week 


and retailers can remove the strip | With three territories which pre- 
and peddle the album at regular | viously were handled by the Buf- 
list price. falo distrib, M & N, being turned 

Diskery will plug the campaign! over to the diskery'’s Albany out- 
with posters and streamers which’! | let, Len Smith. Additional terri- 
be handed out cuffo to retailers| torial realignment will be made 





|search and victims of infantile 
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NOSEDIVE FOR SCORE TUNE 


Pubs Win Legal Precedent Vs. Pirates 
With 5G Award on $276 Royalty Claim 


Judge Edward A. Conger, of New¢ 


york Federal District Court, ren- 


dered judgment last Thursday (5) 
in the four record infringement 
test cases brought by Harry Fox on 
behalf of Feist Music, Mills Music, 
Shapiro-Bernstein and Robbins 
Music against Paradox Industries 
and Dante Bollettino. 

it was a complete victory for Fox 
who, over opposition of defendants 
attorney, established two legal 
precedents in mechanical reproduc- 
tion actions and thereby recovered 
judgments totalling $4,982 for roy- 
alty claims totalling only $276. 


Julian T. Abeles of Abeles & Bern- | 


stein, represented Fox, 

The amount of the respective 
claims and the judgments obtained 
were Feist with five songs royalties 
of $100 and judgment of $1,620; 
Mills three songs royalties of $72 
and judgment of $1,370; Shapiro- 
Bernstein three songs royalties of 
$46 and judgment $1,120, and Rob- 
bins two songs royalties of $57 and 
judgment of $870. 

In the past, bootleg recordteers 
have operated under the opinion 
of their legal advisers that the 
$250 minimum for each infringing 
use and the individual liability of 
the real party im interest had no 
application to mechanical repro- 
ductions. They were fortified by 
the lack of any legal precedent to 
the contrary; Then there is. the 
other quirk in the Copyright Act 
of exempting record pirates from 
the criminal liability provision. 

The customary bootleg record- 
ing is only of 750 to 1000 records, 
which at the statutory 2c. royalty 
rate would mean only $15 to $20 
an infringement. Even if the court 
should apply the discretionary 
triple damage _ provision, the 
amount involved would still be 
trivial. So the record pirates have 
operated in the past knowing that 
the legit record manufacturer or 
the musie publisher copyright pro- 
prietor would be dissuaded from 
incurring substantial legal charges 
to obtain a nominal judgment 

(Continued on page 41) 


Big Three Fold 


Lion for Summer 


Effort of the Big Three music com- 
bine (Robbins, Feist & Miller) to 
set up another firm for special ex- 
ploitation purposes was set back 
with the folding of Lion Music for 
the summer. Lion was originally 
Set up last year to handle pop 
tunes not in picture scores and to 
plug revivals from the Big Three 
Catalog. Although Lion came up 
with a click in “Charmaine” last 
year, firm has been unable to buck 
the general downbeat business 
trend in the music industry. 
oe pluggers for Lion, Morty 
Toward and Benny Albert, were 
transferred to other Big Three as- 
signments, Oscar Robbins, profes- 
sional manager for Lion, has been 
rie over to Feist Music, where 
e¢ will work under Norman Foley. 








Buffalo Symph Raises 
$121,600 in Fund Drive 


B _ Buffalo, June 10. 
uffalo Philharmonic Orchestra 
_— maintenance fund drive has 
on $121,600—within $10,000 
pal pee During the past sea- 
pe ogy orch received $40,000 from 
l€s ticket sales and $19,500 from 
: Dp Concerts, both substantial in- 
reases over last year, 
ou a the departure of William 
hberg, conductor here for the 


Past sey ; 
ast seven years, the orchestra will 
ave a serie 


Next season. 
°onductor in 

atims, J¢ 
Pold Stok 
Conductin 
Concert Ss 


residence with Milton 
seph Rosenstocks, Leo- 
owski, and Joseph Cripps 
& portions of the 1952-53 


cries, “ing 


S of guest conductors ; 
Isler Solomon will be | 





Nobody Came So Heid 
Folds Pitt Juve Terpery 


Pittsburgh, June 10. 


TV packager-producer here, took 
;a bath on his venture into the 
dance hall business. Couple of 
months ago, amid much fanfare, 
Heid took over a floor of the old 
Union Bus Terminal and an- 
nounced he was opening a ball- 
room where teenagers could freely 
come because no alcoholic bever- 
ages, not even beer; would be 
| served, 

Heid also tied up with Station 


space for his venture. However, 
nobody came and Heid folded 
over the weekend after losing up- 
wards of $2,000. 


Statler, N. Y., Inks 
Nine Name Bands 


For 52-53 Season 


The orch upbeat which has been 
building steadily around the coun- 
try during the past six months was 
further pointed up last week when 
the Hotel Statler, N. Y., finalized 
deals for a complete 1952-53 terp 
season at its Cafe Rouge by lining 
up nine name bands. It’s the first 
time in the room's history that a 
whole season had been set so far 
in advance. 

According to John Grande, Stat- 
ler chain v.p., there’s been a no- 
ticeable pickup in orch interest and 
the booking scramble had become 
so intense that a booker has to 
move early and fast to assure nab- 
bing the top crews, In past several 
years ballreom operators and hotel 
bookers could generally have their 
pick of the crop as little as three 
months in advance. The revived 
terp interest, however, has changed 
the pattern of the booking picture 
and most of the ops are planning 
far ahead. 

Cafe Rouge’s upcoming season 
will include Tommy Dorsey, Sept. 
19; Woody Herman, Nov. 17; Ray 
Anthony, Jan. 12; Charlie Spivak, 
Feb. 9; Ralph Flanagan, March 19; 
Frankie Carle, April 6; Jimmy Dor- 
sey, May 4; and Tex Beneke, June 
1. The Tommy Dorsey date, inci- 
dentally,- will mark his first Goth- 
am appearance in five years. 

Lineup also indicates an even 
split in representation between 
General Artists Corp. and Music 
Cerp. of America. GAC is repped 
by Herman, Anthony, Flanagan 
and Jimmy Dorsey. The MCA prop- 
erties are Prima, Spivak, Carle and 
Beneke. Tommy Dorsey is booked 
through Tom-Dor Enterprises, his 
owrg organization. 


ST. LOO CRACKS DOWN 
ON 80 DANCEHALLS 


St. Louis, June 10. 
A complete “reinvestigation” of 
approximately 80 public dancehalls 
whose licenses have come up for 
renewal has been ordered by Direc- 
tor of Public Welfare J. Glennon 
McKenna following citations for 








missioner Arthur H. Bader. Bader’s 
investigating deputies reported that 
about 20 spots in South St. Louis 
were found to be violating various 
seetions of the liquor ordinances. 


health department, fire marshal 
complete reports on the danceries. 


have been put in the cooler. 








Jo Stafford and her husband. 
Paul Weston, both Columbia Kec- 
ords artists, returned to N. Y. 
Monday (9) after a Europeam trip. 


various violations by Excise Com- | 


McKenna has asked the cops, | 
and the building commissioners for | 


Meantime all renewal applications | 
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PEATMAN oT 
REVEALS | 


Sharply spotlighting the decline 
| of film and legit musical scores as 
ja source of hit tunes, the John G. 
| Peatman survey of top perform- 
|} ance songs during the last 10 years 


} 


| (published in this section) reveals 


a 
eat 














George Heid, veteran radio and | that score tunes have been fading | 


ever since the end of the last war. 
Situation for the score tunes sales- 
wise in the disk and sheet music 
markets has even a greater down- 
beat accent since performance rat- 
ings reflect heavy plugging activ- 
ity as much as public acceptance. 


1942-45, the score tunes dominated 
the top 10 Peatman lists to the 
;extent of 80% for two years and 
70% for the other. Starting with 





WJAS and got plenty of newspaper | 1945, however, the scores did a | ™art. 


| nosedive from which they haven't 
|recovered until this day. In the 
|; past seven years an average of 
|four score tunes have shown up 
|}in the Peatman top 10 roster an- 
| nually, 

| Slump in the pix score batting 
| average is explained by trade execs 
| by two main factors: (1) The de- 
| terioration in quality of the pix 
| cleffers and (2) the switch in pro- 
| duction technique for Hollywood 
|} musicals. Re point one, many pix 
| composers have recently been 
| rapped for resting too complacent- 
ily on their big bank accounts and 
| turning out shoddy material. It’s 
| been pointed out that. several top 
Hollywood writers haven't turned 
out: a new hit in the last several 
years. 

The other factor is based on the 
new Hollywood practice of not giv- 
ing tunes sufficient play in musical 
pictures. Instead of the old tech- 
nique of spotting a top song several 
times in one feature, a number is 

(Continued on page 41) 


ASCAP Huddle 





Lawyers for the American So- 
ciety of Composers, Authors and 
Publishers and the pix company 
music subsids will meet tomorrow 
(Thurs.) in New York to discuss 
their answer to the recent Federal 
Court petition made by Perry 
Alexander, head of the ASCAP 
Dubonnet publishing firm, Alex- 
ander asked the court to amend 
the 1950 antitrust decree so as to 
exclude the pix music companies 
from ASCAP because of their al- 
leged power on the _ Society's 
board. Alexander charged that 
90% of the ASCAP’s pub melon 
went to the pix subsids. 

Theodore Kiendl, of the firm | 
Davis, Polk, Wardwell, » Sunder- 
jJand & Kiendl, will preside over 
the legalite confab. Attorneys.for 
Music Publishers Holding Corp. 
(Warner Bros. group), ‘The Big 
Three combine (Metro-20th-Fox) 
and Paramount Music will be pres- 
ent along with Herman Finkel- 
stein, ASCAP’s general counsel. 
| The pix music companies are ex- 
pected to rebut Alexander's argu- 
ments by pointing out that radio, 
and not films, are the chief source 
of ASCAP income via airlane per- 
formances. Pix company execs 
also point out that out of the top 
14 money-earners in ASCAP’s 


On Pix Subsids 











‘Tillstrom Cuts First 
| Kiddie Disks for RCA 


Chicago, June 10. 

Burr Tillstrom makes his first 
| kiddie platters for RCA Victor this 
| weekend when Steve Carlin jour- | 
| neys here from N. Y. to supervise 
jthe disking of two children’s | 


iI Petrillo Flatly Opposes Surrender 
FN) OF5%, Pix-TV Bite at 


AFM Conclave 


! Santa Barbara, June 10. 

| In his opening talk today (Tues.) 
jat the 55th annual convention of 
ithe American Federation of Musi- 
| cians, prexy James C. Petrillo flat- 
lly opposed giving up of the 5% 


i trust fund bite on pix-TV produc- 


tion. Petrillo said he would not 


| surrender the 5° setup even if it 


meant a $5,000,000 work guarantee 
for the Los Angeles local. He said 
he would do it only if it benefited 


| stories, both originals. }all AFM members. 


| Tillstrom’s first two albums were 
not essentially for kids; despite the 
a quasi-adult album and so was} 
| the seeond album, “Songs of Kuk- | 
la, Fran & Ollie.”’ Carlin convinced | 
| him to ge in frankly for the kiddie | 


| 


Harbach Stays On 
As ASCAP Prexy 
In Vote Stalemate 


As expected, efforts of the board 
of the American Society of Com- 
posers, Authors and Publishers to 
elect new officers at a meeting last 





week ended in a stalemate. Meet- 
ing adjourned indefinitely with 
the question of ASCAP’s next 


president still up in the air. 

Under ASCAP bylaws, the in- 
cumbent prexy, Otto A. Harbach, 
will continue in office until some- 
one else is elected. Harbach's 
term ran out June 1, terminating 
| his maximum two years in office, 
ij but due to the inability of the 
; board to agree on another candi- 
date, it’s likely that Harbach will | 
| serve another year. 
| It’s known that many board 
;members would have preferred to 
}reelect Harbach directly as prez 
/rather than give him the present 
“lame duck” status. This move, 
however, has been blocked for the 
past couple of months by an in- 
fluential group of writers on the 
board who are opposed to renam- 
ing Harbach. This writer-group 
commands sufficient votes to block 
the election of a president but not 
enough to put over its own candi- 
date. A two-thirds vote is needed 
for any ASCAP decision, including 
the naming of officers. 

It’s likely that no attempt to 
hold other elections will be made 
before next fall. During the sum- 
mer efforts to get a full board 
meeting are usually stymied by 
vacations and the board is reluct- 
ant to vote in new officers without 
all members, rather than a quorum, 
attending, ’ j 


McCOY, JERRY GRAY 
BANDS SWITCH TO MCA 


Chicago, June 10. 

Music Corp. of America was the 
winner in a couple of agency 
switches by name bands. It pulled 
away Clyde McCoy, a longtimer 
with General Artists Corp., and 
also yanked Jerry Gray, with the 
Associated Booking offices. 

In addition, the agency renewed 
Dick Jurgens, one of the oldest 











{ 








catalog, not one is a picture song. 


RCA Pressing Plants 








Following its customary practice, 
/RCA Victor is shutting down its 
pressing plants on a_ staggered 
basis to allow for employee vaca- 
tions. The N. Y. plant closes from 
June 30 through July 5, while the 
Indianapolis and Canonsburg fac- 
tories will close from July 21 
through Aug. 2. 

Factory shutterings affect both 
the RCA Victor label recordings 
and the custom record division 
j.which presses for other labes..,.. 


Stagger Shutdowns | MCA also set Phil Harris package 


bands on its register, Griff Wil- 
liams and Xavier Cugat. Jurgens 
also inked a Mercury Record con- 
; tract, part of the diskery’s plan 
lof enlarging its band catalog. 
|Group cut four sides last week. 


as headliners for the Illinois State 
| Fair Aug. 16-17 and also at the 
‘Indiana State Fair, Aug. 28-31. 


Decca Holds Distrib Meet 





Los Angeles Local 47 has been 
pressuring for a change and has 


During the three war years of | title, “Happy Mother Goose” was} the support of New York Local 


802. However, the majority of 
other locals, where no vidfilm pro- 
duction is involved, are more in- 
terested in revenue attained than 
in Coast local’s contention it cuts 
down work. 

Pair of resolutions aimed at ex- 
panding executive board from five 
to seven elected members, making 
board 11 members strong includ- 
ing officers, were killed. Petrillo 
had paved way in opening session 
for such action, decrying the ex- 
pense. Adverse committee reports 
also killed resolutions permitting 
locals to restrict transfers to 10% 
of their own membership, and a 
plan to hold future conventions 
in central sections of U. S. only. 


Resolutions 

Session agreed to refer to presi- 
dent's office a series of resolutions 
to study ice show scale with a view 
to upping a minimum of 10% dur- 
ing discussion, Petrillo decalred 
seales were hiked last year although 
resolution claimed no change in 
several years. Also referred to the 
prexy was a measure for straight 
six-day week for all musicians, and 
suggestion for study leading 
toward possible redistricting of lo- 
cals. 

Coast Local 47, apparently real- 
izing there is little chance to. end 

(Continued on page 43) 





SPA’s Crackdown 


On Coast Pubs 


Songwriters Protective Assn, 


cracked down on three Coast pub- 


lishers last week by withdrawing 


its basic minimum agreements due 


to the pubs’ alleged failure to 
abide by SPA procedure. In the 
case of one firm, Crystalette Music, 
SPA alleged non-payment of roy- 
alties to writers Johnny Fink and 
Andy Razaf and refusal to submit 
their writer-contracts to SPA for 
counter-signing. 

Other two publishing firms in- 
volved the Preview and Pic Music 
firms owned by Berlé Adams and 
Earl Mills. Dispute with SPA also 
involved the pubs’ refusal to get 
SPA okays on their writer con- 
tracts and the SPA charge that 
advances on one song were de- 
ducted from the royalties earned 
on another song written by Benny 
Carter. 

Withdrawal of the SPA contract 
is tantamount to putting a com- 
pany on an “unfair list.” Under 
such conditions, SPA members, 
comprising the bulk of the new 
and vet writers in the industry, 
will refuse to make deals with 
these companies unless they abide 
by SPA regulations. 


M-G-M Distribs Use Air 
To Buck Summer Slump 


Despite the early set-in of the 
summer doldrums on the retail 
disk level, several M-G-M Records 
distributors around the country are 
prepping promotion drives to buck 
the downbeat. The distribs are 
buying 15-minute and half-hour 
segments on their local radio sta- 








Decea’s eastern division distrib 
'managers held a meeting in New} 


tions to sponsor an all M-G-M 
Records disk program. 
Distribs who've already hopped 


York over the last weekend to run | on the radio promotion bandwagon 


down the company’s upcoming | 
product for this summer. Sales and 
promotion plans were discussed. 

Al Simpson, eastern division 
| chief, presided, ‘ 


, 


are Lou Oxman, Denver; Jimmy 
| Friedman, St. Louis; Ed Barsky, 
Philly; Mel Kahn, Cincinnati; G. W. 
Stillman, Salt Lake City; and Pat 
|, Mailhouse, ,New, Haven, . 
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British Cleffers at Lowest Ebb 
As US. Tunes Dominate U.K. Market 


By JIMMY KENNEDY 


London, June 3. 

In London’s Tin Pan Alley they 
are plugging an American song 
called “Back to the Good Old 
Days”—and a clearer case of wish- 
ful thinking would be hard to find. 
After looking over the music field 
here, it seems that 1952 has set 
a new low from the viewpoint of 
the British songwriter. Some of the 
publishers report steady business 
but on a reduced scale, and writers 
have certainly struck one of the 
worst patches since the talkie song 
invasion in 1929, and the cause is 
not merely seasonal. 


The most curious thing about 
music business in England is how 
very closely it follows the corre- 
sponding trans-Atlantic pattern, 
not only in the songs that become 
hits but in the public acceptance 
of recording artists which in the 
pop field is almost an exact coun- 
terpart of U. S., as far as the lead- 
ing established recording artists 
are concerned. This has a very di- 
rect effect on songwriter and pub- 
lisher. 

The number of fulltime writers 
here is dwindling rapidly in spite 
of the Songwriters Guild member- 
ship roll of over 400, and although 
there are over 2,000 members of 
the Performing Rights Society 
English affiliate of ASCAP, these 
however are not all fulltime writ- 
ers; in fact, the P.R.S. membership 
is made up of writers of light and 
educational music, «concert ballad 
composers, arrangers and musical 
directors, only a few hundred be- 
ing.writers of popular songs, and 
of these, only about 30 regularly 
earn a living in Tin Pan Alley. 

The cause of the recession is not 
to be found in any one reason but 
in a variety of conditions. They 
are: 

(1) The increased domination of 
the market by the recorded Amer- 





ican song. 
‘w(2) The failure of the publishers | 
to interest_bandleaders in the na- | 
tive product. | 
(3) A confusing multiplication of | 
publishers, many of them from the | 
U. S., who have opened in the Brit- | 
ish market. 
(4) The general limitation of pop 
outlets by the B.B.C.—the only 

radio chain in England. 
| 


U.S. Influence Stronger Than Ever | 

The American song has always | 
been the dominant factor in the | 
British song market, but never 
more than now. This is due to the 
arrival of the disk jockey; his im- 
pact has been immediate and pow- 
erful, and in spite of the opposition 
of the powerful Musicians Union, | 
is likely to increase. He offers en- 
tertainment that the British listen- 
er does not normally get on B.B.C. 
programs. The records h_ spins in- 
variably give first-class perform- 
ances by top recording stars and, 
just as in U.S.A., many of the live 
broadcasts are not up to this stand- 
ard. He has little competition from 
B.B.C. light shows, which rarely 
make a feature of popular songs. 
So Britain’s D.J.’s, Christopher 
Stone, Jack Jackson, Sam Costa, 
Jack Train, Richard Attenborough, 
Sam Browne, play the highly pro- | 
moted American top favorites and | 
another U.S. hit is on its way. 
Naturally, Vera Lynn, Anne Shel- | 
ton, Mantovani, Jimmy Young, 
Primo Scala, Edmundo Ros, and | 
other leading British record-mak- 
ers frequently make British songs. | 
but they are automatically forced 








and all they needed was a little 
luck with the plugs to be hits here. 

There are 76 active publishers 
each contributing four tunes per 
month, to a plug list (approved by 
the B.B.C.) totaling over 300 songs 
and endeavoring to get regular air- 
ings of their tunes out of a total 
number of possible broadcasts that 
add up to no more than 220 per 
week. It is simple arithmetic that 
300 into 220 won’t go, and, it is 
taken that a total of three good 
plugs a day for any publisher is an 
achievement. This is the haphazard 
element and a song can be very 
lucky or very unlucky. 

British Tunes Low on Lists 

There are certain publishers 
who frequently try to exploit Brit- 
ish songs, but it has always been 
difficult and now more so than 
ever, as bandleaders, d.j.’s, and 
record men keep their good eye on 
the published American lists of 
best sellers, sleepers, ‘“most- 
played” by d.j.’s, jukes, etc., with 
the result that the current British 
lists of 20 best sellers contains 
only three local items low in the 
list; Chappells “At the End of the 
Day,” Fields’ “Saturday Rag,” 
Sun’s “Only Fools.” 

Most of the leading U. S. pub- 
lishers have now opened in Lon- 
don. Bourne, Leeds, Mills, Mor- 
ris, Disney, Robbins, Williamson, 
Berlin, J. J. Robbins-Kassner, 
Duchess, Spier, Harms-Connelly, 
and others are on their way. This 
is a formidable array of catalogs 
and while they are very welcome 
here, they are, of course, of no use 
to the British songwriter. How- 
ever, it would not be surprising if, 
eventually, some of these houses 
interested themselves in discover- 
ing British potential hits. 

It is felt that the B.B.C. holds 
the key to the problem. There 
should be a showcase for the many 
superlative British songs ,that are 
missed in the present scramble for 
quick hits. Before the war a most 
important outlet was provided by 
the B.B.C. Dance Orchestra, a 
studio band directed by Jack 
Payne and subsequently by Henry 
Hall, which featured a high pro- 
portion of English tunes as well 
as the best of American and Con- 

(Continued on page 43) 


AKM (Austrian ASCAP) 
Hits New Record High 





Gabor to Set Up Paris 
Piant for Remington 


Paris, June 3. 
Don Gabor, prexy ‘Remington 
Records, has announced plans to 
establish plant for pressing disks 
in Paris area early in October. 
Remington, which tapes widely in 
Europe, presses in Brewster, Mass. 
Gabor and his veep in charge of 
artists, Dr. Marcel Prawy, have 


pacted, among them Arthur Rod- 
zinski, who is set to cut 40 platters 
before year’s end. 

Remington likewise expects to 
record five complete operas, three 
hin France, with Eurepean national 


up European distribution service 
to cover all countries outside Cur- 
tain. 

Still on prexy’s agenda for visit- 
ing are Amsterdam, Copenhagen, 
Oslo and Stockholm after which 
he flies June 19 for N. Y. Prawy 
will go to Vienna where Remington 
makes its European headquarters. 


Damone-Headed GI Show 
With Ex-Pro Talent Clicks 
At Camp in Germany 


By CPL. JESSE GROSS 
(on leave from VARIETY) 
Bad Kreuznach, June 3. 

Boasting. more polish than us- 
ually found in all-soldier shows, 
latest GI entry making the rounds 
of army camps in Germany, “Holi- 
day For Rhythm,” is registering 
nicely. With Pfc. Vie Damone 
carrying the star billing, show hits 
a professional stride most of the 
time in the two-hour display. En- 
tertainment lineup, besides Da- 
mone, includes several performers 
who were pros before entering the 
service. (Damone was missing at 
show here, and recently left for 
N. Y.). 

Talent was drawn from various 
Seventh Army units located in 
Germany, selection being made af- 
ter extensive scouting tour by Da- 
mone and civilian personnel from 
Seventh Army Special Service. 
Judging by the end-result, the 
singer and his co-talent hunters 
deserve a nod for picking out what 
impresses as being the cream for 
this type production. 

Date at Post Theatre here in 
Bad Kreuznach was a one-niter, 
making the 15th performance on a 
tour that is expected to run for 
another two“onths or longer. Da- 
mone, who reportedly was taken 








| sick with a migraine headache and 
Revenue of $1,210,000 hospitalized, was out of cast here. 


Vienna, June 3. 

The annual general meeting of 
the AKM (Austrian society of au- 
thors, composers and music pub- 
lishers) accepted the report of the 
board of directors with but one 
dissenting vote, 163 members be- 
ing present. 

Revenues reached the record fig- 
ure of 550,000 shillings ($1,210,000) 
believed to be the ceiling for years 
to come. The fact that $462,000 
will flow into foreign countries as 
payments to composers, authors 
and publishers abroad, shows that 
home production is in a tough spot. 
Nevertheless, the balance to for- 
eign countries still shows a sur- 
plus of over $1,000,000 as due to 
the AKM from foreign associations. 


The report that the money of the | 


AKM in the United States is, seven 
years after the ending of hostilities, 
still under sequestration, caused 
surprise. Great Britain has un- 


to wax many American, thus giv- frozen the accounts but has not 


in ‘ional ev.ge to the ° -acr- 
ican song through its new advocate, | 
the deejay. 
The publishers give no prefer- | 
ence to the home-made song, say- | 
ing they are business men and they 
accept the “U.S. package” offered 
complete with ready made exploita- 
tion aids. They complain that ow- 
ing to the continuous cu.ting-down 
of radio dance music sessions and 
similar programs, the possible plug 
spots are a mere fraction of what 
used to be available, so the contact 
man is compelled to work on cer- 
tainties (U. S. songs with important 
records) and cannot waste time or 
plugs trying out unproven songs. 
It may be argued that a number 
of U.S. songs which were not best- 
sellers in the States have become 


hits recently in England — “We 
Won't Live in a Castle,” “With 
These Hands,” “Unforgettable,” 
“There's Aiways Room at Our! 


House.” etc. But these had fine 
recordings which were missed in 
the plurality of hits in America 


paid so far, which practically 
amounts to the same. 

Austro-Mechana which collects 
royalties on disks, reported an 80% 
Increase. 





FDDY HOWARD REJOINS 


BAND FOR 1-NITER TREK 


Chicago, June 10. 
Eddy Howard, who has been 
taking a rest for the past nine 


months, during which he turned | vocal division, Jim Tincher does a| 


over his library to the Norman 
Lee band, is coming back into the 
business. Singing maestro has been 
etching records, however, during 


the hiatus, several in the hit clasi- | 
fication, notably “Sin” for Mercury. | 


He'll take to the road for a string 
of midwest one-nighters and loca- 


|tion dates, including Peony Park, 


Omaha; Forest Park Highlands, St. 
Louis; and Walled Lake, Mich. 
Croup resumes either June 21 or 
» 


€ 
ee 


Singer, caught a few months ago 
while lining up talent and rehears- 
ing, besides doing a likeable job 
of emceeing also took the spotlight 
for some sock vocalizing. 

Despite Damone’s absence, show 
|shapes up well, revue type pro- 
|duction having a series of better- 
'than-average turns. Included in 
| this category is John Tulucci, who 
|imitates sounds of various musical 
|instruments. Lad appeared with 
|Horsce Heidt before entering the 
| service. 

Some fancy harmonica playing 
jis tossed off by Jimmy Catelli. 
| In a lengthy dramatic bit, Paul 
| Phillips turns in a good job with 
jhis recitation of “Face on the 
Barroom Floor.” He was in radio 
| before entering the Army. 





| Barber, who demonstrates an af- 
fable personality and also does 
well with carbons of Bing Crosby, 
Jimmy Durante, Walter Winchell. 
Arthur Godfrey, ete. Barber falls 
down, though, in the yock depart- 
/ment when he relies predominant- 
|ly on Army gags that have worn 
thin. Before donning OD, Barber 
did some vaude and radio work. 

. Producer-writer-director and 
,choreographer of show, Buddy 
McGlown, takes over the stage for 
an okay tap stint. Lad stems from 
a show biz family and has played 
'a number of small spots in U. S. 
| Another addition to the stable of 
Al Jolson imitators, Joe Morrissey 
|Tegisters with his takeoff. In the 





} 


top selling job with “Oklahoma.” 
|The Melodaires offer some listen- 
}able ballading. Boys could dis- 

ense with bit that has one of the 
members doing “Open The Door 
Richard” routine prior to group 
taking the spotlight for song seg- 
| ment. 
/man Panto handle their accordions 
nicely. 

McGlown's direction of the show 
| keeps things going at a generally 
fast clip. 


been making a two-month swing | 
through Europe signing talent. To | 
date 32 artists and orchs have been | 


opera troupes, Gabor is also setting | 


Entire show is emceed by Fred | 
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Stephan Haukol and Nor- | 
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Peatman 10-Year Survey of Hits 


(From June 3, 1942, to Dec. 31, 1951) 


This issue of John G. Peatman Weekly Survey of songs most 
heard on the air marks the beginning of the ACI’s 11th year of 
continuous publication. (Note the 1942 survey begins with the 
June 3 issue and that the 1951 annual survey is based on the com- 
bined audiences of radio and TV. Songs in film or stage pro- 
ductions are indicated by an asterisk.) 


1942 
Rank Song Title Publisher 
SP AD once ak oping ENE RA EO OREO COS OEE Mills 
2 I’ve Got a Gal in Kalamazoo (*)......+e6e0--- BVC 
3 Dearly Beloved (*) ........--.-ceeeeeeveeces: Chappell 
4 My Devotion ..........55--sseeeccceeeceeess Santly-J 
§ Jingle Jangle Jingle (*) ........+s.seeeeeeees Paramount 
6 Be Careful It’s My Heart (*)..........-seeeee Berlin 
7 I Left My Heart at Stagedoor Canteen (*)..... Army 
8 Sleepy Lagoon ...........-..--- i 
9 Praise the Lord Pass the Ammunition......... Famous 
10 He Wears a Pair of Silver Wings (*)........+... Shapiro-B 
1943 
1 -People Will Say We're In Love (*)....-...+++. Crawford 
2 You'll Never Know (*).........cscccsessccees BVC 
OD Es oc cers tugs Weg ee dh Need ve ECS a4eR Southern 
4 That Old Black Magic- (*)......ccccccsvcccess Famous 
& As Time Goes. By (). ..c. cc ccccccccccsdceces Harms 
6 Sunday Monday or Always (*)........+eeeee+: Mayfair 
7 You'd Be So Nice to Come Home to (*)........ Chappell 
8 I’ve Heard That Song Before (*)...........++5 Mayfair 
9 Don’t Get Around Much Anymore.........--- Robbins 
56 Tt Clan't Wb. Wee 7) vena ccc peccaenesss Harms 
1944 
1 Long Ago and Far Away (*)........eeseeerees Crawford 
yj &. ey Re Cr ree rere rere tah Williamson 
ee «| hd SEVERE UERT ITT E Pi LL. Chappell 
ae y Sie a a! oe ee eer er rs Tree ST ries Berlin 
S Aes. P) 22... OR. oa aabhie depos tedocevent sees Melody Lane 
6 IN Walk Alone (*) ......ceceecererereeeerees Mayfair 
7 It Had To Be You (*) .....cceecsceeeeeeeeces Remick 
6 San Fernanda Valley «oo uccgcccvcccseccccees Mayfair 
© WetamG MUCH. ..nidk. sc cdicadhs cceceebessceass Southern 
10- Trolley Song (*) ....ccccccssccovscccsececnes Feist 
1945 
2 202 Dies. Meee (Oise. 5. We cs ccd es ecsanes cy Harms 
2 Ac-cent-Tchu-ate the Positive (*) ............. Morris 
SO TE, 2, LSGs . NN Rees bale icategssevess Capitol 
Ore ee We I sc tks Me eee aus el aee Santly-J 
5 My Dreams Are Getting Better All the Time... Santly-J 
6 I’m Beginning To See the Light.............. Grand 
a reer en ar EERE REET Loe Feist 
S .BaterGay - Wig. cin ews 66a ho 0 60 0 6 Theo ce cies Barton 
SE es CA i cowl obs CN 0 eidncecua ede ce esate Dorsey 
20°. Tee Hae BES AO) ioscan else bee he 60 HERTS rea es Williamson 
1946 : 
1 They Say It’s Wonderfulg(*)..........-.+-++-: Berlin 
2 Symphony 4 oma Py SA ee Chappell 
S Ch What 16 Seemed TO Be. o.oo a ccs ss cecucess Santly-J 
4 Day By Day Pet i feweg te Cer ee Un eee ee Barton 
ae ee Si 8 ds Ee ee ee eee Williamson 
6 Let It Snow Let It Snow Let It Snow......... Morris 
7 I’m Always Chasing Rainbows (*)............ Miller 
S. F Gare Bee TO Tees Se CF). co core ee ew eenigs BVC ; 
9 Aren’t You Glad You're You (*) .............- Burke-VH 
10 The Gypsy Bae SG ee Ee Leeds 
1947 
2d: Aabiareni: BOF) oc og oF owds . cacviecccdes Mood 
Bi et Me ee PR i 5c ales Bike HAWS ooo 04's 00 a OO Capitol | 
ay Re ON Re eee ee eee P Maurice 
4 (I Love You) For Sentimental Reasons........ Duchess 
Os Rs ie ee oA eh SS jseobene eae 
6 How Are Things In Glocca Morra (*).......... Crawford 
ee RPS are ree eee rere Encore 
8 Zip-a-Dee Doo-Dah (*) ..........ccccsecccess Santly-J 
O. MB Gal th Camet (7) ook cecic cence Ocbebec ceded RS 
10 I Wish I Didn't Love You. Gol*) «. cccccccceses Paramount 
7 1948 
‘Oe  . a © | Se eer sory ae Leeds 
ee ene re el as 6 oad bp ack 6am + dooe Burke-VH 
3 A Tree In the Meadow ....... bcaratib ak ae same Shapiro-B 
© Mee OE OW TD oie hts ueseoseeeereaea Famous 
DS PCD oo kk pave hee hee Wao wade eee Witmark 
6 I’m Looking Over a Four Leaf Clover......... Remick 
(a 060Ut™”*:t~i‘“(i‘ CO Ne eee ee Williamson 
8 Manana EOP EPEEC PRT re oe ore 
See Oe Dg oe og ss «ss op Ue URRE as Cheek edae Robbins 
10 You Call Everybody Darling.................. Mayfair 
1949 
es eee GN I Ee setae mahi’ Las ow bbe ae e Roce T. B. Harms 
2 Some Enchanted Evening (*) ..............6.:- Chappell 
3 Powder Your Face With Sumnshine............ Lombardo 
S CRM TOW Ane: TUE. 6a vais sede ceeeie: Spitzer 
Pe OD Ee iis 8s accnbevetoaudeneens Laurel 
ee I eter sn ce) o's ul hg sigh teas © ule Wied Robbins 
ie a RA GF RRR a A Rees ays eee ee Famous 
8 I’ve Got My Love to Keep Me Warm.......... Berlin 
BP ohh a eer ae 
ie ek Rk ers years re Bourne 
1950 
i fl RL ee re ee enn Santly-J 
ne | ont ch. od & bats vd +9 ones bee 6m Morris 
3 I Don't Care If the Sun Don’t Shine........... Famous 
SS Oe ee SE Os gh ccc bat S kb es cen hab ae seine 
ee se LOL en aL ae ohh He cade baes’ oka Mills 
6 Bewitched ....... Jltis a Fa eee’ denen eee 
~. Os BOW SOT WEEE COMIND func cepepecseces Robert 
8 It Isn’t Fair .. bh has sl ths aw ous bik ée.e 4e.6 <n oe 
we oR OR OR ee rr Chappell 
ee OR Bic a OT Pee Cee er eee ee ee Famous 
1951 
A a ss 620es eens eas ves aoauasceeeeele Jefferson 
PT eee err ey or eT ee ee er Shapiro-B 
So  BeGaeee: GE TO6. (9) cc vcdccoccias $8600 000 e's Broadcast 
= FF Bo Fy aero rrre rer ee ee ee Miller 
FE ene geen Berlin 
= . 5 | ere ae Southern 
=.  _ kerr osoeeee Acufft-R 
8 Would I Love You (Love You Love You)...... Disney 
mm 8 8 8, me rrr err rere Massey 
Se I no we danas ous leeae oade ane Chappell 
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VARIETY Scoreboard 


OF 


TOP TALENT AND: TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 


| for 
WEEK ENDING JUNE 7 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VanieTy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 





























TALENT 
POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
1 2 LEROY ANDERSON (Decca)......... sseeeeeee Blue Tango 
2 AL MARTINO (BBS)....... ccecccccccccecess. Here in My Heart ; 
3. 1 DON CORNELL (Coral)..........scececeeceee-su J! Walk Alone 
}I’m Yours 
4 3 PERCY FAITH (Columbia).................-. Delicado 
5 4 GEORGIA GIBBS (Mercury)............+..... Kiss of Fire 
| Anytime 
6 6 EDDIE FISHER (Victor)............secsceees dn orgive Me 
\I’m Yours 
|That’s Chance You Take 
7 u JOHNNIE RAY (Columbia)................... Walkin’ My Baby Home 
8 ELLA MAE MORSE (Capitol) ................ Blacksmith Blues 
9 7 KAY STARR (Capitol) ...............4..++e+++ Wheel of Fortune 
10 8 DORIS DAY (Columbia)............cccecececs A Guy Is a Guy 
TUNES 
POSITIONS 
This Last 


week. week. TUNE PUBLISHER 
1 2 BLUE TANGO ...... t Hialenmaye bh et ba ted0 Cue esse ce enebetencesueah Mills 
2. 1 KISS OF FIRE......... pAbahepdb-soebdsanededcsdeesenigne she coe cane 
3 4 SEE Pe SINE MMs 65554550 0% o Ses 40004060086) 00e6ebedeKecies (sce 
4 3 YM YOURS............ 1060600006 00060060 een 06 40 08 be 00 0s 90 0 odeneee 
5 5 IEEE ca d5cls can nnn Mande b's pr0$d64006000eednaceenna ¥s.ceee skeen 
6 7 . 8g. Sere err ere 
7 eee IE eer rr rer rs 
8 9 BE ANYTHING ..... vin hice da dbie'd cb ad a6 bepnaeesaaeeare ce 0.44: uee 
9 8 A GUY IS AGUY....... dada 6hub shaded ecechhedncsecdecsokeeds Ge 
10 10 RIE | MLA, cin s'v'c cn boos 00-00.0060.6000.08 0000 s000 ol eesis shaun 








— RETAIL SHEET BEST SELLERS|— 

















































































































pam LASIETY is 

Survey of retail sheet music e 618 & 

sales, based on reports obtained z 5 ae a 

from leading stores in 12 cities g ai. 2|% 2 
and showing comparative sales 7 - E §|4 z s 3 1 
rating for this and last week. Slelsielglélele =|2| 0 
elslelelelZis|elel, | eel a 
. - (Sele lel esis l</3 (8) 3) 2] & 

us ‘1/3 : 
National Week Ending Y 5 g17|/9)/4 z £\3 = | a S| pe 
Rating 7 Bs l(Sl=lElo s/s] eis] ale S 
Th J une ~ & § = = s FE e z s 8 El N 
to Laat pleleleleyelelslelelg lz! 7 
Wk. wh, Title and Publisher ziols C1 g nA\e g »|£)| § 
1A _ 1 “Blue Tango” (Mills) ..........- . 2 we, © 2.8 2 2 eee ee 
1B 2 “Kiss of Fire” (Duchess)......... eee a oe a, 2 i ee 
2 11 “Here In My Heart” (Mellin).... 4 6 .. .. 1 a. . -— © 4 54 
3 8 “Pm Yours” (Algonquin)........ -s. a 2S oe 6: a 
4  @ “Be Anything” (Shapiro-B).....6 3 ...3 10 8 5 8 7 6 6 8 S51 
5 6 “Wheel of Fortune” (Laurel)..... - ace oe <a Sa. - @ 42 
5A 5 “A Guy Is a Guy” (Ludlow)...... 5 4 7 4 6 9 5 7 41 
6B 12 “Delicado” (Remick)..........-- 7 3 a arr = erg, ae 
_'A_3 “Fil Walk Alone” (Mayfal).......8 10 9 .. 8 9 6 7 6 10 5 32 
7B 7 Blacksmith Blues” (Hill-R)...... os +aet.eit ts 3 32 
8 10 “Anytime” (Hill-R).......--...-- ae 3 10 8 8 7 31 
9 13 “Forgive Me” (Advanced)........ 7 ere 4 - 10 17 
10 “Half As Much” (Acufl-R)...... .. oe 6 7 5 16 
ll... “Never Walk Alone” (Wmson.)... .. -. - ee 5 Tn we 
12 9 “Pittsburgh Penn” (Oxford)..... ee? wee 10 9 9 





Major Diskers Prep New Band Drive 
With Victor Again Taking the Lead 








| Pitt Longhair Series 
| Sells Out 4 Concerts 


Pittsburgh, June 10. 

One of the most successful long- 
hair series in the Pittsburgh dis- 
trict, Music for Mt. Lebanon, has 
already sold out its 1952-53 season 
completely. Four attractions will 
feature Eileen Farrell, Yehudi Men- 
uhin, Lorin Maazael’s Gershwin 
Concert Orchestra and the Pitts- 
burgh Symphony with Jean Casa- 
desus as guest soloist. Last ticket 
| was sold about 10 days ago and 
several hundred more applications 
| have been sent back unopened. 
| Symph_ sponsors have already 
| started taking orders for the 1953- 
| 54 season and a few days ago had 
|received several orders, even be- 
fore anybody had the slightest idea 
| what would eventually be booked. 


| 


Small Bands Make 
 Under-Scale Deals 
With Ops in East 


New wrinkle seen developing in 
the band agency biz is the increas- 
ing practice of ballroom and cock- 
tailery operators to make under- 
the-counter deals with small orchs 
and combos. The ops are bypassing 
the agencies to work out mutual 
agreement pacts with the musi- 
crews. 

Deals generally are made for 
less coin than the agencies ask and 
in some cases fall below the musi- 
cians’ union minimum require- 
ments. Ops get around the union 
| scale by making out checks at that 
rate and getting a rebate in cash 
from the musicians. The union has 
been aware of the rebate deals but, 
| as yet, has not been able to gather 
| any positive evidence for a crack- 
down, 

The music men, who've been 
making these deals, alibi their po- 
| Sition with “it’s better to work 
for less than not at all.” It’s re- 
ported that some units have been 
working for as little as $50 a week 
per man. 

The agencies, too, have been un- 
able to buck the private pacts and 
have discovered that they're being 
shut out of an increasing number 
of rooms. Deals are generally set 
after the agency has booked a unit 
into a rhe at the regular asking 
price. The op then makes his pitch 
to the musicians, telling them that 
they can come back for a repeat 
date if they'll take less coin. Top 
offenders, an agency man revealed, 
are the operators in the New York, 
New England and Philadelphia 
area. 














Waring’s Harlem Benefit 


Fred Waring’s organization will 
headline a benefit for the Harlem 
branch of the Young Men’s Chris- 
tian Assn. at Lewisohn Stadium, 
N. Y., June 16. 

Jackie Robinson, Brooklyn sec- 
ond-sacker, and Channing Tobias 
are co-chairmanning the event. 










Score Tunes 


——ame Continued from page 39 
considered lucky these days to get 
one full chorus delivered during 
the whole production. That has re- 
sulted in a loss of audience impact 
and customers are no longer walk- 
ing out of the theatre whistling 
the score tunes. One answer to this 
may be that the cleffers are no 
longer writing tunes that can be 
whistled. In fact, several of the 
recent picture tune hits have come 
off the background, such as “Third 
Man Theme,” or were made ince- 
pendently of the picture, such as 
“My Foolish Heart.” 

| In the legit field decline in pub- 
| lic acceptance is not regarded as 
| any reflection on the quality of the 
| Broadway musical composers. If 
| anything, their output is acclaimed 
|as the best, and even though they 
| are not immediate clicks, they have 








the action of the 
than the pattern of public taste. 





——t¢ Recent pacting of the Alex Al- 


stone orch and the new Eddie 
Sauter-Bill Finnegan band by RCA 
Victor is spearheading an orch 
waxing drive by the other major 
labels. In recent months diskeries 
have been pacting young orchs and 
expect to match the Victor orch 
push during the summer and fall 
with strong promotion and exploi- 
tation drives. 


M-G-M Records is prepping a 
big push on the Skip Martin orch, 
recently formed Coast crew. Mar- 
tin’s initial platter, “I Concentrate 
On You,” hit the market last week 
and the diskery has alerted its 
distribs to go all-out in the build- 


on the Ralph Marterie orch while 
Decca and its subsid, Coral, are 
riding with Jerry Wald and the 
new Neal Hefti band, respectively, 
Capitol, meantime, is continuing to 
stress its high riding orehs, Ray 
Anthony and Billy May. 


The diskeries’ orch hypo is ex- 
pected to follow the same pattern 
as the one launched by Victor a 
couple of years ago to promote the 
then new Ralph Flanagan and 
Buddy Morrow orchs. With more 
orch waxings breaking for clicks 
this year than ever before, the 
diskers believe that new crop of 
bands on shellac will have a better 
than an even chance to hit paydirt. 
Upbeat in terpery activity and in- 
crease in number of disk jockeys 
spinning orch waxings are seen as 
important factors in building the 
new combos as potent wax entities, 


Most of the record company 
execs are prepping their drives in 
conjunction with the band’s agency. 
General Artists Corp., for example, 
already has worked out an exploi- 
tation plan with Capitol. A liaison 
has been set up between the disk- 
ery and the agency to coordinate 
all promotional activities. 

Renewed orch interest isn’t lim- 
ited to the majors only. Evidence 
of indie label activity along th 
same lines is ‘seen in the recen 
pacting of the Charlie Spivak and 
Charlie Barnet orchs by Abbey 
Records. 














Pubs Vs. Pirates 


Continued from page 39 gee 





against a corporation without even 
a seal for an asset and innumer- 
able like liabilities for other 
piracies. 

Other Ramifications 

In the event of a judgment 
against the corporation, it would 
be just a slight annoyance for the 
individual operator to conduct his 
future marauding under a new cor- 
porate alter ego. The $1,000 Louis 
Armstrong recovery in the N. Y. 
State court, for the pilfering of a 
substantial amount of his most 
valuable recordings, fell far short 
of its mark. Fox reasoned that if 
he could establish a legal prece- 
dent in an infringement action in 
the Federal Court, of a $250 mini- 
mum recovery for each infringing 
use and the personal liability of 
the individual operator, this would 
be a vital broadside at all future 
piratical operations. 

Upon the argument of the mo- 
tion, the defendants’ attorney con- 
tended that as the corporate de- 
fendant had tendered Fox the roy- 
alties of $276 prior to suit, there 
was no basis for the action, and 
that in any event the total recov- 
ery in the four actions should be 
limited to this sum. Abeles coun- 
tered that the unlawful manufac- 
ture of the records could not be 
condoned by the subsequent royal- 
ty tender, that there was no logical 
reason to exempt a mechanical re- 
production infringement from the 
$250 minimum provisions or a per- 
sonal liability judgment, and that 
there should be an award of at- 
torneys’ fees. 

The judgment signed by Judge 
Conger in the four actions gave 
Fox everything that he asked for, 
including a $250 minimum for 


each tnfringing use, $350 attor-~ 


neys’ fees, in each action, and a 
personal judgment against Bollet- 
tino. The establishment of this le- 
gal precedent has had the contem- 
plated effect. Fox says that as 





soon as the judgments were en- 


a permanent standard value. An-j|tered on Thursday the lineup of 
other limiting aspect of the legit | delinquents in his office, in their 
| musical scores has been the accent | anxiety to obtain licenses and pay 
|on material tunes designed to fit| up, reminded him of the last day 
musicai rather 


to file returns at the Federal In- 
come Tax Bureau. 


up drive. Mercury is concentrating . 
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— RETAIL DISK BE MC tion Stand on Pix-TV | 
: . a 
ST SELLERS | ONnVENTION ofan ON FIX-1¥ | 
/ Continued from page 39 Scammer 
H —_— S = a the 5% formula, is backing a reso-{ 000,000 in wages from radio sta- 
= 2 ; 8 ,lution slated for later convention | tions thas far. He touched on Gov- 
Su of retail disk best 7 oe 3 § - discussion calling for AFM to seek/ernmental graft and urged that 
sellers, ed on reports ob- : g 8 - | g Si # | Federal intervention to halt im-| “givers be as guilty as takers.” He 
tained from leading stores in S|i\Riz Ps is Sisisicala g portation of foreign recordings| reported that “a man from Wall 
12 cities and showing com n gis eisi8ieaisi%is = | @ fland soundtracks being used by | Street” tried to give Petrillo $20,- 
, parative sales rating for this s, @i|s|2 2/10 2 a z = O {||some vidfilm producers. Resolu-/| 000,000 if the AFM would police 
and last week. olelisS$i@ziseis!imilsisicni 8 T || tion blasts foreign “sweatshop” | new jukebox system. “I threw him 
+4 3 ra) ela rat z Bs z/|2@{|e}|<| A_ |}conditions and urges members of | out.” 
e Qlisiy siti tT 3s Si Y Ss 7 L Congress “be prevailed upon” to| He hit ex-Federal Communica- 
Week Endin | x 4 5 i | wl = | 5 = |introduce necessary legislation. | tions Commission members for tak- 
National “ TiSiaisie | A} s e) & s P Also an agenda are series of rec-| ing big radio interest jobs after 
Rating J 7 o | | zg | 8 2;//18 l ||; 2; @ ommendations including one for|their FCC tenures. He charged 
une |e S eleisizisisliz . | 8 i AFM musicians’ retirement fund |that business was “buying” illegal 
A gis Sis | Ss Sis iei-e Ss N to benefit officers and employees, | actions. “We haven't got money so 
so 9 Artist, Label, Title > 5 8 g | = 3 $ = x s = : | with international executive board | we can’t get help from these legal- 
wk. ° » ba, 210 A -— PDiInig iA@i&! S |empowered to grant $250,000. The | ized burglars.” He told the con- 
LEROY ANDERSON (Decca) United States Trust Co. of New| vention “it’s a tough job for a man 
1 2 “Blue Tango”—40220........... $8 & 43 Rt 8 8 8 ee ee. i a ances cae 
ena sine al o J elegates accred- | inal showdown, what we have 
2 ag ag: og Am a igh: s dee as cu | ited to convention, is second larg-|0n our side is truth and honesty.” 
2 wnt Ts, Beggar A AAA 5. (9 1 79 Jj) est in AFM history. Delegates at-| Studio rep J. W. Gillette, whé 
‘ ss sa a> ho papa re ee ae taping of Bob Hope show | tried to resign last year, was given 
‘3 “Delica lo” —397( Bw. eee eee eee . 2 = jlast night (Mon.) and Lawrence| standing ovation when appeared 
GEORGIA GIBBS (Mercury) SR Ber | Welk concert is slated for tonight. | o platform. He again submitted 
4 4 “Kiss of Fire’—5823............ 9 2 1 .: 2 Ceo Bee Convention started on _ sober| his resignation. Exec board may 
DON CORNELL (Coral) |note as Petrillo told 1,023 dele-| accept this time. 
an SieeetacQOGGO.. .......:.. 6 6 °° 3 | Bates that the financial standing As a prelude to the convention, 
5 5 NLA RAE MORSEVC TrAN 3.32 40 | of the locals were never worse and | Petrillo and the exec board hud- 
EL apito “things are going to be bad.” | dled with reps of tl ational bs 
6 10 “Blacksmith Blues”—1922....... 10 10 4 4 6 §8 3 32 || Traveling bands iaike up deficit | booking pac i ry — 
Ps EDDIE FISHER (Victor) “ | of $60,000 last year when conven-|session devoted mostly c 
= — : , ‘ sess stly to com- 
q 6 I'm Yours ”—-20-4689 . phew aes o0'0 4 ys © 4 2 29 | tion cost $300,000. Locals con-| plaints regarding commissions. Pe- 
DORIS DAY (Columbia) ; tributed only $240,000. Union will|trillo particularly wanted an ex- 
8 7 «=~“A Guy Is a Guy”—39673........ 8 kh oe aa 6 26 have to practice economies, Petrillo | planation of beefs he’s had that the 
e * AY STARR (Capitol) —— said, declaring his administration | agencies were deducting commis- 
9 5 “Wheel of Fortune’—1964....... 2 #9 7 8 4 7 24 | saved orgy et AM agol by ignor- | sions without first eliminating trav- 
= Sn ee ae ee RBar ara ing such authorized expenses as/eling expenses, taxes, etc. 
JOHNNIE RAY (Columbia) Hl ; ; ae ‘ 
10 9 “Walking My Baby Home”—39750 10 .. .. .. 7 10... -s 63. 82 ile saad tis to expand exec irene, Gait soumear Tacey om 
DON CORNELL ,{Coral) board from seven to nine members, | nett, MCA veepee; Bob Phillips, 
11 8 “Pil Walk Alone —60659 inneumed 9 6 10... Ts ie . 21 asking ‘“‘where’s the money coming | Associated Booking Corp.; Clyde 
VERA LYNN (London) | from?” He also attacked plan pre-| Balschun, McConkey Artists, and 
12 “Auf Wiedersehn”—1227........ aa . SR ee ee ee 18 | sented at previous convention to | others. 
EDDY HOWARD (Mercury) | pay wee pn to unemployed. Jules Stein, MCA board chair- 
| “We have only 5% ad tel - , se series *harts s Jo 
1915 _ "Be Amgtbing”— 3815.0... 9... 9. 5 Th Snare sae oe Ptemneilne amy |e sen seri ok. sisete shaw 
1414 Rabe Much”_-39710 0 4 2 16 Shrewder collective bargaining and | making the necessary deductions 
all as Much — reese sees +8. 88 Re rarer resort to strikes was advised | for expenses, amounted to about 
PEGGY LEE-G. JENKINS (Decca) by Petrillo who said “courts are | 9% on one-nighters. Agencies are 
15 ‘Lover’ —28215_. tees ee seeeceees 4 10 15 now vicious against unions. entitled to get 15%. 
TONY MARTIN (Victor) , 4 — Y gee panmer con- Agency reps satisfied Petrillo 
16 10 “Kiss of Fire’—20-4671......... , ee 13 ract gains if obtainable sans/|that infractions could be traced 
LES PAUL (Capitol strikes. Advised locals stick to con-|only to the smaller agencies and 
17 “Gestesn”..9000 .. ............. 10 10 ie i ee Pe ene 11 tracts and ignore sympathy strikes.|the AFM boss wound up the ses- 
TONT ARDEN (Golombia) Employers benefit under Hartley | sion lauding the reps of the bigger 
184 a ef Fire”—39737 2 9 ed interunion squabbles, he | firms for the work they've donegiq 
Kiss y737.. ee added. developing the band business and 
ii sone Lemos aghtel) . - P Lea Act decision cost union $7,-! helping create employment. 
BILLY ECKSTINE (M-G-M) ° - 
19 11 ‘Kiss of Fire”—11225........... 3 ar oats Sk. Baa 8 B e,8 h Cl ff [ 
: 2 :  s ritish Cleffers at Low Ebb 
WITH A SONG IN| SINGIN’ IN THE JOHNNIE RAY BIG BAND BASH AMERICAN IN | Continued from page 4 . 
MY HEART RAIN ALBUM Billy Moy PARIS 
PIVE TOP Jane Froman Hollyweod Cast Columbia Capitol Hollywood Cost tinental hits, and the remedy for|writer and American publisher, 
: -C- M-G-M ithe present slump is undoubtedly | each getting $1,960. It’s no for- 
Capitol M-G-M CO-6199 KCF-329 ; | 
A L B U M S BDN-309 M-G-M-113 E-93 | in the hands of the B.B.C. | tune. 
KDF-309 K-113 C2-88 DCN-329 K-93 BBC Monopoly Thus, American writers who 
L-309 E-113 B-2-88 L-329 M-93 | The difficulty appears to be that | have their own problems with rec- 
ord men, BMI, d.j.'s, etc., must 














3. HERE IN MY HEART (3) (Mellin).. 


1. BLUE TANGO RL «ss <esvacciaasksoosdageeetentyl 
2. KISS OF FIRE (6) (Duchess)........ shmnnavenetingeeentaeee 


f 


PEEPS SORE RCH RE SERPS Fees 
’ 4. I'M YOURS (5) (Algonquin) ................ seshanenontonn 
: 5. WALKIN’ MY BABY BACK HOME (3) (DeSylva-B-H)....... 
4 6. DELICADO (2) (Witmark) ..............+: saigeee Gunes 
7. I'LL WALK ALONE (7) (Mayfair)........... sansesineeesl 
d 
/ 8. FORGIVE ME (7) (Advanced) “sewer ee eeeeeeeeceoeaereeeaeee ee ee 
f 9. WHEEL OF FORTUNE (17) CLREEE) . 6 66 000:0006000006006608 
10. BE ANYTHING (5) (Shapiro-B) eeeeee eeeeereeereeeeeeeeeeeee 





. THAT’S THE CHANCE YOU TAKE (1) (Paxton) ..........:.... Eddie Fisher ......... Victor 
WHISPERING WINDS (Lear) ..........++:++: coccccccccoccccs Patt Page ...ccccess. Mercury 
ANYTIME (14) (Hill-R)........ erie ceghiicvedcobnseedsesee ND EEE. bcisccsecs coe 
E PERFIDIA (5) (Peer)......... seccasadececcocecesoeseneoecccccs «ROMP GORD... 6edsscetessen Decca 
' AT LAST (6) (Feist)................ LR Te as RS Capitol 
AY-ROUND THE CORNER (Frank)........-.scceeceeeceessseees JO Stafford ..........Columbia 
I HEAR A RHAPSODY (Broadcast)..........:seseeeeeseeeseees Frank Sinatra ........ Columbia 
: HALF AS MUCH (Acuff-R)..........ccccceccecevceeseccseesss Rosemary Clooney ....Columbia 
U WANES EAU DNS WnberGhD......00005ccssvecescosecseces | eeepc Phan 
TENDERLY (E. H. Morris)............ veccececccceseeeeesesess Rosemary Clooney ...Columbia 
GANDY DANCERS BALL (Disney)...... seccapacevcsccegcoeoese | SYUNNNS LAING «....+.. Columbia 
. [Figures in parentheses indicate number of weeks song has-been in the Top 10) 
| THTF$4066-4-09666666666466 O44 444644 FO PEEEESEEEESEFEEEEP ESOS OSES FFE T SES TF Ft Oo 


’ BLACKSMITH BLUES (11) (Hill-R) 
A GUY IS A GUY (8) (Ludiow)............. 
PITTSBURGH, PENNSYLVANIA (6) (Oxford) .. 


Second Group 


ee eeee 


eeeeereeeeereree 


vasrery |() Best Sellers on Coin-Machines Wee of ue 7 


$444444444646464464 


444 OF 444O444OH4 
Leroy Anderson ......... Decca 
ee NS 55 vanes ah Capitol 
Georgia Gibbs ......... Mercury 
Billy Eckstine ..cccccess. MGM 
Al Martino ...............BBS 
Tony Bennett ........Columbia 
BOUND 56. 0 84.0408-0.00 Coral 
ee PUP 5 ikcneiean Victor 
Johnnie Ray ......... Columbia 
Pore FER 2. 00ccens Columbia 
Don Cornell ..6-cssteien Coral 
Jane Framan ...... ...Capitol 
Eddie Fisher ...........Victor 
Kay Starr ....vecceces Cepitol 
Eddy Howard ......... Mercury 
Ella Mae Morse ........ Capitol 
pe eee eee ee Columbia 


Guy Mitchell-M. Miller.Columbia 


|in the vast and higher echelons of 
| Britain's broadcasting monopoly 
there is not much importance at- 
tached to “pop” songs, the accent 
being on culture, and although re- 
cently the B.B.C. Director of 
Dance Music, Jim Davidson, on 
the appeal of the Songwriters 
Guild, made a request to band- 
leaders to play if possible two 
British songs per program, this is 
little more than a suggestion. The 
solution is the re-establishment of 
the B.B.C. Dance Orchestra, but 
this would probably be opposed on 
the grounds of economy. It is not 
generally realized in America that 
there are only two programs avail- 
able to British listeners, the Home 
and ‘the Light (the Third is entire- 
ly “‘long-hair"), and as these are 
about to be merged into one pro- 
gram as a summer economy move, 
the chances for more outlets for 
songs in the near future are slight- 
er than ever. This will also hit 
American writers and publishers 
who draw useful sums in broad- 
casting fees and it seems the days 
of big easy money in songwriting 
are gone. This is how it works out 
at present if you get a hit in Eng- 
land: 

"Sheet Music — 60,000 to 100,000 
copies, represents a big hit ‘don’t 
cite “Too Young”—a freak song). 

Records—Ceiling for records is 
slightly higher—up to 150,000 
(Don’t cite Anton Karas’ “Third 
Man” theme or Peewee King’s 


feel that they are in an enviable 
position; the British writer is won- 
dering whether to retire, emigrate, 
starve or—write that fast freak 
that wiil sell 500,000. . 


NIPS SWING HIPS 
TO RHUMBA FAD 


Tokyo, June 3. 

Reflecting Japanese trend to 
Latin music is the current popu- 
larity of “Mambo Jambo” and a 
Nippon original, “Japanese Rhum- 
ba.” Local native bandsmen press 
their own arrangements of U. S. 
hits plus some _ originals like 
“Rhumba” and disks are released 
with bilingual labels. Record pur- 
chasers buy just about as many 
home grown records as imported. 

Big portion of sales of Nippon 
originals comes from ~servicemen 
and tourists in Japan who send 
records home as novelties. Army 
men buy Japanese-language rec- 
ords during first few months here, 
then switch to American popular 
and hillbilly songs. “China Nights,” 
long the most popular Japanese 
recording with Americans, has now 
fallen far behind in sales. 


Coast Deejays’ Benefit 
For Olympic Fund Drive 


Hollywood, June 10. 











“Twelfth St. Rag’—600,000 of 
each, and very, very freakish). 
Broadcasting Fees — About $900 


per song. 

The royalties on the above 
would be: 

On 100,000 sheet sales, 


£500 
750 


edition 10% royalties... 
On 150,000 records 
Broadcasting Fees ‘writers 
share) 150 
Total £1,400 
This represents -$3,920, and in the 
case of an American song this sum 
would have to be shared between 


ee 








Benefit show to raise coin for 
| Olympic Fund drive will be held 
| June 21 in Shrine auditorium bg 
|five disk jockeys from KLAC, 
| Frank Sinatra, Liberace and others. 
| KLAC manager Don Federson de- 
cided on show, hoping to clear 
| about $15,000 for the fund. 
| Seats will be scaled from a $4.86 
top, and there won't be any paper 
in the house, including press. Dee- 
jays on the show are Alex Cooper, 
Dick Haynes, Peter Potter, Bob 
McLaughlin and Gene Norman. 
Arnold Marquis is producing. 
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On the 





Upbeat 








New York 


Danny Winchell opens at the 
Breakers, Rochester, June ; 
Singer Bobby Wayne subbed for 
deejay Norm Prescott on WORL, 
Boston, Monday and Tuesday (9- 
10)...Mindy Carson began a two- 
week engagement at the Hollander 
Hotel, Cleveland, Monday (9).. 
Guy Mitchell opens at Chubby’s, 
Camden, N.J., June 16...Tommy 
Reynolds orch held over at the 
Roseland, N.Y., until September 
Billy Bowen & The Butterball Four, 
vocal combo, pacted by General 
Artists Corp...Tommy Tucker 
orch begins a 35-date trek through 
the midwest Friday (13) in La 
Salle, Il. Lenny Lewis, man- 
ager of the Buddy De Franco orch, 
laned to the Coast Monday (9). 
e Franco is currently at the Hang- 
over Club, San Francisco... .Frank 


Stevens pacted by General Artists | 


Corp. 


Hollywood 


Lola Ameche, who's been solo- 
ing on Mercury Records, joined 
the Benny Strong band as chirp 
. . . Andrews Sisters open Satur- 
day (14) at the Amphitheatre, Win- 
nipeg, Canada for a week, then 
head for a. 13-day stint at the 
Baker Hotel, Dallas, starting June 
24. They're booked for a fortnight 
at the Flamingo, Las Vegas, start- 
ing July 17... Holiday House re- 
optioned the Mel Henke trio... 


’ | debut at 


Jon and Sondra Steele, now at the 
Biltmore Bowl, celebrate their 
ninth anni in show biz next Mon- 
day (16). 

Devonshire Inn_ re- optioned 
Freddie Slack Trio for another 
| four weeks. Peggy Lee opens at 
Ciro’s Friday (13) with the Step 
Bros, holding over from the cur- 


‘!rent show which headlines Samia 


|Gamal .. . Jean Arnold back 
ithrushing at the Cafe Gala... 
| Bell Sisters will make their nitery 
the Last Frontier, Las 
| Vegas, July 14... 


summer stock . . 
son penning a musical revue for 
|the Macayo, Santa Monica restau- 
lrant, to star Alan Gilbert. 





Chicago 

Joni James cut several sides for 
MGM diskery last week .. . Tommy 
Reed orch held over at Jung Hotel, 
New Orleans, until June 24... 
Avis Kent chirps at Dome, Sher- 
{man Hotel, begining June ae 
| Ray Shaw, former understudy to 
| Allan Jones in legiter “Guys and 
Dolls,” inked to Mercury contract. 
. . » Count Basie headlines Regal 
stage show June 20. 

Booker T. Washington Dixieland- 
ers have returned weekends to the 
Beehive ... Estelle Loring set for 


fos) 








Larry Parks | 
and Betty Garrett open a one-week | 
lstand Friday (13) at the Oriental, | 
Chicago before doing five weeks of | 
. Jody Hutchin- | 





July 24 Palmer House show .. .; 
Sammy Walsh opens the new 
Flame, Akron, June 10 and follows 
with two weeks at Casablanca, 
Miami: Beach, June 17... Buddy 
Greco set for Main Street, Cleve- 
land, June 23... Derothy Collins 
in for fortnight at Hollenden, 
Cieveland, July 28... Harry Ranch 
held over at Colony Club, Cairo, 
Ill. . , . Cappy LaFell starts at 
Colony Club, Omaha, June 9... 
Revel-Aires chime in at Morey’s, 
Rochester, Minn., June 9... Jessie 
Rosella in for indefinite stay at 
Colony Club, Ottawa, Iowa... 
Billy Samuels ’88's at the 500 Club, 
New Orleans, June 15, for a month. 





Pittsburgh 


Drummer Frank Vesely, out of 
the Veterans Hospital in Butler, | 
Pa, after a year, has_ rejoined | 
Artie Arnell’s band . . . Stan Ken- | 
ton plays a one-nighter at Fla-| 
mingo Ballroom June 12... or- 
ganist Ernie Neff into the Shef- 
field Towers in Aliquippa for an 
indefinite stay ... When Play- 
house musical “Wonderful Good” | 
eloses Saturday (14), its two. pian- | 
ists, Ken Welch and G. Wood, will 
move downstairs to the Grill for 
a summer run at the twin spinets 

. Patsy Oliver, former trumpet 
player with Walter Gable, organ- | 
ized his own combo for Bachelor’s | 
Club in East Liberty Shep | 
Fields opened week's stand at} 
Vogue Terrace on Monday (9)... 
saxman Ken Bailey back from 
Florida and has hooked on with 
the Piccolo Pete orch at VTW Club 
.. . Guy Mitchell set for a return 
to the Copa week of June 23. | 

















Band Reviews 





PAUL BARBARIN JAZZ BAND (6) 
Savoy Cafe, ton J 

Making its first appearance- in 
this area, the Paul Barbarin band 
is dispensing what the maestro 
terms “authentic” New Orleans 
jazz at this popular Dixieland spot. 
Its authenticity is pointed up by 
fact that majority of sidemen have 
spent their professional careers in 
Crescent City, this being their first 
foray to the north. 

While band follows the usual 
style of New Orleans 
have appeared here previously, the 
output is.not as polished or rou- 
tined with bypassing of the cur- 
rently popular head arrangements 
adding to the general spontaneity. 


| Lineup consists of leader Barbarin, 


a skinbeater of the old school who 
foregoes hi-hat cymbals and brush- 
es to concentrate on a solid two- 
beat; Ernie Cagnolatti, a trumpet- 
man with nice drive; Albert Bur- 
bank, a vet clarinetist, whose sound 
and technique are below present 
day standards but solos and weaves 
into background tastily; Waldren 
Joseph, a tailgate trombonist; Les- 
ter Santiago, whose 88-ing con- 
forms neatly, with rhythm section 


units that | 





| 
| 


} 
| 
j 


tied together by bassist Richard 
McLean. 

Band gives out with standard | 
Dixieland fare, “High Society,” 


“March of Bobcats” and “Saints Go 
Marching In,” during which pint- 
sized trumpeter Cagnolatti and 
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IN THE MOST UNUSUAL DISPLAY OF SHOWMAN.-- 
SHIP EVER TO HIT BROADWAY — GREAT FOLK MUSIC- 
ARTISTS WHO MADE COUNTRY MUSIC CITY MUSIC’ / 
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These GRAND OLE OPRY stars, tremendously popular with millions | \ 


of radio listeners and record buyers, have made their music an 


all-important part of America’s overall musical taste today. 
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MOUNTAIN BOYS AND GIRLS 


LONZO and OSCAR 
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MARTHA CARSON 
THE CANDY MOUNTAIN GIRLS 
EDDIE HILL ORCHESTRA 


THRU THE SUMMER 


his SMOKEY 


July 7 — JIMMY DICKENS 
MOON MULLICAN 


July 21 — HANK SNOW 
STRINGBEAN 


Aug. 4 


Aug. 18 


ANNIE LOU and DANNY 


BMI and its affiliated publishers are proud to have 
furnished so much of their music repertory. 


BROADCAST MUSIC, INC. 


Sept. 1 HANK WILLIAMS 


580 Fifth Avenue 
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professorial-appearing clarinetist 
Burbank parade amongst the ta- 
bles. Also include such off-beat 
stuff as “Yes, We Have No Ba- 
nanas,” “Stumbling” and “Bye Bye 
Blackbird” interspersed with vo- 
cals by trombonist Joseph and 
clarinetist Burbank, the latter vo- 
calizing in both English and Cre- 
ole. Pianist Santiago also grabs 
spotlight chirping his own com- 
position, “When I Was a Little 
Child” in Creole tongue. Elie. 


TEDDY WILSON QUARTET 
Hi-Hat, Boston 

Here for a week’s engagement, 
the Teddy Wilson Quartet dished 
out the most relaxed and listen- 
able music heard hereabouts for 
some time. Spot has been featur- 
ing more frantic tootings of bop 
and progressive groups this season 
and this marks the first time a lis- 
tener has been able to recognize 
the melody. Filling in a brief hia- 
tus between teaehing chores in 
New* York, Wilson recruited for 
this stint drummer Kelly Martin, 
bassist Connie Henry and the styl- 
ish trumpetman Harold Baker wiih 
the playing of each skillfully com- 
plementing that of the maestro. 

Rambling through a series of 
medleys, group purveyed such 
standards as “Stardust,” “Just You, 
Just Me,” “Embraceable You.” 
“My Ideal” and “Body and Soul” 
with Wilson splitting soloing with 
Baker, whose style shows to slick 
advantage in this type combo. Lat- 
ter is equally proficient whether 
blowing muted or open horn with 
customer reaction strong. As for 
Wilson, he displays tasty keyboard- 
ing for which he’s long been noted, 
melody and rhythm predominating. 
During several numbers Martin 
grabbed a few bars for solo skin- 
beating with Connie Henry sup- 
plying a nice overall lift through- 
out. Elie. 


STRYKER’S SERENADERS (5) 
Silver Spur, Phoenix 

_ Elsworth Stryker’s usual habitat 
is the swank Arizona Biltmore, 


where he has held forth every 
winter since 1938 with combos 
ranging from five to 12 pieces. 


This is his first local summer en- 
Sagement, and booking calls for 
him to fill in at the Spur until 
the early part of September, 
following which he’ll double back 
to the William Wrigley hostel for 
his 15th year. 

With the exception of drummer 
Nate Slott, a holdover from Jim- 
mie Whittle’s band which recently 
vacated the Spur, Stryker’s cur- 

(Continued on page 46) 
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Akron Grand Jury Raps Juke Ops, | 
Labor Union in Probe of Violence 


Akron, June 10. 


A ‘month-long grand injury in-| 
vestigation of the jukebox violence | 
and labor traquble in this city ended |" 
last week (5) when the Summit | 
County Grand Jury at Akron filed | 
a report but did not return any 
indictments. The report indicated | 
there are borderline practices in 
the business and placed the $250,- 
000-a-year canned music trade on 
“probation.” 

The probe began as a result of 
three incidents of violence in con- 
nection with jukeboxes. The grand 
jury said the transcript of the 
probe should be placed in the 
active file for future grand juries 
to study, in case the apparent 
“truce” between independent juke 
operators and the Summit County 
Music Operators Assn. is ended. 

A parade of 60 witnesses, includ- | 
ing William Presser, Cleveland, | 
head of Local 410-A, Vending Ma-| 
chine Service Employes Union, 
paraded before the Grand Jury 
The grand jury took credit for 
heading off possible price-fixing 
and illegal restraint of trade in 
the Summit County Music Opera- 
tors Assn. 

Though the jury announced it 
was not “advisable” to makev; 
complete revort on the jukebw® 
situation at this time, it had harsh 
words for Local 410A and Local 
410, affiliated with the Interna-| 
tional Brotherhood of Teamsters, 
@ieclaring, “There is substantial | 
evidence to indicate that ... these 


unions ... were not organized in 
a manner or for the purpose of a 
bona fide union. The agreements 
made by and between this union 


and the operators’ association are | 
foreign to normal employer and} 
union relations. 


“There is substantial evidence 
to indicate that the members of | 
the Summit County Music Oper- | 
ators Assn., either individually or | 
as a group, unrestrained by the 
xaguiries and apprehensions of the | 
results of this investigation, would 
have conducted themselves in a| 
manner contrary to law.” The jury | 


| Rainbow 


| counting 


used similar wording with refer- 
ience to the union. 

The report said the jury hoped | 
‘members and officers of legiti- | 
mate unions in this county will 
| utilize the results of this investi- 
gation to take immediate steps to 
keep this community free of such | 
questionable union practices.” | 

Should other acts of “violence, 
coercion, or questionable activity” 
arise, the probe will be re-opened, 
Prosecutor A. J. Russell said. 


EDDIE MILLER SUES 
RAINBOW FOR $4,000, 


Eddie (Piano) Miller (Edward 
Lisbona) filed suit in N. Y. Su- 
preme Court last week against 
Records for monies 
claimed due him from royalties. | 
Miller alleged that Rainbow owes 
him $4,000 and asked for an ac-| 
of the record sales. He 
had etched 36 platters for the com- 
pany 

Miller also claimed that Rainbow 
didn’t supply him with an account- 
ing twice a year as stipulated by 
his April, 1950, contract. 








Merc Inks Jocko-Peters 
For Four Sides in Cleve. 
Cleveland, June 10. 

On strength of a test disk made 
here, musical team of Jackie Jocko 
and Joe Peters was inked by Mer- 
cury Records to make four sides 
next month. They also were op- 
tioned for at least six future ap- 
pearances at Moe Nahas’ Main 
Street Club, after their initial date 
last week at this hot spot. 

Duo is promoted and managed / 
by Henry George, bandmaster-| 
owner of local Cabin Club, and | 
Joseph Harrish, operator of a big} 
bowling alley and beverage com-| 
pany. Jocko was originally known 
as Johnny Giacco in Buffalo 
where he had a four-piece combo} 
| that played Town Casino and oth-| 
er spots before teaming up with | 
Peters combo. 
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Songs With Largest Radio Audience 


Survey Week of May 30 


of week (more in case of ties), based on 
Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


The top 30 songs 
copyrighted Audience Coverage 


Director. Alphabetically listed. 
A Guy Is a Guy 


Am I In Saene-t hee of Paleface” errr: 
I. oo yi 6 oad on 3 + 44 SS eessieees , Hill & R 
Ay-Round the Corner +. ees acd 0 oes ba ine ak 4 Frank 
Be Anything (But Be Mine).....eseeesseeevcevenrs Shapiro-B 
Be My Life’s Companion.......ceeseesesesesevers Morris 
Biaokamttts BUGS... ... .ccccccesecousceeeeecceses Hill & R 
PUG RU cn ccs cach acenct cee eeeesnssGovcseess Mills 
DS rei Oo, oy had OCR ED OOSe Cane Ones Remick 
For the Very First Time.......ccceccccscccsscsece Berlin 
NO EE, 25s ovens Veet CesebU Batons ceecgceces Advanced 
Glorita PE LOS ETAL Ee CCE ee ee Life 
Comte GOR. bias ovs do vcs boo vd Sontiody cambios 608 DeSylva-B-H 
See COR. cna. Seven ea eke een in dee Ceh ree Life 
If Someone Had Told Me ... Witmark 
I'll Walk Alone—t“With a Song In My Heart” Mayfair 
Pie CI oe ec baee. eaten we eaek oe eoew ee Bourne — 
Ps ind ob has OR 6a ci vn ek ev ee ee R Rees Algonquin 
Just a Little Lovin’ TO eS PP Eee ee Pe ee Hill & R 
Me UNAS scan 40buseseseebdetesamnan .....Duchess P 
Maybe TO ee EPP ET EEE TORT TEC ETOP. Ce ee Robbins 
Pit Cie CIN. oo os ncnvccnccecrecdaeesetl Leeds 
Rutza Rutza site ee 5 iia .o 3a eae ¢ ane Sheldon 
Singin’ In the Rain—7*‘Singiu’ In the Rain”....... Robbins 
muereae TS A COMME SH gk cc ce cece een seedatess Essex 
That's the Chance You Take......cccsvcccsvevcecs Paxton 
ee ee ee PE wen 5 chin cc cnc seccedebabay en Remick 
re ek Se kk eaves cb ben eseaweneess Life 
Welk Bip Baty Back HOM... cc cccccccecvecess DeSylva-B-H 
pie BS arr err err er re Morris 
en Cae I 2 OC hs as ob crea 0084.66 wees eee Laurel 
Whistle My Love—7“Robin Hood”.....7....ceee08.> Disney 
i ee i Re a rrr Serer Roncom 
Second Group 
At Last Ee Tc ck 1 EC Ee ew COR LETS TL ULE Feist 
California Rose—+“ Son ‘of PRM 268i vv eaweat ess Famous 
Se. ae eer err a, ere Meridian 
NN ro esd |ycy. cpg pS, bat de a» 80 904 A Bourne 
From the Time You Say Goodby PERT EP Tee, Pee Pickwick 
Here In My Heart éateweterea i... Mellin 
NE I aes ads sain a die th a6 6 OR CRN eo ee Shapiro-B 
SS NS a id oc KEG Uwe Oo O48 Rony ORR ORE 8a Duchess 


I Hear a Rhapsody—t“Clash By Night” 


I Hate Myself In the Morning...........++eeee08: Laurel 
DE, —ccas Mind oh yo te'cen a vies ahekmeenees Feist 
a i a an a BVC 
ENDS ee Per ere es Ory Peery Pb ere Famous 
WE rt Pao ucise See oh a6 ssh bad Owase Oks es ctee FOr 
PE OE MN occ cu whhhsssadedeuasdcade aks én Weiss-B 
ee | a oy ea er OR rt ere Robbins 
Twa (Whe Lowe AS COs é6o oc dec 050 c0ceane .... United 
Somewhere Along the Way .....:.......cccccvcess Famous 
Valley Of Sunshine—i“Son of Palefate”.......... Famous 
J REAR 3 Si Se, eae ceee... Republic 
You'll Never Walk “Alone 0 ee ee ae ee ee Williamson 
Top 10 Songs On TV 
Te RS ee ee se - Se Mills 
ON feed eh OE ae e056 0 ve eo. Faaeaes .0bbutee eeu Remick 
WOM in oes che eb sak eke e 6c coumadin wes Advanced 
Goin’ On a Hayride—*“‘Three Wishes for Jamie”. ..Chappell 
PO GS. ‘ss 00 0 5.95.0060E0 RRS ahem oLA SS Mellin 
Hold Me Close To You..... Pee Ae ry See ey EEE 
Em, | ee eee Perey ry Veer ye eee 
Singin’ In the Rain......... oe ep ebe sabe cdbeeces + ORES 
Somewhere Along the Way .........eseeeeeese0+-- United 
Walkin’ My Baby Back Home............... wees.» DeSylva-B&H 
FIVE TOP STANDARDS 
Mi WORE NAON: . Sai eke. . ict. ban eae ..+... Chappell 
Oe EO a oe seeees- Chappell 


I Can’t Give You Anything But Love Baby........ Mills 


My Buddy .. 
Tiger Rag 
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78 rpm 
45 rpm 
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* Legit musical, 


Sag dw va bene 


. . Broadcast 


. Remick 
Feist 


Outfit Fighting U.S. 
Bar of Six Can. Tooters 
Labeled ‘Red’ by Union 


Toronto, June 10. 





On instructions of Walter Mur- 
doch, head of the Canadian Musi- 
cians’ Association, wholesale resig- 
nations from the board cf the al- 
leged Communist Assembly of Ca- 
|'nadian Arts have followed the fir- 
ing of six Toronto Symphony mem- 
bers who were barred by U. S. 
immigration officials from enter- 
ing America on Toronto Symphony 
booking dates. 


Alleged Red front meeting, 
called at the Arts and Letters Club 
by the Toronto Association for 
Civil Liberties, saw two members 
of the musicians’ union at the door 
advising fellow-members not to 
enter and attend the protest meet- 
ing. Charging “open intimidation” 
was Aba Bayefsky, president of the 
| Assembly of Canadian Arts, who 
blamed Murdoch and the Canadian 
| musicians’ union for the rush of 
| resignations from the Assembly. 


| In their championing of the 
cause of the six dismissed Toronto 
| Symphony players, the Canadian 
| Musicians’ Association ordered its 
members to have nothing to do 
with the meeting; though three 
members of the union were listed 
on the letter-head as executive 
officers of the Assembly. 
Hurriedly submitting their resig- 
nations on the plea that they might 
| have inadvertently lent their names 
ito a “Commie front” organization 
| were several prominent musicians 
| who had thought the “organization 
was promoting the use of Canadian 
|talent.” Immediate resignations 
| have been submitted by Reinald 
| Nochakoff, Claire Rouse and Violet 
| Smith. 
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rent orch comprises his regular 
sidemen. Unit consists of piano, 
organ, trumpet, and violin. 
Instrumental pattern makes for 
a strong rhythmic impact, with 
piano and organ alternating on the 
melodic leads. Orchestral blending 
is shaded down to a fine point, and 
musical output is subdued without 
sacrifice of tonal crispness. Layout 
jells well with this intime room. 
Band has always had big file of 
show tunes, but Stryker has modi- 
fied his library for current stand 
to include complement of oldies, 
with an occasional western thrown 
in as a sop to the boots-and-saddle 
devotees. Withal, orch is at its best 
when playing selections from the 
scores of “South Pacific,” “The 
King and I,” and sundry other 
Broadway musicals. Arrangements, 


| for the most part, are above par. 


| Clyde 


Serenaders are a departure in 
run of musical outfits that have 
played the Spur, and _ boniface 
Garland is following a 


| watchful policy in assaying effect 


on attendance. 


Jona, 





/DON REID ORCH (11) 
| With Gwen Parke 


Hotel Muehlebach, Kansas City 
Music purveyed by Don Reid is 


| generally in the smooth and sweet 


| vein. 
|lowed for a number of years, and 


| 


It’s a pattern he has fol- 


|as good here in the deluxe Ter- 
‘race Grill of the Muehlebach as it 


| ple of years. 


has been on his several previous 
stands here. 


Sweet flavorings come from the 
reed lead, but there is a good deal 
of embeli‘shment from the brass, 
featuring Reid's own trombone, 
plus a pair of trumpets and a trom- 
bone. Besides the four reeds, the 
instrumentation is rounded out 
with rhythm section of piano, 
string bass and drums. This is a 
roster with which Reid has long 
made music in a wide variety of 
rhythms suitable for clubs, hotels 
and ballrooms. On selections he 
pretty well varies the menu with 
pops of the day, standards, musi- 
cal comedy favorites, the Latins 
and a rhythm number or bit of 
Dixieland now and then. 


Vocally orch features Gwen 
Parke, who sticks mostly to the 
rhythm and novelty tunes, and puts 
a good deal of verve and person- 
ality into her song versions. Russ 
Jonas steps out from the crew to 
warble a very listenable baritone 
on ballads and sweeter numbers. 

Stand here is the first in a cou- 
Quin. 
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(NE Name Sweepstakes Now Tossup: 


Hutton or Skelton But No Package 


,% 





Toronto, June 10. + 


With Martin & Lewis committed 
to a tour of Britain, headline act 
of the Canadian National Exhibi- 
tion’s nightly grandstand show 
(24.000-seater at $3 top) has now 


narrowed to Betty Hutton or Red | 
Skelton. Hitch on both is that |! 
William Morris Agency is present- 

each on a complete package 
c al but Jack Arthur, CNE pro- 


ducer, only wants either star alone, 
this on instructions from the city 
rathers to make the CNE show oth- 
e all-Canadian apart from the 
sary American headliner 
Continuing Mayor 
elect 
cal operation of the CNE, the $12,- 
000 budget for women’s club lunch- 
eons, sponsored by Kate Aitken, 
Canada’s top femme radio commen- 
tator, has been tossed out on deci- 
sion that “this attendant publicity 
furthers her other jobs, which are 


numerous.” 

In further attempt to cut down 
operating costs and get some reve- 
nue for the city coffers, Mayor 


Lamport and council have boosted 


Lamport’s | 
on promise of more economi- | 


Fielding Plots Reopening 
Of Miami Beachcomber 


Eddie Fielding is planning to re- 


open the Beachcomber, Miami 
Beach, at the end of this month. 
Spot’s policy hasn’t been deter- 


mined, although it’s expected that 
a production and semi-name policy 
will prevail. 

Beachcomber operated on a bur- 
ley policy during the winter season 


Princeton Ph.D. Testimony 


Legalizes ‘Skilo’ in ALC. 


Atlantic City, June 10. 


In a decision regarded as highly 


important not only to New Jersey 


| but resort communities along the | 


the admission for car and driver | 
to $2.50, or $15 for the fortnight’s 


season ticket. Previous rates were 
$2 and $10. Pedestrians will pay 
to click the turnstiles, with all 
other admissions to buildings, at- 
tractions, ete., extra. 


50« 


New CNE contracts with Conklin | 


Bros. (midway) and William Beas- 
ley (bingo concessions) will in- 
crease revenue by another $50,000, 
with mayor upping the frontage 
rates from former $50 a foot to 


$140 for the fortnight’s exposition. | 


This year, concessionaires will also 
have to pay their own electricity 
bills (lighting and rides propul- 
sion) plus ticket-selling costs and 


collection, previously absorbed by | 


the CNE overall. 

Operators of miniature train con- 
cession, transporting visitors for a 
dime throughout the 375 acres of 
the grounds, have been ordered to 
spend $100,000 in replacing de- 
crepit cars in poor repair. 


Atlantic seaboard, the highly con-| 
troversial bingo-like game . of'| 
“Skilo” was ruled a game “domi- | 
nated by skill” and therefore legal 
last Thursday (5) 

Ruling was handed down here 
by Superior Court Judge Vincent 
S. Haneman, who at the same time 
permanently restrained police 
from further interfering with op- 
eration of the games on the Board- | 
walk where seven lavishly ap- 
pointed parlors had been doing | 
business. 


| 
| 
| 


' 


Sally Wore Too Little In 
Canton Caper, Say Solons 


Columbus, June 10. 

Despite Saily Rand revealing her 
| professional “secret’—that she ac- 
Prore? wore flesh-colored clothing 
| that “adequately” covered her—at 
ia hearing last month before the 
| Ohio Liquor Board, the board, in 
|a decision last week (3), ruled that 
|Miss Rand was insufficiently cov- 
ered when.she performed her fan 
dance at Tully Foster’s nitery in 
Canton, O., last winter 

As a result, the board, in a 3 to 
1 vote, upheld the charge that Fos- 


ter permitted indecent entertain- 
ment. The board usually suspends 
the operator’s permit in such cases 
However n this case the board 
was unable to agree on a penalty 
against Foster 


AGVA Execs Hit 
Dunn, Adler On 


Insurance Setup 


Hollywood, June 10 
Henry Dunn, former national ad- 
ministrative secretary of American 


Guild of Variety Artists, and in- 
surance broker Matthew Adler 
| were raked over coals at today’s 


The jurist based his decision 
principally on the testimony of Dr. 
Harold William Kuhn, a doctor of 


philosophy in mathematics and a | 


lecturer at Princeton. Dr. Kuhn 
testified and offered evidence that 
the game was one of skill, and 
thereupon the court found it legal. 


Hildy’s ’53 Dallas Repeat 


Dallas, June 10. 
Hildegarde, who opened 
Hotel Adolphus Century Room on 
its policy of occasional big names, 
will return to the spot for a two- 
week booking next Jan. 19. 
Kay Thompson & the Williams 
Bros. are also being tapped for a 
return to the room. 





meeting for the manner in which 
they initiated and administered the 
|} union’s insurance setup. 

| AGVA attorney Henry Katz told 
delegates the New York State In- 
surance Commission has been in- 
| vestigating Adler with a view to- 
|ward legal proceedings 


him. Katz said Adler did not even | branches. 
= © 4 Y_| and we have been able to handle 


|} have a broker’s license in N. 
| State at time he linked pact with 
AGVA, Sept. 20, 1950, claiming he 


license until April, 1952. 

Present national administrative 
| executive Jack Irving said the in- 
| Surance pact was signed without 
okay or knowledge of Coast rep 


Eddio Rio, eastern regional direc- | 


(Continued on page 53) 





| Dayles 


|}ean Federation 
which are to merge July 1 if there 


|AGVA’s Coast Powwow Hears Price 


Plan for ‘Super’ Board to Engineer 


Hollywood, June 10. 

A “super” board of 
composed of ex-prexies of various 
guilds with rotating chairmen was 
proposed by prexy Georgie Price 
as the best means to effect a seven 
or five-branch merger in his re- 
port at opening session of national 
convention of the American Guiid 
of Variety Artists yesterday (Mon.) 


directors 


Price conceded that one purpose 
of plan was to allay “fears of sus- 
picions” of Screen Actors Guild 
and Screen Extras Guild that a 


handful of people in N. Y. might 


; seize control of the merged group 


| 


and said the rotation plan would | 


preclude domination 
union. 

Price will meet with SAG prexy 
Ronald Reagan and execs John 
and Ken Thomson to pre- 
sent his plan. He will also offer 
his proposal in N. Y. Friday (13) 
at 4A’s meeting called by Ralph 
Bellamy, prez of Actors Equity 

“Television Authority and Ameri- 
of Radio Artists, 


by any one 


is no five-branch merger, 
do so if we oppose it, 


cannot 
and we have 


| enough votes in the 4A’s to block 
said that | 


it,” declared Price He 
“too much time has been spent by 
George Heller, of AFRA, in op- 
posing SAG, which is the logical 
guild along with SEG to handle 
the film end. SAG and SEG fear 
ambition of Heller SAG 
fears what 


I have lived with them 


them. We have been 
with TVA when a 


in sessions 
man was on 


the| was denied one and couldn’t get | titir board who marched in the 


| May Day parade. 


| 
| 


Tliey are not a 
serious problem because they are 
a minority. They are not that 
smart no matter how diligently 
| they work. 

“SAG is afraid it might be out- 
‘voted by a handful of people in 





| unteers, 


also | 
it has heard about the | 
against | little hard core of leftists in other 





} 


~ Merger of Unions; to Meet With 4A’s 


the east. I don’t blame them. I 
hope to allay suspicions of SAG 
and SEG and in the plan I propose 
they can’t be snowed under. We 
believe SAG should continue in 
such merger to administer film no 
matter where it’s produced. If we 
can assure SAG of that, I still have 


Continued on page 53) 


Slater Gets Work Permit 
For London Theatre Date. 


London, June 3. 
Ralph Slater has been permitted 


to work a limited engagement at 
the Saville Theatre here. Slater, 
following a jury’s award of dam- 
ages to a girl who claimed to have 
suffered ill effects because of hyp- 
nosis performed upon her by 
Slater, had his working permit re¢ 
voked A temporary permit was 


given him to work this date. 
Business at the Saville is not too 


good. His act, changed little since 
he made his British bow three 
years ago, has added some fiddling 


and vocalistics for use in post-hyp- 
notic suggestion. 

For the main part of the show 
Slater concentrates on three vol- 
and with that trio runs 
through the hypnotist’s catalog. 


Bygraves’ Brit. Bookings 
London, June 10. 

Max Bygraves, currently featured 
in Judy Garland’s vaudery in 
America, is due back here in Sep- 
tember to star in Val Parnell’s re- 
vue which follows the vaude sea- 
son.’ He is also to star in new 
British Broadcasting Corp. radio 
show until Christmas. 


Bygraves will then go into Tomy, 


Arnold’s seasonal pantomime, 
“Cinderella,” at the Hippodrome, 
Birmingham. 
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THANK YOU... HAL BRAUDIS 


his big sounding bary pipes 


—_—__—_<s 


_.. SCORES Aotlar TRIUMPH ,/ 


VARIETY... Alfred Drake’s entrance into nitery haunts is accomplished with 


receiving salvos after all opening measures . . . 


Drake has built 


a solid rep through his long association with musicals and will be off and away for top spot booking. 
HOLLYWOOD REPORTER ... Alfred Drake, whose great voice fills the 


entire room... is destined to draw capacity business. 


‘ 


DAILY VARIETY ... Ovation forces beg-off before Thunderbirders are satisfied. 


BOOKING ARRANGED BY BAUM-NEWBORN AGENCY 
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HELD OVER AT THE THUNDERBIRD HOTEL, LAS VEGAS, NEVADA 
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Night Club Reviews 


Riviera, Ft. Lee. N. J. 

Tony Martin (with Hal Borne), 
Jack E. Leonard, Amin Bros. (2) 
The Cabots (3), Arden-Fletcher 
Dancers, Art Johnson, Walter Nye 
Orch, Pupi Campo Rhumbas; $3.50- 
$5 minimums. 


After two frames of.the nuclear- 
fission Ritz Bros., Bill Miller’s Jer- 
sey promontory will pack ’em in 
for the four stanzas of Tony Mar- 
tin’s annual song-spree. Booking of 
this chanteur-showman is strictly 
coin in the coffers, a tremendous 
click, per always, a smoothie 
loaded with talent in all depart- 
ments especially and including a 
songpeddling style that’s tagged 
TNT from the go. 


As a wile, rest of preceding 


show has some fine production 
“rimmings and good acts. Main 
virtue seems to be that layout 
doesn’t waste much time geiting 


around to the topper, clocking only 
about 30 minutes, mostiy amid a 
din of customary clanging by the 
fork fraternity and waiters Big- 
gest sufferer in this vast, circular 
expanse is comic Jack E. Leonard, 
who knows he’s a dead duck 
@gainst this sort of competition but 
works earnestly to overcome it and 
easily rates panegyrics for his ef- 
forts 

Gargantuan gent tries fast pat- 
ter for opening move, misses fire, 
mocks the customers with gracious 
acid, then wakes ’em up via his 
w.k. whirling terpery and skimmer 
twirling. This place is no showcase 
for Leonard’s beeftrust antics, 
which is too bad because he does 
pack talent in his big frame, given 


ing his first cafe appearance in the 
Windy City. Only in for 10 days, 
they should be happy ones for the 
|Chez owners, especially with the | 


Paris,” on nonchalantly handled heavy prom business over the two) 


s Rhythm” with interpola- weekends. ; 
pA PRcwise the pure rial | Singer has basketful of material, | 
quality of his pipes. Surefire “Man- | some of it special and although a 
‘hattan” is set off with a bit of| bit nervous on the cpening tune, 
'«mock terping that rouses the mob. | “I Got the World on a String, 
seemed to be~ enjoying himself 


Next three spacings show the L 
star off in Italo-English “O Sole | through a hefty 45-minute — 
Mio”: “I Get Ideas” and “Enjoy ing. After the first show, libera 


cuts were in the works. 

Still youthful appearing crooner 
has some superb arrangements that 
get the most out of the orch and 
permit him to be in step with the 


latter being interlarded 
with topical cracks about taxes, 
ete. At the near half-hour mark, 
Martin was encored back for a ses- 
sion of cane and silk topper bits 


Yourself,” 


and byplay with his accompanist, | latest mode of “big voice” singers. 
Hal Borne, plus star’s plugging | “That Old Black Magic” is the first 
such competitive haunts as Copa/|of the old tunes that set the cus- 


tomers clapping and medley of 


(Billy Eckstine) and Latin Quarter. ne y 
1 standards topped off with “Night 


Martin’s finish at show caught was 


virtually a subtle sneakoff, cueing | and Day” is a welcome touch of 
Walter. Nye’s fine showbacking|the former Sinatra. In the same 
crew into “Anniversary Waltz” for|vein is “September Song and 


showman closes strong with “When 
You’re Smiling.” 

The special - material numbers 
are a tribute to Judy Garland, 
which could have been more effec- 
tive without the jesting, and a kid- 
ding of Johnnie Ray. There’s too 
much ribbing on the square of peo- 
ple only familiar to those in the 
know and is deprecating to the per- 
former himself. About a third of 
his stint is devoted to quips. He’s 
best at the ad libs and threw deci- 
sive quenchers at some table talk- 
ers. With some more trimming in 
the comic department, there’s a po- 
tent half hour for the customers 

Skeets Minton fills the comedy 
slot ably with his ventro tricks, 
displaying some amazing nodule 


a wedding party and having the 
bride and groom come to the stage | 
to start the dansapation. In _ this | 
way he provided himself with a 
different kind of begoff. 

For the opening proceedings, the 
Arden-Fletcher girls make with the 
|white fur and feather getups 
spliced by Art Johnson’s produc- 
tion song and the Cabots, two boys 
and a femme, fronting in their 
slick adagio. Teeoff troupe, the 
Amin Bros., an import, are a top 
risley turn reviewed under New 
Acts. After the Leonard inning, the 
line makes with the Scheherazade 
motif donned in glittering gold 
and feather headdresses, and the 
formation is pointed up via the 
combo adagio and shakery of the 


Cabots. Pupi Campo’s Rhumbas|control, After running through 
crowd the floor for the patron | some fasties ,he has the dummy do 
hoofery. Trau. some turntable takeoffs and belts 

ea eae out accurate carbons of Vaughn 


handled through a top hat with 
some nifties on the animal's love 
life. 

Pam Merryman is a charming 
control dancer who looks graceful 
in her backturns, carts and bends. 
Barefoot terper uses her hands as 
easily as her feet to cross the floor 
and finishes well with a series of 
running cartwheels. 

Johnny Martin does his usual ca- 
pable job as emcee and production 


Copacabana, N. Y. 

j (FOLLOWUP) 

The Copacabana’s_ refurbishing 
of ihe proceedings with change of 
headliners results in a show that 
still has a lot of entertainment. 
Billy Eckstine, who comes in as 
successor to Billy Daniels, will un- 
doubtedly entice the prom crowds 
which are providing a major por- 
tion of the b.o. these days. The 
Blackburn Twins & Pam Cavan 
singer and so does Brian Farnon’s| and the Kean Sisters (2) complete 
band. Line numbers, also well| what is a generally satisfactory 
done, are held over from the last} lineup. 
show. Zabe. | A talent collection such as Jules 
| Podell and Jack Entratter have in- 
stalled here presents a multitude 
lof problems, one of the primary 
ones being time. On the opening 
night, there was an hour and a 
quarter ‘of show by the time Eck- 
stine hit the floor. The audience 
| had already been surfeited and it 
was a tribute to Eckstine’s skill at 
eee ls 2 al : ge teas songs that enabled him‘to get the 
provides one of the most diverting mob with him. Negro songster’s 
one-man shows around town. He forthright stylings produce a win- 
made a striking impact with his| ner with “Old Man River,” and he 
uncanny impressions when he first | hits a sexy note with “Kiss of Fire.” 
hit London a year ago. By frequent| Other tunes include “Hold Me 
changes in his routine, he has more Close to You” and a medley of his 
than succeeded in maintaining the} top hits through the years. 
lively interest in his act. The M-G-M disker takes several 

This is his second cabaret date | earned bows at the end of his stint. 
this year, and once again he intro-| A contributing factor is his own 
duces new characterizations, some | trio backing him 
of which have special local appeal.|_ As the first act in the new talent 
The more intimate atmosphere of brigade, the Blackburns with Miss 
this chic room enhances his per-|Cavan_have an ingratiating man- 
formance and a near-capacily au-|ner. The identicals have a tested 
dience gave him a socko ovation. | set of routines that have held up 
well on the vaude-cafe circuit and 





Bagatelle, London 
London, June 5. 
Arthur Blake, Felix King Orch, 
Edmundo Ros Rhumba Orch $5.75 | 


minimum. 


Arthur EBlake’s portrait gallery 


His lineup of artists included, aw tantia ; die Sito 
inevitably, some standard faves Pars ae Hy, Fem PG a2 Megagueny 
such as Charles Laughton, Kath-| ©@vans entry. Femme Is an ex- 


cellent performer. She charms her 
way through a solo tune as well as 
collective routines and the net re- 
sult is first-rate. 

The Kean girls are making a 


arine Hepburn, Tallulah Bankhead, 
Barbara Stanwyck and Bette Davis. 
For local consumption, however, 
he opens witk an impression of 
Hermione Gingold reminiscent of 








Monroe, Frankie Laine, and high- 
pitched Jerry Colonno. 
There’s a real switch from John- 


the proper setting. 
_ Nifty in a white dress suit, Mar- 
tin has the eaters putting aside the | 


Chez Paree. Chi 
Chicago, June 5. 


hardware as the house mazdas dim. Frank Sinatra, Skeets Minton,| nie Ray to Rose Murphy and ma- 
From special “Your Broadway and| Pam Merryman, Johnny Martin, | nipulator gets back to pop field 
Mine,” he bounces right into his Chez Adorables (8), Brian Farnon | with Perry Como, Mel Torme and 
Victor seller, “Kiss of Fire,” that |O7ch (8); $3.50 minimum, $1.10) Billy Eckstine. Dummy also acts 
gains complete silence. Adopting | C°V€T- like the artists. Solid topper, how- | 





straw topper, he slips in patter re} ™_ ever, is the Mario Lanza tune. For 
Singin’ in the Rain” pic and| Frank Sinatra, second in the line|encore he does the twe-part Ink 
mixes slow and fast editions of|of top names that this spot linéd! Spots, changing pitches rapidly. 
theme. He's sock on “April in up for the rest of the year, is mak- The followup is a puppet rabbit, 
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MEMO: e ee © @ © @ © To STANLEY MELBA 





Dear Stanley— 


Enclosed please find our check for 








And this is one check that won't bounce. 


Nelle Fisher 
and 
Jerry Ross 


Personal Management: 
JACK VAUGHAN & PEGGIE GATES 








her recent engagement at the Cafe 
de Paris. On that occasion, Miss 
Gingoid did her opener from the 
balcony; Arthur Blake does his 
takeoff from a pair of steps, using 
the same lyric, ““You Look Wonder- 
ful From Here.” Also with topical 
appeal is his first-rate impression 
|of Hildegarde, who is currently at 
the Cafe de Paris. And other new- 
comers to his gallery include Jo- 


quick repeat at this spot. They 
were there during the _ recent 
Johnnie Ray opening and proved 
sufficiently strong to warrant a sec- 
ond stand. Naturally, they couldn’t 
collect an entirely new catalog, but 
they did come in with a few fresh 
bits. Probably their strongest is 
Jane Kean’s opening gambit, a 
takeoff on Ray, which was given 
additional impetus by the fact that 







































|sephine Baker and Gypsy Rose Ray, who was watching the pro- 
| Lee. (Continued on page 50) 
Felix King backgrounds the oe 
|show with his usual competence 
| and the Edmundo Ros rhythm out- LEW 
| fit still offers the best latune music C 
in town. Myro. BLA . 
| nniinminieeahetile and 
Standishall, Ottawa PAT 
Ottawa, June 4. 
| Rose Murphy (with Jessie Simp- DUNDEE 
kins), Norm Richards Orch (9); d 
50c. admission, $1 Sat. (Beauty on 
‘ the henst) " 
y neo 
J. P. Maloney’s cavernous Stan- Stamer Comedy 
dishall Ray gene ag ge ncerrentty 
currently with the solid piano eatre Royale 
rhythms of Rose Murphy drawing cag Boe 
the four-beat fans from all across Lew & Leslie 
the Ottawa Grade, Ltd. 


awa ‘Valley. Deftly backed 
by Jessie Simpkins and his bull 
fiddle, “Agnes,” Miss Murphy cov- 
ers the standard tune list, but her 
warbling is held to a peg: tg 
ing minimum. While her 88ing is 
socko and would satisfy any audi- 
ence, the customers want to hear 
the Murphy voice too, and the 
snatches of it they got were too 
few at show caught. 


Although Simpkins is out of 
bands like Ellington, Basie, Hines 
and Jordan, his accompaniment is 
gentle and cooperative, laying a 
soft, smooth carpet for the Mur- 
phy tunes to walk on. 

Norm Richards orch is okay for 
the hall’s dance time, but could 
still stand a few more _ instru- 
ments. Gorm. 
























THE DAY DREAMERS 


and PADDY WING 


Currently 
THE SOUTHERN MANSION 
Kansas City 


Thanks to Phil Lampkin and Phil 
and Charlie Maggio 


Management: 
HARRY W. LAWRENCE 





1650 Broadway New York, N .Y. 
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BELA KREMO 


Top | 
Hat 


HELD OVER 


at the 


WILLIAM MORRIS AGENCY 


June 8th: Super Circus, Chicago 
June 11th: Golden Hotel, Reno 
June 19th: Thunderbird, Las Vegas 
July 4th: Teatro Iris, Mexico 
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Indie Agent as Vanishing American 
In Switch to Personal Management 


Several indie percenters are ex- 
pected to shift to personal manage- 
ment by next fall. The independ- 
ents are having a rough ride at the 


moment because of dwindling sum- 
mer vaude and cafe bookings. At 
ihe same time, expenses have gone 
up considerably because of the 
fact that they virtually have to give 
personal management service to 
hold onto their better acts. 
Another factor is that they have 
io ward off blandishments of the 
major offices to hold their acts. As 
a result, many are talking about 
giving up at the same stand, retain 
as many acts as possible on a per- 
sonal management basis and let 
the majors handle the bookings. 


Within the past few years sev- 
eral have already taken that 
plunge, and the majority are mak- 
ing out better financially. Ex- 
penses are lowered immediately, 
because of the fact that the book- 
ing offices are then responsible for 
most of the headaches. All the 
former indie does is pester the big 
offices to follow through on leads 
he supplies and to see to it that 


discovered by the independents. 
The majors are admittedly too busy 
to develop new acts, feeling that 
the product of the indies will even- 
tually become affiliated with them, 


anyway. General Artists Corp., 
however, has been instrumental in 
developing disk names from 


|scratch, but most of these were 


| brought in by personal managers. 





Angelo’s, Omaha, Wins 
In Cover-Charge Try 


Omaha. June 10. 

Omaha’s niteries came through 
the first test of sizable cover 
charges with indications that pol- 
icy will pay off. Angelo’s, me- 
dium-sized spot, just finished a 
week of George Shearing Quintet 
for which $1 was the door tariff. 
There were some anxious moments 
before opening but preem night 
| was a sellout and the rest of the 
| week followed along in an encour- 
aging if not a particularly smash- 
ing way. Results were, according 
ito Angelo’s management, “very 
| satisfactory.”” Muggsy Spanier and 


| 
| 
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Gamal’s Concert Grind 

Plans are underway to tour Sa- 
mia Gamal on a concert basis this 
coming fall. Egyptian tummy-terp- 
er will work two months of one- 
nighters with a retinue to include 
magician Galli-Galli and elements 
of the China Doll cafe unit. 

Miles Ingalls will book. 


Dick Henry Exiting 
Wm. Morris Agcy. 








Dick Henry, who’s been with the 
William Morris Agency’s cafe de 
|} partment for more than 20 years 
|has put in for retirement, accord 
ling to Nat Lefkowitz, WMA exec 
Henry, Lefkowitz said, will leave 
the outfit in the fall. There had 
been previous rumors of Henry’s 
exit, but these had been denied 
both by him and by agency execs. 


parture from that agency. 
Winton, ex-bandleader who has 
| been handling disk companies and 
|}musical attractions, will leave in 
several weeks to go into the music 
business on his own. 

| Henry may go in business for 
himself. At one time he headed 





the majors book with more than | his Dixieland group moved in to | the foreign department of WMA. 


the purpose of keeping the acts 
busy. 

The indie agent is consequently 
becoming a 
breed. There isn’t much new blood 
coming into the field because of the 
fact that even the oldtimers who 
know the ropes are having a tough 
time meeting the overhead. Evi- 
dence of the gradual passing of 
the indie agent is seen in the fact 


| follow Shearing. 
| Angelo is charging a 


sliding 
| scale. Where the 


attraction is 


rapidly disappearing | particularly expensive, a buck will | 


|be asked, with the scale descend- 
| ing for lower-budget acts. 
\N.Y. French Casino Bow 


Postponed to June 18 


| Nachat Martini, who'll operate 





| ‘What’s New’ for St. Loo 





| St. Louis, June 10. 

| Unable to obtain mccoy Hawai- 
jian entertainers for its Starlight 
Roof, the Chase Club has switched 
plans. 

| “What's New,” a revue featuring 
six boys and girls will tee off an 


that the majors, particularly Music | the French Casino, located on the | engagement next Thursday (19), 
Corp. of America, have been trying | site of the now defunct Diamond | supported by Charles Fiske orch. 


to develop a lot of youngsters un- 


of them upon leaving MCA disap- 


| Horseshoe, in the Paramount Hotel, 





der the “cadet” system, but most | N. Y., has delayed the preem of | N Y Palace TV’er Tieup 


pear from the business completely. | It’s the second delay, original date | 


Several former independents are 
no longer in the business, and per- 
sonal management is set to claim 
more, 

The disappearance of the indie 
will be a major blow to show biz 
as even the majors will admit. The 
majority of new talents have been 


|new spot to next Wednesday (18). 


having been set at June 5 and again 
at tonight (Wed.). 

Show’s principals will comprise 
|Gallic performers including Jin- 
|nete Wander, Harry Seguela, Laura 
Tunisi and Jane Laste. Chorus 





femmes. 


Palace Theatre, N. Y.., 
|a tieup with the ABC-TV show, 
i*“Chance of a Lifetime,” wherein 
| winners of the tele session will be 
| given a week’s work at the theatre. 
Contest will start with tomor- 





‘Tahoe Village Sets Chaz, 


Henry’s will be the second de- | 
Barry | 


Gotham Spots, Dangling Male Singers 
As Bait for School Proms, Hit High 





Martino’s Cafe Dates 


Al Martino, who has been click- 
ing on BBS Records with “Here in 
My Heart,” started at the Sky- 
way Lounge, Cleveland, Monday 
(9), following a stand at the Town 
Casino, Buffalo. He’s also set at 
the Gay Haven, Detroit, and is 
pacted for stands in Philadelphia, 
Pittsburgh and Atlantic City. 

General Artists Corp., Martino’s 


handlers, are currently dickering 
for a New York stand for the 
singer. 








Ray for July 1 Teeoff 


Chaz Chase and Roger Ray have 
been signed to head the July 1 in- | 
at Tahoe Village, | 
Lake Tahoe, Nev. Lou Walters, op- 
erator of the Latin Quarter, N. Y., 


augural show 


| who will also operate this spot in 
conjunction with Max Sellette, has 


| set 


Day. 


has made | 


| tag in the title, an unprecedented | tg 
type of merger billing for the Har- | 


|row’s (Thurs.) TV show and either | 


into the Palace. 


a cast which includes Gloria 
LeRoy and Les Pabios plus a line. 
Layout will stay there until Labor 


Show, opening at the Village, | 
will play several nitery stands in 
the Las Vegas and Reno areas and 
probably a few midwest dates be- 
fore opening at the Latin Quarter, 
Miami Beach, which will also be 
operated by Walters. 


Extend ‘Vanities-O&J’ 
To 10 Days in Boston | 


Boston Garden engagement of | 
“Skating Vanities-Olsen & John-| 
son” revue has been extended to | 
10 days (two weekends) from origi- 
nally’ slated six. Inclusion of O&J 








old Steinman-produced roller show, 


will comprise French and U. S.|one or two toppers will be booked | caused the extension. 


New dates are Sept. 26 to Oct. 5. 


; and 


+ Male singers are being used as 
‘ares, lure for the New York 


prom trade in the major cafes. The 
Copacabana, in town, and Riviera, 
at nearby Ft. Lee, N. J.; are both 
hitting top grosses with Billy Eck- 
stine at the Copa and Tony Martin 
at the Bill Miller spot. Both niteries 
are claiming records, although the 
Copa’s peak with Eckstine is so far 
confined to last Friday night (6) 
and the Riviera’s record is claimed 
on an overall basis. It’s evident 
that business in both spots is bet- 


ter than it has been in some time. 


Eckstine follows the run of Billy 
Daniels, another sepia singer. Biz 
was not as heavy during the Dan- 
iels run because of the fact that the 
prom trade hadn't yet started. It’s 
figured that the high-school and 
college kids will be a heavy factor 
in the cafe business for about two 
more weeks. 

The prom trade is also benefiting 
other cafes as well as hotels. There 
has been a sprinkling of the juves 
in alf the major spots. Hotels such 
as the Cotillion Room of the Pierre, 
Waldorf-Astoria’s Starlight Room, 
Roosevelt Hotel’s Grill, Persian 
Room of the Plaza and the Cafe 
Rouge of the Statler have been hit- 
ting upped takes. 

The Latin Quarter has been pull- 
ing a heavy gross even though the 


| prom trade hasn't been hitting that 


room. Leon & Eddie’s fs also do- 
ing better, with Sherry Britton as 
the assisting draw to Eddie Davis, 
the Versailles business has 
been fairly consistent. 

Male singers are headlining at 
the Paramount and Roxy Theatres. 
Johnnie Ray with the Billy May 
orch is at the Paramount, while 
Alan Dale is the competition at 
the Roxy. The Par has the edge in 
this case. 





Carlton M. Hub, Inc., chartered 

conduct a theatrical agency 
| business in New York. Capital 
| stock is $1,000, $5 par value. A. I. 
| Gladstone, New York, is a director 
' and filing attorney. 
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Thursday, June 12th 


NEW ORLEANS 


Washington, D. C. 


dwight 





Just Returned from Sensational 4 Week 
Engagement at CAFE DE PARIS in London 








Management— 
MUSIC CORPORATION OF AMERICA 








$5.50 minimum. 


Current attraction at 


that breaks away from mo 
relies entirely on original 


tine of six numbers. 
Humor and sophisticat 


ance with Fiske enacting 
and gestures are immacu 


follows through with othe 
ing “Case 142,” the story 





«cafe de Paris. London 


London, April 4. 


Dwight Fiske, Sydney Simone and Winston Lee orchs; 





this chie nitery is American 


Dwight Fiske, a newcomer to the local scene with an act 


st conventional standards. Artist 
material, has the stage to him- 


self and provides his own piano accompaniment for rou- 


ion characterize the material. 


And each number is a separate and distinct perform- 


all the situations. His timing 
late and the show receives an 


appreciative mitt from a receptive audience. 

Pattern of the act is clearly set with his intro number, 
“Stella, a Pure White Mouse,” a sad tale of a rodent who 
strays from home in search of romance. From there he 


r lyrics in the same key, includ- 
of a psychiatrist, and winds up 


with “Sunday Morning Hangover” and “Mrs. Pettybowl.” 
Latter number has an indigo streak which is enjoyed by 
this smart sophisticated patronage. 

Terping music is ably contributed by the two resident 
orchs maestroed by Sydney Simone and Winston Lee. 


Myro 
(Variety, April 9, 1952) 
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Copacabana, N. Y. 
ceedings with his bride, laughed 
with the same intensity as mark 
his professional crying jags. | 

Team has a solid opening and | 
closing. In between there are | 
some dull spots heavily tinged with 
indigoisms. The act could have been 
cut not only to its advantage but 
to the ultimate benefit of the show. 
Their time consumption weakened 
the situation both for themselves 
and the headliner who is charged 
with the responsibility of bringing 
in the majority of the trade. The 
act gets laughs and applause, but 
the old adage of leaving the cus- 
tomers wanting more would serve 
them better. 

Rest of the production is stet, 
with the Madills providing a strong 
set of dance routines midterm in 
the session. Peter Hanley and 
Dale Nunnally do justice to the 
Joan Edwards-Lyn Duddy score 
and the Mike Durso band cuts an 
excellent show. Jose. 


Night Club Reviews 


Continued from pase 48 


Mocambo, H’wood 
Hollywood, June 3. 
Joe E. Lewis, with Austin Mack; 
Eddie Oliver Orch (7); $2. cover. 





This three-weeker is the long- 
awaited bonanza for boniface 
Charlie Morrison. With Joe E. 
Lewis on tap for his annual visit, 


: > : | 
the chief problem is where to seat | 
| everyone. 


Lewis doesn’t disappoint. He 
comes bearing gifts of new mate- 
rial which hits hilarious heights 
and only persistent demand cues 
the occasional reprise of some of 
his top stuff of years gone by. The 


quips appear to be faster and fun- | 


nier, sparked by the frequent 
thirst-quenching. And even the 
ubiquitous Austin Mack, at the pi- 
ano, isn’t safe from Lewis’ gibes 
that keep the room rocking. 

Best of the newer stuff is “Wom- 
'en in the White House,” a song 


| Lewis is forced at times to halt 














the presentation and wait until 
the laughter subsides before resum- 
ing. Others that maintain a solid 
laugh pace are “Biggest Parakeets 
in Town,” “She Gets Ideas” and 
“Hollywood Park.” 

The Lewis philosophy is _ ex- 
pressed in a stream of punchlines 
that are sharp and slickly deliv- 
ered. “Money,” he says, “isn’t 
everything. It just helps quiet 
your nerves.” The usual specula- 
tion. about his age he brushes off 
easily. “I’nr at the age,” he ex- 
plains, “where all women look the 




















WONDER BAR 
BORRAH MINEVICHE’S 


JUNE 23—LINCOLN WOODS 
SUPPER CLUB 


48 W. 48th Street, New York 





KEN BARRY 


RECENT ENGAGEMENTS 


SEVILLE THEATRE.......... os io he HAZEL SCOTT 
CAROUSEL ...... ceeeeeee-WITH........JSACKIE HELLER 
CASINO THEATRE.........WITH....... RICHARD HAYES 


CURRENTLY 


with 


FUTURE DATES 
JUNE 16—CHUBBY'S........ RE! GUY MITCHELL 


witH.... MARION MORGAN 


Direction: PHIL-WEB ATTRACTIONS 








Montreal 


HARMONICA RASCALS 








Plaza 7-2280 | Palmings. At show caught, Negro! piano on a darkened stage. Other | United States Only) 
a — ——— chirper rated a begoff. Holl. good numbers are a fine arrange- 


same—great.” Sex, Seagram’s and 
|the Sport of Kings provide the 
|bulk of his material, and Lewis 
|mixes them with ease. He’ll keep 
|on doing so in niteries, he prom- 


ised, because that’s the only place | *";" hg a be ” 
for him—as the song, “You Can't | Skirts of Town, One Meat Ball,” | 


Drink VO on TV,” 
derlines. 

Eddie Oliver musicrew 
lover the dance assignment solo for 
| the layout and does its usual top 
job. Kap. 


hilariously un- 


| 


| Village Vanguard, N. Y. 
Harry Belafonte, Royce Wallace, 
| Dorothy Greener, Clarence Wil- 


| minimum. 





Harry Belafonte, who started out 
as a pop singer several years ago 
|in the style of Billy Eckstine, wise- 
ly shifted to folk singing and as 


|such has emerged as one of the 


outstanding practitioners in this 
field. Back for a return engagement 
at Max Gordon’s Village Vanguard. 
Negro balladeer is causing some- 
thing of a sensation. If the cus- 
tomers had their way, 
| handsome lad would be vocalizing 
all night. He earns a well-deserved 
| begoff, for he is a dynamic show- 
| man with a powerful pair of pipes. 
| The folk singer tag may be a 
|misnomer in Belafonte’s case, for 
| it usually places the performer in 
the limited realm covered by the 
|word “arty.” Singer's appeal, how- 
|ever, is much more widespread. 
Belafonte has a varied repertoire 
of folk tunes, encompassing the 
| handed-down songs of many na- 





Blue Angel, N. Y. 
Josh White, Eartha Kitt, Orson 
Bean, Lita Terris, Ellis ‘ Larkin 
Trio, Stuart Ross; $3.50 minimum. 





Four singles comprise the cur- 
rent Blue Angel bill, and it’s a 
generally playable, entertaining 
layout, 

Josh White, a returner here, is. 
the headliner, and he does a nifty | 
job, as usual, with his folk tunes | 
self-accompanied on the guitar. | 
Most of White’s songs are stand- | 
ards with him, 





all clamored for | 
by audience request, and he does | 
them with salesmanship and a neat} 
sense of underplaying. He’s still | 
doing such numbers as “St. James 
Infirmary?’ “Old Smoky,” “Out- 


“Frankie & Johnny” and “John | 


| Henry.” 


| 
takes 


} 


| He 


Eartha Kitt, doubling from the 
“New Faces” revue, is a much im- 
proved performer over her last} 
New York cafe appearance, just} 
several months ago at the nearby | 
La Vie En Rose. Where she was| 
undisciplined in routining, pacing | 
and choice of tunes in her prior | 


a special-material’ number called 
“Wanna Be Evil,” to which she 
gives a smash selling quality. 
Orson Bean is a vastly improved 
comedian with an insouciant way 
of underselling his offbeat stuff. 
tells shaggy-dog stories, de- 


the tall, | 


| 





| tions. It includes old English bal- | 


|lads, songs of Americana, Negro, 
| Calypso, French and Israeli tunes. 


| He is expertly backed on the guitar | 


| by Millard Thomas, and the Clar- 
}ence Williams Trio joins in on 
}some numbers. Belafonte’s follow- 
| ing is bound to enlarge, for he has 
been signed for a pic by Metro. 


| Making her debut at the Van- 
| guard is comedienne Dorothy 
| Greener. A petite, droll gal she 
| is an energetic performer who per- 
| haps punches too hard when sub- 
|tlety may be more appropriate. 
| Miss Greener apparently has loads 
| of material, but some of it does 
| not properly display the gal’s obvi- 
| ous talent. She resorts quite fre- 
| quently to double entendre which, 
|in Miss Greener’s case, seems out 
| of place. She is a sight as well as 
sound comedienne, and many times 
can accomplish a great deal with 
a significant look or a gesture. 


Miss Greener has a pleasant 
| chirping voice, and would do well 
,to use it straight rather than em- 
ploy it in the screeching for satiriz- 
ing an opera diva. She is extreme- 
ly effective in monologs as a roller- 
| derby gal and as a five-and-dime 
| clerk. Gal shows great promise, 
but has not quite found her niche 
as a comedienne. 

Well-balanced Vanguard display 
opens with rhythm and blues sing- 
er Royce Wallace. Miss Wallace 
has a relaxed, effortless manner 
and puts across a tune with sock 
effect. In addition to some pop 
faves, warbler has a couple of her 
/Own specialities which earn top 








|vises a fir tree out of newspaper 
| strips, satirizes a Presidential po- 
| litical convention and two Limey 
| comics, all for constantly growing 
leffect. He’s nice-looking, clean- 
cut and would be an asset for an 
intimate revue. 

The bill’s other act is the lush, 
redhaired Lita Terris (New Acts), 
songstress, who opens the show. 

Kahn. 


Ambassador Hotel, L. A. 
(COCOANUT GROVE) 
Los Angeles, June 5. 
Frankie Laine, accompanied by 
Carl Fischer and St. Louis Rhythm- 





aires (5); Eddie Bergman Orch | 
(18) with Bob Lido; $1.50, $2 
cover. | 





Something new has been added | 
in this third time around for 
Frankie Laine at the Ambassador. 
Singer is working now with a vocal 
quintet tagged the St. Louis 
Rhythmaires, who furnish an oc- 
casional harmonic background to 
his numbers. Other than that, it’s 
the same Laine turn—which means 
slick song styling done with a 
showmanly flair that wins hefty 
response. 

Current stand may not reach the 
near record proportions of his 
earlier visits to this room, but 
Laine should keep the Grove com- 
fortably on the right side of the 
ledger for the next three weeks. 
He’s got an appeal locally that 
isn’t limited solely to his record 
fans. 

’ Turn, of course. leans heavily on 
the Laine disclicks, with the 
Rhythmaires, three boys and two 
gals, coming in for assists on 
“Gandy Dancers’ Ball” to em- 
bellish the okay arrangements. 
Stint is effectively paced but the 
rhythm numbers naturally domi- 
nate. Laine also has tossed in a 
special-material bit to “I Can 
Dream Can’t I?” which kiddingly 
expresses the hope that other top 
male singers fall by the wayside. 
It’s tastefully handled. 

Laine has learned a lot since his 
last appearance here and the show 
boasts some okay production ideas, 
including, a smart job of selling 
“One for My Baby” with Laine | 
spotlighted leaning against the) 





ment of “Tomorrow Mountain,” 
“Lucky Old Sun” and “Jezebel,” 
and the tune that started him off, 
‘That’s My Desire.” Arrangement 
of “Black and Blue,” however, is 
cued too fast for best results. 

Carl Fischer again provides the 
expert pianistic backing and guides 
the Eddie Bergman orch in an okay 
job of showbacking. - Bergman 
crew continues its solo dance 
chores. Kap. 





Celony & Astor, London 
London, June 4. 
Jane Morgan, Felix King Orch, 
Santiago Lopez _ Latin Band; 
Colony; $5 minimum: Astor: $3 
minimum before 11 p.m., $3 cover 
thereafter. 





Little more than three years ago 
Jane Morgan filled her first Lon- 
don cabaret date as vocalist with 
a Continental combo, and impressed 
with her style, talent and appear- 
ance. Since then she has made the 
grade as a’solo performer, and now 
returns to London with added 
stature, poise and charm. 


Billed as the American girl from 


: |= . | appearance, she has sharpened u : : ‘ 
loaded with lines so potent that | liams Trio, Millard Thomas; $3.50| 429 in particular. is effective with | 21S, Miss Morgan makes a strong 


(Continued on page 52) 
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COMEDY MATERIAL 
For All Branches ef Theatricals 


BILLY 
c.asons FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES r book $16 @ 
@ MINSTREL BUDGET $25 @ 
e@ 4 BLACKOUT SBKS., ea. bk. $25 © 
HOW TO MASTER THE CEREMONIES 
(reissue), $3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
NO C.O.D.’ 


s 
PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
Circle 7-113@ 























HILTON 
SISTERS 


" : World Famous 
* Siamese Twins 


an 


CURRENTLY 


STRAND THEATRE 
LOUISVILLE, KY. 
Personal Management 

§ 


ROSS FRISCO 
100 Boylston St. Boston, Mass. 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(This Offer Good in 
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...at the Palace WHITMER STRIKES AGAIN! 


self 


strictly for laughs. His 








Palaee, N. Y. 


Next-to-closing stint by Ken 
Whitmer is the strongest of the 
bill. Whitmer has a surefire rou- 
tine with his trick costuming and 
virtuosity on a flock of instruments. 

Herm. 


Billboard 


Palace, New York 


Ken Whitmer’s comedy instru- 
mental routines are in the feature 
spot. Whitmer is a musician of no 
mean talent, and he has a happy 
knack of taking any curse of a 
“class act” off it, by selling him- 


TV APPEARANCES 


Milton Berle Show 

Ken Murray Show 

James Melton Show (twice) 
Cavalcade of Stars (3 times) 


Cavalcade of Bands (3 times) 


Kate Smith Show (twice) 
Arthur Murray Show 


gagged-up intro is a chuckle click 
and even when his musicianship 
could be _ taken seriously, he 
breaks it up with leaps to the pit 
for odd sessions on piano and 
traps. His trumpet wind-up is 
really virtuoso. It is a fine instru- 
mental turn and has the customers 
with it from start to finish. 


‘Future Booking! 


Englewood Golf Course 
First Tee 12 Noon Friday 


Ed Sullivan “Toast of the Town" 


Management: MAX ROLF AND BERNARD BURK 
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Name Tough Cop’ 
For Philly Cafes 


Philadelphia, June 10. 

Appointment of Capt. Frank 
(“Cisco Kid”) Rizzo, raiding police 
officer, to take charge of the mid- 
town district, failed to draw a 
squawk from the Cafe Owners of 
Greater Philadelphia at its annual 
meeting and election in the Ce- 
lebrity Room here. 

Capt. Rizzo, previously stationed 
in West Philadelphia, has sloughed 
midtown Philly night life consid- 
erably, with both cafes and private 
clubs paying strict observance to 
closing hours and other regula- 
tions. Cafe Owners association vot- 
ed at meeting to continue policing 
its own clubs and adhering to strict 
three-point program in relation to 
minors, observance of curfews, and 
service to drunks. 

New Police Commissioner Thom- 
as Gibbons at first adopted lenient 
policy with cafes, but recent raids 
on private clubs and the finding 
of a dozen alleged minors in the 
Club Harlem ended the liberal pro- 
gram. Gibbons’ answer was to put 
Rizzo in charge of the central city 
and to leave the equally zealous 
Inspector John Driscoll on watch 
in West Philly. 

New officers of the cafe men’s 
group, to take over in September, 
are: Herman Comroe, Powelton 
Cafe, presideut; George Dorwart, 
Celebrity Room, and Mac Lerner, 
Lou’s Moravian «Bar, vice presi- 
dents; Bob Corson, Ciro’s, treas- 
urer, and Harry Carroll, Carroll’s, 
sergeant-at-arms. Elected to the 
board of directors were: Dallas 
Gerson, Latin Casino; John Mure- 
son, Hawaiian Cottage; Charles 
Posternock, Barton Show Bar; Lee 
Guber, Rendezvous; Ben Cossrow, 
Big Bill's, and Al Silverman, Cum- 
berland Bar. 





Barbara Carroll Trio held over 
at the Hotel Park Sheraton’s Mer- 
maid Room (N. Y.) for an addi- 
tional four weeks. 

















Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., June 10. 
Essie Hall shot in for a bedside 
chat with newcomer Bob Hail, 
Apollo Theatre (N.Y.) technician 
who is taking to the cure like a 
veteran. 


Camp Intermission in its glory 
again. Mrs. William “Mother” Mor- 
ris, accompanied by Uncle Henry 
Berlinghoff and Aunt Ella Berling- 
hoff, back from a stay in N.Y. and 
will remain here for the summer. 

Mary Lou (Warner Bros.) Weav- 
er, who graduated here, in from 
Cleveland for the annual checkup 
and received the green light. 

Dolores Davis came in from Ja- 
maica, L.I., for a weekend chat 
with Gloria Davis of National 
Screen Service, who is responding 
with top honecrs. 

William Morris Memorial Park 
opened Decoration Day with flag- 
waving festivities. Eleanor Clark 
and Kath Highland were appointed 
supervisors for the summer. 

_ Andy & Norma Aldebo motored 
in from N.Y. for a gab with Char- 
lie Aldebo (Skouras Bros), whose 
surgery has made his progress a 
certainty. 

«Write to those who are ill. 


Roxy, N. Y., Ice Shows 
To Tee Off June 27 


Ice shows will make their sum- 
mer bow at the Roxy Theatre, 
N. Y., starting June 27. Refurbish- 
ing of the rink will start Friday 
(13) with the new stageshow. 

Inaugurating this season’s icers 
will be Arnold Shoda, Trixie, with 
Billy Daniels heading the regular 
stage fare. 








Magicians Guild Elects 


Dick DuBois has been elected 
president of the Magicians Guild. 
Other officers are Jay Palmer, first 
v.p.; Meyer Silberstein, second v.p.; 
Justin F. Rutterman,. secretary; 
Henry E. Ebel, treasurer; Julian J. 
Proskauer, chaplain, and Harold G. 
Lester and Percy Haldeman, Jr., 
sergeants-at-arms. Board comprises 
Richard C. Richards, Proskauer, A} 
Flosso, George J. Cook and Car] 
Rosini. 

Outfit will hold its annual ban- 
quet at the Prince George Hotel, 
N. Y., Sunday (15), with Joe Lau- 
rie, Jr., emceeing. 


Amputate Acrobat’s Arm 
At R-B’s Balto Stand 


Baltimore, June 10. 

; Sylvia Downes, member of a five- 
girl English acrobatic troupe with 
the Ringling Circus, had her arm 
mashed at the shoulder as she 
dangled it out of a bus window 
when the vehicle swept close 
against a steel pole to make a turn 
close to the curb here Friday (6). 
At Mercy Hospital, physicians de- 
clared the arm too badly mangled 
to be saved, and amputated it above 
the elbow. Performer was down- 
town shopping with her partners, 
Brenda Goring, Evelyn Kent, Mar- 
garet Smith and Gladys Rimmer. 

Accident recalled a_ series of 
tough breaks for performers here, 
from last year’s fatal fall of a high 
wire performer during the Polack 
Bros. show for the local Shrine; 
the collapse of a bleacher section 
just before curtain time at Sonja 
Henie’s ice show this year; the hos- 
pitalization of the Geraldos in 1949; 
the death of an elephant man in a 
tractor mishap getting the big top 
down in 1948, and the fatal attack 
of a femme trainer by lions pre- 
viously. 

Two-day Ringling date (6-7) 
mounted to a top figure with all 
four performances solid. 


Frisco Tall 37G on 2d 
After 5G Refund For 
Judy’s Laryngitis Exit 


San Francisco, June 10. 

The Judy Garland show, playing 
the Curran Theatre here, looks like 
it’s taking a course similar to that 
of her stand at the Palace Theatre, 
N. Y., when fairly frequent ill- 
nesses caused sudden cancellations. 
Miss Garland took sick with laryn- 
gitis Saturday (7) and theatre had 
to refund $5,000 after the first half 
of the show had been played. 
Gross for the week consequently 
dropped to $37,000—but still a 
healthy figure for the house. 

First week ended with a boffo 
$43,200, which represented a near 
sellout. 








Billy Daniels to be repacted for 





the Copacabana, N. Y., for October. 


Talent agencies are wrestling 
with the problem of persuading 
acts to go out on a series of dates 
against the negative that earnings 
may reduce performers’ overall net 


because of the income tax setup. 
Situation arises at a time when the 
percenteries are on a kick to get 
the top names to go on tour and 
help cafes and niteries through 
what otherwise looks to be an ex- 
tremely slack summer. 


The William Morris Agency, for 
example, had tentatively set Sid 
Caesar and Imogene Coca for two 
weeks of theatres with others to 
follow. However, the tour is now 
off for the time being because of 
the fact that any additional coin 
would put the duo in the upper 
tax brackets and thus leave them 
with a lower net than if they had 
not gone out. 


Other agencies also report that 
accountants have nixed cafe and 
theatre treks by top names because 
of the tax situation. 


One disturbing part lies in the 
fact that such turndowns are com- 
ing earlier than usual. Generally, 
the refusals start coming around 


Vaude Cafe Dates 
New York 


Jay Marshall to start at the Roxy 
Theatre, N.Y., Friday (13)...Hot 
Shots (William Downes & Amiel 
Brown) kudosed in Jet+for their 
dance act...French singer Marcel 
Lebon P gs my for the Latin Quar- 
ter, N.Y., for a 12-week stand start- 
ing Nov. 10...Kean Sisters into El 
Rancho, Las Vegas, July 23, and 
the Riverside, Reno, Aug. 7...Pat 
Morrisey slated for the Crescendo, 
Los Angeles, July 3...Ben Blue 
set for the Mapes, Reno, July 17 
.. Billy Daniels scheduled for the 
Casino Theatre, Toronto, Aug. 21, 
and Seville, Montreal, Aug. 28... 
Lili St. Cyr, after a vacation in 
Italy, will go into the Downtown 
Theatre, San Francisco, in Sep- 
tember. 

















Talent Agents Take 52 Aspirin Early 
As Tax Rap Cues Names’ Tourer Nix 


August and September. One of the 
reasons in the case of video top- 
pers is that with commitments 


: starting in the fall, earnings will 


put them into the excess brackets. 

Even so, the battles between per- 
centers and bookers on the ques- 
tion of salary will continue. There’s 
little chance that the headliners 
will forego any part of their fees 
because of the need to keep their 
values up. 

The agencies, of course, lose con- 
siderable coin under these circum- 
stances, The name. that refuse to 
go out are easily sold with the 
minimum of expense. In normal 
times they were responsible for 
bringing in the greater part of the 
agency's expenses. Now the per- 
centeries must rely on every de- 
partment to carry its weight. 


Of course, theatres and niteries 
are in bad shape attractionwise 
because of the tax problem. Many 
acts could go into the vauders and 
clean up on a percentage arrange- 
ment. In the cafes some are still 
appearing, but generally on a per- 
sonal basis such as friendship with 
the boniface. 

Gleason’s ‘Must’ Tour 

The sole name tour set so far 
that looks like it will stick is that 
of Jackie Gleason, who has been 
pacted to start a round of theatres. 
They include the Stanley, Pitts- 
burgh, July 3; Chicago, Chicago, 
July 11; Fox, Detroit, July 18; 
RKO, Cincinnati, July 25, for three 
days; RKO, Dayton, July 28, also 
three days; and RKO, Boston, 
Aug. 1. 

With Gleason it’s the exact oppo- 
site of most performers. He has 
been in tax arrears and under a 
deal with the Government, his reg- 
ular fee on the DuMont network 
show was taken by the Buzeau of 
Internal Revenue, while he was al- 
lowed to keep the guest-shot coin. 
Theatre tour will give him a chance 
to recoup. 

In his troupe will be regulars on 
his teevee show who include Art 
Carney, Pert Kelton, Stan Ross and 
Zamah Cunningham. A femme 
name is being sought. 
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HADDA BROOKS 


Proudly announces that she is 
now under the personal management of 


ABE SAPERSTEIN 
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Night Club Reviews 


Continued from page 50 
Colony & Astor, London Sheraton Plaza, Boston 


: (HUB ROOM) 
impresh with her first entrance. : , bull 
an bundle, Weckias, mh when | etd oreee Seema Fase 


Orch (6) $1 cover Mon. to Thurs., 
black gown that enhances her 


$1.50 Fri.-Sat. in Oval. Room. 
physical attributes, makes an im- 
mediate favorable impact. And she ; ’ 
swings straight into a stylish rou- OR gg Maire pive-weak gyn 
tine that has a distinctive French | o-ation with hotel toppers is book- 
flavor. 





Boston, June 6. 





doing the standard 30 minutes for|hunt sponsored by the agency. 
this Berkeley Sq. cafe. At the | Gimmick resulted from successful 
Colony, where show was caught,|engagement here of 
Miss Morgan received a mounting | “What’s New, 
reception which was particularly | customers and sent MCA agents 
vociferous for her novelty num-|0n prowl in attempt to unearth 
bers. “A New Hat From Paris,” | fresh talent with which to build 
complete with the colorful crea-|Similar packages. Contestants 
tions, and her “Oo La La,” with the | were screened by MCA’s Harry 
lyrics neatly adapted for local|Diner, Hub columnist George 
tastes, are in the top rung of spe-| Clarke and hotel’s Spencer Saw- 
cialties. In connate style, she | yer, with accordionist Johnny Cul- 
has a clicko hit with an English| po, ballerina Marilyn Locke and 
translation of “Merci, Trois * Fois| vocalists Bernice Narsiff and Bob 
Merci,” while her “Mademoiselle | LeClaire getting the nod. 
de Paris” and “La Seine” also re- | At show caught, Culpo was spot- 
ceive a big mitt. |ted, and while the kid is green 
Act is handsomely backed by the | as far as showmanship is concern- 
Felix King aggregation, who also/|ed, he nevertheless shows promise 
split the lively terping music with| with his slick accordioning scor- 
Santiago Lopez and his Latin band. | ing with the ringsiders. 


Myro. Thorsen is not too w.k. in this 














|ing the patrons with his songol- 
ogy. Guy has nifty pipes which 
coupled with his slick appearance 
and savvy, scored so strongly at 
show caught that he was forced to 
beg off after a half-hour stint. The 


ing “My Song,” segueing into “En- 
joy Yourself” ‘aimed at 
ringsiders, with balance of: stint 
informal and diversified. Included 
in stanza are such items as ‘“Whif- 
fer.poof,” “My Darling, My Darl- 
ing,” “Figaro,” “Stepping Out 
| With My Baby” and, joined by din- 
| ers, a bit of community singing of 
| popular oldies. 
ohnny Turnbull 
grounds neatly. 
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PATRICE JAN 


HELENE and HOWARD 


Currently 


JUNG CLUB NEW ORLEANS 
Dir: M.C.A. group. back- 
Per. Mgt. TOM SHEILS 


Elie. 
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Right in the heart of Philadelphia's 
theatrical and night club district .. . 
excellent facilities, spacious, homey rooms. * 


John Bartram Hotel _, 


BROAD AND LOCUST STREETS 
Robert Pearce, Resident Monoger 
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ting three-day break-in dates for | 
Chanteuse had to beg off after| four youthful winners of a talent | 


| chirper, likewise is winning friends | Dorothy. Stinnett, 


Le Rubarz Bieu, N. Y. 

Ronnie. Graham, Janet Brace, 3 
Riffs, Fletcher & Scheidy, Julius 
Monk, Norman Paris Trio; $3.75 
minimum, 





Ronnie Graham, whose sophisti- 
cated comic warbling and mugging 
at the piano has long been an east 
side nitery standard, has suddenly 
hit the Broadway sector with the 
same type of drollery in the smash 
“New Faces.” As a result, his cur- 
rent doubling into Ruban Bleu 
las a him much:more significant 





as a marquee name than hereto- 
fore. 

This only goes to prove that 
| Broadway is a bit slow in recogniz- 
| ing talent, although that’s under- 


the revue, | Standable in Graham's case, since 
which scored with | his comedy is not generally of the |i. 4 musical treat featuring bari- 


type for the peasantry. In any case, 

| his screwball lyrics and patter in 
|numbers such as “When Worlds 
| Collide,” “Previews of Coming At- 
| tractions” and an African bit are 
| justifiably solid applause-getters 
| from the Ruban Bleu set. 


Janet Brace, an unusual blonde 


|at the spot. She has been 
| over after an original two-week en- 


| gagement. Femme is much less im- 


| area, but had little difficulty warm- | 


tall Nordic bounces onstage chirp- | 


pressive at a first gander than she 
proves to be as she gets along 
with her songs. She projects a 
haunting, husky voice in a para- 
doxically clean, quiet style. Unfor- 
tunately, while fairly attractive, 
she has facial mannerisms that 
make one expect a comedy singer 
rather than the neat, torchy bal- 
ladeer Miss Brace proves to be. 
The Three Riffs, Negro trio, mix 


comedy with their tunes for the} 


same top results here as in other 
of the more sophisticated boites. 


| Boys should be sock, however, in 


various | 


any situation with their takeoffs 


|on pop singers, as well as strong 


| 


|and m.c., 


legitimate choristering. 

Fletcher & Scheidy, comedy 
team, are likewise familiar to the 
Ruban Bleu crowd. The two ex- 
Yale boys are great in this setting 
with their highbrow nonsense. 
Even more familiar at this 56th 
St. room are Julius Monk, who 
has long held forth as lull pianist 
and the Norman Paris 
(piano, bass and_ electric 
which is celebrating its 
Herb. 


Trio 
guitar), 
sixth anni here. 





Southern Mansion. K. C. 
Kansas City, June 6. 
Day Dreamers (4), Paddy Wing, 








| Booking of the Day Dreamers 


foursome and Paddy Wing is a 
change of pace for the Mansion, 
| resulting in one of the better shows 
there. Modern song style and cho- 
| reography of the vocal four is con- 
trasted nicely by the talented Wing 
footwork. Biz perked for the 
house, and the combo.is a good bet 
for a return date. 
Show gets underway with Paddy 


+ 


| ford, Diana Monks, Aleta Morrison, 


| Jim Feeney Quintet; $2 minimum. | 


Wing doing a trio of routines in 
his polished: style of ballet tap, 
leading off to a medley of oot 
Cohan tunes and holding ’a live 
pace. Follows with fast bit to 
“When You're Smiling,” and has 
an extra fillip in imitating a train 
with his taps. Leads him into a 
rhythm, ballet and acro terp to 
“Take the A-Train,” niftily done 
to wind for a strong hand. 

Day Dreamers first played K. C. 
last season in the midtown El Cas- 
bah, plush Hotel Bellerive club 
| now closed. Mansion with its por- 
tico setting is appropriate for their 

song styles, and three men and a 
'girl make the most of the date. 
|“Big Wide Wonderful World” is a 
| proved opener, setting pattern of 
full-voiced vocals and_ effective 
“Come Back to Sorrento” 





| 
| 


| choreo, 
|tone Dave Fairchild and pointing 
|up their established style of.blend- 
| ing four solo voices. 

Three fellows, Charles Kloer, 
Willard Reese and Fairchild, lead 
|off a “South Pacific’ medley with 
| lively done “There’s Nothing Like 
'a Dame,” and femme member, 
joins them to 
|head up “A Wonderful Guy” in 


| 


| rounding out the number. 

Four change pace with “Tell Me 
Why” nicely blended into the soft, 
smooth pop it’s meant to be, and 
then go.into an energetic comedy 
bit, “Emphatically No,” an original 
| well received. “Old Man River” is 
| given powerful vocalling, featuring 


Hotel Nieollet, Mpls. 
(MINN, a ‘ 
une 7. 
“Mexican Fiesta on Ice,” with 
Dorothy Lewis, Heinie Brock, Rene 
Ocha, Mildred Stanley, Susan 
Bedor, Pat Malmberg, Jean Russell 
Cecil Golly Orch (8); $2.50-$3.5 
minimum. 





This is Dorothy Lewis’ 13th 
annual summer ice show in this 
chi-chi bistro. While not nearly as 


elaborate or pretentious as most 
of its predecessors, it still exhibits 
considerable flash and color and 
affords plenty of lively and pleas- 
ing entertainment that’s different 
from the general run here. Conse- 
quently, it should receive a warm 
welcome and keep the room well 
populated during the dog days 
ahead. 


The presence of such a stellar 
blades clown as Heinie Brock who, 
like Miss Lewis, is a local product, 
does much to send customers away 
satisfied. And with Miss Lewis her- 
self, an astonishing performer on 
such a small rink, at her very best 
and demonstrating the talents that 
have brought her topdrawer skat- 
ing rating, the fact that production 
numbers are fewer and less lavish 
and the supporting cast smaller 
than usual, does not loom so im- 
portant. Also, although costume 
changes are less numerous, the 


(Continued on page 53) 











| Reese on the deep-down notes, and 
| giving the turn a solid finish. Jim 
| Feeney fivesome furnishes capable 
instrumental music throughout. 
Quin. 


Embassy Club, London 
London, June 6. 

Cecil Landeau presentation of 

“Coon and Candy,” with Jill Mel- 


| Eleanor Fazan, Ruth Hilary, Jag- 

|ger Twins, Sylvie Wynne, Gita 

| Denise, John Hewer, Peter Morton, 
Tino Christidi, Don Carlos Samba 

| Band, Billy Sproud Orch; $4.25 
minimum. 

| 





| Cecil Landeau has fashioned a 
| new minstrel revue which offers a 
| lively 45-minute entertainment and 
| breaks away from the more con- 
| ventional London mode of single 
| performers. It is bright and not 
| too pretentious, with a few new 
numbers added to some of the hits 
from earlier shows. 


Landeau has a canny eye for 
| talent, and quite a few who have 
|}now reached the top (including 
| Andrey Hepburn) started in his 
| revues. He has picked a couple of 
| likely potentials for his current 
| layout. Sylvie - Wynne, a West 
| Indian dancer, reveals a distinct 
|terping flair while Ruth Hilary 
does a clicko job in a colorful 
Spanish number. 


Recently back from America, 
Jill Melford makes her London 











cabaret debut, and her one solo 





“SKEETS” MINTON 


and 


JIMMY MORTON 


Thanks to Paul Marr | 
for our return engagement 


CHEZ PAREE... Chicago 
FRANK SINATRA SHOW 


Opening 


WHAT THEY SAY: 


“Tab for stardom.". 


“The greatest young ventriloquist I've seen." 


Personal Management: 








_ 


June 26th... Wildwood, N. J.... PEGGY LEE SHOW 


“An amazingly expert and imaginative ventriloquist." 
Bentley Stegner, Daily News, Chicago 


‘ 


Irv Kupcinet, Sun-Times, Chicago 
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FRANK SENNES AGENCY 


NEW YORK . . CINCINNATI. . CLEVELAND .. MIAMI 


item is a comedy piece called “Can 
Sex Be Fun?” This is a lightly 
scripted piece and although put 
over effectively, registers only 
lukewarm customer response. 
There are 10 items in the pro- 
duction, opening with a cakewalk 
featuring the entire cast. “The 
Camp Followers” song is a pleasing 
vehicle for Diana Monks, Eleanor 
Fazan and Ruth Hilary; the Jagger 
Twins and Peter Morton have a 
neat soft-shoe routine; and the 
high spot is “Tongolele,’” with 
Sylvie Wynne, Ruth Hilary and 
Eleanor Fazan as the terpers and 
| Tino Christidi as the vocalist. Gita 
| Denise has a couple of vocal spots 
| and Aleta Morrison is featured in 
| two of the production numbers. 
| The impressive array of costume 
| changes gives the production added 
| color and the general staging is 
| Slickly handled. Showbacking is 
| not as alert as is customary in this 














nitery. Myro. 
'FOSTER AGENCY, LONDON, 
presents 


sENOR 












Rome, italy 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 





JAY MARSHALL 


after laying off 
for 2 years is 
going on vaca- 


tion. 


Management: 


MARK LEDDY 








Now Appeari 
THE CASINO DELLE ROSA 














ROYAL GUARDS 
Desert Hotel 
COEUR D’ALENE, Idahe 
Opening June 13 


Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 








WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


FLETCHER PECK 


®@ Special Material @ 


839 West End Ave. 
New York 


MOnument 6-0931 








ONLY $1 (minimum) 


is all it costs now to have our press 
clipping service per month (plus a few 
cents per clipping). 
NATIONAL PRESS CLIPPING SERVICE 
P.O. Box 6562, Chicago 80, Ill. 











: COMEDY 


j Routines and Burlesk | 
A Book of Comedy for TV, Vodvil, and 
Night Club Entertainers and Producers 
Containing Cross-Fire Acts and Satire. | 

Price Three Dollars 
A. GUY VISK WRITING ENTERPRISES 
12 Liberty Street Troy, N. Y¥. 
(The Mirthplace of Show Biz) 
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IN THE HEART OF CHICAGO’S LOOP 
near the Chicago, Harris, Selwyn and 
Erlanger Theatres, and adjacent to all 
television stations it’s the 


| RANGROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates tor Show Folk 
Newly Decorated New Management 
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‘ng we can get them into the 
days If we can’t there is still 
chance of a five-branch merger.” 

Asserting Equity has a faction 
in the east which fears such a 
merger, Price said, “this little 
group within Equity is well en- 
trenched. Most decisions are made 
py the council, thus bypassing 
»bership in what has become a 


ment . aoe 

gelf-perpetuating thing. “4 After 
describing Equity as “Hetty 
Greens” of guilds, Price said, 


“we've smoked out Equity at least 
to show our cooperation and we 
have smoked out AFRA.” He ac- 
cused AFRA of “wanting to steal 
television,” adding, “now that they 
know they must get 4A approval 
before any merger, they are ready 
to do business.” 

Price said importance of merger 
lies in increased bargaining 
strength for overall union plus less 
dues for individual members. He 
said he favors a national board to 
supervise a merged union with a 
smaller “super board” acting as 
final authority. He declared that 
the present administrative officers 
of various guilds would probably 
have the same duties in merger 
group. His “what the hell would 
Equity know about the = strip- 
teasers in Cleveland and how to 
handle them?” brought a laugh. 


Deejay Ban 

Referring to AGVA crackdown 
on gratis appearance of members 
on disk jockey shows, Price said 
it was essential. “You know ac- 
tors,’ he commented, “they're 
asked, ‘what do you think of the 
Chinese situation?’ And if it 
doesn't get three yaks they go into 
their routine.” He went on to say 
that cafes with deejays are within 
AGVA’s jurisdiction and new poli- 
cy goes into effect this month. 

Touching on much wrangled-over 
insurance question, Price said 
there had been a great deal of 
“censure and suspicion” of the 
plan, which calls for ops to pay 
performers’ insurance at rate of 
$2.50 per week during date. 

He minimized question of dis- 
crimination against Negro per- 
formers, saying that in N. Y. “A 
dominant element seeks to make 


AGVA Powwow Hears Plan 


Continued from page 47 











itself heard at all meetings. Some 
of it is sincere, but most of it is 
done by people using it as an end 
—in many instances leftwingers 
are inciting people and politicking 
by using this subject. They don’t 
give a rap about the Negro per- 
former.” He denied any such dis- 
crimination exists. 

In discussion of pay-or-play 
pacts, precipitated by fracas in- 
volving the Martin & Lewis un- 
played date at the Copacabana, 
N. Y., Price said he felt union 
should take the stand that a per- 
former should play and let club 
involved know it would not object 
to damage suit against performers. 
He emphasized he -was against 
forcing M&L to play, inasmuch as 
they want to pay off the Copa. 

Delegates also heard report of 
national administrative secretary 
Jack Irving, who echoed Price's 
sentiments for merger. 

Circus Resistance 

Irving told members of status of 
hassle with Ringling Bros. and Bar- 
num & Bailey in which the circus 
is resisting organization by AGVA. 
Following session with John Ring- 
ling North last winter, the circus 
had sent AGVA a $6,738 check to 
cover dues for performers, but no 
applications were received. When 
AGVA queried about applications, 
the circus management said it 
would not under any consideration 
tell its employees to join AGVA. 
Consequently, AGVA is holding 
coin in escrow until hassle is re- 
solved. 

Irving said the circus had noti- 
fied him it will call for NLRB elec- 
tion, that it will seek the aid of 
Taft-Hartley law where a closed 
shop cannot be demanded. AGVA 
won't agree to any checkoff system, 
he told delegates. 

Irving declared that AGVA is 
seeking a national minimum for 
club dates and Class C spots and 
that a scale will be presented to 
board for action. Asserting many 
performers are working for little 
coin, he declared there should be 
a minimum of $60 a week for 
chorines and $75 for principals. 

He also hit at weekend dates, 
saying that acts working on pro 





rata basis were drawing very little 
dough and AGVA wants a mini- 
mum of one and a half. He. said 
the union’s purpose is to force ops 
back to a full week and raise the 
minimum, 


Price kudosed Irving for his 
work, saying, “He’s only been in 
office four and half months and 
already knives and daggers are 
being unsheathed. We must stop 
that and show our confidence.” 


Guilds covered in Price’s merger 
proposal are AGVA, AFRA, Ameri- 
can Guild of Musical Artists, SAG, 
SEG, Equity and Chorus Equity. 
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tor Jimmy Lyons, or Irving. Latter 
said it was all done in secret ses- 
sion and “we knew nothing about 
30% commissions or kickbacks.” 
Irving declared the national board 
denied Dunn’s request to sign an 
exclusive pact. Recording secre- 
tary, Manny Tyler, said Dunn went 
ahead and signed agreement any- 
way without authority of board. 
Prexy Georgie Price stated, “in 
spite of all actions of board and 


executive committee, Dunn signed | 


the contract.” 
Dunn’s Adler Deal 

Katz asserted the executive 
board, on Sept. 19, 1950, okayed 
Dunn’s going ahead with agree- 
ment, but not on an exclusive, and 
told Dunn legal counsel must in- 
spect it first, but that nevertheless 
on Sept. 20, 1950, Dunn signed six 
and 15-year deals with Adler. 

Katz said under the law in N. Y. 
state a broker from another state 
cannot do business there without 
license, and that Adler, from Cali- 
fornia, applied for license, saying 
he had an office in N. Y. It was 
denied. However, he signed the 
AGVA deal and was receiving com- 
missions. 








Hotel Nicollet, Mpls. 
raiment that is on display proves 
plenty dazzling. 

Most preceding Lewis shows 
have been deficient in comedy, but 


even more laughs than a most il- 
lustrious predecessor, Joe Jackson, 
Jr. His antics on ice reveal not 
only great skating skill but also 
rare pantomimic ability and fun- 
making ingenuity. 

Produced by Miss Lewis for this 
lone engagement, an all-summer 
run, the show takes customers 
south of the border, with Mexican 
music, heavily sequined skirts, 
sombreros, castinets, fans, cactus 
trees and baskets contributing to 
the atmosphere and mood. In ad- 
dition to Miss Lewis and Brock, 
the cast includes only a four-girl 
skating line and Rene Ocha, the 
romantic lead, who sings as well 
as skates. 


Cecil Golly’s orch plays the 
show and for customer dancing 
flawlessly. 


Rees. 
the six and 15-year deals and re- 
placed them with a modified two- 
year setup under which Adler was 
to get 10c on the dollar. “Now he’s 





plan and not the program he sold 
us in January,” Katz said. 

Price read a letter from Adler 
dated June 3, 1952, saying he con- 
sidered the overall plan in fairly 
good shape. It brought a big 
laugh. Indemnity Insurance Co. of 
North America cancellation notice 
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Eddys’, K. €. 
Kansas City, June 6. 
Jack Marshall, The DeMarlos, 
Tony Dipardo Orch (8); $1 cover, 





Current bill is a combo of a return 


Brock remedies this, handing out | engagement and an act new to the 


town. Jack Marshall is back after 


|a session here less than a year ago, 


while the DeMarlos are showing 
their brand of terp for the first 
time in K. C. Both turns are ac- 


{complished, and bill, though light 
lon name value, is a solid enter- 





| they 


trying to make AGVA accept this | 


| 
' 
| 
| 
| 
| 
| 
| 


| 


tainment session throughout its 40 
minutes. 

George & Gerry DeMarlo show a 
brand of ballroomology that veers 
to the exotic and romantic. Opener 
is done to recording of “Liebes- 
traum,’ their theme, to which they 
dance a dreamy adagio. In a some- 
what more modern vein they have 
a more accentuated turn done to 
tunes from “Porgy and Bess.” For 
a switch they go Latin to a 
“Rhumba Rhapsody,” and follow 
with a bit based on a chair in the 
centre of the floor. Even though 
work hard all the way and 
are evidently out of breath, their 
closing number to “Carnival” 
winds with an airplane spin, easily 
one of their best bits, and draws 
a heitty hand. 

Marshall mixes songs, chatter 
and instrumental work on_ the 
trombone, his opener being a line 
of chatter and gags which soften 
up the customers when he swings 
into “We're Going to See a Man,” 
a clever vocal which makes much 
of voice effects and gyrations. 
Chapeaugraphy has long been a 
part of Marshall's repertory, and 
this time he is back with a number 


| vember, it was noted. 


Rex .vVeber of Los Angeles said 
Adler has collected $178,000, of 


i 
} 


} 


the accompanying chatter. 
Marshall switches to his slush 

pump for some kidding and leads 

into his very funny monology on 


Katz emphasized coverage and|Which $116.197 was remitted to|the “Man Who Lives Dangerously.” 


plans are not being investigated, 
only Adler himself.. Administra- 
tion of plan is essentially in collec- 
tion of premiums, he said, stating 
that AGVA was “sucked into the 
deal and never had opportunity 
to decide whether it wanted it or 
not.” Adler knew it and put AGVA 
in the position of take it or else, 
Katz said. 


Last January, AGVA nullified 


|insurance company. with Adler re- 
|ceiving about $62,000 on the deal, 
he charged. 





tain action of the executive board 
in underwriting 





defense of ex- 
prexy Gus Van in suit brought | pj, 


j 


Convention voted 22 to 4 to sus- | 


By this time, house is largely in 
his camp, and he keeps entertain- 
ment level high tooting “I'm Get- 
ting Sentimental Over You,” 
sprinkling in some further chatter, 
ang doing “Trumpet Blues” a la 
trombone. For a closer, he does 
long-established letter from 


against him by George Ross. Latter | Joe Siobodky to Sears Roebuck, 
| charged Van took a poke at him at| giving him a chance to show his 


|AGVA convention in Philadelphia 


itwo years ago. 


range of facial expressions. 


Quin, 











vocal talent ” 
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paliae and 
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ByETAVE Hopes, Kehoe Sin a vi 
a. t He unnyme ¢ over yer 
ans yan go ” 4 
others is 2B aor ek WICH OD nicl 
cnere, the cu yuth ce . 


“In the closing spot is Max Bygraves, an 
English comedian of subtlety and splendid 


FRED JOHNSON 
Sen Francise Call-Bulletina 


SOLE REPRESENTATION 





THANKS AMERICA 


and Thank You JUDY GARLAND for Making 


graves. 
his delivery is rakish. 
could follow this act and come out the 
winner... 


This Possible 


WILLIAM HOGAN 


“Bygraves is suave, funny and at home Max 
both in a pratfall or a sophisticated song, “By, 
He kept the house in stitches Monday 
night satirizing the Frankie Laine style of 
singing, among other things .. . Bygraves 
may one day give Danny Kaye some com- 
petition... 


San Francisco Chronicle 


“To close the first half, comes Max By- 
graves as sharp a witster as ever tickled 
the risibilities of a sophisticated audience. 
If I could think of a word that would top 
‘sensation’ I'd drag it out to garnish By- 
His material is new and sly... 
Only a Garland 


HORTENSE MORTON 
Sen Francisce Examiner 


JOCK JACOBSEN and NORMAN PAYNE 


M.C.A. LONDON 


MAX BYGRAVES 


For Making His Return Visit a Greater Success Than Ever 


“A very refreshing English comedian, Max 
Bygraves who made mousemeat out of the 
agony songs like ‘Cry’... 


Wo m of 
Cckier, $04 N €s 
Tribune 


” e 


DOROTHY WALKER 
San Francisco News 
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NEW YORK CITY | 


Music Hall (1) 12 
Mario & Filoria 
Patricia Rayney 


Honey Bros 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 13 


Wally Brown 

Charles Slim Tim- 
blin 

Harpis 3 

Les Oriol 

Buddy Clayton 

Tanya 3 

Rex Ford 

C Franklin & M 


Roxy (4) 13 
Kathy Barr 
Helen Wood 
Felo & Bruno 
Jay Marshall 
CHICAGO 
Chicago (P) 13 
Larry Parks 
Betty Garrett 
Rudenko Bros 
Paula Bane 
George Hall 
PHILADELPHIA 
Earle (W) 13 


Savannah Churchill 
& 4 Striders 





Lane Paul White 
Paramount (P) 11 WASHINGTON 
Johnnie Ray cae (lL) 12 
Gary Morton Maxellos 
4 Ladds Bobby Wayne 
B & C Robinson Chaz Chase 
Billy May Orc Sunny Gale 

BRITAIN 
ASTON GLASGOW 

Hippodrome (l) ? Empire (mM) 9? 
Joe Black Sophie Tucker 
Peter Dare 2 Sterlings 


Miriam Pearse 
M & §S Davis 
Billy Bartholomew 
Neville Williams 
New Embassy L’v'ls 
BIRMINGHAM 
Hippodrome (M) 9% 
Bartlett & Ross 
Kenne Lucas 
Jones & Ross 
Liazeed Arabs 
Les Symmetricals 
Barry O’Brien 


Palace (i) 9 
Anne Shelton —_ 
Gladys ee Co 
Elisa & Waldo 
Merle & Marie 
B Brook & Harvey 
Alan Kaye & Gloria 
T & P Shamva 
M & H Nesbitt 
Tewer Circus (I) 9 
Charlie Cairoli & 1 
Smith ; 
Knies French H’rs’s 
Oscar Konyots Lions 
Gt Alexander 4) 
Victor Julian & Pets 
Enies Animals 
4 Richays 
3 Lorandos 
Mars Tp 
Arrigonis 
3 Houcs 
Jimmy Scott 
Flying Constellation 
Little Jimmy 
Annettes 

Circusettes 

BOSCOMBE 
Hippedrome (i) % 
Jimmy Gay 
Barbara Ford 
Jean Dene 
Derek Dene 
Anita & Charles 
Marie de Vere 

Midinettes 
Duo Musicale 
Terry Stunt 
Michael Ormond 
BRADFORD 
Alhambra (M) ? 
Vic ver 
Les Raynor & Betty 
Seaton & O'Dell 
2 Eddies 
Victor Seaforth 
Syivia Campbell 
Maureen Poer 
BRIGHTON 
Hippodreme (M) 9% 
Winifred Atwell 
Jack Jackson 
3 Monarchs 
Peter Raynor 
R & M Lamar 
Jimmy Wheeler 
T & G Durante 


Eve Boswell 
3 Falcons 
Downey & Daye 
Charles Stephens 
Shirley Williams 
Whiteley Girls 
BRIXTON 
Empress (i) 9 
Choriie Kunz 
Ella Shields 
Mx Beacon 
Collinson & Breen 
Billy Danvers 
Joan Hinde 
Rexanos 
Clayton & Ward 
DERBY 


Hippodrome (S$) ? 
Hal Monty 
Desmond & Marks 
Kirk Stevens 

3 Hicks 


Joan Alexis 
Bel Argay 
Max & Cherie 
Ron Rowlands 


Radio Revellers 
Hackford & Doyle 
Alex Munro Co 
4 Frediani« 
LEEDS 
Empire (mM) 9% 
Fred Ferrari 
Ken Morris 
Len Marten 
Cassandras 
Downey & Daye 
De ere Dancers 
Gordon & Colville 
LEICESTER 
Palace (S$) 9 
4 Graham Bros 
David Keller 
Irene Dickson 
Peggy French 
Bertie Sellers 
Tommy Graye 
Joan een 
Babs Dougias 
Syd Jeffery 
Crissetta Girls 
LINCOLN 
Royal ()) 9 
Jack Haig 
Sally Jeans > 
M Syret & P Cecil 
Eddie Hart 
Bertie Robbins 
Donnie Williams 
Ronval Campbell 
Johnny Baron 
Jotty Stunt 
P O'Farrell Ladies 
LONDON 
Palladium (M) % 
Lena Horne 
Harvey Stone 
Arthur Lake 
Saul Grauman 
Clifford Guest 
Dandy Bros 
MANCHESTER 
Nippodrome (S$) % 
Lee Lawrence 
Frasers Harmonica 
Gang 
Joyce Golding 
Ross & LaPierre 
Mundy & Earle 
Cynthia & Gladys 
Linda & na 
NEWCASTLE 
Empire (M) 9 
Harry Lester Co 
Barton 4 
Goofus 
Carol MeCoy 
Farmers Daughters 
NORTHAMPTON 


New (1) 9 
Sid Millward Nit- 


wits 
Christine Norden 
John Downey 
Joe Church 
4 Nordics 
Yolandos 
Kizma & 
NORWICH 
Hippodrome (i) ? 
Frank O’Brien 
Jack Myer 
Les Trois D’Artog- 
nans 
Peggy Stone 
Gordons Night Brds 
Ricky Howard 
Irene Bruce 
Harry Humphreys 
Len Hargraves 
PORTSMOUTH 
Royal (mM) % 
Street Singers 
Leslie Adoms 
Davies & Lee 
3 LeRoys 
De Lelo Ballet 
Andree Nudes 
SCUNTHORPE 
Savoy () 9» 
Ossie Morris 
Rita Page 
Hlarmonica Hot 
Shots 
Maurice Keary 
Vie Silver 
Rhoda Diane 
Don Stevens 





2 Micheles 
Fi-ck & Lueas 


Metropolitan () 9 


Johnny Lockwood 
Blakeman % 
Crochet Stevano 
Maureen Confird 
Susan Scott 
Terry Brent 
Merry Maids 
Palace ()) 9 
Watly Brennan 
Freddie Brent 
Bonna Dea 
Barbara Stetson 
Gordon B'wey Girls 
Hillman 
Avo. & Clyde 
EDINBURGH 
Empire (mM) % 


McAndrews & Mills | Joy 


Finlay 
ton 


Alec 

G Me 
enne 

Adelaide Hall 

Yale & Diane 

Alex Munro Co 

Will Starr 

Ruddy Bolly 
FINSBURY PARK 
Empire (M) 9 

3 Coronets 

Issy Bonn 

Iris Sadler 

Jimmy James Co 

Ladd Lyon 

Eddie Calves 

Malcolm 


& Mari- 


t 
Mitchell SMonte Rey 


Dancing Kingettes 
SHEFFIELD 
Empire (M) % 

Joe Loss Band 

2 Sterlings 

Donald B 

Vie Wise 

Will Carr Co 

4 Fredianis 

Marry Worth 

SHEPHERDS BUSH 
Empire (S$) 9% 

Davy Kaye 

| Baldwin & Castle 

Ree Darniey 

Noreen Barker 

Caruna & Dodo 

Yvonne Duprez 

| Harry Millins 

| Derek Dixon 

Holman 

Ken Dorvilles 

| Hazel Kaye Lovlies 

SOUTHAMPTON 
Grand ()) 9 

Tom Moss 

Shenton Harris 

Al Shaw 

Betty Slade 

De Vere Lovlies 

4 Water Goons 

2 Aqua Maids 
SWANSEA 
Empire (mM) 9 

Morgan & Gray 

FE & D Waters 

Williams & Shand 


Stuart 








B Case & J Roberts | 


Joe Lawman & Joy 
Billy Russell 
Benson Dulay Co 

| George Martin 

| Kay Kortz & Eu- 


| gene | 
WOLVERHAMPTON | 
| Hippodrome (i) 9 | 








Rhodes & Lane | 
|Gay Eudridge 
Glamourettes 


Dizzy Gillespie Orc | 


Hackette 

Marche & Braun 

Caroline & Rich- 
ards 

Sydney Glen Girls 
WOOD GREEN 
Empire (S) 9 

Tessie O'Shea 

Morris & Cowley 

Amazing Briton 

Burgess Bros 


Melody & Joy | Nixon & Dixon 
John Baldwin | Bebe & Belle 
Denwys Harry Benet 
AUSTRALIA 
ADELAIDE SYDNEY 

| Royal (T) 9 Royal (T) 9 

| Lowe & Ladd Black & Dundee 
Bobby Limb Marquis & Family 
Bert Duke 3 Wally Boag 
Halama & Konarski | Rosita Alexander & 
Olgo Co Violette 

Carls Ames Pan Yue Jen Tp 
Los Briellos Lloyd Martin 
Babs Mackinnon 3 Glens~ 

Peter Celebrity Singers 


Celebrity Singers 
Les Nouvelle Eves 
| Tivoli Adorables 
| MELBOURNE 
| Tivoli (T) 9 
Jimmy Hanley 
Jim Gerald 
Rosemary Miller 
Letty Craydon 
Margaret Roberts 
John Clifford 
Kevin Brennan 








Jeanne Cameron 
Dancing Boys 
Tivoli Ballet 


Tivoli (T) 9% 
john Brownlee = 
Raymond Beatty 
Yvonne Marotta 
Maria Tauber 
John Dudley 
Alau Coad 
Barbara Wilson 
John Young 


Peter French Marie Collier 

June Lansell National Opera 

| John Godfrey Chorus 

NEW ZEALAND 

| 

| WELLINGTON Phillip Saye 
St James (T) 9 Wim De Jong 

Armand Perren Jacques Cartaux 

3 Fayes Jimmy Elder 


Pat Gregory 
Gerd Bjornstad 
Chribi 

Marika Saary 


Joe Whitehouse 
Cissy Trenholm 
Terry Scanion 
Guus Brox & Myrna 








Cabaret Bills 





Birdiand 
Ella Fitzgerald 

Bive Ange! 
Eartha Kitt 
Josh White 
Lita Terris 
Orson Bean 

Bon Soir 
Mae Barnes 
Hamish Menzeis 


Goodman 
Jimmy Daniels 
3 Flames 
Norene Tate 
Garland Wilson 
Chateau Madrid 
Harry Mimmo 
Felo & Bruno 
Carlo Buti 
Freddy Alonso 
Ceopacabans 
Billy Eckstine 
Kean Sisters 
Blackburn Twins 
Pam Cavan 
Peter Hanley 
Betty Johnson 
Madills 
M Durso Ore 
F Marti Ore 
GI Chice 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardo Roy 
Embers 
Eddie Heywood 
Joe Bushkin 
Havana-Madrid 
Carlos Ramirez 
Rene Touzet 
Lupino & Urbino 
Jose Curbelo Orc 
Hotel Ambassador 
Jules Lande Ore 
Hotel Astor 
W S M Hillbillies 
| Minnie Pearl 
Duke of Paducah 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edisen 
flenry Jerome Ore 
Hotel New Yorker 
Bernie Cummins O 
Joan Walden 
Adrian tollini trio 
Manuel Del loro 
Hotel Piaza 
Lisa Kirk 
Bambi Linn 
Rod Alexander 
Mark Monte Ore 
Dick LaSalle Ore 
Hote! Roosevelt 
Guy Lombardo Ore 
Hotel St Regis 
Roger Dann 
Milt Shaw Ore 
Horace Diaz Ore 
| Village Sern 
| Miles Bell 
| Veggy Nerman 
Bill Parker 








NEW YORK CITY 


Zeb Carver Ore 
Pete Rubino 
Village Vanguard 
Dorothy Greener 
Harry Belafonte 
Royce Wallace 
Clarence Williams 
Walderf-Asto: is 
Chavales de Espana 
Trini Reyes 
Emil man Orc 
Mischa Borr Ore 
Hotel Statier 
Elliett Lawrence O 
Hotel Taft 
Vincent Lopez Ore 
tatin Querter 
Darvas & Julia 
Royal Ashtons 
Danielle Lamar 
Steeplechase 
Jackie Kannon 
Marilyn Ross 


Collette Fleuriot 
Marilyn Hightower 
Andre pe 
Art Waner Orc 


Eddie Davis 
Sherry Britton 
Elaine F . -_ae 


s 
Ne. 1 Fifth Ave 
Bibi Osterwald 
Larry Lawrence 
Beb Downey 
Harold Fonville 
Hazel Webster 
Old Roumanten 
Sadie Banks 
Jackie Phillips 
Larry Marvin 


Park 
Irving Fields 


Michon 
Kostya Poliansky 
Versaiiles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 

Gene Rowlands 

Two Shirts & Skirt 

Bill Norvos & 
Upstarts 

Emile Petti Ore 

Panchite Ore 

Wivel 
Sal Noble 





Bourbon & Baine Bob Lee 
| 

Blackhawk Diana Grafton 
Kay Coulter Charles & Lucille 
Kenny Bowers Cavanaugh 
Grant Eastham Dennis & Darlene 
Pat Carroll Marie McClenaghan 


| Dave LeGrant 

Aavvara Cook 

dariann D'Or 
Carl Sands Ore 
Chez Paree 


timmy Durante 

| Hollywood Cover 
Girls (5) 

| Candy Candido 

Fddie Jackson 

| Jack Roth 

Jules Buflane 

(One te fill) 

| Johnny Martin 

Chez 
Farnon Ore (8) 

Conrad Hilten Hott 

; Aaele_ Inge 

Eric Waite 


Adorables (8) | 


Yvonne Broder 
Philip Fraser 
Terry Taylor 
Donald Tobin 
George Zak 
Boulevar-dears (6) 
Frankie Masters O 


Edgewater Beach 

Xavier Cugat Orc 
with Abbe Lane. 
Los Barancos (2), 
Dulcina, Otto Bo- 
livar and 
Gringo 
Paimer House 

| Dorothy Shay 

| Bobby Winters 

Merriel Abbott 
Jers (8) 





I 
‘ Eddie O'Neal © «2); and, blades,.combs,.pen and pencil.) hood of anonymity.” 


MILAMI-MIAMI BEACH 


Casablanca Hete! 1 Lori Iris 
Catron Bros Peech 
ndra Kiraly 
San Kanez Ore Lynn aren 
Martinique Hotei | Gaiety G 
Manolo & Ethel Ernie Bell Ore 
Danny Yates Ore Gaby DeLane 
Mary Joyce Babe Baker Revue 
Leonard Boe Green Hair Girl 
Mother Keliy’s Lana 
Joe Di Lalla Rose Ann 
Ginny Lowry Florence Jennings 
The Melodairs (3) Bob Morris Orc 
Carle Shore Club 
Steve Gainer 


Haven & Held 
Sager Dancers 
hur Warren Ore 
Tony Pastor's 
Jackie Small 
Chi-Chi Laverne 
Kitty O’Kelly 


Day & Alva 

Arne Barnett 3 
Sans Souci Hotel 
Bob Carroll 

Eddie Snyder 
Sacasas Orc 
Herman-Magner 


Dancers Jamie Lynn 
Julio Quartet Be 
B 
“a San Marino Hotel 
Henri Rose Mac Pepper 


Quintones (5) 

Jackie & Michael 

Larry Seldin Dcrs 

Five O'Clock 

Martha Raye 

Shecky Green 

Pork Chops & Kid- 
ney Stew 

Ben Yost 5 

Len Dawson Ore 


Frolic Club 


Val Olman Ore 
Terry Swope 
Tano & Dee 
Jewel Box 

Francis Russell 
Bobby La Marr 
Danny & Doc Rev 

Leon & Eddies 
Babe Baker Revue 
urray Swanson 
die Guertin 
Jackie Gordon ' 


Jackie King Myra Davis 

Chuckie Fontaine Jimmy Day 
Galety Club Princess’ Tulane 

Tommy Raft Dorie Dale 

Mastine Mozelle 

Louise Angel Schaw Puppets 

Olga Barrett Freddie Daw Ore 

LOS ANGELES 


Biltmore Hotel 
Jon & Sondra 
Steele 
Dave Barry 


Ambassader Hote) 
Frankie Laine 
St Louis Rhythm- 





aires (5) 

; ‘ Whitson Bros (3) 
Eddie Bergman Orc Hal Derwin Ore 

Bar of Music Cafe Gale 
Doodles & Spider Noble & King 
Judy Clark Jean ane 
Felix Decola Sines Sarenet 3 
Benno Rubinyi Cire’s 
Eddie Bradford Ore Genta Gomi 
8 Gray's Bandbox | Step. Bros. 
Billy Gray Dick Stabile Orc 
Patti Moore Bobby Ramos Ore 
Ben Lessyv Mocambe 
Pepper Sis (3) Joe E Lewis 
Bob Durwood Austin Mack 
Bill Howe Eddie Oliver 


LAS VEGAS, NEVADA 





Flaminge Jean Deviyn Girl 
Harry James & Orc Revue 
Artie Auerbach Bob Millar Ore 
———- —— a Thunderbird 
an Dava 
Patti_ O’Connor a 
Desert inn at Gatne 
Tye Seu Ore & Johnny oo 
Lucy win 
—, Bae Christina Carson 
Elroy Peace Kathryn Duffy 
Meribeth Olds iy --» ® 
Tung Pin Seo 
Ben Yost Colleens | El Ranche Vegas 
Alan Gilbert Gloria DeHaven 
Arden-Fletcher Phil Foster 
Dancers Divena 
Last Frontier Joy Walker 
Ed Wynn Bill Skipper 
Lucille Norman Gene DePaul 
Artie James Buster Hallett 
Gil Johnson Ted Fio Rito Ore 











German Carnival 


Continued from page 2 


nostrum sellers bring life and 
gayety where there was little be- 
fore. And it’s proved a boon for 
the bored GI, for whom it brings 
back memories of home. 


The -carnival, spread over sev- 
eral blocks near the outskirts of 
town, is divided into two sections. 
One is the amusements—merry-go- 
rounds, ferris wheels, sideshows, 
the whole works, including a House 
of India, with the most German- 
looking Indians in existence. But 
the fiction works because the peo- 
ple want it to work. There’s a 
Spook House, a House of Laughter 
and a couple of minor exhibits. 
There are only two types of games 
of chance, one in which the cus- 
tomer buys five straws for a mark 
(about 24c) and opens them and 
reads the slip of paper inside. If 
the paper bears the name of a city, 
he’s entitled to walk up and select 
any of the prizes displayed under 
the name of th. city. The other 
game of chance is the old standby, 
the rifle gallery, in which the cus- 
tomer shoots at sticks of chalk, the 
number of sticks he has to knock 
down varying with the value of the 
prize he’s aiming at. Shots are 
five per mark. There are no 
weight-guessers, no poker or skee- 
ball games. 


The rides are cheap—the ferris 
wheel, for example, is 50 pfennigs, 
or about 12c. There are the elec- 
trically operated “bumper cars,” 
and then there’s something that 
Coney Island doesn’t have, gaso- 
line-powered racing cars, in which 
one rides a series of sharp curves 
|and grades for about five minutes 
for the price of a mark. 











The other section of the carni- 
val is what gives it its Orchard St. 
flavor. 
| sagennes from spot remover to 
bolts of cloth. A partial list of the 
‘items sold here include, jewelry, 
| pots and pans, brooms, baskets, 
dishware, hats, handbags, pants, 
shirts, underwear, panties, bras- 
sieres, slips, stockings, dresses. 
skirts and blouses, tapestries, razors 





} 


sets, brushes of all kinds, shoe- 
laces, metal polishers, combs, 
toothbrushes and home remedies. 
It’s the venders who demonstrate 
that attract the most customers, 
and if you think you’re ever seen 
a good sales spiel, you should see 
the Germans do it. They sound 


as if they’re campaigning for elec- 
tion. 





Berle Telethon 


Coe Continued from page 2 








Toe, Minnie Pearl, Myron Cohen, 
Bobbie Lucas, Jimmy Nelson, 
Vaughn Monroe, Snooky Lanson, 
Harry Hershfield, Arlene Frances, 
The Continental, Jules Munshin, 
Jacqueline Susann, Margaret Phe- 
lan, Connie. Russell, Carmen 
Torres, Herb Sheldon, Robert 
Alda, - Sam* Levensen, Henny 
Youngman, Jeanette MacDonald, 
Horace McMahon, Vivian Blaine, 
Jack Carson, Elaine Malbin, Stan 
Ross and many others. 

It apparently takes a lot of per- 
formers to coax the public to con- 
tribute, but it seems that show biz 
is always up to the task. There's 
never a paucity of performers 


worthy cause. 

There were some highlights 
during the telephone calls. Martin 
& Lewis called to contribute $1,- 
000 and their former manager, 
Abby Greshler, phoned in to say 
he was sending $100. The largest 
contribution was by the Fraternal 
Order of Eagles, which presented 
a check for $125,000. 


Winchell’s Appearance 


Walter Winchell appeared for a 
time. He listed a series of con- 
tributions being made to institu- 
tions all over the world. One of 
them was being dispatched to 
Stockholm. Sugar Ray Robinson 
is to be the messenger. Thé syn- 
dicated columnist makes a good 
video appearance. 

Show went off the air on two 
occasions. During these layoffs, 
Berle remained busy by plugging 
the marathon on various other 
NBC-TYV displays. He was to have 
been cut in on the Saturday Night 
“All Star Revue,” but the oppor- 
tunity never presented itself. 

This is Berle’s fourth year at 
this show. His charitable endeav- 
ors are a genuine humanitarian 
endeavor. He has paved the way 
for the television marathon and 
whether the showing in this in- 
stance indicates that its peak has 
been reached is difficult to prog- 
nosticate, but one thing is evi- 
dent: Berle worked as hard for the 
money he raised this year as he 
did for twice the sum that was 
pulled last season. So did the 
perennial Fatso Marco, the tele- 
phone girls, producer-director Irv- 
ing Gray, the Various technical 


crews and everyone else connected 
with the show. . 





Continued from page 2 








falsely accused, he has a chance to 
prove it. 

“The problem is considerably 
simpler today,” he added, “due to 
the work of the House Un-Ameri- 
can Activities Committee, which 
has done a thorough job of nam- 
ing the Communists.” 





Defer Probe Till Fall 
Washington, June 10. 

Report here is that the House 
Un-American Activities Commit- 
tee, which had planned to reopen 
hearings in Hollywood the middle 
of this month, will postpone the 
sessions until after the political 
conventions in July. 
| Likelihood is that the sessions 
| may not open on the Coast until 
after Labor Day. 





Dayton Daily Raps Legion 
Dayton, June 10. 





Stalls are set up, selling’ 


Rapping the American Legion 
for overstepping “the bounds of 
| democratic sanctity” in its pressur- 
| izing of Hollywood, the Dayton 
|News declared editorially ast 
| week that this is not the first time 
| that the Legion has set itself up 
“as an arbiter of private as well 
as public morals. 

“It has long attempted to con- 
| duct a textbook purge through the 
intimidation of educators,” the pa- 
pers stated; “trusting so little in 
the power of American democracy 
,to defend itself from subversion 
by due processes of law and the 
good judgment of those in proper 
authority that it sees fit to borrow 
| Klan tactics without the white 


' 
j 


| 


when it comes to fronting for a) 


‘SID KULLER READIES 
2 INDIE PIC PRODS. 


Sid Kuller, who was associated 
with Ben Hecht in the production 
of “Actors and Sin,” is readying 


filming. First effort. “Seven Lively 
Artists,” a musical for which Kul- 
ler did the screenplay and lyrics 
and Lyn Murray the music, is set 
for fall production. Budgeted at 
$400,000, it will be filmed in the 
new Anscocolor with a cast of. un- 
knowns. Producer is currently on 
the lookout for young talent to 
| appear in the pic. 
| Second film, “The Man With a 
is a drama based on an 





| Smile,” 
| original story by Walter Bernstein 
and Arnold Perl. Kuller, who will 
|do the screen treatment himself, 
revealed that he had a verbal com- 
mitment from Lena Horne to por- 
tray one of the leads. 


Writer-producer scripts the Don- 
ald O’Connor video show and he 
also wrote the recent Ben Blue 
stanza for the Colgate comedy 
hour. He also provides material 
for the Ritz Bros., Bob Hope and 
Danny Thomas. “I make my money 
in television and spend it in pic- 
tures,” He commented. 


cuiseeisinbionenhieemaiaast 


Backers Barb Ben 
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be very happy if it breaks a little 
more than even. In fact, I advise 
the general movie public not to go 
to it.” 

Before coming east, Kuller in a 
letter to VARIETY said: “I believe 
that. Mr. Hecht is entitled to his 
opinions and I don't wish to stifle 
freedom of speech, but I am 
against it when it affects the eco- 
nomic chances of a production 
which my company financed, pro- 
duced and is presenting. If Ben 
Hecht wishes to invite the public 
to stay away from our picture, he 
may do so provided he guarantees 
the bank loan, the second-money 
guarantors and takes me off the 
hook for all the money I have per- 
sonally invested in completion.” 

Kuller, who arrived in New 
York over the weekend, said that 
audiences apparently think more 
of Hecht than Hecht thinks of 
them. He said that he had been 
informed by United Artists, which 
is releasing the pic, that it is do- 
ing excellently at the Park Ave. 
Theatre and that “it will make 
money.” 


Perturbed producer said that it 
was difficult to understand Hecht’s 
actions since “some people are try- 
ing to do things that are different. 
‘That’s why I made a deal with 
Hecht to do the picture.” Kuller’s 
reference to ‘doing things that are 
different” was an answer to Hecht’s 
statement that Hollywood is 
bogged down with cliche stories. 
Kuller regarded Hecht’s roasting 
of audiences as particularly un- 
fortunate at this time “in view of 
television’s invading of the box- 
office.” 


“Actors and Sin,” Kuller re- 
vealed, was brought in at $127,000. 
He said the pic would have cost 
$600,000 if not for the arrangement 
in which all the participants 
worked on a straight percentage 
deal with no deferments. Included 
in this deal, he said, were actors 
Edward G. Robinson, Marsha Hunt 
and Eddie Albert, cameraman Lee 
Garmes, scene designer Ernest 
Fegte, musical director George An- 
theil, Hecht and himself. 


“From a tax standpoint I regard 
a film a a form of annuity as val- 
uable as -:! or real estate,’ Kuller 
declared. Reason for his great 
concern over. Hecht’s remarks, the 
producer said, was that it was get- 
ting more and more difficult to get 
indie financing both from banks 
and second guarantors and, in ef- 
fect, he saw no reason “to bite the 
hand. that feeds you.” 


VAF’s Troop Tour Talks 


London, June 10. 

A joint deputation of three MPs 
land three members of the Variety 
| Artists Federation is to meet the 
| War Secretary, Anthony Head, to- 
morrow (Wed.) to discuss arrange- 
ments for artists to entertain Brit- 
ish troops in Korea, Malaya and 
other overseas bases. This is a se- 
quel to complaints about inade- 
quate entertainment for the troops 
and non-acceptance of offers made 
by a number of performers. 

Repping the VAF will be Dave 
O’Gorman, George Wood and 











Frank J. Comerford, acting general 
secretary. Henry Oscar will be the 
Equity spokesman. 
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palladium, Lender . 

London, June 3. 
€, Harvey Stone, 
Saul Gree iP : 
: t & Lester, a 
Clifford bg (2), Fre ie 
The antom 
Bamberger ie iediem Tiller Girls 


n eg olf Phillips Skyrockets 


Orch. 


ae ere se 
unloads _—e Peewee 
t easily comparable to any 
tainty. predecessors. Topped by 


Current bill 





with three American 
Leas Meupport, it also has English 
pon Continental contingents in| 
hefty aid. ; 

Palladium gals, now tutored by | 
the John Tiller school, are good- 
jookers with stepping that - yee 
mendable. - Krista & Kristel; who 
follow, are two youthful femme 
twins on dual trapeze who per- 
form series of intricate contortion- 
istics with some good dental lifts 
and effective neck spins. 

Freddie Bamberger & Pam, re- 
cently returned from U. S. tour, 
indulge in some new chatter and 
start the laugh parade of the eve- 
ping. Finish with topical song, 
with lyrics mostly razzing the local 
news scribes. 

Saul Grauman, assisted by two 
femmes, both lookers, brings nov- 
elty consisting of elaborate musical 
contraption with staircase used for 
extracting music while dancing. 
Thing went haywire opening show, 
due to equipment having received 
severe handling in transit from 
America. But with more adjust- 
ment to local conditions, offering 
has good possibilities. 


Arthur Blake, playing this house 
for the first time although he has 
appeared in many niteries and at 
the Empire, finds it easy going with 
his satirical takeoffs on Laughton, 
Bankhead, Jimmy Stewart, Bette 
Davis, George Arliss and Mrs. 
Roosevelt. Latter duo were most 
realistic of his gallery, proving 
first highspot of evening. 

The Phantom Regiment, utilizing 
the 16 Palladium Tiller gals in a 
Leroy Anderson composition, is a 
precision marching number with 
optical effects. 


Dandy Bros. are a Parisian duo 
with throat-whistling offering, at 
times somewhat like the Arnaut 
Bros., but with plenty of individ- 
uality. Boys are one of the hits of 
the program. 

Harvey Stone, back after two 
years, gets them interested soon in 
his soldier gab. Opening with 
parody on “Dear Hearts and Gen- 
tle People,” he unloads his comic 
experiences of army life to plenty 
of guffaws, with audience lapping 
it all up. 

Clifford Guest & Lester, back 
after five years in Australia and 
two in America, can still provide 
novelty in ventriloquism, and eas- 
ily ranks among the best of these. 

Lena Horne, on to tumultuous 
and sustained reception, unloads 10 
numbers, opening with “This Mo- 
ment On” to big response. She 
renders Cole Porter's “I Am in 
Love,” with house just getting into 
stride. Follows with “Beale Street 
Blues,” a repeat from her last ap- 
pearance two years ago, then 
Jericho,” backgrounded by the 
Four Song Peddlers, for splendid 
effect. With house running wild, 
she was compelled to do “Squeeze 
Me, But Please, Don’t Tease Me,” 
The Lady Is a Tramp,” “Stormy 
Weather,” “Love,” and “Can't Help 
Loving That Man,” with the quar- 
tet's help. Show was held up, with 
ouse only giving up when Woolf 
Phillips and his band broke it up 
With the national anthem. Rege. 





Capitel, Wash. 


_. Washington, June 5. 
Guy Mitchell, Connie Sawyer, 


, anne Crompton, Edward Bros. 
(Mig) round Man With Ideas” 


_ This is an unusually fast-moving 
tight show, a bit shorter than aver- 
ae socking across throughout. ‘ 
Mie lined by disk fave Guy 
ro ete Capitol has a pre-sold 
= om who rocked even the nor- 
ally dull dinner hour show with 
their plaudits. 

Guy Mitchell im 

presses as a 

aan assured performer than he 
Po a on his last stint here sev- 
pie months ago. He wears well, 
strats projects as an essentially 
eulat t singer with a sock collo- 
man appeal. His folksy, simple 
iste her is part of the act, and reg- 
is Ts well with his juve fans. He 

Still tops in the folk type tune 


of ce a skyrocketed him to the top 








jukebox heap, though he is 
essayin v ° rs! 
touting” an expanded type of 


Tees off 
tailored to 
thing which 
But ¥ 


with an ice-breaker | 
his personality, some- 
ich might be tabbed, “Gee, 
a oure Swell.” Does okay with 
starts be My Heart,” but really 


second 


of the “Hallelujah” school—Day 


of Jubilo.” Socks it across with a 
medley of his top-rated tunes, in- 
cluding “Roving Kind,” “Truly 
Fair” and “Sparrow in Tree Top.” 
There’s no question that this is 
his speed, and the more numbers 


-v ritten in this folklore style, the 


longer Mitchell will reign with the 
populace. Has a smash finale with 
his new best seller, “Pittsburgh, 
Penna.,” and walked off at open- 
ing day show to type of mitt action 
which assures him the near-record 
gross he garnered on his last stop 
here. 

Connie Sawyer is a pleasant re- 
lief from the standard male comedy 
gab normally featured at Capitol. 
She has a raucous, bouncy person- 
ality and a noisy routine to go 
with it. Material leaves something 
to be desired, though customers 
seem to like. She does very well 
with a comedy tune, in a manner 
reminiscent of Joan Davis. Actu- 
ally, she uses tunes as a spring- 
board for her gags. Three num- 
bers are “Good Old U.S.A.,” “I 
Gotta Get a Guy” and a parody of 
“Oklahoma.” Gets laughs in the 
right places and walks off to fine 
appreciation. 

Terper Nanci Crompton does a 
brace of semi-classical ballet num- 
bers, specializing in a series of 
beautifully executed whirls around 
the relatively small space. Hers is 
an offbeat type of act for this 
house, but the recent populariza- 
tion of ballet, plus Miss Cromp- 
ton’s outstanding talent, assure her 
a rousing reception. Act is short 
and limited in scope, hardly 
scratching the surface of gal’s re- 
puted talent. Despite this, galleries 
show enthusiasm. and obviously 
would have liked more. 

Edwards Bros., trio of. acrobats 
with a special piano gimmick, make 
able pace-setters for a hep lineup. 
Brothers perform on the flat top 
of a grand piano, interspersing 
their stunts with some work on 
the ivories. Latter merely serves 
to add a touch of novelty to act, 
which can stand on its own as 
slick balancing. Garner fine re- 
action for their efforts. Lowe. 


Apelie, N. Y. 

Ruth Brown, Erskine Hawkins 
Orch (14) with Lou Elliot; The 
Glenns (3), Duke of Oron, Eddie 
Rector, George, Freddie & Flo; 
“Spy Hunt” (U). 





Display this week spotlights war- 
bler Ruth Brown and trumpeter 
Erskine Hawkins whose following 
in this Harlem flagship should help 
build to an o.k. b.o. sesh. It’s a 
neatly paced bill with several 
standout spots and no lulls. 

Miss Brown wraps it up in the 
closing niche with a strong med- 
ley of blues and rhythm items. By 
delivering her songalog in a vo- 
cal rangé that skips from a throaty 
alto to a tremulous soprano, she 
projects lots of excitement and s.a. 
She knows how to get the most out 
of the lyric and keeps the house 
palming. for more with lively de- 
livery and solid stage savvy. Opens 
with “Lulu’s Back In Town,” label- 
ing it “Miss Brown’s Back In 
Town,” and follows socko with “Be 
Anything,” “Shine On” and “5-10- 
15 Hours.” 

Hawkins’ crew hits hard in its 
instrumental offerings, winning top 
response for every effort. Maes- 
tro, who belts out some first-rate 
trumpet licks, is backed by three 
rhythm, five brass and five reed. 
Orch has a lot of zest and lets 
it all out om such numbers as 
“Humoresque” and “Perdido.” 
Skinbeater Sonny Payne comes in 
fo" a big bow for his work on 
“Drummer Man.” Outfit’s thrush, 
Leu Elliot, scores moderately with 
renditions of “Lost Time” and “All 
Of Me.” 

The Glenns, sole ofay turn on 
the bill, win aud easily with their 
intricate acro feats. Team of two 
guys and a femme put plenty into 
their seven-minute stint, moving 
from one trick to another with 
speed and ease. Balancing and 
pyramid formations get an added 
boost from gal’s expert acro work. 

Spotted in the trey, the Duke of 
Iron, calypso singer, manages to 
click solidly despite his brief two- 
song turn. Delivers “How To Live 
Without Women” and “Brown Skin 
Gal Stay Home and Mind Baby 
in bouncey calypso phrasing. 
House reaction indicates that he 
should have been given time for 
at least two more numbers. Tap- 
ster Eddie Rector, garbed in tux 
and straw skimmer, creates appeal- 
ing impresh as he_ soft-shoes 
through a slick turn. His tap car- 
bon of “Parade of the Wooden 
Soldiers” sans musical backing is 
a winner. House comedians George, 
Freddie & Filo, work through a 
so-so sketch that nets only mod- 
erate yocks. Hawkins cuts the 
show excellently. Gros. 





John Carradine will make his 
stand this year at the 
Village Vanguard, N. Y., starting 


oiling with a.recent click| June 20. 


_ Palace, N. Y. 

Vince & Gloria Haydock, Duke 
Art & Junior, Louise Hoff, Dutsy 
Fleicher, 5 Amandis, Joe Morris & 
Barbara Barry, Harris &Shore, Gus 
Van, Jo Lombardi Orch; “Cali- 
fornia Conquest” (Col), reviewed 
in current issue of VARIETY. 

Current bill at the Palace slips 
slightly off the pace of the two 
| previous layouts, but this package 
jstill is forte on entertainment 
|Values. As before, these vaude 
| shows are being set up exclusively | 
| with veteran turns of fficient | 
|calibre to carry this 80-minute bill q 
in a competent, if not standout, humorous line of patter. 
level. Tumbling in whirlwind and ex-| 
| Vince & Gloria Haydock, in the | citing style is offered by a Conti- 
| opening spot, get off fast with their | nental act, a father and three boys, | 
|}neat terping act. Boy-girl team | with one moppet who's hoisted 
bevesteng effectively in unison rou-| aloft and does remarkable twists | 
with particular|and back somersaults. They are | 


nose, she becomes Jimmy Durante. | 
Here is artistry all the way, and | 
starts many a concealed tear from | 
the older folk. 


"Miss Tucker is here for two) 
weeks, with “house prices not upped, | 





better aid on first half of program 
for her second stint. 


themselves as “Wood and 
Mostly Wind.” Act has a 








tines, registering 
| effectiveness in a soft-shoe num-|the Four Fredianis, who are a 
bod pe - . snappy tap duo | good bet for U.S. vaude, { 
; atop a stepped platform. ; |. Scot part of the show is provided 
_Duke Art, who works with aj)by a cheerful little fellow, Alex | 
|silent femme partner billed as} Munro, with the catchphrase, “The 
|Junior, has an offbeat item in his | Size of It,” and partnered by his 
|clay modeling specialty. Tommy Wills. He works 


iclay 1 Art has a | brother, 
| fair line of chatter to go along with | hard with corny and suggestive ma 


| his modeling, but latter is strong 
enough to carry the act on itself. 
With rapid-fire slinging of soft 
clay on a flat surface, he molds a 
variety of faces for solid impact. 
Top bit is his tracing of the evolu- 
tion of a woman from youth to old 
age and back again via a facelift- 
ing operation. 

.-Special-material songstress 
Louise Hoff, in the trey, gets off 
slowly with a number about her 
leareer in Hollywood, a stale bit, 
but she picks up with her stand- 
ard takeoff on Arthur Murray 
dance instructresses and a new 
tune, “I Got Those I Refuse To 
Answer On the Grounds That It 
Will Incriminate Me Blues.” This 


tion raises only mild titters. Act is 
better at tumbling than comedy. 

For a virile, entertaining close to | 
the first part of the bill, the Radio | 
Revellers sing pops in harmony 
and exit with a takeoff on sailors 
marooned on a desert isle with 
disks of their choice, 





port acts return to do further 
spots in second half of bill, a fact! 
which doesn’t please stubholders. 
Miss Tucker’s act is welcome after 
is a clever parody of the Kefauver |°° ™uch repeat and mediocre ma- 
crime hearings on TV and she hits | terial. Gord. 
solidly with her Virginia Hill type | 
of singing testimony. 
In the No. 4 spot, Dusty Fletcher | 

















sells his under-the-weather turn 
with an accomplished clowning 
style. Fletcher has a gag routine 
that’s cleverer than it appears 
since he underplays his lines for 
the visual effects. Fletcher still 
uses the “Open the Door, Richard” 
tune as the basis for his stint. 

Bill’s top impact is supplied by 
the Five Amandis, a Danish tum- 
bling and teeterboard act which 
has been playing in the U. S. for 
the past year, Amandi boys have a 
spectacular acro routine in which 
the youngest member is hurtled to 
a chair held two-high. This stunt 
is repeated in several variations, 
once in the dark with luminous 
garb, and hits each time. 

Joe Morris & Barbara Barry also 
register solidly with their vet 
comedy act. As usual, Morris 
works from a box adjoining the 
stage with a heckling routine that 
packs plenty of laughs. 

In the next-to-closing spot, Har- 
ris & Shore deliver their satirical 
brand of ballroomology. While an 
okay turn for any vaude bill, this 


-Par’s Hearings 


Continued from page 4 























theatre TV patents in this country. 


counsel Frederick Ford's case. And 
it will be the end of the hearings, 
unless Par or United Paramount 
Theatres desires to give further 
testimony. 

ABC’s Quick-Decision Move 

As was expected, late last week 
ABC network moved for. a quick 
decision on the ABC-UPT merger. 
ABC counsel James McKenna and 
United Par have filed a motion re- 
questing the Commission to direct 


cision on the mérger as expedi- 
tiously as possible, leaving other 
que tions in the proceeding for 
later determination. The network 





New Acts 











singer 
without 
showmanship—needlin 
perience and more coaching for full 
flowering—is evident. 
tern on songs is free of coyness and 
gags. 
shows 
compelling on 
More experience should’ make her 
a patent bet for niteries, theatres 
company to develop its home and | #"4 disks. 


her 
and rhythm tunes. 


Examiner Resnick to write his de- |}. 


as in former years. She'll have | AMIN BROS. (2) 

| different support each bill. By the | Risley 

look of the first week, she'll need | 5 Mins. 

Riviera, Ft, Lee, N. J. : 


Here’s a_ risley import that 


Opener is the Two Sterlings, two should ‘have little trouble grabbing 
gals who dance nimbly. They are | dates. 
followed by two bright musical|in the Arab genre and performs 
| boys, Hackford & Doyle, who bill | its complicated chores via elevated 
Wind, | bed with the facility usually asso- 
fairly | ciated with such origins. 
one of their half dozen or so spe- 
cial tricks is a stunner and these 
are broken up with rapid manipu- 
lating 
bedman. 
underpinned 
mate's noggin uvright from a seat- 


Swarthy duo looks to be 


Every- 


of partner’s body by the 
One of the sizzlers is the 


guy’s catching of 


ed position. The somersaulting 
and twirling series is pedal per- 
fect. 


Team, at show caught, held at- 


}tention from crowd that’s usually 
noisy in this extra-large spot. 


Trau. 


terial, and goes over better in the | AUDREY BROWN 
later stages of stint. His first por- | Songs 


| 15 Mins. 


rop’s, San Diego 
Audrey Brown is a good-looking 


| brunnet singer with a vocal style 
curiously and strikingly similar to 
Tony Martin’s with a touch of Toni 
Arden, 
| in 
Another pointer to current short- | sound” vogue. 
age of acts (or it could be the ex-| from the English chirp pattern typ- 
pense of booking Miss Tucker) is| ified by 
the sad fact that three of the sup- | Lynn. 


Pipes aug strong but not 
current, cavernous “big 
Rather, she is cut 


the 


Ann Shelton and Vera 


Appealing and neatly gowned 
interprets lyrics naturally 
false theatrics. Strong. 
only ex- 


Intro pat- 
She exudes sincerity “and 


talent. that’s particularly 
lively showtunes. 


Don. 


After the Scophony case is con-| LITA TERRIS 
cluded, one more theatre witness | Songs 
is to be cross-examined by. Phillips. | 7 Mins. 
That will be the finish of FCC| Blue Angel, N.Y. * 


Lita Terris is a young, lush, red- 
haired looker whose s.a. is her big- 
gest stock in her song trade. The 
voice is small and what little she 
has fails to project adequately in 
mixed repertoire of ballads 


Miss Terris’ gowns are pleasant- 


ly revealing, but she must embell- 
ish the physical charms with more 
song-selling experience and mate- 
rial to get by in the big league. 


Kahn, 











team isn’t strong enough to fill 
this key spot. Femme member of 
the duo has a couple of effective 
body poses, but she repeats them 
too often for sustained coméd, im- 


September. 


testimony last week by Dr. Allen 


pact. | 
For the finale, Gus Van hits with |B, DuMont, head of the DuMont, 


his reminiscent songalog embrac- 
ing his several decades in show biz. 
As an updating number. his take- 
off on Johnnie Ray singing “Cry,” 
is a fresh bit but, as before, it's 
his oldtime vaude style of vocal- 
ing that’s most impressive. 

Jo Lombardi, batoning the house 
orch, cuts the show in usual com- 
petent style. Herm. 


nig firm, who was recalled to ex- 


merger. 
Questioned by UPT 


garded the merger as “good or} 
bad.” Dr. DuMont said he was not | 
prepared to answer. 
ultimate question for the Commis- | 
sion to decide,” he said. 

Dr. DuMont had testified at .ear- 
lier heatings that he was not op- 
posed to the merger if DuMont is 
allowed to file for the limit of five 
TV stations. The web now has 
three TV owned and operated out- 
lets, but cannot apply for more 
because of a proposed decision that 
Par, by virtue of a 25% interest 
(including all DuMont Class B| 
stock), controls the company. FCC | 
considers the Balaban & Katz TV 
station (‘WBKB) in Chicago as Par- 
amount’s, as the agency has not 
granted the transfer of the outlet 
from Par to UPT. This, with Par’s | 


KTLA in Los Angeles, give Par | 
tleship, she brings much attack 1 ee: 
and a Voice that all can hear to her | 2%4 DuMont a total of five sta-| 
35-minute act. She discourses on | “M5: 
life in general, on love and sex, on Dr. 
old men and teenagers. Dressed 
glitteringly in black satin and toe- 
less shoes, she booms over “Life Is 
A Wonderful Thing.” 


Ewpire. Glasgow 
Glasgow, June 3. 
Sophie Tucker with Ted Shapiro; 
2 Sterlings, Hackford & Doyle, 4 
Fredianis, Aler Munro with Tommy 
Wills, The Radio Revellers (4), Bill 
Matthews Orch; two nightly. 











Leading the summer vanguard of 
American topliners here is Sophie 
Tucker at Scotland’s No. 1 vaud- 
ery. Though handicapped by a 
poorish support bill, she is a sure 
click and has strong nostalgic ap- 
peal, partciularly to older stub- 
holders. 

Like a strong and confident bat- 


DuMont revealed, under 





|ating with Par to purchase its in- | 
} terest. 


can with sage advice. She pays | ers to consummate a deal. 
glowing tribute to those who have 
been her friends on the way up. || 








Her reference to the late great} a>. the tahovedt. tet! 
|Scot minstrel, Sir Harry Lauder. 000.000 cash 


brings solid applause. 

Miss Tucker reveals another side 
‘to her act by impersonations. First, 
in a straw basher, she is Harry 
Riciman; then she runs into a take- | 


ascerted there was never a “firm 


¢9—799.000 at current market quo- 


| off. on Eddie Cantor; adding a-false ’ tations. , .. eoKS 


hopes, if the motion is granted, to' “= 
get a decision on the merger in separate units to operate at the 


studio, each to concentrate on dif- 
The Commission heard further; ferent types of pix» in different 


budget categories. 


“That’s the aa 





He said he will need Par’s | film 
Star raises laughs as only she | “cooperation” and the aid of bank- | and sale of properties amounted to 
$57,528,000 as compared to $57,- 

Dr. DuMont told the Commission | 143,000 for the corresponding pe- 
ast February he offered Par $'0,- | riod last year 


offer.” The stock, which oriinally | 
coct Par $164,000, is worth arownd | Last vear $4,206,000 was set aside 


jtingent liabilities. , . 


Majors Confident ! 


Continued from page 7 





Some extensive departures from 


TV Network and the manufactur- | jjs past lensing sked expectedly 


arn : ‘- will result from Metro’s meeting 
plain his position on the ABC-UPT | of top brass, including president 


|'Nicholas M. Schenck, 
! counsel | underway at the studio last week. 
Duke -Patrick as to whether he re-| Company is especially concerned 


about effecting more economies. 


which got 


Paramount’s new idea is to stage 
eetings among its distribution 


and exhibition toppers at the rate 
of one every three months. 
ket trends are to be taken up at 
these, 
twists and turns, as reported by 
the sales department, will be con- 
sidered to some extent in deter- 
mining 
production. 


Mar- 


and the current boxoffice 


immediately upcoming 


Sharpest drop in the inventories 


of unreleased pix was reported by 
Republic. 
close of '51 totaled $2,000,000 in 
| negative costs, compared with $4,- 
| 000,000 the previous year. 


Rep’s hacklog at the 





WB’s Earnings 


Continued from page 7 





questioning by FCC attorney Ar-|this source a year ago was only 
thur Gladstone, that he is negoti- | $162,000. 


Company’s overall income from 
rentals, theatre admissions, 


Current net profit was arrived at 


Par prexvy Barney Balaban ‘ter after the provision of $3,900,000 


for Federal income taxes and 
£°00,000 for contingent liabilities. 


for taxes and $400,000 for con- 
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Teaneck 


Plans for the operation of a 
strawhat this summer at the Casa 
Mana, Teaneck, N. J., have heen 
dropped by Robert O’Byrne, Jo- 
seph Heidt and Matt Harlib. Re- 
fusal of the Teaneck town council 
to modify a local ordinance requir- 
ing legit shows to pay $200 for the 
first day’s performance, $100 for 
the second day~and $50 a day there- 
after caused the cancellation. 

In a personal plea to the local 
authorities last week, O’Byrne 
asked that a special clause in the 
ordinance, providing for film the- 
atres to pay $100 a year, be made | 
applicable to legit, which is not 
specifically covered in the statute. 
The solons cowmtered with a pro- 
posal to make the subsequent rate 
$@5 a day. Although it was pointed 
out that such a rate would come to 
$1,750 in a 10-week season, the 
council refused to modify the fig- 


(N.J.) Muny Fees Force 
Exit of Strawhat; Other Hayloft Notes 





Play Abroad 











Hagen, and Vincent Price in “Good- 
bye Again.” 

The County Playhouse, which dur- 
ing the balance of the season is the 
Phil Smith operated pic house, the 
Cinema, has been leased to Al Capp 
and Lee Falk, with its season tee- 
ing off July 1 with new play, “Sea- 
son for Ginger,” starring Melvyn 
Douglas. 

The Brattle, Cambridge, opened 
its summer season yesterday (10) 
with the French farce, “The Italian 
Strawhat,” operating with resident 
company with occasional guest 
stars. The Falk and Capp in-town 
situation, the Boston Summer The- 
atre, swings into its 13th season 
June 23 with. two-week stanza of 
“Carmen Jones,” featuring Muriel 
Rahn. This will be followed by 
Melvyn Douglas in “Season for 
Ginger” the week of July 7 and Ed- 
ward Everett Horton in “Nina” the 
following week. 

Other spots in the area are Rich- | 








ure. so the producers decided that 
such a setup would be prohibitively 
costly, particularly for the initial 
season. 

The strawhat, which was to have 
been an arena-style setup in a ball- 
room portion of the Casa Mana 
restaurant-nitery, was capitalized 


at $10,000, half of which had been | 


put up by O’Byrne, Heidt and Har- 
lib and the balance raised locally. 
All the coin has since been re- 
turned. O’Byrne has managed and 


directed summer stock and off- 
Broadway legit groups. Heidt is a 
Broadway  pressagent, formerly 


general press rep of the Theatre 
Guild. Harlib is a TV director. 





Caulfield Comedy dryout 

“First Love;” Edward Caulfield 
comedy about an old New York 
restaurant, will be tried out at the 
Provincetown (Mass.) Playhouse 
for two weeks beginning Aug. 4. 
Thomas S. Clancey, formerly of 
the Abbey Theatre touring com- 
pany of Ireland, will stage the play 
and plans to produce it on Broad- 
way next fall. 
tryout will include Irish playwright- 
director Denis Johnston, Katherine 
Huntington and Virginia Thoms. 

“Stacey Jones,” another new 
script by Caulfield, will be tested 
the week of June 30 at the West- 
hampton (L. I.) Playhouse. 





Palmerton Goes to Names 
Worcester, June 10. 

Guy Palmerton is swinging over 
to name stars entirely this sum- 
mer at his Worcester and Fitch- 
burg stock companies. The day of 
boxoffice lure from a resident com- 
pany is gone, he feels. 

Already he has lost his opening 
star in Worcester as Mark Stevens 
is pulling out for a film commit- 
ment. However, he does have one 
week open and will! play the Lake 
Whalom house in Fitchburg for 
nine days starting June 21 in “Up 
Pops the Devil.” 

Vincent Price will open the Wor- 
cester season the same night in 
“Goodbye, Again.” 

Other stars lined up for Wor- 
cester are: June 30, Angela Lans- 
bury, “Gremercy Ghost“; July 8, 
Larry Parks and Betty Garrett, 
“The Anonymous Lover”; July 15, 
Constance Bennett, “A Date With 
April”; July 21, Joanne Dru and 
John Ireland, “Holiday”; July 29, 
Jo Hurt, 
Harrison in “Kiss Me, Kate”: Aug. 
5, Edward Everett Herton, “Nina” 
Aug. 11, Mae West, 


“Sextette”’: 


Aug, 18, Denise Darcel, “The Hap- 
py Time,” and Aug. 25, ZaSu Pitts, 


“Ramshackle Inn.” 





Swann’s Hilltop Slow 
Baltimore, June 10. 


Don Swann’'s Hilltop Theatre has | 
not begun to click yet in its second 
week, with weather taking some of 


the blame. 

“Bach*or Father” last week 
barely topped the $1,000 mark. 
“Southern Exposure” is current. 





2 Mass. Acditions 
Boston, June 10. 


With two new additions to the 
strawhat circuit, the County Play- 


The cast for the‘ 


Ruth Webb and Dennis | 


|ard Aldrich’s South Shore Music | 
| Circus at Cohasset, which tees off | 
|a 10-week season June 23 with | 
“Annie Get Your Gun,” while Mar- | 
blehead Playhouse opens an eight- | 
week season July 7 with Pear! | 
Bailey appearing in “Cabin in Sky.” 
| Also pencilled in at this North | 
Shore spot are Veronica Lake and 
Bert Lahr in “Burlesque” and Cole 
Porter's “Kiss Me Kate.” Play- 
house, under management of Wil- | 
liam B. Cowen, Jr., operates at | 
Marblehead High School Monday 
through Saturday nights’ with 
Wednesday and occasional Satur- 
day matinees. 





Loder—‘Mistress” as Opener 
Northville, N. Y., June 10. 

John Loder in “O - Mistress 
Mine” will open on June 30 the 
first season of the Sacandaga Sum- 
mer Theatre, near Northville, 
where Eddie Rich and Perry Stieg- 
| litz will be co-producers. 

A new play, “Angel in Paris,” 
featuring Ilona Massey; “Kiss Me 
Kate” and “The Happy Time” are 
among the works scheduled. 


| Legit Bits 











| George Oshrin will be company 
|m anager of the touring “Four- | 
poster,” starring Jessica Tandy and 
|Hume Cronyn Sylvia Siegler, 
| president of Show of the Month 
|Club, took a Capital Wanted ad 
llast week in the Business Oppor- 
| tunities classified ad section of the 
|N. Y.- Times to seek investors in 
jher new Show Shop, N.Y. ... Gar- 
{son Kanin has completed a new 
| play of unknown title and subject 
| Ralph Bellamy, new president 
|of Actors Equity, has been elected 
to the board of the N.Y. City Cen- 
ter, succeeding Clarence Derwent, 
former Equity prez...Cornelia 
Otis Skinner was awarded an hon- 
orary Doctor of Humane Letters 
degree at Hofstra College and Os- 
car Hammerstein 2d received a 
| similar citation from Dartmouth 
| College. 

| Lou Schonceit, head of the 
Mackey ticket agency, left for a 








with his business associate-wife. 
Renee Carroll Courtney Burr 
‘has scheduled a fall production of 
Franz Spencer’s “The Happy Ant 
Hill,” perhaps with Peter Lerre as 
| star Exhibit of the work of scenic 
|desiener Heward Bay opened yes- 
terday (Tues.) at the New Gallerv 
N.Y., and will continue through 
June 24 Anita Loos is making a 
new adaptation of the Pierre Bar- 
illet and Jean-Pierre Gredy Pari- 
sian success, “Le Don d’Adele” 
(“The Gift of Adele’), rights to 
which have been obtained by Alex- 





| the show. 


'a burlesque Sherlock Holmes, is 


two-month vacation on the Coast | 


Ranch in the Reckies 


London, June 10. 


Claude Langdon etion in associa- 
tion with Henry ef musical on stage 
in Written 


Pertwee and Barbara Shotter. Decor, V 
Bunnens. With Empress Choir (16), Corps 
de Ballet (16); Riders (11); Precision Girls 
46); Skating Corps de Ballet (22) and spe- 
clalties by Kedell, Conover and Susy. 
tus and Josie. Empress Hall Orch under 
direction of Harry Rabinowitz. At 
press Hall, don, June 5, °52; $ 
Skating Starlets: Joan Connell, 
Burke, Maureen Pain, Thelma Homsey. 
Dashing Blades: Bill Hinchy, Derrick Bax- 
ter, Michael Marians, Adrian Swan. 


Judy McBride Anna Mae 
Alice and Jimmy...... Alice Farrar and 
Jimmy Carter 
Renald Careford 
Ronnie Brody 
Douglas Chapman 


eee eeteene 


Sam Pryce.....scccces: ' Jimmy Lee 
Tame . «ck ev cevcetovce Marion Rivers 
Tod McBride ....+...-.- Gordon Needham 
Carolyn Russell ........ Barbara Shotter 
Aristide Beaujolais.. ... Maurice Baquet 
Belle Bailey —.. ..seeeeeess Lucille Gaye 
Hemlock Soames.......+...-- Jon Pertwee 
DOTO «oc vin c covacecdavecesers Josie Gray 
QUOT a 0.06. teece 00 0ckgcdscecs Betty Malin 





The combination of stage and ice 
for Claude Langdon’s new arena 
presentation demands divided 
loyalties with the inevitable result 
that much of the spectacle is 
missed. Visually, there is _ fre- 
quently too much to absorb at any 
one time, and orally this lavish pro- 


duction is disappointing. Humor 
rarely rises above the infantile 
while the song numbers are ade- 
quate without being sparkling. 


No expense has been spared in 
mounting the show. Costumes are 
a colorful treat to the eye and the 
decor is in bold and decorative 
style. Production numbers, par- 
ticularly those on .ice, are taste- 
fully staged, combining grace and 
speed with skillful choreography. 


The slender yarn, which is no 
more than a peg on which .to hang 
the production, is in the conven- 
tional western key: There is a 
mortgage on the old ranch and 
something has to be done to save 
the homestead. Plot is naturally 
delayed by the produtcion num- 
bers, and it takes a good three 
hours to get through the two acts. 
This is clearly overlong and hefty 
pruning is called for to streamline 


While the production gives the 
blades dancers full scope, the ac- 
tivities of the straight performers 
are sorely restricted by the inani- 
ties of the script. Jon Pertwee, as 


burdened with puerile jokes which 
become more dreary as the eve- 
ning wears on. Gordon Needham 
and Barbara Shotter are the two 
principals involved in saving the 
ranch, and, while limited on dia- 
log, have a few attractive vocal 
numbers. Alice Farrar and Jimmy 
Carter are the starring dancers, 
and their skill on ice is given full 
play with some lavish numbers. 
There are fewer specialties than 
usual, the most impressive being 
Conover and Susy, a slick knife 
and flame-throwing act. This is a 
click despite the fact that the size 
of the arena robs the audience of 
some of the excitement. Myro. 


Barn Notes 


By way of clarification, John T. 
| Sloper returns this summer as resi- 


dent director (stager) of John 
Huntington’s Spa Theatre, Sara- 


Inside Stuf—Legit 


Report in Variety last week that the Mad Anthony Players of 
Toledo would open their summer reason with “Male Animal” drew 
a quick reaction from the management of the current revival of the 
James Thurber-Elliott Nugent comedy at the Music Box, N. Y. In- 
vestigation unearthed that Nugent had given the Toledo group per- 
mission to do the play shortly after he had opened in the revival at 
the City Center, N. Y., before it was taken over by John Golden for 
a commercial run at the Music Box. Nugent also okayed a produc- 
tion request from an outfit in New Jersey, it was revealed. The 


current Broadway run ends. 


actor-author didn’t want to rescind the permission after Golden ac- 
i. | quired the show, but no other okays will be given until the show's 





The Singing Girl 


White Plains, N. Y., June 4. 
Lee & J. J. Shubert production of oper- 
etta in two acts, with book by Isabel Por- 
ter and Charles Abbott, music by Philli 
Radowsky and Pierre de Reeder. Musi- 
cal direction, Arthur Norris; stage direc- 
tion, Nat Burns; chereography, Yuki Shi- 
modo, Sonia Levkova, Diana Marsh. At 
County Center, White Plains, N. 

3, *52; $3.60 to 


Y., June 


Thornson, Laura 
Holland, Madeline 
Chambers 


Tea House Proprietress..Merle Albertson 
Japanese Official ... Yuki Shimodo 


Greta 


Sailors: Charles Scott, Ralph Patterson, 
Justin Smith. Don Erskin, Jack Landon, 
Bob Maxwell 

EA, BMiastewe ... .cccseses Jack Rains 

Ens. Myra Rogers....... Patricia Bybell 

Mimosa Sam......ccccces: Kathleen Roche 

Bob Smith .......ccvces: Danny Harden 

Casanova’ Jones..........- Jack Williams 

Sato hide otic «Sige. 60 cy ae 6 Om ae 

Be. Ps  s'0 00s cues 00 Robert Eckles 


Com. Constance Manning..Martha Fiynn 
Ethel Bright. . Lucy Greeno 
Quana Byron Steele 
Solo Dancers: Sonia Levkova, Frank Les- 
ter, Diana Marsh, Yuki Shimedo. 
Ensemble: Carol Chandler, 
roy, Hilda Eldridge, Marilyn Hardy, Di- 
ane Leigh, Janice Taylor, Exilona vre, 
Rudy Adame, Alfred Calamoneri, Dan 
Fox. Wally Hall, Raynor Howell, Paul 
Hull, Luke Luchetti, George Maharis, Bill 
O’Hearn, John Quinn, Edward Visca. Ed- 
ward Andrews, Charles Chartier, Dean 
Miller, Bob Starret, Terry Townes, Wayne 
Mcintyre. Ruth Cassel, Marion Cousins, 
Ricky Fields. Iris Gottlieb, Emilka Hu- 
lova, Marie NeHa, Joy Shoemaker, Renee 
Slade, Hilda Wagner, Sylvia Kemp. 


Mary Con- 





The County Center, formerly 
booked by indie concert manager 
Julian Olney for symphony, ballet, 
concert, name band and occasional 
legit dates, is now being managed 
directly by Westchester County of- 
ficials, who have leased it to the 
Shuberts for a series of summer 
operettas. With installation of a 
removable sloping floor the huge 
gymnasium-like auditorium now 
has a seating capacity of about 
1,300-1,400 downstairs and approxi- 
mately 600-700 on the U-shaped 
balcony. That uses only about 
three-quarters of the floor space, 
however, so the show tends to be 
remote and flat in the vast sur- 
roundings, even with the amplify- 
ing system turned up high. Sight 
lines from the new floor are okay. 

On the basis of this initial pro- 
duction of the series it’s difficult 
to see how these operettas would 
draw much business. The cavern- 
ous house itself, with its hopped- 
up acoustics and chilly, impersonal 
atmosphere, is hardly an attrac- 
tion, having neither the intimacy 
nor relaxing informality that has 
proved so enjoyable and nragnetic 
at various musical tents. On the 
other hand, the Shuberts have 
made no attempt, at least with this 
initial show, to take advantage of 
the greater production facilities 
provided by the indoor operation. 

It seems at least debatable 
whether, from an audience-build- 
ing standpoint, it wouldn't have 
been smarter to open with a sure- 
fire popular bill, say “Show Boat,” 





toga, N. Y., with Klaus Ko!mar as 


(manager) . . . Marland Messner 
returns this season as juvenile 
lead of the resident company at the 
Peterborough (N.H.) Playhouse 


pleted an engagement at Maple- 
wood, N. J., in her original role 
of the neighbor in “Come Back, 
Little Sheba,” with Joan Blondell 
and Sidney Blackmer, will be a 





| ander S. Ince and Joel W. Schenk- 
| with John C. Wilson slated to 
a direct. 


|moved over to be company mana- 
ger of the other ANTA show, “Mrs. 
MeThing.” succeeding Harold Ku- 
sell With Helen Wood withdraw- 
ing from “Pal Joey” for a film of- 
fer. her featured dance’spots are 


house, in nearby Framingham, | split between Norma Thornton and 
and John Hancock Hall, in midtown | Ethel Martin, who move un from 
Hub, local leg fans face the busiest the chorus : Audrey Meadows 
season since inception of the silo |takes over the featured singing 
circuit While biz was fairly good | lead in “Ton Banana” next week 
last secson, in view of the general , Succeeding Rose Marie, who left to 


slump in show biz b.o. receipts, it 


the 
traffic will hear two additional sit- 


remains to be seen whether 


uations. 


First of the new spots to open 
is Hancock Hall with Nick Russo 
and Richard Waters at the helm 
off 
June 30 with a play as yet un-| 
However, the second 
and third weeks are already booked 


and season skedded to kick 


announced. 
with 


“Tovarich,” starring 


rejoin her family on the Coast 
_C. Edwin Kni'l. general manager 
for John C. Wilson and Lemuel 


ment for Alfred de Liagre, Jr. 
Doreen Wilson filled in for 
Helena Bliss for the final four per- 
formances last week of “Song of 
Norway” at the L. A. Philharmonic 
Aud. Miss Bliss returns to the 
cast of the Edwin Lester produc- 


Utaj tion this week. 


With the closing of “Sunday | 
Breakfast,” Walter Fried has Meacham, Hugh Simpson, Charity, 


Ayers, will have a similar assign- 


member of the resident company 
t the Pocono Playhouse, Moun- 
tainhome, Pa. . . . Herbert Machiz 
will be resident director and Anne 


Grace, Frederick Downs, William 
Smithers and Mary Grace Canfie’d 
| will be members of the company 
j}at Charles O. Carey’s Surry (Me.) 
Playhouse. 


T. S. Eliot’s “Cocktail Party” 
has been released for stock and is 
| being booked for barn dates by 
Jane Rubin, of the Richard J. Mad- 
den agency ... Donald Richards 
will play the role of Billy Bigelow 
_in “Carousel” the week of July 15 
;at Asbury Park, N. J... . Joe E. 


| Marks left Hollywood last week to/ bert staff, and their material is 


| play the Leon Errol part in “Sally” 


.. . Alton Wilkes -is 
Michael 
| Cox 


Howard  d_rector, 
general manager, 


| Playhouse, 


pressagent and associate director | 


... Jean Stapleton, who just com- | 


next week at the St. Louis Muny | Moreover, 
producer, | 


“Song of Norway,” “Brigadoon” or 
the just-released “Kiss Me, Kate,” 
| rather than the premiere of an un- 
| heard-of-property with an _  un- 
| known cast. In the case of “Sing- 
|ing Girl,” at any rate, even a fairly 
| tired standard piece would proba- 
| bly have been a preferable choice. 
. Almost anything would. 

“Singing Girl” is a pretty sorry 
affair. Although it’s billed as a 
new musical slated for Broadway 
production in the fall, it’s appar- 
ently adapted from, based upon, 
or strongly inspired by “The 
Geisha,” originally presented in 
New York in 1896-97, with a 
libretto by Owen Hall, lyrics by 
| Harry Greenbank and music by 
| Sidney Jones, and revived in 1912- 
|13 by Arthur Hammerstein and 
|the Shuberts, and in 1931-32 by 
|the Civie Light Opera, whatever 
| that was. Not only does “Singing 
|Girl” have the same locale and 
|several identically-named _ char- 
acters, but it, too, has a song titled 
|““Amorous Gold Fish.” 





According to trade report, the'| 


billed authors of “Singing Girl” 
,are salaried members of the Shu- 


Strawhat Review 


ary; and scenery, props and elec- 
trical equipment are from the Shu- 
bert-owned Ft. Lee Studios, Inc. 
No one is billed as designer of the 
production, and the scenery (com- 
prising little more than some or- 
nate Oriental drops) and costumes 
have a warehouse look. 

Regardless of its age or deriva- 
tion, however, “Singing Girl” is a 
painfully hackneyed piece. Even 
such contemporaneous touches as 
the American gobs and WAVES, 
members of the occupying forces 
in Japan, are written-in terms of 
trite, tasteless comedy, and the 
— angle of the obese, lecherous 
apanese nobleman conducting an 
opium smuggling plot, is potboiler 
melodrama. On the basis of story, 
attempted comedy-relief, music or 
dancing, it is tedious. 

The staging is antiquated and, 
except for the reasonably pleasant 
singing of Kathleen Roche in the 
title part, the erformance is 
barely adequate for even these 
modest requirements. Under the 
circumstances, it’s not surprising 
that the management, after invit- 
ing the New York critics to the 
opening, abruptly rescinded the 
bid. But that won’t alter the word- 
of-mouth comment of paying audi- 
ences. obe. 





Legit Follow-Ups 











The Meon Is Blue 
(Henry Miller’s, N. Y.) 


Having played the part for 55 
weeks in the Chicago company, 
Maggie McNamara nas taken over 
as femme lead of the original 
Broadway production of “Moon Is 
Blue” as substitute while Barbara 
Bel Geddes takes a four-month va- 
cation. She has costar billing, but 
after Donald Cook and Barry Nel- 
son, whereas Miss Bel Geddes had 
top listing. 

This is only Miss McNamara’s 
second legit role (the other was the 
ingenue in the four-performance 
“King of Friday’s Men” in Febru- 
ary, 1951), and she shows it. Young 
and pretty, she seems unusually 
right physically and by tempera- 
ment for the part of Patty O'Neill, 
the garrulous “professional virgin” 
of the F. Hugh Herbert comedy. 
But as an actress, particularly as 
a comedienne, she is obviously in- 
experienced. 

Several things emergé from a re- 
peat visit to this Aldrich & Myers 
(in association with Julius Fleisch- 
mann) presentation. For one 
thing, Mis Bel Geddes’ rform- 
ance is more impressive in retro- 
spect. And the Herbert script no 
longer seems the actor-proof ratu- 
ral it did before; nor does Otto 
Preminger’s staging any longer 
rate major credit for Miss Bel 
Geddes’ previously unsuspected 
talent as a comedienne (for Prem- 
inger also directed Miss Mc- 
Namara, with unquesionably less 
effect). 

Not that Miss McNamara is a 
flop as Patty O'Neill. " With her 
natural qualifications she could 
hardly be that. She is an attrac- 
tive girl with a beguiling personal- 
ity and, in certain scenes, espe- 
cially in the more serious moments, 
she is persuasive and even fairly 
touching. But she not only hasn't 
the technique of playing comedy, 
but her voice, inflection and enun- 
ciation lack distinction and grace. 

More specifically, the actress 
hasn’t learned the value of a pause; 
she apparently lacks the sense of 
timing and the feel.of an audience. 


So scenes in which Miss Bel 
Geddes got successions of big 
laughs, sometimes several in a 


single speech, now draw fewer and 
more moderate reaction. (It wou!d 
be interesting to know how much 
shorter the running time of the 
performance is now.) It remains 
to be seen how much the loss of 
Miss Bel Geddes’ name will affect 





| copyrighted in the Shubert name. 
although the program 
for the show doesn't list the Shu- 


Jim | berts or anyone else as producer, | 
‘ George | it states that “all musical material” 
| Stevens designer and John Causier | is 
pressagent of the L-kes Region) which has the same address and | 
opening June 30 at!phone number as the Shuberts; 


from Ceatury Library, Inc., 


Loconia-Gilford, N. H., with “Kiss| costumes are by Stage Coctumes, 


Me, Kate”. 


Inc. & Veronica, a Shubert subsidi- 


the boxoffice; some, almost cer- 
| tainly. c 

The difference in the playing 
of the pivoted femme lead has also 
| altered the values of the other eie- 
ments of the play. For examp.¢, 
| Donald Cook, now top-billed as the 
| kibitzing roue from upstairs, seems 


(Continued on page 60) 
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Precedental Action Has Craft Unions 
Accepting Minimum to Prolong ‘Sing’ 


Action of the “Of Thee I Sing” 


ompany in taking cuts to mini- 
ae last week is believed to be 
the first time in years that mem- 
bers of the craft unions have 
participated in such a course. It’s 
also figured to be one of the few 
occasions in which the theatre 
management has agreed-to under- 
write losses without acquiring a 
stake in the show. 

As a result of the cuts, the re- 
vival can now break even at a 
gross of around $21,500, including 
both the show and house shares. 
With the scale reduced to $3.60 
top ($2.40 at matinees) and ap- 
proximately 300 seats at $1.20, the 
musical can gross around $31,000 
a week at capacity. 

Extra-space ads, the copy for 
which was written by Billy Rose, 
owner of the Ziegfeld, N. Y., where 
the show is playing, appeared in 
several N. Y. dailies Monday (9), 
drawing lively comment. Perhaps 
as a result, there was increased 
activity at the b.o. during the day, 
with a reported $4,000 sale of ad- 
vance performances, and a $300 
increase in receipts that night over 
the previous Monday. However, the 
significance of this was offset by re- 
ports of even greater increases the 
same night for other current 
shows. 

Rose’s Contribution 


Rose, who first proposed re- 
ducing the operating hookup of the 
show in an effort to keep it going, 
is understood to be providing the 
theatre on a strict dut-of-pocket ex- 
pense basis. In other words, the 


(Continued on page 59) 


Al & Art Lewis Mapping 
‘Cabin in Sky’ Revival, 
‘Greatest Story’ Tour 


Albert and Arthur Lewis, whose 
production of “Three Wishes for 
Jamie” closed Saturday night (7) 
at the Plymouth, N. Y., are already 
at work on two new projects. One 
is a revival of “Cabin in the Sky,” 
which they originally produced on 
Broadway in 1940-41. The other 
is a legit presentation of “The 
Greatest Story Ever Told,” the Ful- 
ton Oursler-Henry Denker adapta- 
tion of the life of Christ in collo- 
quial terms, 





The “Cabin” revival, which 
would star Pearl Bailey in 
the part originated by Ethel 


Waters, may be done first in Lon- 
don, depending on the availability 
of a desirable West End house and 
the relative costs of production in 
England. In any case, it’s hoped to 
put the Lynn Root-John Latouche- 
Vernon Duke musical into rehear- 
sal early in the fall. It’s expected 
that the show will cost about triple 
the $49,500 required for the origi- 
nal. Tentative plans for a straw- 
hat tour of a simplified production 
have been dropped. 

The “Greatest Story” project is 
more remote. The father-son pro- 
ducing team, which had just about 
concluded negotiations with the 
authors when Oursler died recent- 
ly, have since worked out a deal 
with Denker and Oursler’s widow. 
Denker is now making script revi- 
sions, which consist primarily in 
substantially cutting the drama to 
legit length. 

The plan is to tour the show, 
playing mostly college gymnasiums, 
auditoriums, etc., on a one-night 
and split-week basis, transporting 
the production and company by bus 
and truck. Meanwhile, Abe Feder 
is working out the technical setup 
for the operation, and British 
stagers Tyrone Guthrie and Martin 
Browne are being considered to di- 
Tect. 

It's figured that “Story” will be 
done on a non-profit basis, on a 
subsidy from one or more founda- 
tions or industrial outfits. Mean- 
while, a radio version of the yarn 
is now in its sixth year under the 
Sponsorship of Goodyear, while the 
Published edition and newspaper 


Serialization continue to _ sell 
heavily, 








Chicago Group Planning 
New $150,000 Musical 


Chicago, June 10. 

Chicago may have a new produc- 
ing group this fall who propose to 
put on an all-Chicago book musical 
here called “Jody Boy.” Lawrence- 
Rushton Productions are out : to 
raise $150,000 needed for the pro- 
duction. 


John Lawrence, producer of local 
theatricals, and Don _ Rushton, 
American Broadcasting Co. promo- 
tion writer, are partners in the new 
firm. Bert Pollock has written the 
lyrics of “Jody Boy” and Frank 
McNulty, of ABC music staff, the 
score. Present plans are to have 
the musical open in a nearby mid- 
western town and then come into 
Chicago for a stay. 


Stock ‘Madam’ 
To Tour SW In 
Splits, 1-Niters 


Stock production of “Call Me 
Madam,” to play the State Fair 
Auditorium, Dallas, Aug. 18-31, 
will then do a tour of split-weeks 
and one-nighters through the 
southwest for five weeks. Deal 
calls for the show to pay the au- 
thor royalties and a percentage of 
the profits. Charles R. Meeker, Jr., 
managing director of the State Fair 
Auditorium, is booking the tour, 
which will include mostly audi- 
toriums through Texas and parts of 
Louisiana and Oklahoma. 


The “Madam” deal is figured the 
kickoff of Meeker’s plan for tour- 
ing productions of various current 
Broadway hits, to play an audi- 
torium circuit he is forming 
throughout that region. The idea 
would be for the State Fair Audi- 
torium staff to produce the shows 
on a percentage basis while the 
originals are still running in New 
York. Negotiations are already un- 
der way to do a regional touring 
production of “Affairs of State” for 
this fall. Also, Meeker has tenta- 
tively set a tour of the No. 2 com- 
pany of “Moon Is Blue,” currently 
in Chicago, for his new circuit dur- 
ing December. 

The original “Madam” company, 
with Elaine Stritch in the Ethel 
Merman part and Kent Smith as 
costar, is playing the Hanna, Cleve- 
land, on its way to the Coast, 
where it will play subscription en- 
gagements under the sponsorship 
of the Los Angeles and San Fran- 
cisco Civic Light Opera associa- 
tions, after which it will resume 
touring under the management of 
producer Leland Hayward. 


2 Upstate Strawhats 
Ready Summer Lineups 


Buffalo, June 10. 


Grand Island Playhouse is open- 
ing its fifth 12-week season June 
24 with “Burlesque.” Original mu- 
sic by Anthony Scibetta of Buffalo 
will be used in the last act. The 
Playhouse is under same manage- 
ment of Robert T. King and Na- 
thaniel A. Barrell, with Kathryn 
Kingdon again directing. 

Niagara Falls Summer Theatre, 
at Niagara Falls, Ontario, will of- 
fer a lineup of guest stars this | 
summer under the production aegis 
of Maude Franchot. Presently 
listed are Franchot Tone in “The 
Petrified Forest” for the opening 
June 16; Maureen Stapleton and 
Eli Wallach in “The Rose Tattoo,” 
July 7; Helmut Dantine in “Happy 
Time” July 14; Edward Everett 
Horton in “Nina,” July 28, and 
Lanny Ross in “A Tree Grows in 
Brooklyn,” Aug. 4. 

Lake Shore Players will inaug- 
urate an ll-week summer season 











June 17 at its Red Barn at Derby. 


DIPS FORATH 
STRAIGHT YEAR 


By HOBE MORRISON 


Business on the road during the 
1951-52 season reached the lowest 
point in recent years, and perhaps 
in modern legit history. Register- 
ing a drop for the fourth succes- 
sive season, the total gross for all 
touring shows reached an esti- 
mated $19,020,400. According to 
available records, it was the first 
time the total has been under $20,- 
000,000. 

In the at least equally impor- 
tant matter of number of weeks 
played, the road also hit bottom in 
1951-52, with a total of 834. This, 
too, was a drop for the fourth con- 
secutive year. Thus, the gloomy 
legit situation out of town paral- 
lels and in some ways is worse 


‘than that in New York, as revealed 


in figures in Variety last week. 
There’s apparently plenty of busi- 
ness for smash hits, but the supply 
of hits is steadily dwindling and 
the cost of production and opera- 
tion, particularly the latter, is 
progressively rising, out of town 
most of all. 

As shown in the accompanying 
chart, the total gross and total 
playing weeks in 1951-52 represent 
almost exactly a 25% drop from 
the figures for the 1948-49 season. 
When it’s recalled that the 1948-49 
totals were considered poor at the 
time, it’s clearer to what a low ebb 
the touring picture has reached. 

Moreover, despite the somewhat 
encouraging efforts of the Council 
of the Living Theatre to build sub- 
scription audiences, there appears 


(Continued on page 58) 


Bel Geddes Set 
For Strawhats 


Barbara Bel Geddes, already set 
to play three strawhat engage- 
ments this summer in “Moon Is 
Blue” during her vacation from the 
Broadway original of the show, will 
also have leading roles in three 
other productions at the Robin 
Hood Theatres, operated by her 
director-husband Windsor Lewis, at 
Arden, Del. The other leading as- 
signments will be in “Liliom,” “Pet- 
—s Forest” and “Born Yester- 

ay.” ; 

In addition, the actress will 
play supporting parts in such other 
Robin Hood revivals as “Ladies in 
Retirement,” “Second Man,” “Art 
and Mrs. Bottle,” “Road to Rome,” 
“Home at Seven” and “Sound of 
Hunting.” Other members of the 
Arden resident company will in- 
clude Cynthia Rogers, Pamela 
Simpson, John Drew» Devereaux, 
Alan Furlan, Jack Klugman and 
James Maloney. The season will 
open June 23 and continue through 
Aug. 30. 

Prior to their appearance in 
“Moon” as the opening bill at Ar- 
den, with John Emery in the other 
leading role, Miss Bel Geddes and 
Lewis will do the F. Hugh Herbert 
comedy at the Cape Playhouse, 
Dennis, Mass., and the Falmouth 
Playhouse, Coonamessett, Mass. 
Both barns are operated by Rich- 
ard Aldrich, co-producer of the 
Broadway edition of the play. 


Niven, Lynn Star [a 
Coast ‘Moon’ Company 


Hollywood, June 10. 

David Niven and Diana Lynn 
will star in the Coast company of 
F. Hugh Herbert’s “The Moon Is 
Blue,” which will break in July 1 
as the initial offering of the sum- 
mer season at the La Jolla Play- 
house. Co-producer director Otto 
Preminger now is attempting to 
finalize a deal with Scott Brady 
for the third starring role, agree- 











Actors’ Co. Features 


Bow of ‘Strike Match’ 


La Jolla, Cal., June 10. 
World premiere of Bob Smith's 
“Strike a Match,” will highlight 
the Actors’ Co. season, which tees 
off here July 1 for nine weeks. No 
date has been set for the tryout. 
Negotiations still are underway for 
Paula Stone and Mike Sloane to 
take over the production after its 
bow here and take it to Broadway. 
Virtually sellout season is antici- 
pated on the strength of a $35,000 
advance racked up before place- 
ment of the first advertisements. 

House can do $10,000 per week. 
Coast premieres of “Affairs of 
State,” “Remains to Be Seen” and 
“The Lady’s Not For Burning” are 
also on the agenda, directors Mel 
Ferrer, Dorothy McGuire and Greg- 
ory Peck announced. Season will 

also include “The Happy Time.” 


Shubert Operetta 
Series May Blow 
With 1006 Loss 


Operetta series being presented 
by the Shuberts at the County 
Center, White Plains, N. Y., is set 
to fold next Sunday night (15) 
with the second week’s bill, “Rose 
Marie.” The venture is expected 
to involve a loss of around $100,- 
000. However, a sizable b.o. jump 
last night (Tues.) and_ tonight 
might bring a reprieve. 

Attendance was reportedly very 





Living Theatre Council Provides Big 
Subscription Hypo in 3 Key Cities 


+ Subscription drives by the Coun- 


| cil for the Living Theatre in three 
| key cities during the 1951-52 sea- 
| son apparently provided a substan- 
tial boxoffice hypo there, not only 
for the shows directly affected, but 
to some extent for all subsequent 
bookings. 

For example, in Pittsburgh, 
where the first campaign was car- 
ried out, “Autumn Garden” 
grossed $12,400, and “Darkness at 
Noon” drew $19,500 as Theatre 
Guild-American Society offerings 
before the CLT drive. After the 
drive, “Rose Tattoo” pulled $18- 
400 on subscription ($13,200 for a 
second week non-subscription) and 
“Bell, Book and Candle” got $30,- 
800 for a single week at a “bonus” 
offering on subscription. 

Also, the third “Moon Is Blue” 
company got $25,000 on subscrip- 
tion ($19,000 a second week non- 
subscription), “Student Prince” 
picked up vn estimated $20,000 not 
on subscription, the Olivia de Havi- 
land “Candida” pulled $18,500 asa 
“ponus” offering, “Member of the 
Wedding” drew $28,800 the best 
gross of its tour, for a week on sub- 
scription, after which “Gentlemen 
Prefer Blondes” had two non-sub- 
scription weeks at $36,300 and $37,- 
900, respectively, and “South Pa- 
cific” averaged $48,000 for four 
weeks non-subscription. 

In Cleveland, prior to the local 
CLT drive, “Death of a Salesman” 
drew $9,500 for a non-subscription 
week, “Season in the Sun” got $13,- 
500 non-subscription, “Okiahoma”™ 
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‘Top Banana’ Edges 
Into Black; Over 1476 
Returned to Backers 


“Top Banana,” Paula Stone-Mike 











slim for last week’s opening show, 
billed as a premiere of a new musi- 
cal, “The Singing Girl,” but ap- 
parently a slightly revised version 
of an old operetta, “The Geisha,” 
from the Shubert library. It’s be- 
lieved that J. J. Shubert’s idea in 
opening the season with an un- 
known show instead of a standard 
hit was to try to establish the 
piece as a property for lease for 
stock and television production. 
The Shuberts are said to own the 
copyright to the show. 

In addition to the production 
outlay for “Singing Girl” and 
“Rose Marie,” the deficit will in- 
clude salaries and rehearsal pay 
for about 25 singers and actors 
who were signed to season con- 
tracts, plus advertising expense, 
various operating items and the 
Shuberts’ 50% share of the esti- 
mated $50,000 cost of putting in 
an elevated floor in the County 
Center. Westchester County, which 
operates the huge auditorium, is 
reportedly paying the other half. 
Floor will presumably pay for it- 
self ultimately in better attendance 
at the spot, because of the greatly 
improved visibility. 


D.C.’s Gayety Heading 
For $60,000 Facelift 


Washington, June 10. 


Gayety Theatre, one of the 
town’s two legits, is headed for a 
complete facelifting this summer 
which may cost over $60,000. Ap- 
plication has just been filed for 
building permit for decorating and 
renovating theatre's front, interior 
and backstage. 








Bypass Goodman Prizes 
Chicago, June 10. 

Calibre of the 158 plays sub- 
mitted in the Goodman Memorial 
Theatre’s second national play- 
wright competition was below par, 
and award will not-be made this 
year. 

Prize of $1,000 and $250 for ex- 





ment hinging on actor’s commit- 
ments with Universal-International. 


Coast troupe will follow the silo | 


penses will be added to the next 
competition, to be held in 1954. 
Judges who bypassed the manu- 


tryout with Los Angeles and San | scripts were Cornelia Otis Skinner, 
Francisco dates before essaying a| Margaret Webster and Maurice 


tour of the entire coast. 


Gnesin. : 


Sloane musical production at the 
Winter Garden, N. Y., is now in 
the black. The Phil Silvers star- 
rer involved a production cost of 
$194,814, plus tryout loss of $10,- 
189, has made an operating profit 
of almost $215,000 in its 32-week 
run on Broadway. The operating 
net was about $2,500 for the week 
ending May 31. 

The H. S. Kraft-Johnny Mercer 
musical comedy, which was fin- 
anced at $175,000 plus 20% over- 
call, has thus far returned $147,250 
to the backers. Its assets include 
$29,145 in bonds and deposits and 
approximately $39,000 cash re- 
serve. 


FONDA-POINT’ TOUR 
PROBABLE IN FALL 


With Henry Fonda under con- 
tract until May 31 of next year, 
“Point of No Return” will probably 
go on the road early in the fall. 
The date will depend on business 
when the show resumes after its 
summer layoff. The Paul Osborn 
dramatization of John P. Mar- 
quand’s béstseller is due to shutter 
June 28 at the Alvin, N. Y., for 
five weeks. Meanwhile, the Leland 
Hayward production is figured able 
to break even at slightly over 
$20,000 gross. 

The show, capitalized at $100,000 
plus 25% overcall, has returned 
the investment and, as of May 31, 
had earned $53,300 profit. Its assets 
at that time included $15,300 in 
bonds and deposits, $10,000 sinking 
fund and balance available for dis- 
tribution. It earned a total of $13,- 
174 profit for the five weeks ended 
May 31. 

The comedy-drama is currently 
in its 27th week. 








Shaw’s ‘Houses’ in N.Y. Bow 
George Bernard Shaw's “Widow- 





er’s Houses” open July 1 at the 
Community Theatre's Greenwich 
Mews Playhouse, N. Y. 

Mike Kellin directs, with Rachele 
Wall producer. In the cast are Shir- 
ley Blane, Robert Brown, Sy Trav- 
ers, Jerry Morris, Stefan Gierasch 
and Maren Riley. 
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3 Wishes’ Drops 2306 in Foldo, 


‘Lady’ Loses 136, ‘Breakfast’ Out 256 





“Three Wishes for Jamie,” which + 





folded Saturday (7) at the Plym-| ‘ “fe 9 
outh, N. Y., after 94 performances, Alaskan So. Pacific 


involved a loss of around $230,000. Repeats This Summer. 


The Albert-and Arthur Lewis pro- 

duction earned an operating profit Anchorage, Alaska, June 10. 

for some weeks at the Hellinger, Local production of South Pa- 
which toured service bases | 


N. Y., but then took a boxoffice | cific.” * Page preee | 
. a siz -|in Alaska an e eutians las 
Groep. aah: Sinepedn CaeD een year, will do a repeat this summer, 


in moving to the Plymouth and | .dding performances for civilian 
playing two slim weeks there. | audiences. The new edition is 
The musical version of Charles| again being produced by Frank 


Naa?’ “ R ee Brink, of the Anchorage Little 
O'Neal's novel, “Three Wishes for | Theatre. who made a trip to New 


Jamie McRuin,” with book by Abe | yor, recently,to obtain permission 
Burrows and the novelist, and|from author-producers § Richard 
songs by Ralph Blane, was financed | Rodgers and Oscar gerne te 
for $175,000, plus 20% overcall. It Sebi pm ee Wel. Capris’ 
was originally tried out on the The musical, opening here June 
Coast, earning an operating profit, | 30, will tour by Navy plane to vari- 
but incurred losses on a pre-Broad-|ous installations on the Alaska 
way tour. It came into town rep-|mainland and in the Aleutians, 
resenting an investment of about | with Hans Autor, president of the 
$205,000 (excluding bonds, but} Anchorage Little Theatre, handling | 
with additional capital). Anne Jef-| business arrangements. 
reys and John Raitt 


were co-| 
starred. 


° 
“First Lady,” which closed Sun- | t ) t 
day night (8) at the City «su Alton 0 rec 


i ~ Next R-H Tuner 


after the scheduled 16 per- | 
Robert Alton will probably. stage 


formances, lost about $13,000. 

Helen Gahagan and Edna Best 
the new Rodgers and Hammerstein 
musical, currently being written. 


were top-starred in the undertak- 

ing. Following the $6,000 profit 
Although he hasn’t signed for the 
stint he’s reportedly familiar with 


on “Male Animal” and the loss of |, 
$15,000 on “Tovarich,” that creat- 
ed a deficit of somewhere between 
$20,000 and $25,000 on the Cen- 
ter’s three-comedy spring season. 
This has been a poser for the Cen- ? 
ter drama staff since the quality|the idea of the show and enthusi- 
of the shows this spring is gener-| astic about doing it, and the au- 
ally agreed to have been the best |thor-producers are anxious to have 
on record, but the financial result|him. The project is tentatively 
slated to go into production next 
mid-winter, depending on the prog- 
ress of the writing. 
Alton, one of the top dance di- 
rectors on Broadway a decade ago, 
has confined his efforts to films in 


has been the worst. Center offi- 

cials are now mulling the idea of 
recent years, until his return last 
winter as overall stager of the 


an operetta series for the spring | 
smash revival of “Pal Joey.” Prior | 


season in 1953. 
to doing ths new Rodgers-Hammer- | 


“Sunday Breakfast,” which 
closed Sunday night at the Coro- 

stein show, Alton is set to direct | 
“Hazel Flagg,” musical version of | 


net, N. Y., after its scheduled 16- 

performance run, represented a 

los§ of about $25,000. The Emery 
“Nothing Sacred,” to be produced | 
in the fall by Jule Styne and An- 
thony B. Farrell, with Helen Gal- | 


Rubio-Miriam Balf drama, fifth 
lagher mentioned for the lead part. 


presentation in the second season 
Dallas Musicals’ 112G 


of the ANTA Play Series, involved 
around $20,000 production cost and 

Advance, for 30% Hike 
Dallas, June 10. 


lost about $5,000 in the two-week 
operation. Of the previous offer- 
ings in the series, “Desire Under 

State Fair Musicals’ 11th season 

opened Monday (9) with an ad- 

vance sale of $112,000, largest on 


the Elms” about broke even, ‘‘Gold- 

en Boy” lost approximately $5,000, 
record both in gross receipts and 
number of customers. Increase 


the still-running “Mrs. McThing” 
represents a profit* of about $30,- 

amounts to 30% over the '51. ad- 
vance take. 


000 to date and “Four Saints in 
Three Acts” lost around $35,000. 
New season of six musicals, June 
9-Aug. 31, is budgeted at just above 


Quartette Theatre To 
Give Chi 6 Strawhats 
$400,000. Current “Porgy and 
Bess” tours after two weeks here, 


Chicago, June 10. 
Chicago silo theatres, already up 

with “A Tree Grows in Brooklyn” 
due June 23, 




















to a record six in number, have 
another late comer, the Quartette 
Theatre. Unlike most of the 
others, it will have a stage, al- 
though housed in a tent. Straw- 


hatter will be directed by John 
Cox, also director of the Wood- 





Petina in Toronto Operettas 
Second season of the Melody 


stock, Iil., winter players, a semi-}Summer Theatre, Toronto, will 
professional stock company. Chi- | start June 23 with Irra Petina star- 
cago talent will be used and prob-|ring in “The Merry Widow.” 


ably run on semi-professional basis, | Singer will also have a top role 
too. in “The Great Waltz’ the follow- 
Up in LaCrosse, Wis., John C.| ing week. 

Howes has taken over the Voca- After Toronto Miss Petina goes 
tional Auditorium and will present |to the Coast, where she’ll appear 
an Equity cast opening June 24/in a Cole Porter show at the Holly- 
with “Blithe Spirit.” . Sid Breese,| wood Bowl Aug. 2. In addition, 
radio and teevee actor and direc-| she’s set for a Standard Oi) radio 
tor, will direct. program in San Francisco Aug. 17. 

Se A TS CS At ENA nr 


Ben Hecht’s ACID-ETCHED SATIRE OF BROADWAY and HOLLYWOOD 


¥ ‘ ‘SIN’ is practically flawless satire, superbly cast, brilli- 
antly written, beautifully performed, masterfully directed 
and loaded with comedy!” 


es “ SIN’ is enormously funny satire. Enchanting . . . delight- 
/ ful... hilarious. EXCELLENT!” -N.Y. Pow 
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Brazen drollery . . . an idea so devastatingly impudent 
that only Mr. Hecht could claim it!’ “N.Y. Times 


is < Reteaged ihey United Arits 
A WALTER READE THEATRE 
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Total Road Grosses 


Comparative figures, based on VaRIETY’s weekly boxoffice reports, of total grosses and total number 
of weeks played by all shows during the 1951-52 season, including a breakdown according to key 
cities. Excludes stock, ice shows, ballet, opera.and variety shows. 


ROAD 

1948-49 1949-50 1950-51 1951-52 

Total gross of all shows..............--+ sees $23,657,900 $20,401,300 $20,330,600 $19,020,400 
Number of weeks played by all shows...... 1,152 1,019 913 834 

KEY CITIES 

Chisnme—tatal OrOes 6 occ cc ges hee ceeds ‘ $4,056,100 $3,631,900 $4,972,900 
ey a re ri. Ga 155 164 180 
Boston—total gross .........ecseeee: Fey. $1,913,500 $2,185,900 $1,861,100 
WOE Ts ko cc ccceeeVasescsnce ° 103 110 98 


Philadelphia—total gross 
weeks played .. 

Los Angeles—total gross 
weeks played . 

San Francisco—total gross 
weeks played 

Detroit—ttotal gross 
weeks played ... 

Washington—total gross 
weeks played . 

Pittsburgh—tota! gross 


Cleveland—total gross 
weeks. played .. 
Dallas—total gross 
weeks played 
Cincinnati—total gross 
weeks played . 
New Haven—total gross 
weeks played . 
St. Louis—total gross 
weeks played 
Toronto—total gross 
weeks played ... 
Kansas City—total gross 
weeks played .: 
Baltimore—total gross 
weeks played .. 
Columbus—total gross 
weeks played 
Hartford—total gross 
weeks played 
Montreal—total gross 
weeks played . 
Wilmington—total gross 
weeks played 
Princeton—total gross 
weeks played 


Notes— 


.xaean 
vorrttre 
Erte Fae 
SGudeves 
rasa 
ia <a we 
See aS aea eh ae 
eedheawee 
(eenkeen 
Pryor se 
ere 
weeks played eer rrT sk 
360 oueeles 

ere rt Pere r 
atesenaanse 
ere. Peer. 
ie aeee evi 
bs aware 
Reese” 
+ enkande 
RS NINES 
(ses e6aeher 
oe ke- ks belted 
i peeuee 
cogenes 
ep aaaacaien 
hae oa eee 
Pe Tey 
a havea’ 
eae ben bee's 
Wiwaewaee 
SR ee ree 
erra ge 
ries Cae ees 
Teer 
Sewanee 
ere ee 


eeeeeeeere 


$1,537,000 
85 


$2,007,700 $1,703,800 
97 89 


ieee ata $2,551,600 $3,039,800 $1,447,700 
vecbiicteae 178 114 14 
deep Aa " $1,505,900 $2,250,800 $1,043,400 
ees ep ; 61 73 40 
athe $1,055,600(A) $755,900 $858,000 
Kh i 42 36 37 

ghee Wha $225,600(B) $644,000 $635,900(C) 
yet 4) 12 35 28 
Hae Se 2h : $384,200 $263,000 $567,000 
Pie ee 19 13 21 
at Packs $501,400 $302,700 $468,300 
pin eoeds : 21 13 20 
pbc pee : $352,000 
5 
edavleins $343,500 
eee 10 

pciwea cea’ $316,900 $349,800 $337,50 

i eeSabe dé 26 22 22 
satis dviie $529,700 $364,200 $341,900 
eee ser 24 17 18 
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(A) Includes Detroit Civic Light Opera productions? 
(B) Season started in March, 1949, with the opening of the Gayety Theatre. 

(C) Includes four wéeks’ operation of the National Theatre, which reverted to legit May 5, 1952. _ 
(D) Business picked up, with increased bookings, when Ford’s Theatre ended its racial segregation 


policy in February, 1952. 
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~~ Road BO. at Low Ebb- 
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to be little prospect of basic im- 
provement in the situation. In 
fact, virtually all signs point to 
progressive shrinkage of the road, 
probably even worse than on 
Broadway. 


As might be expected, relative 
conditions varied considerably in 
the various key cities during 1951- 
52 in relation to the two previous 
seasons. For example, Chicago 
had its best season in some time, 
with “South Pacific’ and “Guys 
and Dolls” helping substantially to 
bolster the gross total, with the 
number of playing weeks also 
registering a sizable rise. 

Boston Up te 2d Place 

Boston, the fourth biggest gros- 
ser the previous season, behind 
both Los Angeles and San Fran- 
cisco, moved up to second place in 
1951-52, holding its slight edge 
over the more populated Philadel- 
phia, even though its totals in both 
grosses and weeks played were 
behind the 1950-51 figures. Phila- 
delphia also slipped a bit in total 
grosses and weeks played, but 
nevertheless moved above the 
drastically skidding Coast cities, 
both of which declined to less than 
half of the 1950-51 figures. 


Detroit held the same relative 
position in the list, going up slight- 
ly in total grosses and weeks 
played, with Washington staying 
seventh in order, but sliding both 


in gross and weeks played. How- | 


ever, with the National again 
operating as a legit house and the 
Gayety making it a two-theatre 
town, the Capital may have what 
amounts to a boom in 1952-53, pro- 
vided the supply of bookings holds 
up. 

Among the other key cities, 
Pittsburgh had its best season in 
some time, Cleveland made a par- 
tial comeback and Dallas, with 
only five part-weeks of playing 
time (including a dismal split- 
week of only $6,800 on “Peter 
Pan”) piled up the dizzy total of 
$352,000 gross. Previous season 
figures are not available for Dal- 
las, nor for Cincinnati, Kansas 
City, Columbus, Hartford, Mont- 
real, Wilmington or Princeton. 

However, New Haven improved 
a bit during 1951-52, despite the 
emergence of nearby Hartford as 











remmente oars 


a tryout town, while Wilmington 
and Princeton continued to get a 
few scattered tryout bookings. In 
the case of Kansas City and Co- 
lumbus, the figures shown in the 
chart may not be actual totals for 
the season, as separate records 
were not kept of split-weeks. 

D. C. National’s Return 


Among the notable develop- 
ments of the season on the road 
were the return of the National, 
Washington, to a legit policy fol- 
lowing several seasons as a subse- 
quent-run film g@ouse because of its 
racial discrimination policy, and 
the pickup in Baltimore when 
Ford’s Theatre, the local legit flag- 
ship, dropped its Jim Crow -rule. 
A perhaps significant development 
was the disappointing engagement 
of “Gentlemen Prefer Blondes” at 
the Palace, Chicago, converted for 
the occasion from a film policy, and 
its subsequent cleanup stands in 
nearly all other key cities. 

The entry of the New Parsons, 
Hartford, as a split-week tryout 
stand opened up the pre-Broadway 
booking situation, but apparently 
didn’t cut into bookings to any 
serious degree in New Haven, 
which had about an average sea- 
son. The click of Shepard Traube’s 
touring edition of “Bell, Book and 
Candle,” with Rosalind Russell 
and Dennis Price, and™then Joan 
Bennett and Zachary Scott in the 
|Rex Harrison and Lilli Palmer 
demonstrated that there's 
still plenty of audience for potent- 
name touring shows. But the flop 
of George Brandt’s attempted low- 
budget teuring production setup 


| roles 


! 
| 








showed that the road requires 
| enuine quality and top-rank stars. 
There appeared to be at least 
|the beginnings of a resurgence of 
| winter stock companies during 
1951-52, in most cases following 
the strawhat pattern of guest-star 
bills. But it remains to be seen 
|whether such a development will 
| be more than an overnight flurry. 
| In any case, the stock company ac- 
| tivity is not reflected in the gross 
| or playing week totals. 








Beth Gardner’s Blythewood Is- 
| land summer theatre, on Loon 
Lake, Chestertown, N. Y., tees off 
July 5 instead of June 23, as previ- 
ously announced. 


wd 


| Brill-Kamsler Not In 
On Philly Park Setup, 
Sez Theron Bamberger 


New York. 
Editor, VARIETY: 

In your issue of June 4 under a 
Toronto dateline appears a story 
with the headline “Toronto Setup 
to Cue Philly Tent.” 


Inasmuch as most of the story 
concerns me and my operation of 
the Playhouse In the Park forthe 
City of Philadelphia, I am in a po- 
sition to state emphatically that 
there is not one word of truth in 
the statement that “a deal... 
has been closed by Theron Bam- 
berger, with Leighton K. Brill and 
Ben Kamsler as associates.” There 
is no slight resemblance to accu- 
racy in this. Brill and Kamsler 
have no connection with me what- 
soever. 

The story further states that 
“With Brill and Kamsler in as ex- 
perienced consultants and associ- 
ates, the Bamberger deal includes 
the physical setup of the Melody 
Fair installation here, with the 
Brill-Kamsler duo ducking down 
to Philadelphia periodically this 
summer,” 

I have never seen the Melody 
Fair installation and I cannot stop 
Brill and Kamsler from ducking 
dewn to Philadelphia, but if they 
do duck down, it will be on their 
own. As for their being expe- 
rienced consultants and associates, 
I must confess that I loaned them 
desk space in my New York office 
for a couple of months this year 
for their Toronto operation, since 
they had no office of their own, 
and that I asked them some ques- 
tions and once drove them to Phil- 
adelphia to show them the site of 
the Playhouse In the Park. 


Please say it ain’t true. Either 
somebody lied or somebody 
slipped. Theron Bamberger. 





‘Animal’ As Toledo Opener 

Toledo, June 10. 
Janis Halliday has been set as 
leading lady with the Mad Anthony 
Players, Toledo strawhat group 
which will offer a 10-week season 
starting June 24 in the Trail Play- 
house at the Toledo Zoological 

Park. 4 
“The Male Animal” wili go into 
rehearsal on June 16 as the opene!. 
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Key City Subscription Hypo 


Continued from page 57 


got $21,700 non-subscription, 
“Darkness” pulled $18,600 on sub- 
scription, “Kiss Me, Kate” racked 
up $22,800 non-subscription and 
“Autumn Garden” drew $17,500 
non-subscription. After the drive, 
“Tattoo” drew $18,500 on subscrip- 


lander says they were influenced 
by the Council of Living Theatres’ 
promise to come to Minneapolis 
next August and stage a vigorous 
campaign for subscribers to the 
season, the fact that the COLT has 
promised at least seven subscrip- 
tion attractions and the lengthen- 


Ladies’ $8,000, St. Louis; 
‘Show Boat’ Opens Muny 


St. Louis, June 10. 
Three-week stand of Jules Pfeif- 
fer’s “Good Nite Ladies” wound u 
Saturday (7) at the American wi 
a fair $8,000 for the finale. Surge 
of 90-degree temperature and open- 
ing Thursday (5) of the Municipal 


Seasonal Dip Hits B'way; 3 Closings; 
‘Lady’ Mild $17,900, ‘Animal’ $18,300, 
Moon’ $12,100, ‘Faces’ Neat $29,400 





Theatre Assn’s alfresco season 
slowed b.o. activity during windup 


The seasonal boxoffice decline | wk) (MC-$6; 1,659; $50,186) (Mar- 





tion, “Bell, Book and Candle” | finally hit Broadway last week, with [tha Wright, George Britton). Over 


|a wholesale attendance drop affec- $40,800 (previous week, $41,300). 
| ting all but the three solid sellouts.| “Stalag 17,” 48th St. (57th wk) 


stanza. 


The Muny opener drew the larg- 
est first night attendance in the 


sulled $30,000 non-subscription, | ing of the subscription period from 
Sleep of Prisoners” picked up| four to six days a week for each 


6.000 non-subscription, “Guys and | offering. 

Dolls” averageed $47,500 for two; Minneapolis has been a Theatre 

weeks non-subscription, |Guild-ATS subscription season 
Also after the drive, “Moon og Ses all the time that the Neder- 


|last four seasons, as “Show Boat” 





Blue” had a boff $21,000 on sub-| landers have had the Lyceum, but 
scription, “Candida” got a slim!they feel that they were hampered | 
$9.000 as a “bonus” offering, “Wed-|in obtaining subscriptions because | 
ding” pulled a’nice $22,000 on sub-| of inability to make any definite 


scription, “Blondes” picked up 
$50,800 without subscription, “Re- 
mains to Be Seen” got $13,000 
sans subscription, “Affairs 
State” got a measly $6,200 non- 
subscription, “Mister Roberts” 
vanked down $16,200 non-subscrip- 
tion and “South Pacific” averaged 
over $38,000 for two Weeks non- 
subscription. 

Cincy Slow Getting Started 

In Cincinnati, the other city 
where the CLT cooperated with the 


Guild-ATS to boost the subscriber | 


audience, the season was slow get- 
ting started because of the Shu- 
berts’ tiff with ‘the local unions. 
When it opened and before the 


drive, however, “Guys” grossed a| 


record $63,000 
“Kate” nabbed 


non-subscription, 
$22,300 non-sub- 
scription, “Bell” got $28,000 on 
subscription and Cornelia Otis 
Skinner’s “Paris ’90” pulled $11,- 
400 non-subscription. 

After the drive, “Moon Is Blue’” 
drew $19,800 on_ subscription, 
“Blondes” got .$40,300 non-sub- 
scription, “Wedding” picked up 
$19,700 on subscription, “South 
Pacific” grossed a capacity $59,100 
on subscription and $59,800 off 
subscription, and “Darkness” 
grabbed $20,000 on subscription. 

In general, the grosses pulled by 
“Tattoo,” “Darkness” and “Moon” 
were substantially larger in each 
of the cities after the local drive, 
even for the non-subscription sec- 
ond weeks of two-week stands. 
Moreover, the grosses for those 
three shows were notably larger in 
the three subscription cities than 
in most non-subscription locations. 

The real road problem, however, 
which is likely to continue is the 
scarcity of boxoffice potent shows, 
p'us the evergrowing costs of oper- 
ation. It’s conceded that subscrip- 
tion will hypo business for such 
shows as get the Guild-ATS nod, 
and may even help create general 
legit interest, and thus stimulate 
trade for non-subscription offer- 
ings. But experience has repeat- 
edly shown that the number of 
subscribers tends to depend on the 
quality of the expected lineup of 
shows. And the worst blight to a 
subscription setup is cancellations, 
either to be replaced by less at- 
tractive draws or, even worse, pen- 
cilling out part of a season and 
making refunds. 

So the long-term effectiveness 
of the CLT-Guild-ATS campaigns 
will hinge on the supply of attrac- 
tive touring productions and the 
ability of the subscription organi- 
zation to make good on its an- 
nounced schedules. CLT-Guild 
representatives insist that the 10- 
man committee which will select 
the subscription plays are aware 
of the necessity of maintaining the 
quality of shows~and that no com- 
promise will be made in that di- 
rection. 

With a bankroll available to in- 
vest in touring shows, the commit- 
tee hopes to stimulate productions 
for the road. But just as the num- 
ber of Broadway productions has 
steadily shrunk in recent years 
despite ample financing, the spe- 
cial fund may have limited effect 


in spurring the output of touring 
shows. 


Nederlanders’ Mpls. Stay 
Minneapolis, June 10. 

The Lyceum, local legitimate 
theatre, again next season will be 
operated by the Nederlanders, who 
have the Detroit Shubert. James 
Nederlander will continue as man- 
ager. Despite four unprofitable 
Operating seasons and the recent 
intimation they’d probably _re- 
linquish the house as “a losing | 
Proposition, mainly because of in- | 
Sufficiency of attractions,” they 
finally have decided to give the 
Operation another whirl, James 
Nederlander, in town from Detroit, 
announced. 

'n deciding to remain here “for 
at least one more season,” Neder- 


of | 


advance guarantee regarding at-| 
| tractions. 





Play Out of Town 


| Porgy aud Bess 


allas, June 9. 


State Fais* Musicals presents 
Davis-Robe Breen production 
of folk opera in twcj acts, with music by 
| George Gershwin; lyrics, Ira Gershwin; 
adapted from Dorothy and Du Bose Hey- 
ward’s ‘Porgy’; directed by Breen. Musi- 
cal director, Alexander Smallens;: choral 
director, Eva Jessye; settings, Wolfgang 
Roth; costumes, Jed Mace. Opened at 
State Fair Auditorium June 9; ’52; $3 top. 
Cast: William Warfield, Leontyne Price, 
Lorenzo Fuller, Frank Roane, Helen Col- 
bert, John McCurry, Georgia Burke, Ury- 
lee Leonardos, Jerry Laws, Ray Yeates, 
Catherine Ayers. Howard Roberts, Helen 
Dowdy, Helen Thigpen, Joseph James; 
| Williams Veasey, Joseph Crawford, Ken- 
| neth Hibbert, Levern Hutcherson. 


| 
| 








Dallas 
Blevins 


le 





An outstanding presentation of 
the now-classic American folk 
opera, “Porgy and Bess,” was 
opened here tonight (Mon.) as first 
stop of a tour that will take it to 
Germany, Italy and England in 
September under unofficial State 
Department sponsorship. Presum- 
ably, it will show Europe that, con- 
jtrary to Communist propaganda, 
the American Negro doesn’t live in 
chains and at the end of a whip- 
lash. Also, it will unveil for Eu- 
rope the finest singing the George 
Gershwin music has ever received 
by any “Porgy and Bess,” this 
time by William - Warfield and 
Leontype Price in the lead roles. 

The outstanding vocal power of 
cOncert artist Warfield was some- 
what expected, and he delivers 
tremendously. Miss Price, who 
came into the production direct 
from vocal studies in Europe only 
two days before opening, is a sur- 
prise smash and potential new thea- 
tre and concert hall star. In addi- 
tion to having a true voice of ex- 
traordinary range, she gives Bess 
a terrific physical quality. Her duet 
with Warfield on “Bess, You Is My 
Woman Now” hits an unprecented 
peak on a song that has had its 
treatment from every type of vo- 
calist extant. 

Warfield as Porgy is terrific with 
“I Got Plenty of Nuttin,” ‘“Buz- 
zard,” ““‘Where’s My Bess” and “I’m 
On My Way.” With Sportin’ Life 
temporarily being played by Lor- 
enzo Fuller, it’s up to the two prin- 
cipals, in singing and acting ability, 
to put over the show here. Fuller 
is fair in his stint. Cab Calloway 
arrives here Thursday (12) to go 
into rehearsal to replace Fuller 
when show opens in Chicago June 
25. Following this two-week stand. 

Other than opening-night rag- 
gedness, Robert Breen’s direction is 
verv okay. Particular kudos also go 
to Wolfgang Roth for his excep- 
tional settings, Eva Jessye’s choral 
direction and Alexander Smaliens 
musical direction. 

Blevins Davis is financing the 
show on a non-profit and purely 
altruistic basis. Show in this 4,285- 
seat auditorium on the State Fair 
grounds can.gross $68,495 in seven 
performances. Opening night, how- 
ever. was 1,000 seats less than sell- 
out, but word-of-mouth should build 
boxoffice for remainder of = 

cho. 


Elliott-Young Barn 


Director of the forthcoming 
| Broadway production of “The Sun 
_Leoks Down,” by Howell M. For- 
| gy, which he is co-producing with 
| Fred F. Finklehoffe, James S. El- 


| 


| liott has taken a three-year option 
| 











to manage the Nutmeg Playhouse, 
| Brookfield Center, Conn. Arden 
Young, former Broadway actress, 
will co-produce with Elliott a 10- 
week season each summer. 

Among the plays due this sum- 
mer is a new comedy, “Look Me 





| In The Eye,” by Andrew Vaughey. 
| Theatre opens June 24 with a resi- | 
;dent stock company of Equity | 
| players in Moss Hart’s “Light Up | 
The Sky.” Ned Manderino, former | 
production director of the Ernie | 


| Pyle Theatre, Tokyo, will stage the | 


' productions. 


began an 11-night run. Cast for the | 


| musical includes Iva Withers, Don 


Clarke, Mary Wickes, Hal LeRoy, | 
Edwin Steffe, Marie Foster and | 
William C. Smith. Edwin McArthur | 
is conducting and Albert Johnson | 
is the new designer. 


‘NORWAY’ $51,300, 
THIEVES’ $1,300, L. A. 


Los Angeles, June 10. 


Legit biz was fractionally up last 
week, but one of the town’s two 
offerings shuttered and “Song of 
Norway” will be unopposed for the 
next fortnight. “Norway” edged up 
to $51,300 for its second frame at 
the 2,670-seat Philharmonic Aud 
and should hold to that pace 
through the remainder of its four- 
week run. 


Myron C. Fagan’s propaganda 
piece, “Thieves’ Paradise,” shut- 
tered at the Beaux Arts after a 
dismal fortnight. Second week 
eked out $1,300 as opposed to 
around $1,100 for the initial frame. 
However, no profit or loss estimate 
is possible since the ticket sales 
are tied in with contributions to 
Fagan’s Cinema Education Guild 
dedicated to the overthrow of Com- 
munism. 








‘Carousel’ Cast Set 
For Pittsburgh Opener 


Pittsburgh, June 10. 


Complete cast has been set for 
“Carousel,” Civic Light Opera 
Assn.’s outdoor opener at Pitt Sta- 
dium next Monday (16) with sign- 
ing of Dorothea MacFarland for 
comedy lead. She did “Show Boat” 
here last year and “Brigadoon” the 
season before. Set for the heavy is 
Henry Clarke, who has been play- 
ing Jud in “Oklahoma!” on tour 
for its last two tours. 


Gail Manners and Walter Cassel 
will play the leads in “Carousel,” 
and others set for the company 
include Jenny Lou Law, Pitts- 
burgh actress late of “Lend an 
Ear”; LeRoi Operti, Kenneth Mac- 
Kenzie, Valentine Oumansky, Bram 
Nossen, Bill Ryan, Gilbert Reed 
and Jerry Goff. 


‘Sing’ M i i 
- 
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show is paying the salaries of the 
house crew, including boxoffice 
staff, doormen, ushers, cleaners 
and all stagehands, musicians, plus 
the actual cost of electric current 
used for lighting, cooling, etc. But 
Rose is not being reimbursed for 
taxes on the property, interest on 
the investment and other fixed 
charges. 


Although agreeing to make good 
any loss for the next few weeks, 
Rose reportedly turned down an 
offer from producers Chandler 
Cowles and Ben Segal for a share 
of any profits the show might sub- 
sequently make. He had already 
waived the house guarantee and 
agreed to supply the electrical 
equipment without charge. Thus, 
best the theatre owner can hope 
to do on the arrangement is to 
break even. He can’t possibly make 
a profit. 


Under the revised hookup all 
cast principals, including co-stars 
Jack Carson and Paul Hartman, 
are getting the $80 Equity min- 
imum. Most chorus members were 
already on minimum, but the | 
others are understood continuing | 
at their slightly over-scale rate. 
All others working the show also 
agreed to take minimums, includ- 
ing musicians and stagehand de- 
partment heads. The stagehands’ 
union had previously agreed to re- 
duce the number of men assigned 
to the show. 

As it stands, the production rep- 
resents an investment of about 
$264,000, of which $14,000 is out- 
standing in various bills, royalties, 
etc. Under an agreement with 


The stanza started slowly again, but | (C-$4.80; 912; $21,547). Almost 
unlike the previous week, when a/ $11,900 (previous week, $13,000); 
rainy weekend provided a closing | closing June 21, to tour. 
pickup, trade remained slow. “Sunday Breakfast,” Coronet (2d 
The total gross for all 18 /| wk) (D-$4.80; 1,027; $23,000). Near- 
shows last week was $448,200, ly $10,000 (previous week, $11,000); 
or 70% of capacity. Week closed Sunday night (8) after 16 
before last the total for all 21 | performances, at a loss of about 


shows was $521,000, or 74% of 
capacity, a slide of 1° from 
the preceding week. 

A year ago last week the 
total for all 19 shows was 
$541,300, or 78% of capacity, 
a jump of 8% from the week 
before. 

Despite a slightly better advance 


sale for this week, little or no im- | 


mediate improvement is expected. 
In fact, except for a possible flurry 
of business from time to time, 
grosses are due to ebb steadily 
until mid-August, when the annual 
tourist infiux brings an upturn: 
Last week’s closings included 
“Three Wishes for Jamie,” “First 
Lady” and “Sunday Breakfast,” 
with the “Of Thee I Sing” revival 
getting a reprieve and continuing 
on a scaled-down arrangement. 

Scheduled closing are “Stalag 
17,” June 21, and “Mrs. McThing” 
and “‘Point of No Return,” June 28, 
both of the latter being due to 
reopen. The only scheduled open- 
ing before fall is ‘“‘Wish You Were 
Here,” June 25 (it grossed about 
$25,000 at the Imperial last week 
in six paid previews). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 


“First Lady,” City Center (2d 
wk) (C-$3; 3,090; $38,000) (Helen 
Gahagan, Edna Best, Peggy Ann 
Garner, Frederic Tozere, Scott 
McKay). Over $17,900 (previous 
week, $19,000); closed Sunday (8) 
after 16 performances, at a loss of 
about $13,000. 

“Fourposter,” Barrymore (33d 
wk) (C-$4.80; 1,012; $27,000) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$21,200 (previous week, $21,600); 
Betty Field and Burgess Meredith 
took over as stars Monday night 
(9), with the Cronyns slated to head 
the touring edition. 

“Guys and Dolls,” 46th Street 
(81st wk) (MC-$6.60; 1,319; $42,- 
904). Still always has a clean 
statement; $44,400 again. 

“I Am A Camera,” Empire (28th 
wk) (CD-$4.80-$6; 1,082: $24,908). 
Almost $16,100 (previous week, 
$20,600); Barbara Baxley took over 
last week as femme lead, substi- 
tuting for Julie Harris, but without 
star billing. 

“King and I,” St. James (63d wk) 
(MD-$7.20; 1,571; $51,717) (Ger- 
trude Lawrence). As before, over 
$51,700. 

“Male Animal,” Music Box (6th 
wk) (C-$4.80; 1,012; $27,000) (El- 
liot Nugent, Martha Scott, Robert 
Preston). Topped $18,300 (previous 
week, $19,200). 

“Moon is Blue,” Miller (66th wk) 
(C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Maggie McNa- 
mara). Nearly $12,100 (previous 
week, $15,000). 

“Mrs. McThing,” Morosco (16th 
wk) (CD-$4.80; 912; $26,800) (Helen 
Hayes). Almost $19,900 (previous 
week, $20,900); shuttering June 28 
for five or six weeks. 

“New Faces,” Royale (4th wk) 
(R-$6; 1,035; $30,600). Over $29.- 
400 (previous week, $29,400). 

“Of Thee I Sing,” Ziegfeld (5th 
wk) (MC-$6; 1,628; $48,500) (Jack 
Carson, Paul Hartman). Almost 
$19,200 (previous week, $20,800); 
was slated to close Saturday night 
(7), but everyone involved took 
cuts and the revival is continuing 
at a $3.60 top. with an announced 
$17,000 breakeven and a capacity 
of $31,000. 

“Paint Your Wagon,” Shubert 
(30th wk) (MC-$7.20; 1,361; $46,- 
000) (James Barton). Nearly $26,- 
300 (previous week, $31,000); Eddie 
Dowling took over Monday night 
(9) as star. 


$25,000. 

“Three Wishes for Jamie,” Plym- 
outh (12th wk) (MC-$6.60; 1,000; 
$33,950) (Anne Jeffreys, John 
Raitt). Under $16,200 (previous 
week, $20,700); closed Saturday 
night (7) after 94 performances, at 
a loss of around $230,000. 

“Top Banana,” Winter Garden 
\(32d wk) (CD-$6.60-$7.20; 1,519; 
| $51,881) (Phil Silvers). Over $29,- 
| 400 (previous week, $36,100); Jack 
|Carter takes over as comedy lead 
July 21 when the star leaves for 
a four-week vacation. 


‘Guys’ OK $46,300, 
_ ‘Bell’ $13,700, Chi 


Chicago, June 10. 

Many area strikes and other in- 
fluences which have really whacked 
picture attendance also hurt legit 
here last week. The Walcott- 
Charles fight last Thursday night 
(5) and the 90-degree heat wave 
were also factors. It’s feared the 
oncoming political conventions for 
three weeks in July will give the 
b.o. a tough beating. 

Prospects for this week are good, 
with the large American Medical 
Assn. convention in town, followed 
by the semi-annual Furniture Mart. 


Estimates for Last Week 


“Bell, Book and Candle,” Selwyn 
(15th wk) ($4.50; 1,000). Slipped, 
4 still doing well with over $13,- 

“Guys and Dolls,” Shubert (15th 
wk) ($6; 2,100). Dipped a bit to 
$46.300. 

“Moon Is Blue,” Harris -(58th 
wk) ($4.40; 1,000). Also felt the 
slump; down to $8,100. 


-MERMAN-LESS ‘MADAM’ 
SMASH $41,300 IN PITT 


Pittsburgh, June 10. 

“Call Me Madam” gave the 
Nixon a next-to-closing boost last 
week by grossing over $41,300, 
topped only by “South Pacific” 
during the entire season. Sock 
business indicated that it'll be able 
to do okay without Ethel Merman, 
since Elaine Stritch, who took over 
the role here for the first time, 
certainly can’t be considered a 
boxoffice name. Scale here was 
$5.85 top ($4.50 plus city and 
federal taxes) for all evening per- 
formances and getaway was a little 
slow. As soon as the favorable 
reviews came out, however, busi- 
ness picked up sharply and hit the 
stretch at absolute capacity. 

“Madam” was to have closed the 
Nixon season, but last-minute book- 
jing brought in Jules Pfeiffer’s 
production of “Good Nite Ladies” 
last night (Mon.) for a two-week 
run. It’s being two-for-one'’d. House 
goes dark June 21, relighting 
month later for fortnight of “Porgy 
and Bess” and then shuttering 
again until fall. 


‘Blondes’ Boff $38,100 
Ist Wk. at Nat’l, Wash. 


Washington, June 10. 
“Gentlemen Prefer Blondes” 
racked up a husky $38,100 in the 
first stanza of a three week run at 
the 1,600-seat National last week, 
with house scaled from $6.60. Take 
| was well in the black for both 
house and show. Critical raves over 
Carol Channing’s performance 
should help b.o. for remaining fort- 
| nicht. 
Final score for fourth and last 
| week of “Call Me Madam,” a daz- 
zling $49,700. was made possible by 
an extra holiday matinee. 























Equity, any operating profits will 
be used on a 70-30 basis to reim- 
burse the company for salary cuts 
and to pay off the outstanding bills. 


“Pal Joey,” Broadhurst (23d wk) | 
(MC-$6.60; 1,160; $39,602). Over) 
$40.000 again. Boston. June 10. 

“Point of No Return,” Alvin; “Desire Under the Elms” wound 
(26th wk) (D-$4.80-$6; 1,331; $37,-|its three-week stanza at 454-seat 
924) (Henry Fonda). Bettered $23,-| Brattle with slightly under $4,000 
400 (previous week, $24,000); shut- | ‘or the finale. , 
tering June 28 for five weeks. , House, scaled to $3 top, begins 

“South Pacific,” Majestic (164th its summer season this week. 


‘Desire’ 4G, Brattle 
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Literati 


on Sept. 14 last. A sister, Miss 
Tleanor Browning, of Jackson 
Heights, N. Y., accepted the medal 
presented by Brig. Gen. Brooke 
Allen, commanding general of the 
U.S.A.F. air photographing and 
charting service. 

Newsmen presented valor awards 
for their work in Korea included 
of Warner-Pathe; 








Cincy Enquirer to Employes 

Title to the Cincinnati Enquirer, 
the city’s only morning and Sun- 
day newspaper, was transferred to 
an employe-formed company Fri- 
day (6). Sale was approved by 
Chief Justice Bolitha J. Laws of 
the U. S. District Court, Washing- 
ton, D. C., when Portsmouth (O.) 





Steel. Inc., a holding company,| Gene Zenier, 

put up money for $7,600,000 bid, | Bang Young Lee, Korean ge pe 
which topped that of the Cincin- photographer for Metro; es 
nati Times-Star by $100,000. | Bingham, news cameraman for 


Television Productions. They were 
accepted by associates. 

Combat radio correspondents 
from the Dept. of Defense likewise 
| got awards for providing American 
year-old paper from the estate of | radio audiences a “listening post.” 
John R. McLean, through the| Lt. Col. Wes McPheron of_ the 
American Security & Trust Co.,| Army and Sgt. Gene Coons of the 
Washington, trustee. |Marines were cited as fine ex- 

James H. Ratliff, Jr., reporter, amples of men carrying out a dan- 
headed the employes’ committee | gerous assignment. Stanley Field, 
and was made temporary vice- | chief of radio production for the 

resident of the new corporation. | Defense Department, accepted the 

e said perry A LA we er | awards. 
will be made with 000 pledged | Approximately 100 newsmen 
by employes, $1,000,000 pledged | Pi ye parts of the United States 
by other Cincinnatians and $6,000,-| sitended the Headliners affair this 
000 from a_ bond issue, to be sold | vear. It started Friday evening (6) 
by Halsey, Stuart & Co., New York, and concluded Saturday night (7). 
when clearance is obtained from} 
the Securities and Exchange Com- | 
mission. Luce-Look ‘Saucers’ Feud 

Enquirer executives and em- When Life mag ran “Have We 
ployes are to retain their old posts, | Visitors From Space?” in its April 
according to Ratliff. Roger Ferger,|7 issue, advancing the theory that 
publisher, was named president of |this is the only explanation for 
a seven-man board of directors, | flying saucers, the science staff of 
two of them from Portsmouth. | Look saw a chance to score on its 

Cyrus S. Eaton, Portsmouth’s| rival and worked up “The Truth 
president and board chairman, is |About Flying Saucers” which bore 
a political foe of Sen. Robert the byline of Dr. Donald H. Men- 
Taft of the family that owns the|zel, Harvard professor of Astro- 
Times-Star. Physics and assistant director of 

Hulbert Taft, Times-Star editor,| solar research. Menzel found na- 
in a front-page editorial, said he|tural physical explanation for the 
read the news of the sale “without | strange phenomena. 
rancor and indeed without regret.” The Luce publications got wind 
The editorial stated that the Times-| of the Look blow-down, found it 
Star offer was “a big one” when| was coming out in the June 17 
made five or six months ago, and||ook, and got to Prof. 


Employe group plans to gain 
full ownership by repaying the 
steel firm within 90 days, plus an | 
undisclosed profit. 

Portsmouth purchased the 111- 





since then rising production costs quickly. The result was a third | 
and a decline in earnings caused article, which appeared in the June | 
a bear market in newspapers. 9 issue of Luce’s Time, “Those 


When making the offer, Taft 
ledged “that no employes would 
e dismissed for reasons of econ- 
omy” and said editorially that 
when a controversy developed in 
the final two weeks “ownership of 
the Enquirer lost a good deal of 
its attractveness for us under such 
conditions.” 


| Flying Saucers — An Astronomers’ 
Explanation,” in which Menzel 
smoothed over his blast in Look at 
Life. The Time and Look pieces by 
the prof appeared simultaneously, 
with Look staff doing a burn at 
the star-gazer. 





Best Play Series 


“Best American Plays: Third 
Series,” containing the complete 
texts of 17 plays of the 1945-51 
period, has been garnering space 
in the columns of the dailies’ legit 
critics as well as on the book re- 
view pages. 
Gassner, 





Levittown (Pa.) Gets a Daily 


Establishment of a daily news- 
paper in Levittown, Pa. a new 
Bucks County community estab- | 
lished with the building of the 
U. S. Steel plant nearby was an- 
nounced in Atlantic City Satur- 
day (7). 

Announcement came after a con- 
ference attended by Rolland L. 
Adams, publisher of the Press- 
Union Newspapers and the Bethle- 
hem (Pa.) Globe-Times; Samuel 
Ungerleider, Jr., associate editor of 
the Press-Union Newspapers and 
president of the Press-Union Print- 
ery; Bernard Glaser, general man- 


brings 


plays staged since 1916. 

The book, published by Crown, 
also includes supplementary lists 
of musical and non-musical dramas, 
a bibliography, antiques of the 
playwrights and Gassner’s intro- 
duction, outlining main trends in 
the American theatre since World 





f Majorcan versions of boleros, ma- 
ager of the Press-Union Prihtery; | War I " Pe 
William Levitt, builder of Levit- teixas, jotas and parados, It isn’t 
town, Pa. and Ralph W. Myers CHATTER exciting or commercial, but it’s 
of Carl Byoir Associates. The| Lester Gaba’s “Art of Window | C0lorful and saves the tired sea- 


Press-Union properties are all lo- 
cated in Atlantic City. Adams ac- 
quired possession of the Press- 
Union papers a year ago last 
March and_=e shortly § afterwards 
bought the Atlantic City Tribune, 
owned by Ungerleider, the latter 
coming into the resort organiza- 
tion as an associate editor. The 
Tribune was merged with the 
Press-Union. 

Adams will be president and 
ublisher of the new -paper and 
Ingerleider will be vice-president 
and editor. Glaser will be general 
manager. The newspaper will be 
ai afternoon standard-size publi- 
cation and will begin appearing as 


Display” published by Thomas Y. 
Crowell yesterday (Tues.). 
art director for True mag. 


Athens Film Critics Circle, 


ing with Gary Cooper. 


A. S. Barnes in September. 


of his autobiog, 
Blue,” due from 


“Arrow 


Menzel | z 


Tome, edited by John | 
; up to date his 
series of anthologies, including 79 | 


Norman Kent, former managing 
editor of American Artist, named 


Marios Ploritis, secretary of the haem 
in| proximity of so many Americans 
Hollywood to interview stars, start- | 


New collection of cartoons by 
the late Helen E. Hokinson, “‘There 
Are Ladies Present,” coming from 


Arthur Koestler’s first volume 
in the 
Macmillan in 


eral midwest states for the 
authors, without success. 

Coming from Maemillan presses 
this summer are: fourth volume of 
“History of the (London) Times 
(1912-48); “Since 1900,” a history 
of the U. S. by O. T. Barck, Jr. 
and Nelson M. Blake; and “Musical 
Trends in the 20th Century,” by 
Norman Demuth. 

The Ted Friends (Dorothy Kay) 
vet VARIETY muggs in San Fran- 
cisco, motoring east in easy stages 
with a Mayo Clinic stopoff in 
Rochester, Minn., for checkups. 
Both plan a flying quickie to Eu- 
rope. Friend was formerly amuse- 
ment ed of the N. Y¥. Mirror, and 
Miss Kay a Broadway p.a. 


‘Open Warfare’ a 


Continued from page 1 























viewee? Newspapermen'_ claim 
they have no objection to studio 
shows set up by the networks for 
such purposes, but aver they 
might have a restraint of trade ob- 
jection against the net if the lat- 
ter continue to insist on cutting in 
on their press conferences. 


Eds, in addition, cite another 
facet to the situation which has 
irked them. That’s the way the TV 
cameramen interfere with re-| 
porters by shouting at them to get 
out of camera range during a press 
meet. Editors point to the recent 
attempt by TV to cover a post- 
fight locker-room session with a 
winning boxer for the first time, 
after the last Sugar Ray Robinson 
bout. Every time a reporter, fight- 
ing to make himself heard in the 
crowded room, stood up to attract 
Robinson's attention, he was rudely 
told by one of the TV lensers to get 
out of the way. 

Networks, meanwhile, are stand- 
ing on their contention that, as a 
new means of communication, they 





press conferences. 








Valldemosa 


Continued from page 2 

















and the Trocadero, where you can 
bring your own lady if you want 
and be tolerated, or come alone 
and take what the house has to 
offer and be preferred. 


The class place is Tito’s, perched 
| high on the cliff among the better 
hotels and higher than the down- 
town habitues can stand for price. 
It specializes in $8 champagne, 
Spanish dancers, flamenco singers, 
and a feverish orchestra to which 
a pause between dance sets is un- 
thinkable. 

The Mediterraneo Gran hotel 
goes ultra-sedate twice weekly with 
authentic folk dancing, a 21-person 
presentation in full costume, re- 
plete with prancing, guitar and 
mandolin-picking, hooked-fingered 
whirling of bloomered men and 
cotton-stockinged girls, through 








| side relaxers reading without un- 

derstanding the guidebook chapter 
'on the Balearic bounce and how it 
| grew. 


One of the reasons for the rise 
in tourist interest is the immediate 





who are stationed in Europe in the 
armed services. 








2 Legit Followups 


Continued from page 56 








somehow more plausible and sym- 


| have every right to participate in | 


soon as a 20,000 square foot mod- 
ern plant is constructed. A large 
site adjacent the shopping area in 
Levittown has been selected. 





N. Y. Daily News Up To 4c 

Tabloid N.Y. Daily News ups its 
price trom 3c to 4c Monday (16), 
stating that increase was required 
by higher production and news- 
print costs. 

Rival ayem tab, the Mirror, told 
Variety it’s “considering a boost,” 
but no decision has been made yet. 





Headliners’ Awards 


Korean war radio and newsreel | 
correspondents were honored in | 
Atlantic City Saturday (7) when | Ladies Home Journal account, af- 


they 


at the Ritz-Carlton hotel. 

One of the 18 
awards previously announced was 
granted posthumously to Capt. 


Philip W. Brewing, of the U.S. Air! 
Force. who failed to return from a‘ 


mission filming the war in Korea 


Oo Tas e 4 


September. It covers the period to 
1931. 


pathetic, but also more important 


to the story. This effect is prob- 
ably emphasized b) the increasing 
legitimacy with which Cook plays 


Norman Taurog writing a 2,000- 
word article on film direction for 
the New World Encyclopedia, pub- 








were presented with valor | tet some 15 years in which it cre- 
medals by the National Headliners’ | ated the “never underestimate the 
club at the annual awards luncheon | Power of a woman” slogan. 


° | 
achievement 


the role. The straighter he plays 
it the funnier he becomes. He still 
hokes it up a bit, but is giving an 
eloquent lesson in comedy timing, 
if Miss McNamara has the percep- 
tion and ability to’learn it. 
As the earnest, harassed young 
architect, Barry Nelson is still giv- 
ing a solid comedy-feed perform- 
ance, although at the show caught 
last week he tended occasionally to 
pick up Miss McNamara’s hurried 
pace. Ralph Dunn remains effec- 
t've in the only other part, the 
heroine's slug-before-thinking de- 
tective-father. In general, too, the 
Herbert comedy impresses again 
as an unpretentious, expert concoc- 
‘tion of commercial fluff. Hobe. 


lished by Ferrell & Coombs in 
| Can. 

Theodore Pratt, 
)Screen_ writer, is moving from 
|Boca Raton to Gotham for the 
summer, simultaneously with pub- 
lication of his “Golden Sorrow.” 

Kurt Frings has signed George 
Landy (ex-Leland Hayward and 
Frank Vincent agencies) to head 
literary department of the Frings 
agency. Landy heads east next 
month. 


N. W. Ayer agency has lost the 


novelist and 





New 
| agency not chosen yet. 

Sterling Press is hunting for a 
Mr. and Mrs. LeBest, address un- 
known, 


1 Ama Camera 


las on the back. 
| too scared to forge such a two-edged sword. So it either puffs up every 
| agency for the further enslavement of individual liberty, or it confines 
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Hollywood. 


Hollywood now has the chance, thanks to the breakthrough opened 
up by the Supreme Court in the “Miracle” case, to put its personal 
courage to the test. Otherwise, it will not be worthy to polish the 
shoes of the press and radio in this fight for free expression. 

Up to now the picture biz has been like a one-armed non-combatant, 
It could cheer but it couldn’t jeer. 

Headline-hunters sensed its vulnerability and has never ceased to 
take advantage of it. No congressional committee would dare go after 
the newspaper biz (and it is a hiz just as much as the picture industry) 
as all of them have gone after Hollywood. The reason they wouldn’t 
is because they know that newspapers can slap you in the puss as well 
The picture biz has that power, too, but it has been 


its hostility to locker-room forensics against the power-hungry agency. 


That “The Caine Mutiny” should be flying the flag of the No. 1 best- 
seller for a year and never be molested by any branch of the Federal 
government, only to be forced to change its course and head for the 
open seas when the opportunity presents itself to become the Picture 
of the Year, is disgusting proof of the valor of publishers and the fears 
of producers. 


That this has happened to the bravest producer in the biz is an in- 
dication of the moral fibre of his allies. To argue that, after all, pic- 
tures are made with other people’s money and you can't fight a whole 
Navy in the name of entertainment is to forget that books are also 
made with other people’s money, and you can fight a whole Navy in 
the name of entertainment. 

Gave Proof Thru the Nite 


It all narrows down again to personal integrity and personal courage, 
and publishers on all levels have demonstrated so often that they fly 
the flag with the slogan, “Don’t Tread On Me,” that the top brass 
wouldn’t dare throw a pineapple at this ensign in the middle of the 
night, let alone have the nerve to order it lowered in broad daylight. 


I've had plenty of opportunity to test these degrees of courage in 
various media of communication and entertainment, and must doff my 
beret to publishers. They’ve got where they are through guts. There 
is no other way for others to get there. Within publishers’ organiza- 
tions there are plenty of people who hang on to their jobs by feeding 
fears to their superiors, but it is a fact that an author who shows the 
courage of his convictions can ride over these like a tank over a 
fairway. 

To get a faint idea of how far liberty has skidded in the free world, 
consider where an organization like the Poetry Society of America 
would be rated today. The outfit was lousy with guilt-by-association. 
When organized before the first World War it held its first meeting in 
the house of John Wheeler, now head of Bell Syndicate. Among the 
early members were George Sylvester Viereck, Joyce Kilmer, Amy 


| Lowell, Nina Wilcox Putnam, Edward Markham, Edna St. Vincent 


Millay, Sara Teasdale, Blanche Shoemaker Wagstaff, Max Eastman, 
Tony Sarg, Alla Nazimova, Emma Goldman, Lincoln Steffens, Wallace 
Irwin, George Middleton, Alan Seegar, Bill Hayward and those two 
grand old wig-wearers, Ella Wheeler Wilcox and Laura Jean Libby. 


Two Died as Heroes 


That two of their number subsequently died as heroes on the field 
of battle.(Seegar and Kilmer) would not spare them today from a 
measure of disgrace when one of their number (Viereck) went to jail 
for subversive activities, a secon@ (Eastman) went on trial for similar 
hostility to our part in the war, and a third (Hayward) took it on the 
lam for Russia before he could be apprehended. Today all of them 
would be pre-judged if their names were found on a letterhead along 
with Viereck’s, Eastman’s and Hayward’s. Today that would be taken 
as proof that the Poetry Society had been captured by Communists 
and fellow-travelers whose first objective was to take over all publica- 
tions under the guise of defending free verse. 


I realize that as early as 1822 the Supreme Court’ has upheld the 
authority of Congress to punish a private person for conduct deemed 
contemptuous of the national legislature, but it was a filched power as 
far back as 1792, and as late as 1880, in the case of Kilbourn vs. 
Thompson, the filching got a good kick in the teeth. But since that 
time legislative committees have ridden herd on their employers (the 
voters) and collected on swindle sheets for junkets that would make a 
nice national debt all by themselves. Practically no legislation, good 
or bad, resulted from these guerrilla wars on a free people. 


As for these extra-legal pressure groups and their interminable 
blacklists, picket lines and finger exercises, it should be pointed out 
to them that two can play that game as well as one. If the perpetra- 
tors will not listen to reason and the Decalog’s idea of fair play, pick- 
eting them in reprisal might change their tune. If it hurts a picture 
to be picketed, it certainly won't help such a hostile organization’s 
national convention to be placarded with examples of past frailties of 
some of its members. Every organization has its black sheé¢p. It isn’t 
hard to find them and no task at all for the exploitation directors of 
the picture industry to balloon up the entire organization's guilt-by- 
association, thereby doubling in no-trump the shellacking these organi- 
zations have given to the whole picture industry. 


The situation calls for not only courage but some measure of humor 
—the humor not of lowly clowns but of superior minds. People like 
Swift, Twain, Hereford, even Rogers. In this connection it will be in- 
teresting to see how Warner Bros. presents Will Rogers in this political 
year. At least half of his humor would be deemed contemptuous of 
the national legislature today. 





Barbara Baxley is doing remark- 
ably well in an impossible assign- 
ment. Miss Harris’ portrayal as 
Sally Bowles, the frightened, ex- 
hibitionist heroine of John van 
Druten’s dramatization of Christo- 
pher Isherwood’s “Berlin Stories,” 
was a gem of flamboyant, nervous 
—. winning her rave reviews, 
star billing and the citation for 
best femme dramatic performance 
of the season in the Variety poll 
of the N. Y. drama critics. - 
Without attempting Miss Harris’ 
bravura style of playing, Miss 
Baxley has a different but accept- 
able approach to the part. And if 
she misses some of her predeces- 
sor’s pyrotechnics, she nevertheless 
gives a vigorous, colorful and 
varied performance. The comedy 
seems milder, but the emotional 
scenes are just about as effective. 
The cast change does reveal, 
however, that the van Druten play 
itself is better than the original 
reviews indicated. Just as in the 











whose manuscript “Sym- (Empire, N. Y.) 
phonic Love” publisher David As substitute temme lead in “I 
Boehm wants to put between’ Am a Camera” during Julie Harris’ 
covers. House has canvassed sev-| absence for a film assignment, 
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cases of the same author’s “Voice 
of the Turtle” and “Bell, Book and 
Candle,” the luminous perform- 
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ances of the original stars tended 
to minimize the value of the script. 
And just as was so conclusively 
demonstrated with the previous 
plays, the inherent quality of the 
scripts was such that various sub- 
sequent combinations of actors 
were able to handle them success- 
fully. On this repeat visit, ““Cam- 
era” also stacks up a stronger play 
than it first seemed. 

Of the other members of the 
cast, William Prince seems even 
better than before in the thankless 
role of the observer who plays an 
unobtrusive straight to the other 
characters; Marian Winters is now 
hitting a bit too hard as the courage- 
ous Jewish girl; Martin Brooks has 
held to his original level admirably 
as her confused sweetheart; Olga 
Fabian is still persuasive as the 
thoughtless Berlin landlady; Ed- 
ward Andrews clicks as the hys- 
terically frivolous playboy, and 
Catherine Willard is convincing as 
a self-righteous British mother. 

“Camera” remains an enthralling 
drama and an entertaining show. 

Hobe. 
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Broadway 


nce Weingarten, Metro 
ieee, due from the Coast in 
Pity for a brief visit. 

Ben Washer has shut down his 
flackery for the summer and 
spending three months at West- 
oy ae 

veep P eisman s e 
a RKO uduicks International club 
while in Paris. He returned on the 
Liberte yesterday (Tues.). 

Foreign pic distrib Ilya Lopert 
heads for Europe June 21 on his 
annual jaunt in search of product 
for U. S. He’ll be gone six. weeks. 

Met. soprano Patrice Munsel, 
who became Mrs. Robert Schuler 
vesterday (Tues.), sailing today on 
the Queen Mary as is playwright 
S. N. Behrman. 

Anne Pinkus, aide to George 
Gruskin of William Morris agency, 
flying to El Rancho Vegas, Las 
Vegas, and one week in Beverly 
Hills on vacash. 

Joe Roberts, former flack for Da- 
vid O. Selznick, named by Interna- 
tional Boxing Club to handle radio, 
TV and newsreel publicity for the 
Robinson-Maxim fight. 

Lloyd Bridges, featured in Stan- 





ley Kramer’s upcoming United 
Artists release, “High Noon,” in| 
from the Coast over the weekend | 
for a brief vacation. | 

Paramount’s Continental chief- | 
tain, John B. Nathan, who brought 
his two sons over to be with their 
mother in California, returns to his 
Paris HQ the end of this week 
after h.o. huddles. 

Michael Browne, Broadway and 
Hollywood player, leaves this week 
for Toronto, where he'll be gen- 
eral production stage manager and 
play roles in eight shows .at the 
Melody Fair there. 

Lorraine Allen (ex-Mrs. Xavier 
Cugat) to the Coast to close her 
Bevhills apt. prior te opening at 
the Last Frontier, Las Vegas, June 
28, and thence back to Europe to 
resume her holiday. 


Spanky McFarland, former kid 
star of “Our Gang” comedies, is 
now a corporal with the 
Army in Korea. McFarland, whose 
real name is Bill Church, is now 
a 26-year-old 250-pounder. 

Modern American paintings, fur- 
niture, hooked rugs and other art 
objects from the estate of the late 
Ernst Lubitsch, the film producer, 
will be auctioned off in N. Y. to- 
morrow (Thurs.) and Friday. 


French Tourist Bureau chieftain 
Alexandre DeManziarly hosting a 
cocktailery today (Wed.) for Paul 
Derval and his wife, owners of the 
Folies-Bergere, Paris, on their 
first N. Y. trip in 20 years. 


Mildred Weisenfeld, executive di- 
rector of the National Council to 
Combat Blindness and a speaker 
at the recent Milton Berle testi- 
monial dinner, elected to continue 
at that post for the next year. 

Loew’s veepee Joe Vogel quick- 
jeing by air to France this weekend 
on company business. His wife, 
Bobbie, a wartime expatriate, pre- 
ceding him today (Wed.), also by 
air, to visit her kin in London. 


Donald Buka back from Vienna 
where he starred in “I Was Jack 
Mortimer” along with Francis Led- 
erer and: Joan Camden.’ Picture 
was turned out by Trans-Globe 
Films for United Artists release. 

Gino Arbib, ex-Paris agent, try- 
ing to get U. S. citizenship but hav- 
ing trouble because of past fascist 
et membership in Italy. He's 

andling the Jack Hylton-spon- 
Gist concert tour for Beniamino 


George McFadden (Edwards), 81, 
who toured the Keith Circuit as 
part of Lawrence & Edwards and 
last worked in “Arsenic and Old 

ce, is marking his ninth year 
as a patient at the Triboro Hospi- 
tal, Jamaica, 
‘ The Ed Sullivans’ invitations out 
or the marriage of their daughter 
Elizabeth Davis (Betty) to Ensign 
ae Henry Precht, Jr., at the 
poarch of the Good Shepherd, 

evhills, June 27, with reception 
to follow at the Bevhills Hotel. 

Voice of America has taped an 
interview in German with pic pro- 
oucer Rudolph Lowenthal for 
voadcast next Sunday (15) during 
the Berlin film festival. Lowen- 

- is a former German producer 
who has been working in Mexico 
Since the war and is now about to 
resume lensing in Berlin. 
uses Tierney sailing on the 
= erte today (Wed.) for Britain, 
where She'll costar with Clark 
i in Metro’s “Never Let Me 

0." Other showfolk: aboard in- 
Clude actor Don Ameche, im- 
presario Sol Hurok, playwright 
— Williams and Milton 


Jack Benny flew over yesterda 
(Tues.) for his London Feiiadion 
ate June 16 (three weeks), along 
with Dennis Day and CBS Coast 





Publicity chief, Irving Fein. Edith 
and Bill Goetz flew over Sunday 


Claudette Colbert and her hus- 
band, Dr. Joel Pressman; already 
abroad, are awaiting the Benny- 
Goetz party. 

Ernest (Loew’s Theatres) Emer- 
ling back yesterday (Tues.) from 
European vacash. Recent return- 
ers from abroad are George Marek, 
RCA Victor a.&r. chieftain, and 
songsmith Harold Arlen who left 
the Lee Eastman-Edwin H. (Buddy) 
Morris-Harry Warren party and 
flew home ahead of them. Latter 
group also back yesterday. 


Paris 





_ Billy Wilder resting before start- | 
ing a European trek. . 

Mezz Mezzrow off to U. S. to| 
round up an outfit for a French | 
tour. 


Antonio Petrucci, head of the | 


London 


Kirsten Flagstad due in from 
Stockholm. : 

Bill Batchelor, publicity director 
for London Films, in hospital for 
operation. 

Barron Polan, here for a week, 
off to Paris for four days; returns 
to plane June 13 to N.Y. 

Steve Broidy and Norton Ritchie, 
Monogram teppers, due in next 





week on a routine looksee. 
Kenneth Giniger in town on last | 
hop of a European tour contacting | 
all the British publishing houses. | 
The Leslie Macdonnells off to} 
the south of France on four-week | 
vacation as guests of Ray Ventura. | 
Celia Johnson taking over the} 
Peggy Ashcroft role in “The Deep | 
Blue Sea” when latter vacations in | 
August. 
Sophie Tucker to the Continent | 


“Piano Sonata” introduced by the 
Oklahoma Symphony. 

Benjamin Franklin Hotel’s “Va- 
rieties on Ice” in the Garden Ter- 
race Room winds up run_at mid- 
night June 28, completing nine- 
and-a-half straight years of rink 
revues at the spot. 


.Gene Baylos and Joel Gray, who f 


open tomorrow (Thurs.) at the 
Latin Casino, will headline the last 
show of the season. Casino shut- 
ters June 20 to reopen in Septem- 
ber. Cocktail lounge will continue 
operations, however, with musical 
combos. 


Westport, Conn. 


By Humphrey Doulens 
Edna Ferber to Europe, 
Cheryl Crawford at New Canaan. 


Victor Borge back at his farm | 


Venice Film Festival, getting the | for two-week vacation in Paris and | {"0™ Denver dates. 


Legion of Honor. 

Jean Chevrier replacing Jean 
Marais as Neron in “Britannicus” 
at the Comedie-Francaise. 


Francois Perier will direct and 
star in a new legiter, “The Meet- 
ing,” written by Jean Pierre Au- 
mont. 

New York City Ballet back here 
for run from June 9 to June 25 
after its success during recent cul- 
tural fest. 

Bateau Mouche being turned. 
into a boat nitery by Gus and Boris 
Vian with a satirical show, “Galli- 


cisms,” featuring Olga Kent, to 
open first. 
Francoise Arnoul into Henri 


Decoin pic, “Ghost and the Coffin” 
which will be made in Spain in 
English, French, Italian and Span- 
ish versions. 

Jean Rapapert, w.k. in interna- 
tional show biz dealings as an at- 
torney, invited by Clark H. Getts 
lecture bureau in N. Y., for 
American spieling. 


Sidney Bechet to Switzerland, 
backed by Claude Luter orch, for 
a series of concerts. Nelson Wil- 
liams will take over the Vieux 
Colombier spot until he returns. 


Cleveland 


By Glenn C. Pullen 
ny Carson at Hollenden 
Vogue om for fortnight. 
Ray Elias quit Play House public- 
ity staff to try luck in New York. 


Bud Wendell, WJMO, quitting 
radio to enter food biz in Chicago. 


Bill Farrell, disk crooner, back 
in hometown at Moe’s Main Street 
Club. 

Roxy turned out lights, leaving 
burg without burlesque for first 
time in years. 

Herbie Miller closed Ritz, nabe 
pic house owned by family, and 
trying to sell it. 

Skybar, owned by Phil Basch 
and Earon Rein, reopened as a 
black-and-tanner. 

“China Doll Revue” playing 
three weeks at Alpine Village, 
booked’ by Frank Sennes. 

Both RKO Palace and Hipp 
charging $2.40 for special telecasts 
of June 23. Robinson-Maxim fight. 

Russ Carlyle taking family as 
well as orch to Cal-Vada Lodge at 
Crystal Bay on Lake Tahoe, Nev., 
June 19 for two-month engage- 
ment. 

After current “Call Me Madam,” 
the legit Hanna is renting house to 


indie group sponsoring “Good 
Night Ladies” June 25 for three 
weeks. 


Pittsburgh 
By Hal Cohen 
Radio editor Si Steinhauser cele- 
brated 35th wedding anni. 
Helen Ryman named  pub-ad 
director of Hotel Sheraton. 
Florence Fisher Parry will be 


Rome before beginning her pro- 
vincial tour. 
_ Marius Goring, who scored hit | 
in new TV feature, “Solo Perform- | 
ance,” is to play quick return on | 
this program. 

Yma Sumac’s one-night stand at 
the Albert Hall drew a capacity 
audience of around 8,000. She fol- 
lows on with a provincial concert 
tour. 

Richard Altschuler arrived in 
London for world preem of Re- 
public’s “The Quiet Man,” which 
opened simultaneously in London 
and Dublin. 

Canfield Smith and “Snodgrass” 

here on return visit, opening at 
BourrSmouth for Harold Fielding 
June 2 with his date book full for 
the whole year. 
_ Elizabeth Taylor who has been 
in London since her marriage to 
Michael Wilding returning to Hol- 
lywood next week. Wilding expects 
to follow shortly. 

Richard Afton, producer of TV’s 
“Top Hat,” is trying to get Saul 
Grauman-and Co., currently fea- 
tured on the London Palladium 
bill, as a feature for his next show. 

George Formby, who has been 
on the sick list for the last two 
months since he quit the lead in 
“Zip Goes a Million,” intends to 
“gp permanently from the thea- 
re. 

Bob Barnett. head of Embassy 
Club, off to Paris shortly to see 
the show at the Drap d’Or which 
stars Elizabeth and Dell Adami so 
as to book them for the Embassy 
for opening of season in September. 

Abe Aronsohn, co-director of the 
Embassy Club and the 400 Club 
with the Barnett Bros., has delayed 
his annual visit to London until 
the end of June because unable to 
ft ship accommodations any ear- 

er. 

Harvey Stone, currently at the 
Palladium, headlines a vaude pro- 
gram at the Bournemouth Pavil- 
lion Monday (16) and the Manches- 
ter Hippodrome the following 
week, urther bookings are de- 
pendent on the date of his Copa- 
cabana opening. 

Ernest Bret, general manager of 
Associated Hotels, India, here on 
buying spree of bands and cab- 
aret talent. In conjunction with 
Fosters agency, he has alread 
lined up Eddie Carroll band, Fred- 
die Bamberger and Pam, and Stut- 
hart, among others. 


Portland, Ore. 


By Ray Feves 

Wlter Hoffman, Paramount field 
man, in town for a day. 

Jimmy Dorsey orch at Jantzen 
Ballroom for a one-niter last Fri- 
day (6). 

Rival Bros. and Wallace & Car- 
roll in at Clover Club for two 
frames. 

“Ice Follies” in second week at 
the Portland Arena and biz con- 
tinues good. 

George and Mary Amato back at 
their nitery after a brief visit to 
their Cave Club in Vancouver, 


okay following serious injuries in |B. C 


an auto crackup. 

First week of Three Suns’ fort- 
night engagement at Bill Green’s 
set a record for the room. 

Sally Rand headlining at Carou- 
sel and Will Mastin Trio starring 
across the street at Copa. 

Polly Rowles will be Melvyn 
Douglas’ leading lady in strawhat 
tryout of “Season With Ginger.” 

Tom Bate back as stage produc- 
tion manager for Civic Light 
Opera after an absence of four 

ears. 

“Wonderful Good” closes at 
Playhouse Saturday (14) but “Hap- 
py Time” continues’ through 
July 5. 

Kerima in town yesterday (Tues.) 
exploiting “Outcast of the Islands,” 
her last stop before returning to 
England. 

Frannie Tokay, of summer opera 
company ensemble for six seasons, 
got her degree from Barnard Col- 
lege in N. Y. 

Penn joining the Fulton and 
Hargis in theatre-telecasting Robin- ‘ 
son-Maxim fight, making total of 





nearly 7,500 seats. 


Lowe, Hite & Stanley, Robert 
O’Leary, and Ruth Kinney in at 
Amato’s Supper Club for two 
weeks. 

Charles Skouras in town for a 
couple of days to look over his 
Evergreen Theatres and talk abort 
TV for his houses. 


_ 


Philadelohia 


By Jerry Gaghan 

Larry Wilde, emcee at Chubby’s, 
received his B.A. degree in absen- 
tia from U. of Miami. 

Agent Joel Charles has finished 
a third of his book, “Life with the 
Comedians.” John C. Winston is 
publishing. 

John Carradine’s recent click at 
Rendezvous led to rebooking the 
actor for a new series of readings, 
Monday (9). 

Stan Levy, long a nitery fixture 
here with his trio, has left to join 
Stan Kenton’s band at the Towne 
Casino, Cleveland. 

Don Luisi, of the Embassy Club 


Hunt Bros. Circus spending this 
week in Fairfield County towns 
and doing well. 


Dorle Jarmel and Dario Soria 
of Cetra-Soria Records have opened 
their country house. 

George Comden, lessee of Fine 
Arts Theatre (films) withdrawing 
after 23 years at stand. 

Benuy Goodman added to list of 
soloists for Connecticut “Pops” 
opening at Fairfield, June 20. 

Katherine Shea, who books 
legits into Bridgeport, handling 
seat sale for Melody Fair this 
summer. A 

Kaye Connor, wife of George 
Britton, current lead in “South 
Pacific,” shares soprano leads with 
Lois Hunt at Melody Fair this 
summer. 

Chicago 

Ernie -Martin drove in to look-see 
east of “Guys and Dolls.” 

Larry Parks & Betty Garrett 
bring their package to the Chitago 
Theatre Friday (13). 

Lois Andrews stopped by on her 
way to N. Y. to try out for the 
Rose Marie part in “Top Banana.” 

Rock Hudson in to visit friends 
and do some interviews. Likewise 
Kerima, starlet of “Outcast of the 
Islands.” 

Marshall Migatz, strawhat pro- 
ducer, up to Ann. Arbor to see de- 
but of Constance Bennett’s new 
vehicle. “A Date With April,” 
which opens his season tomorrow 


(Thurs.). 
San Diego 


By Donald Freeman 


Betty Rowland, peeler, booked at 
Hollywood Theatre. 

Dave McIntyre subbing for Gene 
Peach, Evening Tribune film critic, 
on vacation. 

Ned Armstrong handling pub- 
licity and promotion for La Jolla 
Summer Playhouse. 

Kay Brown and Maynard Fer- 
guson’s band drew good crowd in 
one-nighter Saturday (7) at Tria- 
non Ballroom. 

Chief Thundercloud, the Lone 
Ranger’s Tonto, appeared at Mid- 
way Drive-In Theatre for three 
days starting Monday (9). 


Atlantic City 
By Joe W. Walker 
Yacht Club has Carol Tay Lowe, 
Toni Adams. 

Club 15 displaying Ilona Knight, 
Shern LaRue, Fran Carol plus line. 

Traymore’s Submarine Room to 
feature top society orchs this sea- 
son, sez owner Larry Tisch. 

The 500 Club offering the Har- 
monicaires, .Marilyn Ray, “Pat” 
Cameron with Lee Henderson girls. 

Deems Taylor here Friday night 
(6) as narrator of 36-man Haddon 
Hall Symphonette under Harold 
Ferrin for benefit of Atlantic 
County Chapter of American Can- 
cer Society. 

George A. Hamid, Sr., donated 
Saturday’s Steel Pier proceeds to 
resort Girl Scouts to augment their 
camp fund. Joan Edwards is vaude 
feature with Frankie Carle band in 
Marine Ballroom. 


Minneapolis 
By Les Rees 

Edyth Bush Little Theatre hold- 
ing over “Two Blind Mice.” 

John Compton pacted to play 
leads with Old Log strawhatter. 

Hotel Minnesotan Panther Room 
has singing comedienne Wella 
Gallez. : 

George Shearing playing third 
engagement at St. Paul Flame 
which resumed show policy with 
Georgie Auld. 

Manager Jimmy Nederlander of 
Lyceum in from Detroit to handle 
one-night stand of “The Heartless 
Troll,” original opera presented by 
Carlton College Theatre. 

Annual “Christmas in June” 





with proceeds used to buy dolls 





duo, Don & Terry, will have his 


for needy little girls for Christ- 
mas. , 


Hollywood 


Alice Faye to Dallas. 

Otto Preminger in from N. Y. 
Bill Thomas laid u 
Jack L. Warner left for Europe. 
Marilyn Monroe planed to Buf- 


alo, 

Frank Lovejoy planed in from 
Brazil. 

Louis B. Mayer airlined to Cin- 
cinnati. 

Veronica Lake divorced Andre 
De Toth. 

Bud Abbott laid up with an in- 
fected leg. 


Teet Carle vacationing in the 
northwest. 
Carl Ravazza .bought a cattle 


ranch near Reno. 

Eddie Cantors celebrated their 
38th wedding anni. 

Hedy Lamarr going to Mexico 
City for TV shows. 

Peggy Lee finalized her divorce 
from David Barbour. 

main | Barnes Fix filed suit to 
divorce Jay Stewart. 

Ron Randall in town after a 
stage tour in “Candida.” 

Penny Singleton to San Antonio 
for cerebral palsy show. 

Barbara Fuller LaRue won a di- 
vorce from Lash LaRue. 

Eleanor Parker up and around 
after a series of illnesses. 

Ron Rosson in from Indonesia 
|for confabs at Paramount. 

John Wayne and Edward Lud- 
wig planed in from Honolulu. 

Agnes de Mille awarded honor- 
ary degree by Mills College. 

Nate Spingold in from N. Y. for 
huddles with Stanley Kramer. 

Raymond Hatton in town after 
seven weeks of eastern touring. 

Joan Crawford in town. after 
three weeks of personal appear- 
ances. 

Arlene Dahl in town after hos- 
tessing the auto races in Indian- 
apolis. 

Broken bones will keep Alan 
Ladd’s hand in a cast for several 
weeks. 

Mala Powers home afier six 
weeks in the hospital with a blood 
ailment 

Carey Wilson to Dallas as prin- 
cipal speaker at the Texas COMPO 
meeting. 

Lewis Stone suffered a heart at- 
tack and withdrew from Metro’s 
“Sombrero.” 

Keenan Wynn lining up a new 
series of star junkets to entertain 
servicemen. 

Malvina Fox out of the hospital 
to recuperate at home from a thy- 
roid ailment. 

Gene Nelson and Virginia Gib- 
son to Springfield, Mo., fer per- 
sonal appearances. 

Paul Small returned from Mex- 
ico City where he huddled with 
Miguel Aleman, Jr. 

Roy Rogers and Dale Evans to 
Houston for appearance at the 
Billy Graham revival. 

Paul Fielding in from Cincinnati 
to confer with Steve Fisher about 
his new play, “Cincinnati.” 

Vittorio Gassman gave a recital 
from the works of Italian poets 
at a benefit for Italian war -or- 
phans. 

Jean Hersholt donating his col- 

lection of autographed Sinclair 
Lewis first editions to the Library 
of Congress. 
Moshe Sharett, Israel’s minister 
of foreign affairs, will be guest of 
honor at a luncheon sponsored by 
Samuel Goldwyn at Mike Roman- 
off’s June 13. 


By Geeno Garr 

Legit star Maruja Garcia Alonso 
back in Spain after many seasons 
in South America. 

The Pasapoga nightclub using 
special bills of acts every night to 
celebrate its 10th anni. 

The’ Fontoria has booked the 
Jaime Pocovi and Diaz Cepeda 
bands for the summer season. 

Revue company of Juoaquim 
Gasa touring Spain this month 
prior to an Italian tour in July and 
August. 

Paquita Rico, dancer and singer 
who recently scored in pix, formed 
her own producing company, the 
Cire Films. 

Dolores Del Rio coming to Spain 
to star in a pic directed by Antonio 
Momplet with Antonio Vilar as 
leading man. 

“Heart of Stone,” an Agfacolor 
pic produced in Germany by Paul 
Verhoeven, in its eighth week at 
the Rialto cinema. 

Cast and crew of “Once Upon A 
Time,” directed by Hugo Fregon- 
ese, have. been in location in Sego- 
via before starting work in a local 
studio. 

Pepe Iglesias, Argentine come- 
dian, under contract to Cesareo 
Gonzales, to star in a film which 
‘will be directed by Ramon 
| Torrado. 
Raf Vallone, 
Penella, 














Elena Varzi and 


Emma stars of “The 


stage and sereen benefit show | Eyes,” a pie directed by Saenz de 
scheduled for Radio City June 27| Heredia, now near completion at 
the Ballestrero. Studios, returned 
it Rome where the film will be 
finished. 
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and there are more U. S. tourists. 
Paris has at least two “key club”- 
type “discotheque” niteries. These 
are exclusive intime bistros where 
diskophiles of all ages—not just 
kids—come to hear the latest plat- 
ters (usually of advanced jazz tech- 
niques); and dance to them while 
having a post-theatre smack and 
drink. Both are in the St. Germain- 
des-Pres sector, and attract a 
strong, young French film, legit 
and general lively arts group, 
hence the pseudo-private admission 
via a “key club” idea. For the 
squares there is theoretical 
2,000-franc ($6) “membership” rap. 
The Americans and the Ameri- 
can show biz influences are all over 
the European map. The two pro- 
duction highlights of “Plein Feu 
(“Full Fire’), the new Maurice 
Chevalier revusical at the Empire, 
Paris, are the cascading water and 
fireworks scenes from Radio City 
Music Hall, for which the Rocke- 
feller Center showplace sent its 
production engineers to Paris. 


The swank Lido, topflight nitery, 
with its $6 minimum tab, is the 
Champs-Elysees counterpart of a 
combo Latin Quarter-Copacabana 
(N. Y.) show, with Yank talent, 
Franco-English dialog and a line 
of Donn Arden-Ron Fletcher boys. 
The girls are the traditionally 
Bluebell Girls (Fnglish), the latter- 
day version of the former Tiller 
Girls. The new Folies Bergere re- 
vue leans more than ever to the 
Yank idiom, including dual-di- 
aloged sketches (with Andre Ran- 
dall, a funny Anglo-French comic, 
who plays his scenes strictly for 
English-speaking customers), 


Glorifying the Parisian Boys 


Incidentally, the new Parisian 
idiom seems to be glorifying the 
Parisian boy, rather than the girls 
—the staging throws plenty of in- 
fluence on the male striptease as- 
pects, noticeably in the Chevalier 
and Folies revues, of which more 
anon. 

Where Broadway ends and the 
West End begins is, of course, a 
continuing London phenomenon, 
with Mary Martin continuing her 
smash at the Drury Lane in “South 
Pacific,” with Wilbur Evans in the 
Pinza fart. Billie Worth is highly 
creditable in “Call Me Madam” at 
the Colisseum where, surprisingly, 
they dig the Eisenhower, Truman 
and Perle Mesta local jokes. Miss 
Worth plays the Jack Hylton pro- 
duction with the same bounce as 
the Merman original, and Anton 
Walbrook is fine in the Paul Lukas 
original, 

Sophie Tucker killed ’em at the 
Bagatelle with imitations of Can- 
tor, Richman, Bud Flanagan (local 
English comic in his Bou 
“Underneath the Arches”); has a 
rousing “Golden Jubilee” routine, 
which she'll reprise with Jimmy 
Durante on his inaugural fall TV 
show; wows ’em with “Mr. Siegel 
Make It Legal;” gets a strange med- 
ley of East-End and West End cus- 
tomers (as was the case years ago 
at the old Kit-Kat Club, London, 
where royalty mixed with the 
Whitechapel patronage, who al!- 
ways turn out for her). Fave band- 
leader Edmunds Ros goes with the 
Bagatelle lease, while Ted Shapiro, 
her longtime accomp, continues at 
the 88s. Mimic Arthur Blake fol- 
lows and Julie Wilson, who is leav- 
ing “Bet Your Life” as costar with 
Arthur Askey, because producer 
Jack Hylton is converting the Hip- 
podrome show into a twice-nightly 
vaude-revue, may follow. It’s for 
that reason that the Bagatelle im- 
presario, Harry Levene, is leaving 
for the U. S. soon to scout more 
Yank names for later this summer. 

Hildegarde clicked at the class 
Casino de Paris, being succeeded 
later this month by Noel Coward. 
Mary Meade, an American who has 
long been in Paris, is currently in 
London's Pigalle. 

French Influence in West End Too 

The French influence in the 
West End is almost as marked as 


Europe in 2 Words: Bring Cash 
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filmusical deal with Joseph M. 
Schenck, via the old 20th Century 
Films Co. when he was releasing 
through United Artists. 

The new Folies Bergere show in 
London this year is titled ‘Paris 
to Piccadilly,” at the Prince of 
Wales, presented by Parnell and 
Delfont, and well-staged by Dick 
Hurran. Charles Henry did the 
comedy scenes which give no au- 
thors’ credits, notably to “Do Not 
Litter,” that excellent scene from 
Bert Lahr’s.recent “Two on the 
Aisle.” Norman Wisdom is in his 
element as the comedy star and 
will yet click in the States. Ed 
Sullivan first brought him over for 
TV, and he also fared only fairly 
at the RKO Palace on Broadway, 
but in this revue he is standout, 
and deservedly, because he’s a 
funny gent. Two behemoth Amer- 
ican Negroes, Patterson & Jack- 
son, and (Miss) Baby Scruggs, a 
Harlem terper, intersplice this Pic- 
cadilly idea of a Folies show. 
There are the usual bare-breasted 
babes to go with the Folies Ber- 
gere billing. 

The Schnoz Moiders ’Em 


Jimmy (Schnozzola) Durante was 
billed just that way, since they 
know him best as “Schnoz,” and 
he mopped up at the Palladium, 
holding down the entire second 
half with Woolf Phillips’ band 
(The Skyrockets) moved onstage 
(as with Danny Kaye, et al.), to 
back the star. Durante, Eddie 
Jackson, Jack Roth, Jules Buffano, 
Candy Candido & Co. whammed 
‘em. Lena Horne is a stopgap un- 
til Jack Benny opens June 16 for 
three weeks, and then Peter Lind 
Hayes & Mary Healy, whom Par- 
nell is wisely trailerizing. 

The Palladium, or any English 
music hall for that matter, is an 
affectionate harkback to when 
American vaudeville was in full 
favor. But it is readily apparent 
that without the socko Yank head- 
liners the house could be in fat 
trouble, judging by the rest of the 
supporting bill. 

Another harkback to yesteryear 
Broadway is London’s Tin Pan 
Alley, chiefly focused in Denmark 
St. There are the same piano 
rooms, and the same tirelessly re- 
hearsing piano players. ~“Pluggers 
“land” the acts, and they come 
into the piano reoms for endless 
rehearsing. 

There are only three disk jockeys 
on the British Broadcasting Co., 
and since the plugs are controlled 
by the state-owned broadcasting 
system, that’s that. At least the 
songs aren’t killed off. 

New London Funny Man 


A new funny man hereabouts is 
Jimmy Edwards, costarring with 
songstress Vera Lynn and comedy 
aide Tony Hancock in “London 
Laughs,” presented by Jack Hyl- 
ton with George and Alfred Black 
at Hylton’s Adelphi Theatre on 
a twice-nightly basis: 6:10 and 
8:45. Alec Shanks and Joan Davis 
staged this vaude-revue, with com- 
edy directed by Richard Bird. Ed- 
wards is a legendary young comic, 
despite his 28 years, a Cambridge 
University graduate, active in civic 
and educational matters, besides 
having clicked on the BBC in radio 
and ‘TV, where he made his rep. 

Hylton’s “Crazy Gang” continued 
a West End standard at the Vic- 
toria Palace, with Nervo & Knox, 
Bud Flanagan and Naughton & 
Gold in “Knights of Madness,” 
and over 1,000 performances as 
a twice-(k)nightly mopup —as 
Hylton bills it—until closing last 
week. 

The early legit curtains still 
make supper, instead of dinner, a 
nocturnal habit. The class niteries 
have a two-pound minimum or 
more, meaning $6 up, for the 
token supper, with French grape 
more often consumed than Scotch 
whiskey. 

Foodeasies Still 


The “groceries” in London, of 
course, remain as austere if per- 





that of the Yankee label. There 
is always a “Folies Bergere” road 
company and a “Latin Quarter’ 
revue concurrent, ofttimes with 
additional companies in the prov- 
inces. Val Parnell and Bernard 
Delfont have the “Folies,” by ar- 
rangement with Paul Derval, im- 
presario of the Paris original. The 
latter, incidentally, arrives’ in 
New York this week, his first trip 
to the States in some 20 years, 
with a view to a Broadway coun- 


terpart. The last time it was tried 
was via the late Clifford C. 
Fischer, pioneer international 


showman, and Fischer:also made a 


haps not as much so as heretofore. 
| There are more and more dining 
| clubs—or foodeasies, the counter- 
| part of U. S. Prohibition speak- 
| easies, where an unrationed por- 
| tion of meat may be obtained, but 
| the British genius certainly doesn’t 
_extend to preparing it rightly. In 
| truth, it’s the reverse. 

The fish is prolific, and the 
smoked salmon, a delicacy in the 

. S. and even in France, is 
abundant in England. So much 
so. to quote that great epicurean 
Schnozzola Escoffier Giacomo Du- 
rante, “It reminds me of the 





they wuz overboard on somethin’ 
you'd see a sign in the kitchen, 
‘Push hamburger’ or somethin’ 
else, and here it looks like every 
jernt sez, ‘Push the smoked sal- 
mon. It’s good but it’s comin’ 
outta my ears’.” 

Incidentally, the Williamson Mu- 
sic Co. as “presenters” of “South 
Pacific” is a curious billing to a 
Broadwayite. This is the Rodgers & 
Hammerstein music firm, named 
for their fathers, whose first names 
were William. Miss Martin has a 
partnership interest in “SP” with, 
along with the heads of Chappell 
Music in London and New York 
(Louis and Max Dreyfus). 


Original Folies Bergere 
Still No. 1 Tourist Lure 


It is surprising, of course, that 
year after year the original Folies 
Bergere is the No. 1 Paris land- 
mark, as much a highlight as the 
Eiffel Tower. Air France, which 
just incepted a new Mexico City- 
Paris run, and all the other airlines 
with their $500 round-trip tourist 
planeloads, find the Folies the 
No. 1 request. The Mexican brass 
(ministers, press, etc.) are particu- 
larly keen on the revue. 
The new Folies Bergere show, 
“Une Vraie Folie,”.is one of the 
best in the series, and a credit to 
Mr. and Mrs. Paul Derval and 
stager Michel Gyarmathy. It’s a 
shocker in banality and corn in 
other respects, but by and large it 
is socko. Everything on the deep 
but narrow stage is built to scale, 
and the manner in which they 
utilize staircases, side-boxes and 
the runway is still top-standard for 
U. S. stagers. But they'll go over- 
board on such tired items as Babe 
Wallace, an American Negro, who 
should lose that “Babe” billing by 
the way, warbling “Sonny Boy;” or 
that “Negro Paradise,” a slow pro- 
duction number overdone beyond 
true worth; or such as spotting a 
dumb act, a couple of acrobats 
bilied as the Bel Airs (brother 
team) in the next-to-closing. 
Hottest Nude Terping 
Yvonne Menard remains the No. 
1 nude, and her work with Fred- 
eric Rey and a mixed ballet is the 
hottest handling of a nude terper 





ITALY FILM BIZ 
and the Italian tourist aspects next 
week, 





yet. The opium, undersea ballet, 
fan and nymphs’ bath numbers are 
standout. And Andre Randall is a 
funny gent, much in the tradition 
of the late Monsieur Dandy, who 
went in more for boudoir stuff as 
against Randall's fracture-English- 
French sketches. 

Chevalier’s “Pein Feu” (“Full 
Fire’) at the Empire, the first real 
competition to the Folies, finds the 
star doing a second-half concert 
instead of being integrated into the 
revue, This is deemed by the locals 
to be misjudgment. Chevalier, at 
62, of course, is the consummate 
showman but still is best in his old 
songs, indicating need for better 
Tin Pan Alley-scouting. Fred Freed, 
his American accompanist, wrote 
some of his songs and, incidentally, 
he also contributed to the competi- 
tive Folies score. 

Chevalier Show ‘Too American’ 

Apart from the male strippers, 
as against the accent on femme 
s.a. in the Folies, the Chevalier 
show is little too American. That 
was a prime intent of producers 
Pierre Louis-Guerin and Rene Fra- 
day, but the result is that this 
Parisian show lacks Gallic flavor 
and, in truth, must suffer compari- 
son to American revue standards. 
As already mentioned, the two pro- 
duction highlights are from a film 
deluxer, Radio City Music Hall. 
Comedy xylophonist Fred Sanborn, 
who doubles from the same man- 
agement’s Lido nitery, ‘the Ben 
Yost male quartet,’ Jane Caples, 
ex-Copacabana (N.Y.) ballerina 
specialist; the American line of 
boys (Donn Arden and Ron Fletch- 
er, who also staged); an Australian 
comedy act, Warren, Latona & 
Sparks, who will do OK for Lou 
Walters when they come to. the 
Latin Quarter, N. Y., in the fall, 
are certainly un-Gallic. That also 
goes for Vic & Adio, comedy Span- 
ish acro-team (said to be from 
Brazil), and the West Indian (Miss) 
Amru Sani, who reminds strongly 
of the Yma Sumac technique in 
voice and style. Even Colette 
Marchand only recently closed in 
the Bert Lahr musical, “Two On 


H’wood, B way Travel Europe Route, 
But See Same Old H’wood, B way Faces 


Paris, June 10. 

The same faces travel the orbit 
from the Savoy, London, to the 
Georges Cing or Ritz Bar in Paris, 
to the Carlton, Cannes, to the_Ex- 
celsior, Rome, per any given pe- 
riod of tourism. And in this sem- 
ester, for example, here’s a typi- 
cal cast of lammisters from Lin- 
dy’s and Romanoff’s encountered 
all over the London and Continen- 
tal European map, 

These are names at random, seen 
in one or more of the capitals, and 
more often right down the Lon- 
don-Paris-Riviera-Rome axis—and 
if you went on to Capri and Spain, 
as most of them did, it ‘would un- 
doubtedly be true also. Here’s the 
list: the William Holdens (Brenda 
Marshall), Billy Wilders, Charles 
K. Feldman and his ex-wife, Jean, 
Jo Stafford and Paul Weston with 
Mike Nidorf, Gloria de Haven, 
Dwight Fiske, the Frank Loes- 
sers, the Gene Kellys, Yvonne de 
Carlo, Johnny Green, Sol and Fay 
Lesser, the Eddie Smalls, Phil 
Reisman, Arthur Freed, Harlan 
Thompson, Ella Logan, Marc Law- 
rence, the Nate Goldens, Donald 
Ogden Stewart, Arthur L. Mayers, 
Harry Kurnitz, George Raft and 
Sam _ Spiegel, latter commuting 
weekends from London to Paris in 
between shooting in England, the 
Mendel Silberbergs, the Elmer G. 
Letermans, Ted Troy, Sidney Gor- 


don, Estelle Brody (now Mrs. 
Fenn, recently remarried in Lon- 
don), Lady Helen (Pixie) Hard- 


wicke, who, of course, is more or 
less a London resident but may 
visit Sir Cedric, her former hus- 
band, in America, Gilbert Miller, 
George Dembows, Gloria DeHaven, 
Bill Johnson. 

Clark Gables’ Ad Lib 

On a night with Clark Gable, the 
. §&.  song-and-dancer, Eileen 
O’Dare, in the Folies-Bergere show, 
introduced him from the stage and 
he got a royal acclaim. “Tell Nick 
and Dore that I’m still socko b.o.,” 
the Metro star adlibbed to the 
VARIETY mugg. The autograph 
pressure at intermission, later at 
Carroll’s and Monseigneur’s, was 
almost frightening. Cuffo drinks 
were thrust on him; U. S. sailors 
rushed down the aisle at the 
Folies with seidels of brandy; the 
peripatetic fiddlers at Monseign- 
eur’s did a serenading job at the 
Gable table, which made the Frank 
Rosses (Joan Caulfield) and Cy 
Howard, who also happened to be 
in the room, look like stowaways. 
Howard finally grabbed a violin, 
mixed in with the large roving vio- 
lin ensemble, and thus got atten- 
tion. Gable is set to make a pic- 
ture in London, and Ben’ Goetz, 
Metro production head there, came 
to Paris to huddle with the star 
(also Gene Kelly, who is also mak- 
ing pix abroad starting with “On 
With the Dance”), and with 
Loew’s, Inc., veep and general 
counsel Leopold Friedman. Orig- 
inally titled “Two If By Sea,” 
Gable was highly pleased at a wire 
from Culver City that the new tag 
was “Don’t Ever Leave Me,” which 
he deems highly commercial. 

Busy Anita Loos 

Since her click adaptation of 
“Gigi,” Anita Loos has more bids 
for French plays than she can han- 
dle. She is interested in doing a 
musical with Paris songsmith 
Michel Emer, and has also about 
decided that her own play, “‘Mont- 
parnasse,” will have to be re-lo- 
caled to Saint-Germain-des-Pres 
since the Blvd. Montparnasse sec- 
tor is now about as dated as River- 
side Drive is in relation to Park 
Ave. 

Also seen were George (RCA 
Victor) Mareks, John Steinbeck, 
Edna Ferber, John and Marian 
Byram, Richard Watts, Jr. (latter 
three en masse to London for a 
Mary Martin-Dick Hailiday shin- 
dig), Jean (BMI) Geiringer, Lu- 
cille Little, Doris (Mrs. J. C.) Stein 
(he arrived in London over the 
weekend), Borrah Minevitch, Or- 
son Welles and Elsa Maxwell, but 
of course; Peter Ustinov, who 
came over from London to huddle 
Billy Wilder on a possible Par pic; 
Richard Mealand, now  perma- 
nently in London for Par; the 
Darryl Zanucks (just returned to 
U. S. after an extended stay in 
Paris, huddling with director 
Frank Ross on “The Robe’’); Lor- 
raine Allen Cugat (ex-Mrs.); Jane 
Morgan, Barron Polan, Anna So- 
senko with Hildegarde, my 
Durante, Eddie Jackson, Jack 
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.\ Roth,.Jules Buffano, Candy. Can- 


dido & Co., Lena Horne and Len- 
mie Hayton; NBC’s Bud Barry with 
his 76-year-old dad, M. John Barry 
(avec beret). 

Musie Men on the Lam 
Flock of music men _ encoun- 
tered: Saul H. Bourne in London; 
thé Bernie (Robbins-Feist-Miller) 
Pragers and Ben Selvins (Southern 
Music) in Rome; songwriter Harold 
Arlen; copyright attorney Lee V. 
Eastman, music pub Edwin H. 
(Buddy) Morris, and songsmith 
Harry Warren, with their wives. 
Warren says he’s still holding out 
for $75,000 for the biopic rights to 
his life story, which Warner Bros. 
wants to make. 


Broadway expatriate Tom Van 
Dycke; Kay (Technicolor) Harri- 
son, who is elated by the first all- 
French, all-Technicolor production 
and who doesn’t expect the Her- 
bert T. Kalmuses until September; 
Col. Jock (and Mary) Lawrence, 
“glad to be’ reeking of mothballs,” 
packing for a June 15 getaway now 
that General Eisenhower is back in 
the States; ex-Broadwayite Saul 
Colin, who is a quondam literary 
agent and who has an UNESCO 
idea for a “confederation” of all 
the critics of the arts (painting, 
literature, drama, cinema, etc.); 
Bob Ritchie; the Irving Netchers 
(Rosie Dolly), en route to their an- 
nual at Cap d’Antibes. Also Felix 
Marotani, local agent just back 
from America (he’s the William 
Morris agency rep. here); his 
nephew, Daniel Marouani, who 
lives in Monaco and books the 
Monte Carlo acts. 


MCA’s Dave Stein, brother of 
Jules C. Stein, has taken a small 
house for agency and living quar- 
ters near the Arc, and Doris Stein, 
wife of the board chairman, is cur- 
rently redecorating it in between 
commuting to London for sundry 
social functions. Stein looks upon 
Paris as a service station for MCA 
clients, mentioning Clark Gable, 
Joan Caulfield, Frank Ross and kin- 
dred people whom he’s looking af- 
ter, in part. Stein plans buying 
out the NICA agency, old estab- 
lished Paris 10%ery operated by 
three sisters, as a nucleus for his 
local operation. 


Cynda Glenn, Irvin Marks, Erich 
and Denise Vor Stroheim, the Gil- 
bert W. Kahns (he’s brother of 
Roger Wolfe Kahn, ex-bandleader- 
songsmith now aviation expert), 
Ben and Goldie Goetz, Jackie 
Gates, Audrey Hepburn, Richard 
(Aldrich &) Myers, Ken Giniger, 
Irwin Shaw, Julius Fleischmann. 


Tough on Continental Mers. 


Prime point of this reprise—and 
it is still only a percentage of 
show-wise tourists—is that the 
American film companies should 
create a Be Kind to Continental 
Branch Managers Season. And 
keep it that way. 

Obviously, Paris, London and 
Rome take the brunt. It’s not only 
the intra-company brass, or even 
the VIP press which comes over, 
but from the New York homeof- 
fices to Hollywood there are con- 
stant demands made on the pix 
execs in Europe for (1), hotel res- 
ervations which, this or any other 
postwar season, has been murder; 
(2), meet 'em at customs (sea or 
airport); (3), show ’em a_ good 
time. 

Par for the course for European 
managers seeing the Folies Ber- 
gere, listening to the fiddles at 
Monseigneur’s, dining at La Tour 
d’Argent, or Maxim’s, taking ‘in 
the Lido, La Nouvelle Eve, the 
old Eve, doing Montmartre, Mont- 
parnasse or St. Germain-des-Pres, 
is countless. 

Paradoxically, most branch man- 
agers are in a set routine. Natur- 
ally they have their favorite spots, 
and don’t dare to stray off the 
reservation, it seems. As is often 
the case, in almost any key city, ad- 
venturous tourists discover offbeat 
bistros because they, too, are tired 
of the traditional luncheons in Ar- 
menonville or the Cascades in the 
Bois, the Coq Hardi, Henry IV, the 
traditional top eateries, and the 
traditional reyues and niteries. 





Mulls 6,000-Seat Show Biz Spot 
Mexico City, June 3. 

Teatro Margo, local upcoming 
vaude-revue house, where Nicholas 
Bros. are current and Josephine 
Baker played, is to be razed by its 
owner, Felix Cervantes. 

He contemplates a 6,000-seat 
amusement center on the site, 





jwith a theatre the focal point. 
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VARIETY 





— 


OBITUARIES 


show on WEDC, Chicago, for the 


GEORGE H. GOERGENS _ 
George H. Goergens, 74, motion 
picture pioneer for Dept. of Agri- 
culture and inventor of several film 
processes, died in St. Petersburg, 
Fla., June 4 





40 years before moving to Florida | 
last year, Goergens was one of the | 
first film workers in the Dept. of | 
Agriculture, now the top producer 


He joined the bureau in 
working there continuously until 
his retirement in 1943. 

He invented a device to film | 
continuous growth of plants, as| 
well as of slow motion pictures, a 
medium first used by Allied armies 
during World War I to discover 
cause of jamming of machine guns. 
During World War II, he worked | 
with Hollywood director John Ford 
in the Office of Strategic Services. 

Survived by wife and a son. 





BOB GRANT 
Bob Grant, 50, orch leader, diéd | 
of a heart ailment in Washington | 
June 6. He was to wind up a two- 
vear run at the Mayflower Hotel 
there at the week’s end. 
Grant, who became a bandleader | 


at the age of 18, had appeared in | in 1947, was presumed to have died | man, New York, June 8. 


New York at the Hotel Plaza, 
Savoy-Plaza Hotel and the Ver- 
sailles nitery. He also had played 
at Washington’s Hotel Statler. Mu- | 
sicomedy star Mary Martin got her | 
start with his orch. 

Survived by wife, a daughter, his 
parents and a brother. 





HAROLD RODNER 
Harold Rodner, 62, v.p. of War- 
ner Bros. Service Corp., died in| 
New York June 3. Rodner, who' 







May His Soul 


joined WB in 1928, began his pic | 


biz career in when he! 
launched the first single reel, fea- | 
ture exchange. 

Rodner subsequently joined Box- 
office Attractions as Philadelphia | 
manager. In 1915 he became asso- | 
ciated with the Alco Film Ex-| 
change and had several other sales 
posts before going into business 
for himself in 1922 with the Har- 
old Rodner Film Exchange. He 
gave this up to join WB. 

Surviving are his wife, a broth- 
er and two sisters. 


BOBBY ‘TABLES’ DAVIS 

Bobby “Tables” Davis, vaude and 
nitery performer, died of ’injuries 
June 5 as a result of an auto 
accident near Stroudsburg, Pa. Car 
in which Davis had been riding 
on the way to a club date over- 
turned. Agent Bert Jonas, a pas- 
senger with Davis, was injured in 
the crash, 
Davis for many years did an | 
1ron jaw” act and played some 
top theatre and cafe dates. He 
worked the now defunct Diamond 
Horseshoe, N. Y., several times. 











JANE FERRELL 

Jane Ferrell, 73, former legit 
actress, died in Newark, N.J., June 
3. She began her career about the 
turn of the century. Among the 
plays in which she appeared were | 
Nona,” “Pagan Lady” and “Gold 
Diggers.” 
_ She also played supporting roles | 
in many productions which starred | 
Lenore Ulric, having previously 
served as her secretary for a num-, 





ber of years. 





ISABEL T. PELL 

Isabel T. Pell, 51, former actress 
who was an agent in the Free) 
French underground during World 
War II, died in New York June 5. | 

She made her debut in 1920 and 
#ppeared in “"ools Errant” in New 
York in 1922. 


ROBERT B. McINTYRE 
Robert B. McIntyre, 70, pioneer 
Casting director, died May 31 in 
Hollywood after a heart attack. 
e He was associated with Samuel! 
‘oldwyn for 34 years as casting 
chief and production manager, re- 
tiring in 1949, 


JOSEPH J. VORONKO 
Joseph J. Voronko, 61, director | 


June 4. 


president-premier of the short- 
. | lived independent government of 
A’ Washington, D. C., resident for | the province of White Russia. 


of Hast & Amend, longtime concert 
of motion pictures in government. | bookers and managers of the Civic 
1911, | Concert Series in Columbus, died 


IN MEMORY OF 


BOB GRANT 


A Dear Friend and Loyal Colleague 


HILDEGARDE and ANNA 


past 19 years, died in Chicago 


In 1919, Voronko was proclaimed 





WILLIAM E. HAST 
William Edward Hast, co-owner 


in that city June 6. Hast and 
Herman Amend formed the CCS 
and booking company 20 years ago. 

Survived by wife, two brothers 
and two sisters. 


~ IRVING A. PARKER 
Irving A. Parker, 44, orch lead-| 
er, died of a heart attack June 2 in| 
San Antonio. He had recently | 
formed his own band, the Rhythm- | 
aires. | 

His wife, three daughters and | 


two sons survive. 











Madeleine Robinson, 39, divorced 
wife of film director Edward Dmy- | 
tryk, was found dead in her Bev- | 
erly Hills apartment June 6. Miss | 
Robinson, who divorced Dmytryk 


of an overdose of sleeping pills. | 





Eva Palmer Sikelianos, 77, cred- 
ited with having inspired the re- 
vival of the Delphic Festival in 
Greece, died June 4 in Athens. 
She was the widow of Greek poet 
Angelos Sikelianos. 





Louis L. Schebe, 70, stage elec- 
trictian for 50 years, died in Monti- 
cello, N. Y., May 27. Surviving 


are his wife and daughter, latter 


Rest in Peace 





being the wife of Irving Tishman, 
vaude producer. 





Sir Desmond MacCarthy, 75, | 
British drama, art and literary | 
critic, died in London June 7. His 
work had been appearing in the 
London Sunday Times for the past 
20 years. 





Widow of Patrick W. Mulderry, 
co-developer of Albany’s film row, 
and mother of Francis J. Mulderry, 
manager of Mulderry Estate ex- 
change properties, died June 8 in 
Albany. 





Frank Cane, 47, acting national 


floodlighting and lighting of sports 
fields, died June 2 in Cleveland. 


Webb Jay, 82, founder of WIOD, 
Miami, and retired automotive en- 
gineer, died June 4 in Miami. 


Belle Wilson von der Heide, 86, 
former concert pianist, died in 
Mount Vernon, N. Y., June 3. 


Mabel Colcord, 80, oldtime stage 
actress who also worked in pix, 
died in Los Angeles June 6. 














Raymond Gregory, ,54, motion 
picture projectionist, died May 30 
in Hollywood. 





Hugh Kidder, 72, stage, screen 
and radio actor, died June 3 in 
Hollywood. 





MARRIAGES 


Charlotte Barrett to Cedric Fran- 
cis, Beverly Hills, June 7. He’s as- 
sistant head of Warners’ short sub- 
jects department. 

Judith Ann Tanney to Lloyd E. 
Hamburger, New York, June 7. 
Bride is daughter of Joseph A. 
Tanney, head of S.O.S. Cinema 
Supply Corp. 

Barbara Ford to Ken Curtis, Las 
Vegas, May 31. She's daughter of 
film director John Ford; he’s a 
cowboy singer. 

Harriet Talbot to Jerome Hersh- 
Bride is 
in the Broadway cast of “Guys and 
Dolls.” 


Brenda Doyle to Vincent Dowl- 
ing, Dublin, May 29. Both are 
actors. 


Chris Brown to Pierre Kalust, 
Yuma, Ariz., June 1. She’s secre- 
tary of the Howard Mayer-Dale 
O’Brien flackery. 


Gail Horner to Jack DeHaven, 
Pittsburgh, June 7. Groom’s a 
salesman at WWSW there. 


Diane Coscia to Jan Andree, 
Pittsburgh, June 5. Groom’s a 
Pitt disk jockey on WPIT. 


Sara Macon to Boris Sagal, Hol- 
lywood, June 4. Bride is secre- 
tary for comic Jerry Lewis; groom 
is in Frank Wisbar’s story depart- 
ment. 

Joan Laurie to Bert Hollman, 
Leeds, England, May 21. She’s 
daughter of comedienne Gladys 
Morgan; he’s latter’s manager. 

Jane Seligmann Strauss to Lee 
Gore, San Antonio, June 6. Groom 
is an account exec for WOAI-TV 
there. 

Betty Ann Lanin, to Lt. Eugene 
S. Beckman, Jr., Philadelphia, May 
29. . Bride is daughter of Howard 
Lanin, bandsman and _ package 


| show producer. 


Lila Leeds to Irv Rochlin, Chi- 
cago, June 8. Bride is former film 
actress and singer; groom is a 
pianist. 





BIRTHS 


Mr. and Mrs. Burgess Meredith. 
daughter, New York, June 3. 
Mother is former dancer Kaja 
Sundsten; father is actor. 

Mr. and Mrs. James Walsh, 
daughter. June 4, New York. 
Father is floor manager with ABC- 
TV mi i. B: 


Mr. and Mrs. Steve Brodie, son, 





the Aisle,” on Broadway. 
Chevalier says he'll stick in the 
show until October. He is selling 
his home in Cannes, long a cote 
d’Azur landmark, and has taken a 
house near Paris. He is not bitter 
about the Commie tinge, because 
of the Stockholm “peace” petition, 
| ascribed to him, and says, “When 
they want me in America, and they 
|} ask me, I'll be glad to come. I 
|} am no Communist or Commie sym- 
pathizer.” . 


| Those Murderous Prices 
More Expensive Than N.Y. 


Class dining in Paris still brings 
the average tab into the Colony- 
21-Pavillon bracket, and Yank 
tourists don’t think they should 
travel 3,000 miles to pay $10 and 
$15 a head in a Paris eatery. Espe- 
cially since France is the bread 
basket of the Continent and its 
cuisine is so renowned. And shop- 
ping is cheaper in New York—ask 
|} anybody! Only exception is Italy 
and its shoes and leather goods. 

The niteries are even worse. A 
$4 and $5 minimum at the Copa 





things; here Scotch is 1,200 francs 
($3.60 at the legal rate); dubious 
vintaged wine is over 5,100 francs 
(over $15) at the Drap d’Or (where 
Edith Piaf was caught, and since 
succeeded by Georges Ulmer), or 
any .of the Franco-Russian fiddle 


joints ‘(Monseigneur’s Schehera- 
zade, Casanova, Chez Florence, 
Ciro’s, Dinarzade,  etc.). Suzy 


Solidor is at her Club de l’Opera; 
there’s a new pop show at the 
Moulin Rouge, now back to a re- 
vue policy; the Rose Rouge and 


on the Left Bank; Jimmy’s is the 
combo Stork-Morocco, another un- 
airconditioned bistro around the 
corner from Le Dome, on the Blvd. 
Montparnasse, which catches the 
late dance crowd; there are the 
usual cellar joints with their po- 
litico skits, very Gallic and very 
inside-stuff; that’s true also of 
Liberty’s, in Montmartre. Car- 
roll’s has a cute personality, Ana- 
belle, as femcee; it’s a pop cabaret 
which is getting away more and 
more from its original girl-meets- 
girl influence. 
|the counterpart female-impersona- 
tion joint, and there are still other 
boy-meets-boy bistros of like 
stature. La Nouvelle Eve, and its 
companion Eve, aiso Les Natur- 
istes, are for the tourists, full of 
nudes, although the former puts 
on a good show but charges heavi- 
ly including a 1,200 francs ($%3- 
plus) admission; and then the $15 
wine starts at the tables on top 
of it. 

There’s a_ tiptop pianologist, 
Charlie Beal, a lammister from 
Harlem and 52d St., at the Cala- 
vados, fave windup spot near the 
Hotel George V, which is displac- 
ing the Club de Paris as the show 
biz winduppery. Beal has been 
here six months, after two and 
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or Latin Quarter takes in lots of | 


the Quatre Saisons are hot spots | 


The Carousel is | 


sh 


= 








which is literally a red spotlight on 
the fact that you’re a stranger. 
*Tidbits 

London flower hucksters’ sign: 
‘This business smells.” 

Fleet St... (London newspaper 
row), which houses most of the 
top ad agencies, features slogans 
in its own ads to the effect they 
are “incorporated practitioners in 
advertising.” It stems from their 
membership in the Society of In- 
corporated Advertisers—the Brit- 
ish counterpart of our 4A’s. 

lialians serve no butter in res- 
taurants, except on request, on the 
theory they put all the butter in 
| their pasta and other foods, hence 
eat the bread dry. On the other 
hand, catering to Yank tastes, one 
boniface saw an American put 
cream on his fricd potatoes, and 
for a time the former then put 
cream on everything, including the 
consomme. 

Akin to “George Washington 
slept here,” the Rome bistros and 
esteries are overboard on press 
clips and photos of Mary Pickford 
and Douglas Fairbanks, who enjoy 
a long memory abroad; Rita and 
|Aly; Orson Welles, Edward G. 
| Robinson, John Garfield. 
| Jean Hoskins, wife’ of London 
| Express crime reporter Percy Hos- 
|kins (who scripts the NBC Scot- 
|land yard radio series, “Whitehall 
1212,” which is radio-produced 
abroad for Collie Small and Jack 
| Goldstein), will manage the Celeb- 
| rity Service in London, which Earl 
Blackwell is currently setting up. 
| Blackwell plans one for Paris also. 


| Riviera Road Company 
Of Las Vegas: Les Craps 


It’s too early for the Riviera 
season but a looksee at the Gran 
Casino de Monte Carlo is sad and 
almost grim with its cheap admis- 
sion to one and all, excepting for 
the “salle prive” for the higher 
gamblers, and then the admission 
fee is also commensurately higher. 
But the main brought-down is (1) 
the slot-machines (the 20-franc 
piece, or 6c, is the same size as 
jour nickle), and (2), the dice 
| table—singular. Maybe there are 
| more later in the season. 
| The croupiers were schooled in 
|the States and this Riviera road 
|}company of Las Vegas is funny. 





| The cry of “le point (rhymes with 
| want) sont dix” is intersnersed by 
isuch Americanisms as “8’er from 
| Decatur.” One stickman dug up a 
'new one, “Lena from Pasadena” 
| (av.e Gallic accent). You just 
|about expect ‘em to say “Petite 
| Joe” and “Le Grand Dick” after 


; that. The 
| halves, 


| thereof. 


| The British tourist influence still 
permeates the Riviera, which was 
sparked by British capital and 
originally primed as an inexpensive 


play is in quarters and 
or the franc counterpart 


lresort for retired English army 
|officers and their families, 


and 


director of the USO during World 
War II, died of a heart attack June 
7 in Los Angeles. Wife and two 
daughters survive. 


Burbank, Cal., May 31. Father is 
a film actor. 

Mr. and Mrs. Paul Mills, daugh- 
ter, Santa Monica, Cal., May 39. 
Mother is the former Tanis Chand- 
ler, actress; father is with Mills 
Music. 

Mr. and Mrs. Frank Dane, son, 
June 3, Chicago. Father is a Chi 
radio-TV actor. 


Mr. and Mrs. Philip M.. Honey, 
daughter, New York, June 5. 
Father is a member of Honey 
Bros., acro team. 


Mr. and Mrs. Morton Meyerson, 
daughter; Rockville Centre, L. L, 
June 5. Father is with 20th-Fox 
homeoffice art department. 


Mr. and Mrs. Ted Lydecker, son, 
Hollywood, June 2. Father is head 
of- Republic’s special effects de- 
partment. 

Mr. and Mrs. Tom Dowd, daugh- 
ter, Boston, June 2. Father is man- 
jaging director of Beacon Hill 
.| Theatre there. 

Mr. and Mrs. Harry Feinstein, 
son, New Haven, June 2. Father 
is WB zone manager in New Eng- 
land. 

Mr. and Mrs. Monty Jacobson, 
son, Pittsburgh, May 27. Father is 
|manager and part owner of the 
, Carousel there 
| Mr. and Mrs. Jack Purcell, son, 

Pittsburgh, May 29. Father is a 
bandleader. 


Mr. and Mrs. Jim Shannon, son, 
Pittsburgh, June 1. Father is an 
announcer at KQV there. 

Tom E. Dean, comedian, died in Mr. and Mrs. Edward Blazer, 
Manchester, England, May 21. He son, Pittsburgh, June 2. Father ts 
was known professionally as Cliff of the nitery team of Blizz & Burke. 
Carter. Mr. and Mrs. John Poole, twin 
daughters, Hollywood, May 30. 





William G. Blewer, vet theatre 
pianist, died June 8 in Elsmere, 
N. Y. He had played with pit 
orchs in several Albany houses. 
Wife survives. 





Wallace Goodrich, 81, dean 
emeritus of the New England Con- 
servatory of Music, died in Boston, 
June 6. Survived by his wife and 
son. 





Herbert Voges, organist who 
played at the Olympia, Mall, State, 
Stillman and Allen Theatres in 
Cleveland, died in that city June 9. 





Robert B. Rowley, owner of 
WCIA, Ashtabula, O., and co-pub- 
lisher of four Ohio newspapers, | 
died June 8 in Ashtabula. 








Charles Drysdale, cinema mana- 
ger, died in Edinburgh, Scotland, 
May 22. He was with the Gaumont 
group for many years. 





Morris Leshner, projectionist at 
the World Theatre, Philadelphia, 
collapsed and died June 4 while on 
his way to work. 





Richard Venema, 41, emcee, 
known professionally as Dick Ver- | 
non, died in Chicago June 3. Wife’ 
Survives. 








Oi the “Volga. .Beatman”.« nadio'-, John A..Sqmmess, 73; pioneer in. Father is depdiof KBIGs« .) 


in multi-lingos but the accent is ry values have long since obtained 
still on W. C. Handy and Berlin. | there. Right now it’s too early for 
Micheline Dax clicks at the Col-|the “season,” which hits its peak 
lege Inn; (Miss) Dany Dauberson|in July and August. Actually the 
is drawing at Chez (Maurice) Car-| Riviera was a winter resort basi- 
rere, and the latter does a turn- cally but, like the Florida summer 
away biz at his roadhouse, of week-| boom, the American influx forced 
ends, when the Paris boite is | both winter and summer operation. 
closed. Edith & Joyce Peters, two-| Juan-les-Pins is the fun factory 
thirds of the sister act that clicked | 0f the Cannes-Nice-Cap d’Antibes- 
in the Folies Bergere show last|Monte Carlos belt. Many Paris 


summer, headline at Dick Ed- nitery and revue shows try out 
wards’ Ringside. therein midsummer, or _ have 
‘)’Aime Ike’ Riviera. branches. Niteries are 

New York toy tycoon Louis | given to al fresco entertainment, 


Marx, w.k. in show biz, is a per-| Such as Maxim's with its musical 
sonal pal of Genera) Eisenhower, Chairs and audience-participation 
and his “J’Aime Ike” buttons are a Dits, emceed by Rene LeGrand; 
big kick to the French as well as male stripteasers (comic); manne- 
the Americans. The Gallics get quins in Bikinis as part of nitery 
the idea, and any Yank gal sport- fashion shows; Yank bebop bands 
ing the hybrid Franco-American , ‘Sidney Bechet last year), etc. 
slogan, “J’Aime Ike,” usually stops Cagnes-sur-Mer, which divides 
traffic. Nice and Cannes, with sea and 
Billy Wilder regaled the Ritz, Mountains on either side, will be 
Bar bunch that Mike Romanoff dis- | the scene of night trotters in Sep- 
tributes “I Like Mike” buttons; tember, and this night racing, it 
that Jack Benny has one, “Ike | is feared, will k.o. Deauville, which 
Likes Me,” ete. gets the summer trade traditional- 
In line with Franco-American ly. 
relations, the Commie influence |_ It’s a great site for drive-ins, and 
has given rise to sensitivities anent |Harry Buxton, English exhib, is 
the Yanks. One sees signs in| Planning to build some ozoners in 
charcoal, “Les Americaines en Cannes and Nice. If he does he'll 
Amerique” and “Americans, Go have to do some juggling with the 
Home.” A film exec recounted | authorities on billing, as there are 
that one weekend, when he left no billboards in France, which 
his golf club outside of Paris, he | keeps the countryside more attrac- 
saw a visiting American's new car |tive than the prolifically ballyhooed 
adorned by the Commie legend, Italian roads. This hits the tourist 
“Americans, Go Home.” once past the Menton border, en 
More or less permanent Ameri- route to Genoa, where tse Italian 
cans resident in Paris are takin | publicists are as assertive in plug- 
out French lievnses on their ens | tint vermovth, petrol, Palmolive 
and dropping the -tryptyk ¢PTX), .esdsvine dikesthe. Yanks husksients 
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